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Ouabra BoiiyeHko
AJb0ina XJionoroBa
Baaum IOpuyk

CHEINU®IKA JISAJIbHOCTI BEK-BOKAJICTA B KOHTEKCTI CYYACHOI
ECTPAJHOI MY3UKH

Y cmammi pozenamymo 3nauenns bOek-eoxany 6 ecmpaowii myzuyi. Ilpoananizoeano enius

MEexXHON02IU 36YKO3aNUCY HA PO3GUMOK mMa NONYIApU3ayilo non-mysuxu. Buznaueno ocnogHi
KOMNOHeHmU meopy, KUl 6i0nogioac 3anumam My3uyHol [HOycmpil ma wupoxko2o 3azamy —
HAABHICMb  MY3UYHO20 Mamepiany 3 60anuM apAaHIICYBAHHAM, 6UCOKUL PIiGeHb GUKOHABCLKOT
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Maticmeprocmi i 2apnoi axocmi cmyoitinuil 3anuc. Budineno sumozu, 0o 6ek-gokanicma — po3euHenull
2APMOHIYHULL CTYX, 30amHicmb 000pe yumamu HOMHUL MeKcm i3 aucma, nioaaumosysamucs 00
mauepu, wo 06pas 20106HUL 8OKANICH, CMUNLOBO2O HANPSIMKY, MOOMO GON00IMU AKOCMAMU, U0
6y0ymb cgiouumu npo YHi8epCaibHicmb 6UKOHABYSL.

Kniouoei cnosa: ecmpaona mysuxa, 6ek-60Kai, 36YKO3AaNUC, MaHepd, CRIBAK.

Ouabra Boiiuenko
AabpouHa XJ101oTOBa
Bagum FOpuyk

CHEIU®UKA TEATEJIBHOCTH BEK-BOKAJIMCTA B KOHTEKCTE
COBPEMEHHOMU 9CTPAJHOU MY3bIKHN

Paccmompeno s3nauenue 63k-6oxkana 6 scmpaduoti mysvike. IIpoananusuposano enusnue
MEeXHON02Ull 36YKO3aNUCY HA pazgumue U NONYAApuzayuro non-mysviku. Onpedenensl OCHOBHbIE
KOMNOHEHMbL  NPOU3BEOeHUsl, OMEEYAloue20 3anpocam MY3bIKANbHOU UHOYCMPUU U  WUPOKOU
0bujecmeeHHOCMU — HAAuyue My3bIKAIbHO20 MAmepuana ¢ YOAyHOU apamdiCUpoSKoll, BblCOKUL
VPOGEHb UCHOTHUMENBCKO20 MACMEPCMEA U XOpouieeo Kavecmeéa CmyOulHds 3anuce. BwideneHvl
mpebosanust Kk OIK-6OKANUCIY — PA36UMbLI 2APMOHUYECKUL CIYX, CNOCOOHOCMb XOPOUIO YUmMamo
HOMHBII MEeKCM ¢ IUCma, NOOCMPAU8amsvCsl K 6blOPAHHOL 2IABHBIM 80KATUCOM MaHepe, CIUIeEoMy
Hanpaeienulo, mo ecmb 004adamv Kadecmeamu, Komopvle 0yoym ceudemenbcmeosams o0
VHUBEPCANbHOCHIU UCNOTHUMEIS.

Kniouesvie cnosa: scmpaonas mysvixa, 63K-60Kal, 36YKO3ANUCH, MAHepd, Negey.

Olha Voichenko
Albina Khlopotova
Vadym Yurchuk

SPECIFICITY OF BACKING VOCALISTS ACTIVITY IN THE CONTEXT OF
MODERN POP MUSIC

Nowadays pop music is a leading area of modern music culture. The most popular and
widespread is vocal-instrumental pop music. Bend leaders and vocalists attract the attention of the
general public, becoming youth idols and a model to follow the next generation of singers. However,
the activities of other performers of pop performers are often left out of the attention of the public and
the general public. Most compositions of pop singers are accompanied by singing backing vocalists,
which provides songs of a complete, holistic, balanced form. However, the activities of backing
vocalists, requirements related to their performance practice, different from those put forward by
soloists, did not find a reason for scientific literature in art studies. The separation of the aspects of
preparation for the professional activity of backing vocalists will help to understand the aspects of the
preparation of singers, which should pay attention.

