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YIAK 766+77. 7.0705(477+73)
Oxcana MeJbHHK

MEXME/l ®EMI AT'A: YYEHDb I'EOPI'ISI HAPBYTA
31 CBITOBUM IM’SIM

Y emammi docnioosiceno meopuuii winax yuus Ieopeis Hapbyma ma o0HO20 3 nepuiux apm-
oupexmopig y icmopii xcypuanrvrozo ouzatiny Mexmeda @emi Aeu (1896—1978). Pozenanymo 6az08y
MucmeybKy oceimy ousaiinepa ma OpMy8aHHs 1020 MEOPUO20 Memooy 6 KOHMEKCMI PO36UMKY 5K
VKPAiHCbK020, MAK | aMepuKkancvkoeo epagiunozo ousaiiny. OKpemo npocmedrtceno OCHOBHI acnekmu
ma npuHyunu pobomu Had OU3AUHOM OPYKOBAHUX 6UOAHb, 30Kpema, 2isHyesux dcypuanie ‘‘Vanity
Fair” ma “Vogue”.

Kniouosi cnosa: Mexmeo Demi Aea, eopeiii Hapbym, epagbika, scypuan, apm-oupexmop,
domoepadhis, ousaiin.

Oxcana MeJbHHK

MEXME/Jl ®PEMU AT'A: YHEHUK I'EOPTUSA HAPBYTA
C BCEMHUPHO N3BECTHBIM UMEHEM

B cmamwe uccnedosano meopueckuii nyme yuenuxa I eopeus Hapbyma u oonozo u3 nepewix
apm-oupexmopos 8 UCMOpUU  JAHCYPHATbHO20 Ou3atina Mexmeda @emu Aeu (1896—-1978).
Paccmompeno  6azosoe  xyooowcecmeennoe obpazosanue oOusaiinepa u  Gopmuposanue  e2o
MBOPUECKO20 Memooda 8 KOHMeKCme pa3eumus Kak YKPAuHCKo20, mMAaK U amMepukaHcKoeo
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epagpuueckoco Ouszaiina. OmOenbHO O03HAYEHO OCHOBHbIe ACHeKmbl U NPUHYunvl pabomvl HAO
OU3ALHOM NEYAMHBIX UBOAHUL, 8 YHACMHOCMU 2IsIHYesblX dcypHanos “‘Vanity Fair” u “Vogue”.

Kntwouesvie cnosa: Mexmed @emu Aea, I'eopeuiit Hapoym, epagpuxa, sicypnan, apm-oupekmop,
Gdomoepadghus, ouzatin.

Oksana Melnyk

DR. MEHEMED FEHMY AGHA: A STUDENT OF GEORGIY NARBOUT
WITH A WORLD-WIDE KNOWN NAME

The article explores the creative path of Mehmed Femi Agha (1896—1978), who was one of the
first art directors in the history of magazine design. His contributions to the field of magazine
publishing changed the nature of magazine design and redefined the role of the designer and art
director. M. F. Agha emigrated from Ukraine at a fairly young age, but the very fact that he obtained
his first (and only) professional education precisely at the Ukrainian Academy of Arts and under the
guidance of the coryphaeus of Ukrainian graphic arts G. Narbut predetermines the need for
rethinking and deeper analysis of his creative posture. The key principles laid down in the graphic
workshop of G. Narbut, the technical and aesthetic peculiarities of the works, as well as the general
aesthetic and ideological orientations of the artist themselves, became the catalysts for creating a new
quality of the Ukrainian printed product and proved the significance of his pedagogical program and
the example of M. F. Agha. Relying on his own creative experience and being conscious of the role
played by the book in society, G. Narbut focuses his work on the workshop, first of all, on the book
graphic arts. Studying at the workshop of G. Narbut began with the perfect mastering of graphic
equipment and its correspondence to the working materials. The first stage of practical work was the
“discipline” of hands and eyes — copying. The next step in the workshop was to solve a composite task
— a combination of font and ornament on a separate page or cover page. This work opened the
understanding of the properties of the closed graphic composition, the balance of graphic and font
elements. The main task in the work on the cover was the creation of a certain sign element that
contains the generalized symbolic content of the book and organically fits with the font and at the
same time serves as a decoration of the book. It should be noted that the appeal to historical styles and
“past” did not become the basis of the creative method of the Agha, but became a source of
inspiration and self-education. The bases of the composition, the understanding of the specifics of the
materials and the possibilities of polygraphy, laid in the workshop of Narbut became fundamental
knowledge for the future. After graduating he emigrated to Europe, where he practically improved his
artistic skills. His work impressed the publisher from New York Conde Nast, therefore, he moves to
New York and becomes an art director of three glossy editions. Agha was an exceptional artist, with
strong scientific and technical skills. He was a pioneer in the use of sans-serif typefaces, photo
montage, duotones and full color photography which he used wherever possible. He was the first
designer that spread the images across the gutter and he used full bleed images. The creative
achievements and the importance of his activities are the cause of this study. The basic artistic
education of the designer and the formation of his creative method in the context of the development of
both Ukrainian and American graphic design is considered. The main aspects of the work and
principles of the design of printed publications, including the glossy journals “Vanity Fair” and
“Vogue”, are followed.

