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VK 792.7
Auia IlomoBa

METOAUKA HABYUAHHSA ECTPAJHOI'O CIIIBY BPETTA MEHHIHT A

Y emammi npoananizoeano ocrosHi euxioHi npuHyunu, AKi GUKOPUCMOBYE Y C8OIll Memoouyi
amepukancbKuli BUKOHageyb ma neoazoz bpemm Mennine. /[ocniosiceno 11020 Memoouuni HacmaHosu,
KOmpi € pe3yibmamom mpusaniozo npoyecy 6iooopy Haudiegimux nioxooie, wjo 6in nepegipus i y
6]1ACHII BUKOHABCLKIL Npakmuyi, 1 nio yac HAGYAHHI MAKUX NONYIApHUX cnisakie, ax Kim Ypoan,
Teiinop Csigpm, Knoo Maxkuaiim. Buznaueno, wo 0cHOB0I0 11020 WKOU € CUCEMA, SIKA CKAAOAEMbCsL
3 OKpeMux Kypcig, nog’a3anux i3 QopMy8aHHAM pe2icmposo-3MiulaHo20 36YKy, 2APMOHIYHO2O CIYXY,
sibpamo. OyiHeHO MONCIUGICMb 3aNyYeHHsT OKpeMmux dcnekmie memoouxku bpemma Meunninea y
BIMYUBHAHY CUCMEMY HABUAHHA eCMPAOHOMY CHigy AK HNEePCNeKMUBHO20 HANPAMKY, KOMpPUll
cnpusmume 600CKOHANEHHIO 0C8IMHBLO20 NPOYecy.

Knwuoei cnosa: ecmpadnuii cnis, bpemm Mennine, pecicmp, memoouxa.

Aiia [lonosa

METOJAUKA OBYUYEHUSA 9CTPAAHOI'O NIEHUSA BPETTA MOHHHUHT A

B cmamwe npoananusuposansl ocHosHbIe UCXOOHbIE NPUHYUNDL, KOMOPbLE UCHONb3YeN 8 C80ell
MemoouKe aMepuKaucKuil ucnoiHumens u nedaeoe bpemm  Mbunume. Hccnedosamvl  eco
Memoouyeckue YKazauus, seIsIowuecs pe3yibmamom ONUmenbHo2o npoyecca ombopa Haubonee
ahpexmusHvIx N00X0008, KOMOpvle ObLIU NPOSEPEHbl HUM U 6 COOCMEEHHOU UCNOIHUMENbCKOU
npakmuke, U 60 @peMs 00y4eHuss MaKux nonysapHulx neeyos, kaxk Kum Ypboan, Teinop Ceugpm, Koo
Marxxuaiim. OnpedeneHo, umo OCHOB0U €20 WKOAbl AGIAEMCs CUCIEMA, KOMOpPAs COCMOUMm U3
OMOENbHBIX KYPCO8, CEA3AHHBIX C POPMUPOBAHUEM PESUCHPOBO-CMEUIAHHO20 38YKA, 2APMOHUYECKO20
cnyxa, eubpamo. OyeHeHa 803MOICHOCHb NPUGLEHeHUss OMOETbHbIX ACNeKmos Memoouxu bpemma
Mbununea 6 omeuecmeennyio cucmemy O0OVUeHUs ICHMPAOHOMY NEHUIO KAK NEePCHeKmueHO20
HanpaeieHus, CHOCOOCMBYIOUIe20 CO8EPUIEHCINBOAHUIO 0DPA308AMENbHO20 NPoYeccad.

Knwuesnie cnosa: scmpaonoe nenue, bpemm Mdunune, pecucmp, memoouxa.
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Alla Popova
METHODOLOGY OF TRAINING OF POP SINGING BY BRETT MANNING

The aim of the article is to analyze current methodological approaches, first of all, the
American vocalist and the theorist Brett Manning, who can be used in the training of specialists in the
field of pop vocal. Despite the fact that there are many diverse developments, including foreign
authors, they are quite commonly used in the domestic practice of pop singing vocalists. One can say
that there is no coherent picture of the existing methodological approaches. Solving this problem
requires some sort of systematization and adaptation for the present conditions. The basis of this study
is the use of the comparative method, as well as the method of analysis and synthesis. The technique of
Brett Manning about its possibility of use in the modern process of training of vocalists is investigated.

When setting the vote, the key concepts are the provisions on the election of one or another
technique of singing — folk, pop or academic. If the performer chooses a pop art, then he must be
guided by a certain position of the larynx when singing, usually it is a neutral position. Modern
domestic researchers point out that it is equally necessary to manipulate cunningly with breathing and
dictation.

Modern developments of foreign authors on the training of specialists in the field of pop
singing represent a broad field for research. Brett Manning’s methodology is the result of the
principles and approaches that a prominent American performer and educator formed in the process
of studying different schools. You can find a lot in common with domestic methodological approaches,
such as the need for harmonious hearing, the combination of different registers to achieve sound
formation in certain style directions. However, in the way of the formation of certain skills, in the
method of Brett Manning are used more innovative principles. In the Mastering Mix section, he
analyzes the specifics of assimilation of the main case and chest mixing. Brett Manning notes that this
kind of technique allows the singer to mix hidden voice properties, for example, falsetto with low and
deep voice areas.