Despite the fact that the content of songs that relate to pop music, mainly focused on the
discovery of lyrical themes, there are a number of features that are inherent in a musical product that
claims to be widespread in contemporary culture. This is an interesting and relevant time
arrangement, a high technical level of sound quality, scenic brightness. The current development of
musical technologies can help to create backing vocal without involving other vocalists, using
different sessions of one main vocalist. In the case of performing a song accompanying a phonogram
that reproduces all the lines except the vocals, a similar option is possible. A significant number of
modern compositions can move on the Internet, where a melody, and a counterpoint, and harmonious
voices can sing one vocalist. Similar versions are usually associated with a studio record or even with
a recording in personal mini-studios. However, in the case of live performances, it is necessary to
participate not only the soloist, but also the vocal support of one or more vocalists.
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Backing vocalist’s activity is not always connected with stage performances. A versatile and
competent singer can find work in recording studios, whose work will be to add backing vocal to
groups and performers who create their repertoire in it. When recording certain tracks, there may be
problems in their arrangement, harmonization of the melodic line, which will require rapid changes,
respectively, the vocalist who can quickly grab and correctly reproduce the high quality musical
material will be extremely appreciated. Only vocal skill is not enough to create a beautiful studio
sample. There are a number of works that justify the technical aspects associated with the processing
and creation of backing vocals in the studio space.

For modern pop music, there is a considerable interest in the creation of high-quality
technical content of musical material and attention to the details of the texture. Singers performing
this function must have developed harmonious rumors, have the ability to read the musical notes well,
adapt well to the style chosen by the lead singer, and reproduce the timbre neutrality, which testifies
to the versatility of the performer. Such requirements require careful preparation, which will manifest
itself'in the successful professional activity of the vocalist.

Key words: pop music, backing vocal, sound recording, manner, singer.

EctpagHa my3uka Hapa3si € TpoBiIHOIW0 c(heporo Cy4acHOi My3WYHOI KynbTypu. HaitOinpm
MOMYJISIPHUI Ta MOIMUPEHUH i BOKAJIBHO-IHCTPYMEHTANBHUI pi3HOBUA. BeHn-mizgepu 1 BokalicTh
NPUBEPTAIOTh YBary HIMPOKOTO 3araiy, CTaloYd KyMHpaMH MOJOMAI ¥ 3pa3KoM JUIsi HACIiTyBaHHS
HACTYIIHUM TIOKOJIIHHSM cCmiBakiB. [IpoTe AisbHICTH IHIIMX YYAaCHUKIB BHCTYIIB €CTPaJHUX
BUKOHABI[IB HEPIJKO 3aJMIIAETHCS 1032 yBarolo mNyOmiku. Binbmiicte KOMITO3UINH IMON-CITiBaKiB
CYNIPOBOJDKYETBCS  CIIIBOM ~ OCK-BOKAJNIICTIB, SKHW Hajga€ TICHI 3aBEpIICHOT0, IUIICHOTO,
BpiBHOBa)KE€HOTO 3By4aHHs. [IpoTe NisbHICTh OEK-BOKANICTIB, BUMOTH, OB’ si3aHi 3 iX BHKOHABCHKOIO
NPaKTUKOK, MO BiJPI3HAIOTHCS BiJl THX, SKI BUCIOBIIOIOTH CONiCTaM, J0Ci He OOIPYHTOBaHI B
HAYKOBiI MHCTEUTBO3HABYIH JiTeparypi. BHOKpeMIIEHHS aCHeKTiB MiJrOTOBKH 10 mpodeciiiHol
JUSITBHOCTI OEK-BOKAIIICTIB CIPUSTHME yCBIJIOMIIEHHIO acCIEeKTIB IiTOTOBKH CITiBaKiB, Ha SKi BapToO
3BEPHYTH yBary.