Key words: Mehmed Femi Aha, Georgiy Narbut, graphics, magazine, art director,
photography, design.

Ha 11 ykpaiHChKOi KyJBTYpH MEpIIUX ACCATHIITH XX CT. CYTTEBO 3pOCTa€ cTaTyc rpadikm,
sgKa, Y KOHTEKCTI 3arajbHOEBPONEIHCHKOI TepeopieHTalii MHCTENTBAa Ha “BHPOOHHWYI TMOTpeOH”,
CHPSMOBYETHCSl Y pIUMIE HECTAHKOBUX NpHKIagHuUX (opm. Lle — mopa pagukampHUX 3MiH 1 Y
TEXHOJIOTIYHUX MapaMeTpax NoJirpadivHoi MpoayKIii, i1 B €CTETHYHHX BUMOTaxX 10 JPYKOBAHHX
BUaHb. KHHTa YU Yacomuic cripuiiMaroTh sIK iJicalibHe CepeOBUINE IS BUPIIICHHs HOBITHIX 3aB/IaHb,
a po0JIeMH KHHKKOBO-XKYPHAIBHOI rpadiku CTAlOTh MPIOPUTETHUMH B 00pa30TBOPUOMY MUCTEUTBI i
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3aJIy4aroTh J0 TBOPYOI Mpalli BEIMKY KUIbKICTh MHUTIIB. OCOOJIMBE MICIe Y MPOIECi CTaHOBJICHHS
HOBOI HaIllOHANBHOI TpadivyHoi mKkonmn Haexuth ['eopriei HapOyty. Bin He nunie BUBiB Ha SIKICHO
HOBHUH piBeHb TpadiuHe 0POpMIICHHS YKpaTHCHKOT KHUTH Ta MoJirpadiqyHol mpoayKiii, a if MaB yIIuB
Ha IiJie TIOKOJIHHS YKPalHCBKUX XYyIOKHUKIB-rpaikiB, MOKJIMKABIINA JI0 HUTTA SICKpaBe Ta
HelepeciyHe sBUIIE YKPaiHCBKOTO 00pa30TBOPYOr0 MHCTENTBA — HapOyTiBChbKy mikomy. Cepen
npssmux yuHiB I'. HapOyTa BUniiIsieThCsl yHiBepcaibHa 3a Jiana3oHoM TBopuocTi moctaBa M. @. Aru —
NPUXUIBHAKA KOHCTPYKTHBI3MY Ta PO3pOOHHMKA 0a30BHX MPHHIMUIIB CYyYaCHOTO KYPHAIBHOTO Ta
pexsamMHoro au3aiHy. Im’a “Dr. Agha” Bxke crano ycraqeHHM y KOHTEKCTI MOJIEPHOTO KYPHAJIBHOTO
JM3aiiHy Ta YBIWIUIO y iCTOPit0 TpadiqHOro qu3aiHy SK OAHOTO 3 MEePIINX Ta HAHOUIBII iIHHOBAIIHHIX
apT-IUPEKTOPIB.