Brett Manning concentrates on the fact that due to the development of harmonic hearing the
opportunities to sing large jumps develop the ability to purely intonate. The basis for teaching is
singing harmony and back-vocals in songs from his own repertoire of the singer. It should be noted
that although the approach, which focuses the attention of the vocalist on the harmonic, and not just
the melodic beginning of the composition, corresponds to the approaches used in the national
academic training within the higher education institution. However, the fact that not a dry and
unfamiliar musical text is used as a training material, but a well-known singer based on his main
activity profile, deserves attention and is extremely productive for practical application.

For the first time in Ukrainian musicology, key aspects of the Brett Manning technique are
considered. The application of the positive aspects of Brett Manning’s technique and inclusion in the
national tradition seems to be a promising and relevant direction in the preparation of pop vocalists.

Key words: pop singing, Brett Manning, register, methodology.

XapakTepHOIO O3HAKOK KyJIbTYpH CBHOTOAEHHS € BeJIMKAa KUIBKICTh XYJOXHIX SBHII,
SCKPaBICTh SKHX CTBOPIOE KaJCWIOCKOIMIYHY KapTHUHY, B KOTpPid BHKOHABISM Ba)XKKO BTPHMATHCS.
ITonpu Te, M0 BUAATHI €cTpaiHi BOKAIICTH 3aliMalOTh MEBHY Hillly B My3U4HIN KYJIbTYpi, BOHH MalOTh
MOCTIIHO BIIOCKOHATIOBATUCS Ta po3BUBaThcs. CydacHa MHCTEIbKa MPaKTHKA CTaBUTh Mepes
BUKOHABIIMH BHMOTY IMEPMaHEHTHOTO 3aCBOEHHS HOBITHIX METOIMK, MOCTIHHOIO OHOBIEHHS fIK 3
060Ky MY3MYHOI'O penepryapy, Tak i 3a paxyHOK 3aJlyuyeHHs IPUCTPOIB, L0 HajJekaTb 10 OCTAaHHbOI'O
MOKOJIIHHS TEXHIYHUX BIIKPUTTIB.

[leBHi MeTOAMYHI acClIEKTH HaBYaHHA €CTPaJHOMY BOKally poaHali3oBaHi y mpausax B. bokou,
JI. Ky3emenko-IIpucskaoi, JI. Ocranenko [1], T. Jlaninoi [3], O. Co6onesoi [5]. [Iporec miaroroBku
BOKaJiCcTa JI0 KOHIEPTHOI AisuIbHOCTI po3pobiieno y npami O. UepHoBoi [6]. OnHielo 3 METOAUK, B
SKIi TpeJICTaBICHUI 3aKOPIOHHUI MiJIXiJ] IO BHXOBaHHsS €CTPajHOl MaHEpH CIIBY, € PO3POOKHU
Bperra Menninra [7]. Y HUX HarojomIeHO Ha OCHOBHMX IMPHHIMIAX, IO MOJETHIyBagud O mporuec
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3BYKOYTBOpEHHs. X04a IIsl MeTOJIMKa IiKaBa, BOHA IPEICTaBIICHa 3/1e01IBIIOTO JIUIIC BiICOKypcaMu i
aynionekmismu. EnemenTtn cucremu bperra MeHHIra BHKOpHCTaHI B Kypcax 0araThbOX BOKAIIICTIB,
3okpema Jx. Bennmepu [8] ta k. Vimesmca [9]. BokaibHe BHKOHAaBCTBO y CHCTEMiI MY3UYHOTO
MHUCTENTBA €CTpaau mpoaHanizoBano y mpami H. [[poxoxkunoi [2]. Cneuudika immposizamii B
ecTpaJiHO-/1Xka30Biil My3uli okpecieHa B ctarti O. [TaBnenko [4].

Merta cTaTTi — MpoaHaji3yBaTH aKTyalbHi METOAMYHI I1IX0AH, HacaMIepel aMepUKaHChKOTO
BOKaJNicTa i TeopeTnka bperta MenHiHra, ki MOKHa BHKOPHCTOBYBATH IIPU MIATOTOBII (axiBLiB y
cdepi ectpagHoro Bokamy. [lompu Te, mO0 € YMMaNo PI3HOMAHITHHX PO3POOOK, y TOMY YHCII
3aKOPJOHHMX AaBTOPiB, iX MaJ0 3aCTOCOBYIOTh Y BITUM3HSAHIN NpakTHULl BUXOBAHHS €CTPAaJHHUX
BOKaJTicTiB. MOKHa Ka3aTH PO BIJICYTHICTh IUTICHOI KapTUHH CYYacHUX METOJWYHUX ITiIAXOIIB.
BukoHaHHs 11bOT0O 3aBJIaHHS MOTPEOYe X MEBHOI CUCTEMATH3AllIT 1 aanTarii 10 yMOB CbOTO/ICHHSI.