Y MuCTEeNTBO3HABYOMY IUIACTI CHOTOJACHHS HEMa CaMOCTIHHMX po3poOoK, mo Oymu 0
MPUCBSYCHI IPYHTOBHOMY JOCIIPKCHHIO BHKOHABCHKHX, TEXHIYHUX Ta KYJIbTYpPOJOTIYHHX ACHEKTiB
6ek-Bokany. [IpoTe MOXXKHa BHOKPEMUTH HHU3KY POOIT, B SIKMX 3alPOIIOHOBAHO IEBHI PEKOMEHAIIT,
NOB’s3aHI 3 HamucaHHSIM OCK-BOKaly, Hacammepen npari 3axigHux aBTopiB. Tak b. Jlamya Ta
I1. Tomrmicon [7] cripsAMyBalUCBiii HAyKOBUH 1HTEpEC Ha PO3KPUTTS OCOOIUBOCTEH TBOPYOTO MpoLecy
B CTYJisIX 3BYKO3amucy. B KolekTuBHIN mpani HiMenbkux aBTopiB A. ¢pon gem Kuecbeka, C. Kpadra
ta Y. LHonbuepa [6] yBary 30cepekeHO HAa BUKOPHUCTaHHI CHCTEM, sIKi CIPHUSIOTH 0OpoOLi 3BYKY B
peanbHOMY Yaci, 10 3aCTOCOBYIOTH ITPH JJ0JaBaHHI Oek-Bokay. Jleski mpakTHIHI peKoMeHaalli om0
NPUHIIMIIIB CTBOPEHHS OEK-BOKATy B apaH)XKyBaHHI norn-miceHb BuokpeMuB 1. Eeep [3]. lllupoke koo
IHUTaHb, OB’ s3aHUX 3 (YHKIIOHYBaHHSIM E€CTPAIHOTO MHCTEUTBA, OKPECHIM TaKi aBTOpH, K
E. bpaaren [2], T. I'pamik [4], E. dxoHc [5].

Mera craTTi — npoaHaizyBaTH BHKOHABCHKI acMEKTH AIsUTBHOCTI CHIBaKiB, SIKi BUKOHYIOTh
OCK-BOKaJl y MICHAX, [0 HAJEkKaTh JI0 CYYacHOi eCTpaJHOI MY3HWKH, BAOKPEMHUTH KJTFOUOBI aCIEKTH
eCTpamHOi MY3UKH, BHPI3HHTH OCOOJIMBOCTI TpodeciiiHOl IisSIBHOCTI BOKANiCTa Ta OKPECIUTH
cnerudiky BUMOT, 10 OEK-BOKAJICTiB.