TBopuicte M. @. Aru yKpaiHChKI JOCHITHUKK JIOCI HE PO3MIISJAIA OKPEMO, BOJHOYAC HOro
iM’sl criopagudHO ¢irypysano y posigkax 1920-x pokis, mpucsstieHux okpemo I'. HapOyTy um #foro
rpadiuHiii MalicTepHi B YKpaiHChKill akagemii muctenTs. Tak, Ha iHpopmauito npo M. @. Ary B unci
Oesnocepennix yuHiB . Hapbyra Harpamssemo B mpamsx —¢yHzatopa yKpaiHCBKOTO
muctenrBo3nasctea ®. Epucra [3], cydachukiB mutis 1O. MuxainiBa [6], M. Bypaueka [1].
Oirypyroun mopsa 3 imeHamu M. Kupnapcwkoro, JI. JlozoBcbkoro, P.JlicoBcbkoro Tta MeHIn
Bizomumu M. Bypk #i A. AmaMcpkoro, (pparMeHTapHi 3raJkd Ipo ATy JHIIE MOCIIIOIOTH MOTpedy
perenbHOro nociijkeHHs. 3apyOixHi aBropu @. Merrc [10], C.Temnep [8], P. Peminrron [12],
P. Xoumic [9], O. I'ypoBa [2] po3risaatoTh JisUTLHICT Ta METOMUKY pobotu M. ®@. Aru y BUIaBHUYII
CHpaBi, aHAI3yIOTh HOBAIil Ta MPUHIUIK POOOTH HAJ )KYPHAJIOM Y KOHTEKCTi 3arajJbHOTO PO3BUTKY
CBITOBOTO i aMmepuKaHchkoro rpadiunoro nuzanny[10; 8; 12; 9; 2]. BogHouac, nmutaHHs MECTEIBKOT
OCBITH TU3aifHepa 3aIMIIA€THCS HEPO3KPUTHM.

Mera cTaTTi — IPOCTEKUTH KUTTEBUI 1 TBOpunil NUisix M. @. Arn, BUSBUTH OCHOBHI aCIIEKTH
0a30Boi MHCTEIBKOI OCBITH Ju3aifHepa Ta (QOpMyBaHHS HOrO TBOPYOTO METOMY; HPOCTEKUTH
MPUHIUIY pOOOTH HaJ TU3aHHOM JAPYyKOBaHUX TIsiHIIEBHX BUaaHb y CIIIA.