VY KyIbTypi CHOTOJICHHSI CKJIajacs MapaJoKcallbHa CUTYAIlis, ajpke B 3aKjajiaX OCBITH 4acTo
BUKOPHCTOBYIOTh METOJMKH, IO XO4Ya B TIEBHOMY CEHCI MEpEeBipeHi YacoM, IMPOTE HE 3aCTOCOBYIOTh
HOBI MiAXOAW, KOTPI BHUHHMKAIOTh 3aBIJKU MJOCATHEHHSAM TEOPETHKIB 1 IPAKTHKIB MY3HYHOTO
BUKOHaBCTBa. Pa3oM 3 TMM cydacHa My3WdYHa MPAaKTHKa MpPEACTaBJICHA PSAJIOM BHKOHABIIB, SKi HeE
MaroTh TpodeciiiHoi ocBiTH y cdepi ecTpagHOro BOKay, ajie CIUPAIOThCS Ha PO3POOKH 3aXiTHHX
BOKAJICTIB Ta memaroris. HeoOXimHO CTBOpPHUTH YMOBH JUIS BIIPOBADKCHHS Y CHCTEMY BiTUM3HSIHOL
OCBITH TMPaKTUYHHUX TIOpPaJ IMPOBIHUX 3aXiJHUX BHUKOHABIIB, IO MOTPedye IX MOCTIHHOTO
MOHITOPHHTY Ta BHBUYCHHS 3a JOMOMOIOK Mepexi I[HTepHeT 1 MpOCIyXOBYBaHHS ayJio- Ta
Bifeosiekiii i kypciB. IlomiOHa iHTerpauis KOHCTPYKTHBHHX PO3pOOOK Y BHXOBaHHA €CTPaJHUX
BOKAJIICTIB CIPHUSATHME IIiBUIICHHIO 3arajibHOTO NPOQECIfHOro piBHs CIIBAaKiB Ta CIPOIIEHHIO
OCSITHEHHS 0araThOX NPUHOMIB 3BYKOBHIOOYBAaHHS.

Bapro 3a3HauMTH, 10 OJHMM 3 BaKIMBUX (PaKTOPIB BHUXOBAHHS €CTPaJHOrO BOKaJicTa €
BUBYCHHS HaJ0aHb BUJIATHUX CITIBAKIB, SIKE CIIPHSIE HE JIUIIE PO3MUPEHHIO KPYyTro30py, a i € OCHOBOKO
JUTSL MOYIMBOTO 3aII03WYCHHS HaBAMIIIUX MPUHOMIB, PO3KPHUTTS iX “npodeciiinux taemuuip”’. [Ipo
11e BIIy4HO 3a3Hauuiia BiTYM3HAHA aBTopka H. /IposokuHa: “BuBUeHHs Ta aHalli3 TBOPYOCTI BUJATHUX
€CTpaIHUX CHIBaKiB Ma€ METOAOJIOTIYHE 3HAUCHHS SIK JJIsl pO3pOOIICHHS Teopii eCTPagHOro CIiBY, TaK
1 JUI IPaKTUKK BOKAJIBHOI IEeJaroriky, CpsiMOBaHO! Ha ONTUMI3alilo Ta BIOCKOHAJIEHHS IMiATOTOBKH
npodeciiHiX  BOKANiCTiB-eCTpamHUKiB. THM caMHM CTBOPIOIOTBCS MEPEAYMOBH  PO3BUTKY
(heHOMEHOJIIOTIT BOKATPHOTO BUKOHABCTBA y CUCTEMI My3H4HOI ecTpaau” [2, c. 13].

3ayBa)KUMO, IO MPU MOCTAHOBIII T'OJIOCY KJIFOYOBHMH TOHSATTAMH BHCTYIIAE MTOJIOKESHHS IIOJI0
oOpaHHS TOT 4YM IHIIOI TEXHIKH CIIBYy — HapOJHOI, €CTPaJHOI 4K akaJeMivyHol. SIKI0 BHKOHABEIh
o0upae ecTpalHy MaHepy, TO BiH IOBUHEH KepyBaTHCs IEBHUM IIOJIOKEHHSM TOpTaHi IpHU CIHiBi,
3a3BUYaAll 1€ — HelTpayibHe monokeHHs. CydyacHl BITYM3HSHI JTOCHIJHUKH BKa3yrOTh HAa TE, IO TaK
caMo BIIPaBHO HEOOXiZHO ONepyBaTH JMXaHHSIM Ta AUKLi€l0. “BiacHe ecTpagHuil BoKal, Ha BiAMIHY
BiJl aKaJeMIYHOTO 1 HAPOIHOrO, BIAPI3HAETHCS HE JIUINE CHCIU(IKO 3BYKOBHIOOYyBaHHS, a M
31e01IBIIOr0 THMHU LIUISIMH Ta 3aBIAHHSIMH, L0 MOCTAalOTh Iepen BoKajicToM. SIKuio iaerbca mpo
JUTSYUA BOKAJIILHUIA PO3BUTOK, TO HOr0 MEPIIOOCHOBOK BHCTYIAE MOCTAHOBKA JMKINT 1 JUXaHHS.
BaxuuBicTh IUKIIT AN MHCTELTBAa €CTPAJHOrO CIiBY MEXYE 3 IHIIO BHUMOIOI0 — BIIPaBHOTO
JIIXaHHSA, aJKe B €CTPAJHHUX IICHAX MOXKHA 3yCTPITH CKJIAJHI U TEXHIKH (ppas3u, sKi BUMAararmTh Bij
BUKOHABII IBUKOT 3MiHuU nuxanns” [1, c. 31].