EctpagHa My3nka € BaXKIIMBOI YacTHHOI KYJBTYPH ChOrojieHHs. Hacammepen BoHa crae
(hopmoto, 1110 BiAMOBigae 3anuTaM myOsiku. | came 11 03HaKa CIy>KUTh TaKOF0, 110 HaWKpale Moxe il
OXapaKTepU3yBaTH B CyTHICHOMY BiJHOIIIEHHI. 30KpeMa, AOIUILHIM € BU3HAYCHHS €CTPaIHOT My3HKH,
ke nojae y cBoiii poooti E. Bpaaren: “lle xomepuiiiHo BupoOneHi ¢opmu My3ukH, 0a3oBaHi Ha
MOMYJISIPHIN  KyJbTYpi, TOOTO Takiid, IO B JaHWUN 4Yac 3BEPTAETHCS 10 BEIUKOI ayAWTOpii 1 HEro
3aTBEPDKYETHCS; MPEACTaBICHa 3a3BUYail 3aIIMCOM ITiCHI Ha KOMIAKT-AHUCKY, 110 OXOIUTIOE 3BYKOBI
JIOPIXKKHU, CTPYKTYpOBaHi Ta BifdopMaToBaHi JUis BiATBOPEHHS (KOPOTKI i MENOAiiHI KOMITO3UITii
JIPUYHOTO 3MICTY), 31 CTUIIICTHYHHMH PUCAMH, SIKi TIOETHYIOTHCS B OCHOBHOMY 3 “NIOIN-MY3UKOH0™” [2,
p- 12]. 3a3Haummo, M0 caMe 3aBISKH TEXHOJOTISM 3BYKO3AIHCy BiAOyBaeThCS MOAANBIIE KHTTS
TBOPIB TOI-MY3UKH. 3a YMOB HasBHOCTI CTYHIHHOTO 3aIHCy YMOXKJIHBIIOETHECS MPOCYBaHHS TBOPIB
€CTpaJHOT0 MHUCTEITBA.
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BaTMBUM YMHHUKOM, IO PETYIIOE TIONHUT Ha €CTPaIHy MY3HKY, € il BiIMOBIIHICTE CMaKaM
BEJIMKOI cityXambkoi ayauTopii. Bimomwuii psim aBTOpiB, sIKi mepeOyBalOTh y TpEHIl, YHIO MY3UKY
BUKOHYIOTh 0arato pi3HUX BUKOHABIIIB. [HO/I 11 MPU3BOAMTD JO 3HIKEHHS PE3YJIbTATIB iX MisIIbHOCTI
BiJl TBOpPUYMX IOPOOKIB 10 apredakTiB PyTHHHOI Ta (opManizoBaHoi nismbHOCTI. “Ilom-my3uka,
IpUHaiMHI Ha PiBHI TBOPUYOIO MPOLECY, 3alIUIIAETbCA apT-(hOPMOIO, 110, K NPaBUIO, BUPOOIIAIOTH Y
PEMICHUYMX PEeXKUMaX OKpeMi 0COOH 1 Mai IpynH 3 BUCOKHM PiBHEM CIIeIialIbHUX HaBUYOK [5, p. 2].
[Tompu Te, MO 3MICT TiCEHb, SIKI HaleXKaTh IO IOM-MY3HKH, CKOHIICHTPOBaHI B OCHOBHOMY Ha
PO3KPHUTTI JIPUYHOT TEMATHUKH, € PsAl PUC, HIO NpPUTAMaHHI MY3HMYHOMY MPOAYKTOBi, KOTpPHUH
MpeTeHAy€e Ha 3HAaYHE TONIMPEHHs B cy4YacHid KynbTypi. lle — 1ikaBe Ta BiANOBiAHE dYacy
apamKyBaHHS, BUCOKMH TEXHIYHWH pIiBEHb SKOCTI 3BYYaHHS, CIEHIYHA SCKpaBicTh. | omHmMM 3i
CKJIQJIHUKIB, 0€3 SIKMX BaXKKO YSBHTH KOMIIO3HUIIilO, € Oek-Bokay. Cama ermmororis ciioBa “Oek-
BOKaJX’, ITOB’sI3aHa 3 aHTIMIHCEKUM — backing vocal, To6To ciBoM Ha 3aIHEOMY IIIaHi.

MoxkHa cdopMylOBaTH HAcTylHe BHU3HaueHHsI Oek-Bokamicta (backing vocalist, backup
singer, background singer): e — cmiBak, KMl HE BUKOHY€ T'OJIOBHY MEJIOJUYHY JIiHIIO, aje CIiBa€
KOHTPAIyHKTUYHI JIiHI{, YTBOPIOIOYM TapMOHIYHI CIiB3BY4Y4Ys CTOCOBHO TOJIOBHOTO BOKajicTa,
CHiBalOYM aKOpAOBI HalIapyBaHHS 3 IHIIMMU OeK-BOKamicTamu. BiH 31ilicHIOE (DYHKIIIO CYyNpPOBOY,
IPOTE MPOLCHTHE CITiBBiHONICHHS OEK-BOKATY B IICHSX € Pi3HUM.