Hapogucs M. @. Ara B MukonaeBi 1896 p. y poamni Typenpkoro ToproBis. Ilepury
npodeciiiHy ocBiTy 3100yBaB y Kuesi Ha ekoHOMIYHOMY (haKyJIbTETi MONITEXHIYHOTO 1HCTUTYTY, a B
1917-my momyuuB 1o 3aHsTh y rpadiuHiii maiicrepni ['eoprist HapOyTta B HOBocTBOpeHil YKpaiHChKii
akanemii muctreurs (YAM). [epioa HaBuanus B YAM 0yB nerpusanum (I'. HapOyTt momep y 1920 p.,
BiJITaK OUIBIIICTh Y4HIB, Y ToMy unciai M. ®@. Ara Buixanu 3 Kuea), mpore ayxe rutigaum. He e
HaBYaHHA, a ¥ 3arambHa arMocepa KHIBCBKOTO CEpelOBHINA, ¢ NPOOY/DKYBAIOCh 1 KHUIIIO
MUCTEIbKE JKUTTS, a MOJOAb 00’€nHyBanach y “QyTypUCTHYHI” TYPTKH W TOBapHUCTBa, TrapTyIOUH
cebe, 3a BucimoBoM II. KoBxkyHa, “imeiiHo”, “...00 > OOMiH ImIOB 1 AyMKaMH, i JOCATHEHHSMH, W
iHTepecaMy, 1 Tpaner”’, CIOHYKarouuM 10 PO3BUTKY Ta TBOpYOCTI [4, c. 66]. Buknamanns B
MaiicTepHsix YAM Oylio XapakTepHUM BiIMiHHUM BiJ OQIIiifHOro akageMi4YHOTO METOJy HaBUaHHS
NeNarorivHuM minxoxoM. TyT mpomoBkuBcst MeroanuHuid nmpuHimn O. Mypaiika, anpoOoBaHud y
HaBuanbHOMY Tpoueci KuiBcbkoi ManroBajbHOI IIKOJIM, — LIOJAO CYTO iHIMBIAYyaJbHOTO PO3BUTKY
3MI0HOCTEH KOXKHOTO OKPEMOTO Y4YHs BIJIOBITHO 1O HWOro xapaktepy Ta cuMmmartid [7, c. 161].
Cucrema 1HAMBITyabHUX MalCTepEHb JiaBajia CTyAeHTaM 3MOTy BUIBHO OOMPATH TBOPYUX KEPIBHHUKIB
Ta MEPEXOJUTH 3 OJHi€i MalcTepHi B iHmy. Ha BimMiHy Bin TpamumiiiHOi akaJeMidHOi OCBITH, IO
pO3BHBaa JHIIe “BHII” CTAaHKOBI ()OPMH MHCTELTBA, HaBYaJbHA cucTeMa Y AM HajgaBana 3Ha4HOI
Barl PO3BUTKY HOro AEKOpaTHBHUX (DOpM, BHUBYEHHIO XYyIO0’KHbO-IIPOMHUCIOBOTO Ta HAPOAHOTO
MUCTETBA, CHUHTETH3M SIKHX CTaB (pyHIaMEHTaIbHOKW 0a3010 Ui PO3BUTKY nu3aiiHy. Baromoro
3acagor  “‘HeTpamuiiiHOoCTi” HaBuaHHiA B YAM Oyna ¢QaktuyHa mnepiioveproBicTh 3aCBOEHHS
cnenudiky MaTepiaiy, OBOJIOJIHHS 3aralbHUMH 3aKOHAMH 00pa30TBOPYOTr0 MHUCTEIITBA, 5K 1€ 3r0JI0M
peanizyBanu B mporpami mkonu bayxays. ¥ maiicTepHsIX CTyAEHTH BUBYAIHU i aHANli3yBaJld iCTOPUYHI
maM’SITKW, TPAloBAIM B TEXHIIl Ta BUKOHYBAJIM KOMITO3WIINHHI BrpaBu. CucreMa BHUKIAJaHHS Y
MaiCTepHSIX YITKO HE PO3MEKOBYBaJla IPAaKTHYHE BUBYCHHS JIEKOPATHBHO-Y)KHUTKOBUX Ta
00pa30TBOPUYUX BUJIIB MUCTELITBA, Ial0YU 3MOTY MaKCHUMaJIbHO TTTHOOKO OCSTHYTH crieiudiky oOpaHoi
npodecii [5, ¢. 32]. BianmoBiAHOO 10 OCHOBHUX OCBITHIX 3acaj akajaeMii OyJia i JisUTbHICTh MalCTepHI
rpadiku mig opynoro I'. HapOyra. Tloknagarouncs Ha BIACHHWMA TBOPYHIA JOCBIJ Ta yCBiJIOMIIIOIOYA
pouIB, SIKY Bifirpae KHura y cycminbscTsi, I'. HapOyT 30pieHTOBYE poOOTY B MaicTepHi, IepeayciM, Ha
KHIKKOBY rpadiky. HaBuaHHsS MOYMHAIOCS 3 JOCKOHAJOrO 3acBOEHHA rpadiyHoi TexHIKM Ta il
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BiJMOBiTHOCTI MaTepianaM. [lepmmM eranoM mpakTHIHOI poOOTH OyII0 “AUCHMILIIHYBaHHSA PYKH Ta
oka — kormitoBaHHA. [Toganpmuit Kpok po3B’A3aHHSA KOMIIO3ULIMHOIO 3aBAaHHs — MOEJHAHHS MPUPTY
Ta OPHAMEHTY Ha TMPOEKTI OKPEMOi CTOPIHKM 4HM oOkmaauHKU. Llg pobora BimkpuBanma po3yMiHHS
BJIACTHBOCTEW 3aMKHEHOi rpadiuyHoi KOMITO3MIlii, YpiBHOBa)K€HOCTI rpadiyHuX Ta MIPUGTOBUX
eneMeHTiB. OCHOBHUM 3aBJIaHHSM Yy pOOOTI HaJ OOKIIAAMHKOI0 OYyJI0 CTBOPEHHS NMEBHOTO 3HAKOBOTO
CIIEMEHTY, IO HE JIMIIEe BMIIIy€e y3araJbHCHWH CHUMBOJICTUYHUI 3MICT KHHUTH, a ¥ OpraHi4HO
B’SDKEThCS 31 NMIPUPTOM Ta CIYKUTh OKPACOK KHUTH, MAalOYH JCKOpaTHBHY (GOpMYy i MHCTCIbKE
BUKOHaHHs. BapTo 3a3HauuTH, M0 amnensiis 10 ICTOPUYHUX CTWIIB Ta ‘“MUHYBIIMHHM , Ha SIKi
ormmpaBcsi B poboti I'. HapOyt, xou i He yAriia B OCHOBY TBopuoro meroxy M. @. Arm, crana
JDKepesIoM HAaTXHEHHS W CaMOOCBITH, a OCHOBH KOMIIO3HINI 1 PO3yMiHHS CIICIM(IiKK MaTepialiB Ta
MOXJIMBOCTEH mosnirpadii, 6e3 cymHiBY, Oyiau (QyHIaMEHTAIILHUMU 3HAHHSIMH IJi1 pOOOTH y cdepi
nomirpadigaoi npoayKIii.