Komun MoBa mpo ecrtpajgHy MaHepy CIHiBy, HEOOXiJHO 3rajaTh OCHOBHI CIIOCOOH
3BYKOBHIOOYBaHHS, SIKi BHKOPHCTOBYIOTH y HIill: Iie CcyOTOH, rpoy’n, iHomi #omip, cmiB 3
po3uierieHHsM, panbler, mTpodac. 3a3Ha4MMO, 110 BOKATICT HAW4acTillle 3BEPTAETHCS JI0 OJHOrO-
JIBOX 3 IIepepaxoBaHMX 3ac0o0iB MOAAi 3BYKY, a BCi IX MOXYTh BUIOOYTH JIMIIIE CIIiBaKH HAJI3BUYAITHO
BUCOKOTO podeciiiHoro piBHs. JJopeyHo iX XapakTepucTuka npeacrasieHa B npami O. UepHosoi: “Jlo
crenuQigHIX CrIoco0iB 3BYKOBUI00YBaHHS B €CTPAJAHO-IKA30Biil MaHepi CIiBY BITHOCATHCS CyOTOH
(M’sIKU#, TPUTIYLICHWH CIiB 3 MPUAMXOM), rpayi, abo ¢uatep (TOpTaHHWHA CIiB, “rapyaHHs’),
po3wiemieHHs (JOAaBaHHA OO0 “4MCTOro” 3BYKYy II€BHOI YacTKM IHIIOTO 3BYKY, HEpiiAKo Le
HEMY3WYHUH 3BYK), anbleT (cmiB “Oe3 omopu”, 10 Aa€ 3MOTY PO3LIMPHUTH JHiana3oH y Oik BUCOKUX
HOT), 00E€pPTOHOBHUH CIIiB (TaK 3BaHH “TOPJIOBUI” cHiB), mTpodac (cnenudivHuil NpuioM CIiBY JIyKe
HU3BKUX HOT), HOJUTh (TaKOX BIIOMHIU SK “TipOJBCHKHN CIIB”, IO TOJNATAE B Pi3KOMY Tepexofi 3i
cniBy “Ha omopi” Ha ¢anbuer), QumipyBaHHA 3BYKY (TIpUHOM, TMOB’A3aHUI 3 yMIHHSM IUIaBHO
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3MIHIOBaTH TUHAMIKY) [6, ¢. 228]. Psix AOCHiIHUKIB Bi3HAYAIOTh, 110 TIPU CIIBI B Oyab-sAKiii MaHepi
HEOJMIHHIUM YMHHHUKOM Ma€ OyTH, 3BICHO K, CTBOPEHHsI HAJIEKHOTO 00pa3y. 3a HassBHOCTI I[LITICHOTO
VSIBJIICHHSI TIPO TOW KIiHIEBHI PE3YJITAT, SIKOTO Ma€ JOCATHYTH BUKOHABEIlb, OyAyTh hopMyBaTHCS
iHIn YuHHUKHA. “OCHOBHUM y (DOpMYyBaHHI CITiBallbKMX HABUYOK € CTBOPEHHS BHYTPILTHHOTO 00pasy,
IO PETYIIIOETHCSA, YSABICHHS TPO 3BYK, SKUH HAJICKUTH MPOCHIBaTH. BaKIMBOTo 3HAYCHHS NIPH I[HOMY
HaOyBaroTh OaraTto uuHHUKIB. [lepmr 3a Bce, e — imean, JO sSKOrO NparHe CIiBaK, ijeall, SKul
BUXOBaHWH yCIM TOTIEpPEIHIM BOKAJILHUM JIocBiom” [5, c. 48].

HawmiTuBum neBHI Opi€HTUPH, SKi MOTPIOHO MaTH, BUBYAIOYH CIEUU(IKY eCTpagHOl TeXHIKU
CHIBY, 3BE€PHEMOCS IO PO3IIIALY METOAMKH MPOBIIHOTO 3aXiJHOro Aigya-npaktuka bperra MenHinra.
Bin — ogun 3 BukmamadiB y cdepi ectpagHoro cmiBy B My3wuHii iHmyctpii CILIA. Bper MeHHiHT
NpalioBaB 3 PsIOM BUKOHABLIB, Takux, sk Telnop Ceidr, Jxon Kit Ypban, Maiini Caiipyc Ta iH.
Hocsraenss b. MeHHiHTa Bi3HAYaroTh ¥ 1HI aMepUKaHCEKI BHKIamadi Bokany. Tak, Jx. Bennepa y
npani “Raise your voice” 3a3Hauae, 0 MeToauKa bpeTTa € Haa3BUYaiiHO Bpaxkarouorw. [Ipudomy 3a
BCi€i cBO€El reHianbHOCTI BOHA JoBoui mpocta. “Tlicis pokiB BIpaB, M0 HE JIABAIH PE3yJIbTATIB, BiH
yCe-TaKd 3HAMINOB BHUKJIAAaya, SIKUA CTBOPUB NPOCTY TPYIY BIpPaB, KOTPI CHPHUSIIM TOCATHEHHIO
Bpa)KalouuX pe3yJIbTaTiB CTOCOBHO SIK Jiana3oHy, TaK i cuid... JlomaBiim BIacHi HOBallii, BIH CTBOPUB
BOKAJIBbHY TeXHIKy “Metox MeHHiHra”, sika BimoOpasmmach y HOro mporpami, o KOPHCTYETHCS
BEJIMKUM MOMUTOM — “Singing Success”, sIKy 4acTo NPeCTABISIOTh K “30JIOTHI CTaHAApPT y MUTaHHI
PO3IMIMPEHHIO Jialla30Hy Ta IHCTPYKIiH 010 BOKAJIbHUX cTiIiB” [8, p. 110-111].