3ayBaxMMO, IO BiJ| MMOYAaTKy BUHUKHEHHS 3BYKO3amuUCy HoOro QyHKI€H Oylo 30epeXeHHS
JKMBOTO BHUCTYIly, SIKE Mallo OYTH MaKCHMAJIbHO JOCKOHAJIMM. [IpoTe MOCTYNmOBO HaMidaeThCs
TEHIEHIIA, KOJM poboTa y CTyHAii MEepeTBOPIOETHCS HAa CaMOCTIHHY TBOpPYY MOisUTBHICTB, SKa
CIpsAMOBaHa He JIMIIIE Ha iJjeaJbHUI 3alluC MY3UYHOTO IIJIOro, a i Ha MEepPeTBOPEHHS B iHIIY 3BYKOBY
inoctack nepioocHoBH. “TlomynsapHa My3uka po3poOuiia HOBY cdepy, B AKid CTyINiiHI TEXHOJOTii
BUKOPHUCTOBYIOTh [yl CTBOPEHHsI BUHAX1AJIMBHUX 3BYKOBUX IPE3CHTALlill, SKi HE MalOTh NpU3HAUCHHS
nyOimoBaTi 00’ eKTUBHY peanbHICTh” [4]. Teomop ['paiik 3ayBakuB: pO3BHTOK CydYacHOI CTyMiifHOT
IHXeHepil CIpusie ToMy, MO0 iX MPOJYKT MOXKHA CIpUHMATH SK CaMOCTiHHI TBopu. “SIk 1 meska
€JIEKTPOHHA My3HMKa €BpOIEHChKOT XyAO)KHBOI Tpajauuii, KOMIIO3MUII, CTBOpeHI OaraTbma
3BYKO3AMUCYIOUNMHU PEKOPAAMH, — IIe My3W4HI TBOPHU, KOTPi MOKHA MPOJAEMOHCTPYBATH JIHIIE Yepes3
€JIeKTpOHHE BIiATBOpeHHs  [4]. Y Oumbll TEeXHIYHO 3a0apBIIEHOMY pakKypcli BH3HAUMIM CTYIIIO
3pyko3amucy b.Jlamya Ta II. Tommcon: “Cryaii 3Byko3amucy — Le Micld, OI0 TOTPeOyIOTh
IHTEHCUBHO1 yBard A0 CTBOPEHHs MY3UKH, A€ (HalpHUKIaj, IPH Mepe3auci AUCKY B MYJIbTUCEKYHIHI
BIPI3KM dacy) My3WKYy ICKOHCTPYIOIOTH 1 PEKOHCTPYIOIOTH 3 TICBHOIO METOI0 Ta IIJ YiTKHM
KoHTposeM” [7, p. 85].

CyuyacHMH PO3BUTOK MY3WYHHX TEXHOJIOTIM MOXe IIOIIOMOITH CTBOPIOBAaTH Oek-Bokan 0e3
3aJy4eHHS 1HIIMX BOKAJIICTiB, BUKOPHCTOBYIOUM Pi3HI cecii OJHOrO rOJOBHOTO BOKalicTa. Y pasi
BUKOHaHHSI MICHI T cynpoBi (oHOTpaMH, sika BiATBOPIOE yCi JIiHIi, KpiM BOKaly, MOMIOHMIA BapiaHT
€ MOXJIMBHM. 3HauHa KUTBKICTh CyYaCHHUX KOMITO3UIIIH MOXe MPOCYBaTHCh y Mepexi [HTepHer, ne i
MEJO/is, 1 KOHTPAITyHKT, 1 TApMOHIYHI TOJIOCU MOXeE CIiBaTH OJuH BoKamicT. [lofiOHi Bepcii 3a3Buuai
HOB’s[3aHi 31 CTYAIHHMM 3aIlMCOM UM HaBiTh i3 3alFICOM y NEPCOHAIBHUX MiHI-CTyHisX. “Bek-Bokan
MOJKHA PO3TIISIAaTH SIK 3aci0 MOKpalleHHs TpeKiB. bek-Bokan Moxe 3p0OUTH 3BYK TOJIOCY OUTBIIMM 1
HamaTH oMy rmMOWHW. ['apHUM MPUKIAIOM IIBOTO Oyje MOJBOEHHS BOKAly, SIKE CTBOPIOBATHME
BpPaXKEHHS, 1[0 CIIBAIOTh J[BI JIFOJMHU, X04a Bce cmiBae oaHa. lle cTBoproe edekt HasBHOCTI Oek-
Bokaiicra” [1]. [logiOHi MoxknmuBocTi BimkpuBatoThesi 3 Ableton Live. IlpoTte y pa3i KOHIEpTHOTO
BUKOHaHHs, IO BiOYBAE€ThCS HaXXHBO, HEOOXIHOI € y4acTh HE JIMIIEe COJICTa, a ¥ BOKAIBbHOL
MiATPUMKH OJHOTO YM KiJIbKOX BOKAJICTIB. BimnoBinHo, moTpeda y criiBakax, siki CIIPOMOKHI CITIBaTH
OcK-BOKaJl, HAaJA3BUYAiiHO BEIIHKA.