Otxe, micas cmepti I. HapOyta, Ha mouatky 1920-x pp. M. ®@. Ara BuixaB no 3axigHoi
€Bporn, ne 3ynuHuBcs B [laprki, BUBYalOYM MOBHM B [HCTUTYTI HalllOHATBHUX OCITIKEHb Ta
nuBiizanii cxigaux kpain (INALCO) i npaioroun B XyA0xHI# cTyail pexiaamuoi areniii “Dorland”.
I3 1928 p. M. ®. Ara 3aiiHsAB mocaay IOMIYHHUKA XYAOXHBOTO pEJaKTOpa, BiJMOBiJalOYM 3a
MaKeTyBaHHS HIMEIPKOTO BapiaHTa TJsHIO “Vogue” BuaaBis Konne Hacra. Jluzaiinu i Mmaketn Aru
3alliKaBUJIM BJIaCHMKAa BHUIABHUITBA, SKOTO BXKE HE BJIAIITOBYBaJA ‘‘cTapa ILIKOJIA JEKOPaTHBHOCTI,
KJIACHYHUX MIPUQTIB Ta MILTHHOT BEPCTKH’, KOTPY MPOJIOBKYBAB YIPOBADKYBATH XyI0KHIN pelakTop
amepukanchkoro “Vogue” X. Kemn6ernn [8]. Ara mepeixas y 1929 p. mo Hsio-Hopka, ne cras apt-
JUPEKTOPOM TPHOX IIISIHIIEBHX >XypHamiB BumaBHunTBa “Conde Nast”: “Vogue”, “Vanity Fair” i
“House&Garden”. ApT-TUpEeKTOp — TepMiH, SKHHA y TOW dYac JUIIE IMOYald BUKOPHCTOBYBATH Y
BUJaBHUUIN cdepi s 03HAUEHHS MisTIBHOCTI (axiBls, KOTPUH BIANOBIAAaE 3a Bi3yalbHUH CTHIb 1
300pakeHHs B APYKOBAHUX BHIAHHSIX, peKiaMi, Ha TeneGauenni. Moro gyHKiis momsrae y cTBOpeHHi
3arajJpHOTO JAW3aifHy Ta KOOpAMHALl poOOTH BCHOr0 KOJEKTHBY B Pi3HUX cepax — BiJ XyI0KHBOI 10
texaigHoi. Ha mocami apr-gupexkropa M. @. Ara CTpIMKO BTIIMB psiJi TEXHIYHUX Ta XYHOXKHIX
HOBaIlilf, MO 3aKJIAJIM OCHOBH CYYacCHOTO IIJIXOAy 0 JKypHAJBHOTO An3aiiHy. MokeMo BHIUIUTH
HACTYITHI 0a30Bi 3acajiy, Ha SKUX Ara OyyBaB yCIO TBOPYY KOHIICTIIIIIO.

— JIOCKOHAJIa KOMITO3UITisl (KUTBCHKUM JTOCBIN);

— amesIis A0 eIEraHTHOCTI Ta PO3KOIIi y 300paxeHHsX (PppaHIy3bKuil 10CBiT);

— KOHCTPYKTHBI3M Ta (DYHKITIOHATI3M (HIMEIIBKUH JOCBIT).