MeHHiHra 3anpolryBaiy siK BUKJIaJada Py MOCTAHOBI OpOJBEWCHKUX BUCTAB “3HENOJICHI”,
“IIxekin 1 Xaiin”. IlpoTe ioro nwisx 10 ycnixy OyB HempocTHM. bpeTt MeHHIHT paHO 3aiiKaBUBCS
MUCTEITBOM CIIiBY, SIK€ BiH BUPINIHB 3pOOUTH CBOEIO MPOQECi€ro, HABUAIOUMCh B YHIBEPCUTETI IITATY
IOrta. Tam BiH ycBiIOMHB, 110 HOTO ToJIOCY HE BHCTa4a€ BEJIMKOTO Jiama3oHy Ta CHIIM, sIKi Oymu O
HEeoOXiHi, 100U CIiBaTH Ti PO, KOTP1 oMy nojobanucs. [Iparayun HABYMTHUCS CITIBATH Kpallle, BiH
moyaB OpaTW YpOKM BOKaJdy B NPHUBATHUX BYMTENIB, LI0 HE JajO OYiKyBaHOTO IO3UTHBHOTO
pe3yNbTaTy 31 IMBUAKAM IporpecoM. LI HeBmada crama moOmTOBXOM Ui HOTo po3pobok y chepi
OCATHEHHS MeXaHi3My poOoTH Tosocy. Kilbka HaCTYIIHHX POKiB BiH BHBYaB SIKOMOTa OlIbIIe TEOpii,
NPUCBAYEHUX MAaWCTEpHOCTI CHiBY, Yy pe3yJbTaTi 4Ooro po3poOMB BIAaCHHH METOJ BOKaJIbHUX
TPEHYBaHb, sIKi TOTIOMOTIIN HOMY OTPUMATH TOH pe3yJIbTaT, SKOTO BiH MPAarHyB AOCSITHYTH Bill CaMOTO
noyatky cBoei kap’epu. JloriuHuM mNponOBXKEHHAM (OPMYBaHHSA BJIACHOI METONMKH CTaJo il
HOIIMPEHHS cepe]] BOKAMICTiB-TouaTkiBliB. Tak y 1997 pormi Bpert MeHHIHT BiAKPHB CBOIO IEpIIy
CTYZiI0 BOKaJIbHOTO HaBuaHHsA B Hemsimmi, mratr TeHHeccl, a Bie yepe3 AecsATh POKiB BiH 3aCHYBaB
“Crynii bperra MeHHiHra”, e cTaB HaBYaTH BUKJIA/IaviB, sIKi O MOIMIMPIOBATH HOTO METOIUKY .

BnacHy MeToauKy BiH NpPEACTaBUB SK PAd BiZOKPEMIIEHHX KypCiB, KOXHHHA 3 SKHX
CIpSIMOBaHUI Ha JOCSATHEHHS NeBHOI HaBMYkK yu BMiHHA. Kypce Singing Success 360 — BokanbHUH
TPeHYBaJIbHUI IJIaH, MIPU3HAUCHUI NI KOOPAUHAIT KOXKHOTO M’si3a TOJIOCY, SIKUH HEOOXIMHUU st
JIOCKOHANOro cmiBy. “Singing Success — BOKaIbHHUI METO/I, SIKHIl MPOIIOHYE BUKJIAga4 BOKany bperrt
Menninr. IIporpama BYMTH Bac CIiBaTH 3 TUM CaMHM 3YCHJUIAM, IO ¥ PO3MOBIISIOYHM. MeToauKa
NpU3HaYeHa Ui TOro, LI0OM BYMTH TOJOC, AK 3alMaTUCh, OOpaBLIM JIMIIE KiJIbKAa M S3iB...
NPaBHIBHUX CIIIBOYMX M’sI3iB (BIJOMMX SIK “BHYTpIIIHI M’si3u ropTani”)” [9, p. 13].