T"api EBep 3a3HauuB, 1o 3a 100pe CTBOPEHOTO OEK-BOKAIY MICHSI MOYKE MaTH BEJIMKHI YCIIiX,
MpoTe MOTPiOHO BpaxoByBaTu Oarato pi3HUX YMHHUKIB. “SIKIIO BU HamaraeTecs HamucaTH OEK-BOKAall
JUIA Bamoi HAcTymHOi MiCHI ¥ 3ITKHyJHMCA 3 MpoOJieMaMH, MOXJIHMBO, 1€ BiIOYBaeThCs depes
MOPYLIEHHS NESIKUX OCHOBHUX NPUHLMINIB. ['apMOHIYHI CHiB3BYYus, I[0 BUKOHYE OEK-BOKaJI, KOJIH
BOHM J00pe HamucaHi, 1oOpe BUKOHaHI Ta JOOpe 3ammcaHi, MOXYTh HaJaTH MY3HIi CHOpaBii
npodeciiinoro ommcky” [3]. He MokHa BpaxyBaTu BCi MPUHLIUIYU TPU CTBOPEHHI (JOHOBOTO BOKAIY,
a/Dke B KOXKHOMY JKaHpi ecTpajHol My3uKd Oek-Bokajd Mae OyTH iHmmMM. [IpoTe MOXHA BHIUTUTH
NEeBHI CHUIBHI PUCH, 1[0 MAIOTh OYTH MPUTAMaHHUMHU BUKOHABIISIM.
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Axi x came (yHKIii 3a3BUYail BUKOHYE OCK-BOKamicT? 3ayBa)KMMO, IO B JCSKUX ITICHSIX
HaJI3BUYaliHO PO3BMHEHA rapMOHIYHa (akTypa, sKa 3TiAHO 3 PILICHHSAM apaHXyBaJbHUKA MAalOTh
BiJITBOPIOBATH BOKaJIbHO. BeK-BOKaIICTH MOBUHHI BMITH OYyBaTH IiJrOJIOCKH CTOCOBHO MEJIOMIHHOT
niHii. Ko comictu MarTh 0Ope BIATBOPIOBATH HOTHHUI TEKCT, TO OCK-BOKAIICTH MAalOTh POOHUTH 1ie
Ha0araTo BhpaBHille i 3 nmucra. Kpim 1160r0, Haifkpalli 6eK-BOKaJliCTH MOXKYTh OyyBaTH IiJI0JIOCKU
JI0 OCHOBHOT JIiHi1, He BUMarar4y MICHBMOBOT0O BapiaHTa BiJ aBTOpa MiCHI UM apaHXKyBaJbHUKa. [leski
CHIBaKM MalOTh MOJIOHUI TANAHT BiJ MPUPOJIH, TIPOTE IF0 HABHYKY MOYKHA TAKOX BUXOBATH.

Bapro 3ayBaxkutu, 10 MISTIBHICTH OCK-BOKAJIICTAa HE 3aBXKIM IMOB’s3aHA 31 CICHIYHUMH
BUCTyIaMHU. YHiBepcaJbHUHA Ta KOMIIETEHTHHH CIliBaK MOXe 3HAMTH poOOTY B CTYIisIX 3BYKO3aIlUCY,
JUSUTGHICTD SIKOTO TOJISITATUME y TOMY, MO0 JoIaBaTh OCK-BOKall y pa3l HEOOXIMHOCTI rpymaM Ta
BUKOHABISIM, SIKi CTBOPIOIOThH y Hill 3amuc cBoro peneptyapy. Ilig 4yac 3anucy MeBHUX KOMITO3UIIIN
MOXYTb BHABIATHCSA TIpoOiieMH B iX apamKyBaHHI, TapMOHI3aIlii MeJomiHHOI JiHii, IO
noTpeOyBaTUMe IIBUAKUX 3MiH, BIiJIIOBIJIHO BOKAJICTa, SKHA MOXE CXOIUTFOBATH 1 T'PaMOTHO
BIITBOPIOBATH MY3WYHHA MaTepian, I[IHyBaTUMYTh HaJ3BHYAaHO BHUCOKO. 3BICHO, IO OJHIET
BOKaJIbHOT MalCTEPHOCTI HEIOCTATHBLO JJIsS TOTO, II00M CTBOPUTH rapHUi CTyAiiHui 3pa3ok. Hapasi
BiJIOMO HH3KY POOIT, B SIKWX OOIPYHTOBaHI TEXHIYHI aCIEKTH, OB s13aHi 3 00POOKOI0 Ta CTBOPEHHSIM
Oek-BOKay B CTyAiiHOMYy mpocrtopi. Tak, y po06oTi HiMenmbkux aBTopiB A. ¢oH nem KnecOeka,
C. Kpadra Ta Y. Lonbuepa oOIpyHTOBaHO BHKOPHUCTaHHS CHUCTEMH, IO MPALIOE€ Y peaJbHOMY yaci
3aJyIs1 TapMOHi3allii o€ HaHHS OEK-BOKay 1 MapTii cojicra: “3ampornoHOBaHA CUCTEMa JJIsl CHHTE3Y
OEK-BOKally 3 TOJIOBHOIO MEJIOMIE€I0, MO 3AIHCHIOETHCS 3aBASKH 3MIIIEHHIO TOJOBHOTO CHUTHAIY.
T"apMoHi3arlisi OCHOBHOT'O BOKally 0a3y€eThCsl Ha aKOpAax, sIKi OOMPAIOTh 3 MaTepiary akOMITaHEMEHTY.
Cucrema Ipaloe IMOBHICTIO aBTOHOMHO, 0e3 HEOOXiTHOCTI Ha/JaBaTH 3MIiHM Y KOXKHIM BHKOHYBaHIH
micHI” [6, p. 301]. Buxopucranas momiOHOI CUCTEeMH B peajbHOMY Yaci HE MOXE BUIIPAaBHTH YCi
HEeNIONiKK, [I0 BHHUKAIOTh IIPH BUKOHAHHI, ajie¢ 3JaTHI CHPHUATH Oiblniii  aHcamOJIeBOCTI,
TapMOHIYHOCTI 3By4YaHHSI.