YKopiHeHHs y TBOPUHMil METOA ATH ecTeTHKH Himenbkoi “HoBoi Tumorpadiku” 6aunmo 3 iforo
3BEpHEHHS 10 Au3aiiHepiB: “XpaM KOHCTPYKTHBI3MY HallOBHEHHUIl ckapOaMu, TOMYy PEKOMEHIY€EThCS
KOMepLiiiHOMYy nu3aiiHepy fK pkepeno HartxHeHHs” [12, c. 25; 11]. KpiMm Toro, BiH CHOHyKaB iX
SKOMOTa YacTillle BiIBiIyBaTH My3ei, 00 OCBIKHTH TOJIOBY 1 HAJAMXHYTHUCS TBOPaMH BHIATHHX
MmaiictpiB [9, c. 98]. Llg meTonuka OykBanbHO BinTBoptoe metony I'. HapOyTa, sikuii BOIUB CBOIX YUHIB
y icropuuHi My3ei, apxiBu Apykapcbkoi mkonu [leueperkoi JlaBpu, 3a0xouyroun iX 10 03HaHOMIIEHHS
3 HEOOXIHUMH ISl MOJANBIIOT mpani nepuiomkepesnaMu. KpiM TOro, KIIFOYOBHM JOCSATHEHHSM 1
3aMopyKOI0 yCIiXy Au3aiiHepa Oyso MPOHMKHEHHS B CyTh CHHEpril Ou3aiiHy Ta pegakiuiiHoi podotu.
Ara urykaB HacamIiepes 3B sS3KH MIX CIIOBOM Ta 300paKEHHSM, Bi3yali3ylO4H CYTh MOBiJOMIICHHS
yepe3 MNapaJoKCallbHUK 3arojoBOK, cepito ¢ororpadiii 1 Bayuni mignucu. Ha nymxy Aru, B
penakiiitHoMy Mpolieci MPUHIUIIOBO BAXKIIMBOIO € BIJIMOBIJHICTh MiXK Bi3yalIbHOIO Ta BepOaJbHOIO
nojiauero OyAb-sSKoi CTaTTi, TOMY TOCTpa i I[iKaBa 3a 3MiCTOM MyOuiKallis He MOXe OyTH MOBHOIIHHO
BiJITBOpEHA OJHOMAHITHOIO Ta CyXOI0 BEPCTKOIO.

OCHOBHHMH cdepamMu JUIs SKCIICPUMEHTIB Ta BIPOBAJKCHHS HOBATOPCHKUX KOHIICTIiH ArH
Oymu: 1) tunorpadika Ta Bepcrka; 2) 300pakeHHs; 3) 3arajibHa KOMITIO3WINS BHIaHHS. Ara
pajuKambHO 3MIHMB MiAXin Mo (opMmyBaHHS MakeTa >kypHady. Tumorpadika Oyma cmpomieHa i
MaKCHMaJbHO CHCTEMAaTH30BaHa, a YCi €JEeMEHTH PO3BOPOTIB, IIO HE Malld KOHKpEeTHOi (yHKIIii
(BepTHKaIbHI ¥ TOPU3OHTAIIBHI JIHIKKH MK KOJOHKaMH), TAJIA Miclle IPOCTOPY Ta “TOBITpr0”. Ara
BBIB Ha 3MIHy aHTHKBI rporecku, 3o0kpema, mpudt I[I. Pennepa “Futura”; ans 3aroioBkiB
BUKOPHUCTOBYBAB JIITEPH TUIBKU HUKHBOTO PEECTPY; TEKCTH JOBUIBHO PO3MIILIyBaB Ha PO3BOPOTI, a
caMi pO3BOPOTH CHPHIMAIIICE K €ANHUHN Bi3yadbHHUH psll, a HE cepis OKPEMUX CTOPIiHOK. Ara JIOBiB,

184 Hayxkogi 3amucku. Cepist: MucrenrBosnasctso. — 2017. — Ne2. (um. 37)



BI3YAJIbHI MUCTELITBA

IO 3aroJIOBOK Yy KiHIII CTOPIHKH CIPUHAMAETHCS HE TipIle, HK Ha IMOYaTKY, 2 YATAOCIbHICTh TEKCTY
MaJIOTO KEerJIlo MOCUIIIOETHCS BEIUKUMU NPoOLIaMH Ta He3aAPYKOBaHUM IIPOCTOPOM PO3BOPOTY.