Bin po3nounHaeThcs 13 3aCBOEHHS HAWHUKYOTO PEricTpy — TPYAHOrO, MOCTYIOBO
NEePEMILYIOYHCh 10 TOJIOBHOTO T'OJIOCY, IHTEIPYIOUH iX y 3MillaHOMY TeMOpi. YBary akUeHTYyIOTb Ha
BUKOPHCTaHHI “pO3MOBHHMX~ M’SI3IB Ta BIIKITIOYEHHI “KOBTAOUMX~ M’s3iB. Y IBOMY X pO3Aimi
MeHHIHT HamMaraeThCsl OXOIMUTH PI3HOMAHITHI CTUII, BiJIPalbOBYIOUN TEXHIKY T'OJIOCOYTBOPSHHS Ta
nozjadi 3ByKy B 0111031, Tocmerni, R&B, kanTpi Ta momn. Tak camo TyT 1moJaHi IPUHIAI, SKi HEOOXiTHO
BUKOPHCTOBYBATU MPHU IMIIPOBi3yBaHHI. Y BITUM3HSHIN JIiTEpaTypi HaBEJEHO HACTYIHE BU3HAYCHHS
iMmpoBizamii: “/I)xa3oBa iMmpoBi3amis — 1€ BUJ XyJI0KHBO-KPEATHBHOI MISUTBHOCTI, MiJ Yac SKO1
TBOPYUH TPOMYKT CTBOPIOETHCS OPUTIHAIBHUMHU MY3WYHO-BHPAXKAIBHUMH 3ac00aMHU JIKa30BOTO
muctenrsa”’ [4, c. 92]. O. IlaBneHko BuiNsge JBa NPUHIMIIM IMIPOBi3alii: mapadpasHuii Ta
miHeapHUH. Y MpakTHI HKa30BOIO MY3WKYBAaHHS BHUOKPEMHJIMCS JIBa TMPHHIUIK 1MITPOBI3allil:
napadpasnuii (opHaMeHTallbHA Bapiallis Ha TeMy) Ta JiHeapHUH (CTBOPEHHS HOBOT MEJIOIUYHOT TEMH).
B cyuwacHiii mka30Biii NpakTUIl IMOPOBI3AIliifHE COJIO CTBOPIOETHCS 3a JIOIIOMOTOK) CTaHIAPTHUX
MEJIOJUYHUX 3BOPOTIB HA OCHOBI TAPMOHIYHOI CXEMH JPKa30BOT0 cTaHmapry” [4, ¢. 92].
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Hanpukman, y po3mini Mastering Mix BiH aHamizye crenuQiky 3acCBOEHHS 3MIlIyBaHHS
TOJIOBHOTO pericTpy Ta rpyaHoro. bpert MeHHIHT 3a3Havae, 110 Moi0Ha TeXHIKa Ja€ CIiBaKOBi 3MOTY
3MIIlyBaTH TPUXOBaHI BIACTUBOCTI TOJIOCY, HANpUKIAJ], (aimbleT 3 HU3BKUMH Ta TIHOOKAMH
cerMeHTamHu roiuocy. g JoCcArHEeHHS LIbOTO TPYAHOro TeMOpy Tpeba BUKOPHCTOBYBATH TPH PEKUMH
TOJIOCOBOTO 3B’SA3KY: KOOPJMHAIIIIO KParo, KOOPAWHAIIIIO TJIOTKU Ta TYYHICTh. [10€IHYrOUH TpH 3rajiaHi
MeXaHi3MH, CIMiBaK 3JaTHUI JAOMOITHCS Haiuucrtimoi ¢opmu ii iHTOHyBaHHA a00 BIACHOI 4iTKOL
TOHAJBHOI SIKOCTi 3BYYaHHS T'OJIOBH, TPYIHOI KITITKH Ta 3MIIIyBaHHS OUX perictpiB. EdexTHIicTh Ta
pi3HOOApBHICTP TPUTaMaHHI BOKAJIICTaM, KOJM BOHM CIIIBAalOTh y Wil MaHepi, BHACIIJOK YOTO
OTPUMYIOTh MOKJIMBICTb CITIBATH TOHH, SKi HaBITh HE MPIsJIH BUI00YBaTH.

3a3HaunMoO, IO IHKOJIM MOXJIMBA TEPMIHOJIOTIYHA IUTyTaHWHA Yy IIO3HAYCHHI DETICTPiB,
0COOJIMBO Y pa3i MepeKiaay aHTJIOMOBHUX aBTOPIB. AJKe BiZIOMO KiIbKa MiTXOMIB O iX pO3MOILTY,
0 Mae JaBHIO TpajMiilo. Bmepme momin pericTpiB 3IiMCHIIM TPENCTAaBHUKH iTaslificbKOl
aKkajeMivHol IIKOoNM criBy Iie Ha no4yatky XVII cTomiTTs, BUAUIMBIIM JIBa PEriCTpU: IPYyAHUN Ta
ronoBaui. [Ipore Bxke y XIX CTONTTI BUHUKIIM HOBI TEOpii, aBTOPH SKHUX BiJICTOIOBAJIN TBEPI>KEHHS
PO HASIBHICTh TPHOX PETICTPIB: IPYHOrO, CEPEIHHOr0 Ta TOJI0BHOr0. CydacHi TEOPETUKU MOMIISIOThH
perictpu Ha mTpodac, MoAalbHUI a00 MOBHHIA pericTp, (aibleT, M0 YacTo MOEHYIOTh 13 TOJIOBHUM
perictpoM ab0 BBaXKalOTh HOTO BEPXHBOK MEXKCH0, Ta CBUCTKOBHI, BUJOOYBATH SKHH HAJ3BHYAIHO
CKJIaJTHO.