3BiCHO, IO XO4Ya CYYacHI TEXHOJIOTII CIPOIIYIOTh NesAKi aCleKTH BUKOHABCHKOI JiSUTBHOCTI,
npoTe 0a30Bi HABUYKH, SIKUMH Ma€ BOJIOAITA BOKAIICT, 3aIUIIAIOTHCS He3MiHHUMHU. CITiB 3 OTIOPOIO Ha
CIIyX € TaK CaMO BaXJIUBHM, SIK 1 BMIHHS YATaTH HOTHUH TEKCT 13 nucta. HeoOXiqHOIO BUMOTOIO € CIIiB
y PI3HHX BOKAJIFHUX MaHepax, aJpKe B MPOEKTaX MOXKe 3HaJOOUTHUC OyIb-iKUN TUN Troyiocy. MoxkHa
3ayBaXUTH, IO B TOW Yac, SIK BUKOHABEIb-COJIICT, SK MPABWIIO, CITIBA€ B SIKIMCh OJHIA BOKAJIBHIN
MaHepi — aKaJeMivHil, eCTpajIHii, JKa30Biid, TO OEK-BOKAIICT IIOBUHEH BMITH ITiJUIAIIITOBYBATHCS MiJT
OyIb-SKUi CTUIILOBUI HAIIPSIMOK Ta JIETKO MEPEXOUTH 3 OAHIE] MaHEpH B iHIILY.

3aranpHOBIZIOMO, IO OJHIEI 3 HAWBAKIMBIINIMX O3HAK TOJIOCY € WOTro TeMOpajbHe
3a0apBieHHs. SIKIIO COMICTHU-CMIBaKU MParHyTh OO MOILIYKY BJIACHOTO HEMOBTOPHOTO TeMOPOBOTO,
perictpoBo-nuepeHniioBaHoro 3abapBiieHHs, TO OEK-BOKANICTH TOBHHHI BMITH ‘TIpUXOBYBaTH
foro. Baxxnupo, 100 rojoc Oek-Bokamicra OyB CyMICHHUH 13 TOJOCOM COJICTa, IO MOXIIMBE y pasi
3HaYHOI TeMOpaIbHOT THYYKOCTI.