VY rakiif wacTHHI Kypcy, sk Mastering Harmony, Bpert MeHHIHT CKOHIEHTpyBaBcsS Ha
pPO3BUTKY ci1yXy. Ha mymKy aBTOpa, MakcHMaibHa MPOCTOTA CHIBY HEMOXJIHMBa 0e3 3HAHHS OCHOB
rapMmoHii. Takuil moOCTynaT BiH BHOKPEMHB 3aBISKH OOrOBOPEHHIO Iboro mnuraHHs 3 Kiozom
MakxkHaiitom (Claude McKnight) — 3aCHOBHHKOM i aKTHBHAM YYaCHHKOM BOKAaJIBHOTO aKarejIbHOTO
konektuBy Take 6. CyTHicTIO Kypcy € “iHPOpMYyBaTh pO3yM, TPEHYBaTH BYXO Ta KOOPIUHYBaTH
roioc” [7]. BiH 3o0cepemxye yBary Ha TOMY, IO 3a PaXyHOK PO3BUTKY TapMOHIYHOTO CIIyXy
PO3BUBAETHCSI MOXJIMBICTH CHIBATH BENUKI CTPUOKH, BUPOOJSTH 3IATHICTh YHCTO IHTOHYBATH.
OCHOBOIO HaBYaHHS CIy)KHTh CITIB TapMOHIi Ta OEK-BOKaJiB y MICHSAX 13 BJIACHOTO pENepTyapy
criBaka. 3a3Ha4MMO, 1[0 X04Ya MiIXiJl, B SKOMY yBara BOKaJlicTa aKIIeHTOBaHa i Ha TApMOHIYHOMY, a He
JUIIe HAa MEJOJUYHOMY Hadalli KOMIIO3MINI, BIAMOBIZa€ TUM MigXOAaM, SKi BUKOPHCTOBYIOTH Y
BITYM3HSAHIN aKkaJeMiYHIN MiJrOTOBII B paMKax BHIOTO HaBYaIbHOIO 3akiaay. [Ipore Toit dakT, 110
K TPEHYBaJIbHHUU Marepias OepyTh HE CyXUil Ta HE3HaWOMHI MY3WYHUN TEKCT, a BIACHE BiJOMUH
CIBaKy 3a HOTO OCHOBHUM TIpoQilieM MisNIBHOCTI, 3aCIyTOBye Ha yBary Ta € HaJI3BHUYAHHO
NPOXYKTUBHUM [T MPAKTHYHOTO 3aCTOCYBaHH.

Yactnna xypcy Mastering Vibrato 3ocepemkeHa Ha HaBUaHHI CIIBaKiB IPaBUIIBHO
BunoOyBatu BiOpaTo. MEHHIHT 3a3Hauae€, IO OCKINbKM KiHIIEBE BiOPaTO CKIANAETHCS 3 I ATH-CEMH
XBWJIb 200 KOJMBaHb Y CEKYHIY, KO’KHE KOJIMBaHHs MOTPe0y€ NOJIOBUHY CTYIEHS, 10 3BYUHUTh pajlle
gk Tpemoiio. Ha mpuknani 3ipok, 3 KOTPHUMHU TpaIoBaB aBTOp Kypcy, Takumu, sk Kit Ypban, Mapk
Kion ta Kinox Makknaiit i3 Take 6, MoxHa NepecBiIYUTHCH Y JOOpPE OCBOEHOMY i KEPOBAHOMY
BiOpaTo, M0 TpUKpaniae rojoc 06e3 HaaMipHOro HampyxeHHs. Ha mymky MeHHiHra, morane BiOparo
BOMBaE My3W4HYy Kap’€py, TOMY HEOOXIJHO BUMTHUCS KOHTPOJIIOBATH IIBUAKICTH 1 TIIMOMHY KOJUBaHb
JUTSL KOY)KHOTO MY3UYHOTO CTHITFO.