Bapro 3a3HaunTH, mo 6arato BiTOMHX CIIBaKiB-COJIICTIB Ta YYaCHHUKIB TYPTiB PO3IOYMHAIN
CBOIO Kap’epy fKk Oek-Bokamictu. Ll mpakTHka € He JMIle MOMIMPEHOI0, a U HaA3BHYaiHO
NPONYKTHBHOK, aJpKe BOHA HANAE TapHUH JOCBiA IS MAJIOBIIOMOTO BHKOHABIH, JOTIOMArae
CTBOPIOBATM KOHTaKTH B MY3WYHIH IHAYCTpii, Jae miaHc, mo0 iX MOMITWIM iHIII MY3HKaHTH.
BukoHaBchka MiSITBHICTH Yy TapHUX BOKAIICTIB MOXKE IMMOEIHYBATHCS 3 BUKJIANAIBKOIO [iSUTHHICTIO,
yYacTI0 B IHIIMX IPOEKTaX, SK-OT CIB y XOPOBHX KOJEKTHBAX, aHcaMOmsix. Y mpodeciiiHiit
JUSTBHOCTI OEK-BOKAJIiCTa YMMAIly POJIb HEOOXIAHO BIABOJUTH TAaKOX CIEHIYHOMY pyXy — BMIiHHIO
no0pe TaHIIOBATH, aJDKe 1HOMI OCK-BOKAJICTH MArOTh TAaKOXX BHKOHYBATH (DYHKIIIO TaHIIOBAJIBHOL
rpymny.

[TommproBaTy NOCIYTH Ta PEKIaMyBaTH OEK-BOKANICTIB MOXKHA 3aBISKU CTBOPEHHIO JEMO-
3anmucy. BiH Mae OXOIUIIOBaTH KiJibKa HaWKpalluxX KOMIIO3WIIH, ki O JeMOHCTpYBaJd TOJIOCOBHMA
Jliana3oH, CHiB y pi3HUX MaHepaX. JIOpeuyHUM € 3ammuc MiCHi, 10 JeMOHCTpYyBajia O YMiHHS CITiBaTH,
MEJIOIUYHY JIiHiF0, KOHTPAIyHKTH 10 HEi, aKOopIoBe 3amoBHEHHS. Hapasi ais cy4acHOi KyJNbTypH
IpUTaMaHHe BHUKOPHUCTaHHSA Mepexi [HTepHeT ans mpocyBaHHS cebe, B UOMy MOXe CTaTH y Haropi
BJIACHUM BeO-cailt.
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MVY3NYHE MUCTELITBO

OTxe, Ui Cy4acHOi eCTpagHOi My3WKH TNPUTAMaHHWN 3HAYHHH I1HTEpeC 10 CTBOPEHHS
SAKICHOTO, B TEXHIYHOMY PO3yMiHHI, My3UYHOTO0 Marepially Ta yBara 1o jetaneil gpaxtypu. OqHum 3
HEBI’€MHHX KOMIIOHEHTIB BOKAIBHHX TBODIB ION-HANPAMKY € BUKOPUCTAHHS OCK-BOKamy. Moro
CTBOPEHHS MOXIIMBE 32 MOEHAHHS Pi3HOPIBHEBHUX (PaKTOPIB — HASIBHOCTI My3MYHOT'O MaTepiany, Horo
TapHOTO BHKOHAHHS Ta BHCOKOSKICHOTO 3BYKO3alHCy. 3a PaxyHOK MPOTPaMHOrO 3a0e3leueHHs
MOXJIMBE CTBOPCHHS O€K-BOKany Oe3 3alyueHHS BUKOHABI[IB, OKpiM couicta. [Ipore y pa3si
KOHIIEPTHUX BHUCTYIIIB HAKMBO € HarajibHa HEOOXITHICTh Y BUCOKOSIKICHUX Oek-Bokaiictax. CriBakw,
AK1 BUKOHYIOTH JaHy (YHKIIif0, TOBUHHI MaTH PO3BUHEHUH FAPMOHIYHUH CITyX, MOT'TH 0OpE YUTATH
HOTHMHA TEKCT 3 JIMCTA, YiTKO MiUIAIITOBYBaTHCA OO MaHEpH, IO OoOpaB TOJIOBHUH BOKAICT,
CTHIIEOBOTO HANPSIMKY, BIATBOPIOBATH TEMOPOBY HEHTPAIBHICTH, KA € CBIAYCHHSIM YHIBEpCaIbHOCTI
BUKOHAaBI. JloTpuMaHHs MOAIOHUX BUMOT MOTPeOye peTeNbHOI MiATOTOBKH, SIKA MPOSIBISITAMETHCS B
YCIIIIHINA TpodeciifHiil TisUTFHOCTI BOKAJIICTA.
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