Bapro 3a3HaumTh, mo meroguka bperra MenHiHra He posriigae (GOpMyBaHHS HaBUYOK
iMITpoBi3aiii Ta BMIHHS CHiBaTH cojo y pkasi. Lle 3ymMoBIeHO WMOBIPHO THM, IO aBTOP METOIUKH
OpIEHTYEThCS, HAacaMIIepell Ha eCTpaJHMid, a He Ha JpKa30BUHU cmiB. Xodya, Ha Halle MEpEeKOHAHHS,
OBOJIOJIIHHS 3raJIaHUMHU BMIHHSIMH JIMIIE O MiABUIIWIO PiBEHb OYJIb-SIKOTO CIIBaKa Ta CIIPUSIIO TOMY,
o0 BiH MaB OM INUPII MOXKIMBOCTI JJs camopeanizamii. BitumsHsHa mocmigauns T. JlaniHa
HAroJIOCHJIa, M0 TakKi BUMOTH, SIK BOJIOJIHHS IMIPOBI3ali€0, € HEOJMIHHOIO YaCTUHOK BHUXOBaHHS
chiBaka. “YMITM BHIajaTu CoJO, HECTaHJApTHO pPO3BUBAaTH METPOPUTMIYHY OCHOBY TBODY,
HAIIOBHIOBATH IPOIEC MY3WYHOTO PO3BUTKY YBECh Yac HOBHUM JPaMaTypriuHUM 3MiCTOM, PO3YMITH
JIOTIKY 3arajJibHOro pPO3BUTKY MY3HYHO-XYAOXKHBOIO 00pa3y 1 MOpH LBOMY IEpPEKOHJIMBO
KOPUCTYBATHCh yciMa 3ac00aMU MY3WYHOI BHPa3HOCTI — OCh Te, IO BiAPI3HSE SKICTh OCBIYEHOTO
€CTpaJHO-/KA30BOT0, POK- 1 TON-My3WKaHTa, CIliBaKa BiJ CYTO aKaJIeMiYHOIO CIiBaka Ta Yyciel
cnenu(iky akaJieMivHOI OCBITH, IIMPOKO 1 TPAJAUIIIHO po3BHHEHOI B YKpaini” [4, c. 480].
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OTxe, cydacHI PO3pOOKH 3aKOpAOHHHX aBTOPIB IIOJO TIATOTOBKK (QaxiBOiB y cdepi
€CTPaJHOrO CIiBY CTaHOBIATH INUPOKE Mone A JochimxkeHHs. Meroauka bperra MenHiHra e
pe3yJIbTaTOM MPHUHIMIIB Ta MiIXOAIB, SKI BHIATHHA aMEPUKAHCHKHMN BHKOHABEIh 1 MEAaror
chopMyBaB y Mpoleci BUBYCHHS Pi3HUX MIKUI. MOXXKHA BiHAWTH 0arato CHiJIbHOTO 3 BITYM3HSIHUMH
METOAWYHUMH MiJXOJaMH, SK-OT HEOOX1IHICTb PO3BUTKY I'apMOHIUHOIO CIIyXY, IO€IHAHHS PI3HHX
pericTpiB 3a11d DOCATHEHHS 3BYKOYTBOPEHHS B MEBHUX CTIIIBOBHX HampsMkax. [Ipore Ha mumxy
(opMyBaHHS TEBHHX HaBHYOK y MeToxumi bperra MeHHIHra BUKOpHCTaHi OUIBII iHHOBaMiiHI
OPUHIUNY, HacaMIlepel 3BEPHEHHA O BJIACHOTO peEImepTyapy SK OCHOBH ISl (hOPMyBaHHS
FapMOHIYHOTO CITyXY, KOJIM BOKaJiCT IOBHUHEH MPOCHiBYyBaTH OEK-BOKAI Ta BEPTHKAb. 3aCTOCYBAHHS
NO3UTHBHUX AacIIeKTiB METOAWKH bperra MeHHIHra Ta BBEIEHHS iX Yy BITUM3HSIHY TPaguIliio —
aKTyaJIbHUH 1 IePCIEKTUBHUI HATIPSIMOK MiATOTOBKU €CTPAJHUX BOKAJICTIB.
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CIIEIIU®IKA TBOPYOI'O IMIAXOAY A CAPELLA KOJIEKTUBY PENTATONIX

Y cmammi eucsimneno cneyughixy meopuoco Memooy amepukaHCbKo2o BOKANbHO2O
xonexkmusy Pentatonix. Oxkpecnero, ujo 0CHO800 11020 penepmyapy € Kagep-8epcii KlacuuHux meopis,
HapoOHUX nicenb ma non-ximis. Buzmaueno maxi pucu memody yvozo 2eypmy, AK ysaza 00
Opamamypeii meopis, HAA6HICMb GIACHUX PO3POOOK, NOEOHAHUX 3 BIOOMUM MAMEPIAIOM, NPASHEHHS
00 OHOGNEHHsl (hakmypu 6 NICHAX, WO CHPIMOBAHE HA POKPUMMS NOMEHYIUHUX MONCTUBOCHET
opueinanvHol eepcii. OyiHeHO, WO BUCOKA BOKANbHA MAUCMEPHICMb, DemenbHiCmb )y CMBOPeHHI
apamIICy8amnb, YMIHHL ONepyeamu HOBUMU MEXHONO2ISIMU ONPYIOBAHHS 38Ky pobums ix meopuicmo
2I0HOI0 0N HACIOYBAHHSL NPU UXOBAHHI MOJIOOUX GUKOHABYIS.

Kniouoei cnosa: soxan, a capella, Pentatonix, ¢paxmypa, inmepnpemayisi, Kasep-6epcis.
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JInaus OcTaneHko
Hartaaust Komup

CHHEHU®UKA TBOPYECKOI'O IOAXOJA A CAPELLA KOJUIEKTUBA PENTATONIX

B cmamwe oceewena cneyuguxa meopueckozo memooa aMepUKAHCKO20 B0KANbHO20
xonnexkmuea Pentatonix. Onpedeneno, 4mo OCHOBOU e20 penepmyapa AGIAIOMCA Kagep-8epcuu
KIACCUYecKux npousgederull, HapoOOHbIX NeCeH U NON-Xumos. Bvloeneno makue uepmol Memooa 9mozo
KONeKMuU8d, Kaxk GHUMAHUE K Opamamypauu npouzsedeHutl, Hamuuue coOOCMEEHHbIX paspabomox,
COUemaloWuxcsi ¢ U36ECMHBIM MAMEPUANOM, — CmMpeMieHue K OOHOGIeHUI0 (aKmypvl 6 NecHsX,
HAanpaeleHHoe Ha packpwlimue NOMEHYUATbHBIX B03MOJICHOCHeEl OpucuHanbHol eepcuu. Oyenero
BbICOKOE BOKANIbHOE MACMEPCMEBO, YCepoue 8 CO30aHUYU APAHICUPOBOK, YMEHUE ONEPUPOBANb HOGLIMU
mexHonocuAMU 00pabomxu 36yKa Oeiaem ux meopuecmeo OOCHOUHbIM Ol NOOPANCAHUSL NPU
B0CHUMAHUYU MOTIOOBIX UCNOIHUMENET.

Kniouesnie cnosa: soxan, a capella, Pentatonix, oaxmypa, unmepnpemayusi, Kagep-8epcusl.
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