BaxumBoro HoBamiero Arum Oyno BrnpoBajpkeHHS (oTorpadii Sk TOMiHYROUOi TEXHIKH
imocTpyBaHHA. CXWIIBHICTD J0 €KCIIEPUMEHTY NpPU3BOAMIA A0 HOBHX (opM MakeTyBaHHS 3a
JIOTIOMOTOr0  (poTOTpoIleCiB. Ara BIpOBaaWB (GOTOMOHTaX Ta “‘BisUIOBI” (POTO300parkeHHS, IO,
MOCITIJOBHO 3MIHIOIOYHCH, TIPOXOJSTH Yepe3 pO3BOPOT, CTBOPIOIOYHM 1II031k0 pyXy Ta posmosini. Jlus
EKCTIEpUMEHTIB 3 (oTorpadisiMi y BUIaBHULTBI OyJI0 CTBOpEHO GOTOCTYIif0, e Ara 3 IpodeciitHnmMu
(dororpadamu ekcriepuMeHTYBaB i3 e()eKTaMH OCBITJIICHHS, TOHYBaHHS, KaapyBaHHA Ta OpyKy. Came
i KepiBHUITBOM Aru Briepiue B ictopii y 1932 p. BuiimioB xypHan (“Vogue) 3 MOBHOKOJIPHOIO
¢ororpadiero Ha obOxmaauHLi. {1 MakcHManbHOrO eeKTy Ara BUKOPHCTOBYBaB 300pakeHHS 1 Ha
ocTaHHIl cropiHui oOkiaguaku [9, c. 99]. LlikaBo, 1m0 Pe3yJbTaTOM EKCHEPUMEHTIB ¥ (QOTOCTyHil
ctay (oT0300paKEHHS TAaKOl Bi3yaJIbHOI WITKOCTI Ta SIKOCTI (32 paXyHOK KOHTPACTY i CBITJIOTiHI), IO
BUHHUKJIO TIOHATTS CyIeppeanizMy, BIIOMOro y peKiami SK “MeTOAMKa BUCOKHX mponaxis” [2, c. 10]. ¥
et mepion y cdepi pexnamHoro muzaiiny B CIIIA wacTo BHKOPHCTOBYBAJM KIIIOYOBE CIIOBO —
“eeraHTHICTH”, 1 came Il¢ BU3HAYEHHS HAWKpalle XapakTepusye TBOpuicTh Aru. Moro poGora B
KypHan “Vanity Fair” mo3HaueHa TakoX CHIiBIpalero 3 OMMCKYYHUMH XYJIO)KHUKaMHU-MOACPHICTaAMH,
3o0kpema [Taoso ["apperto, ®oprynato Jlenepo, Paynem rodi; 1o odpopmieHHs oOkinaauHOK “Vogue”
Ara 3anyuuB xynoxuukis Enyapno apcis benito, CanpBanopa Jlani, Xyana Mipo. CatupuuHi inro3ii
Ha OOKJIaJIMHKaX Yy Jyci Ky0isMy, QyTypHu3My, ap A€KO He JIMIIIE CTBOPIOBAIM BIIyYHHH, MAaKCHMAIbHO
JieBUH Bi3yalnbHHMH TMOCHJI, a W JaBald >KypHAJOBI 3MOTy BHUUTH 3a MEXI LiNbOBOi ayauTopil
JIOMOTOCHIOJAPOK.

e onmmuiero BaxkauBow HoBamielo M. @. Aru crtaB miaxig g0 (opmyBaHHS 3araibHOT
KOMMO3HIIii )XypHaiy. BiH HiBe/ltoBaB KOpiHIIEBE I0JIe, KOJIH OyJI0 MOTPiOHO, IEPEHOCHB Yepe3 JiHI0
PO3BOPOTY OAHOYACHO KiJIbKa CTaTeH; MAaKCHMAaJIbHO PO3IIUPHUB IO SKi, BOAHOYAC, HIiBEIIOBAB
tdotorpadismMu mogaHuMu min o0pi3. PesynbraToM Takux HoBamid craB “manmmadTHUi” (Gopmar
PO3BOPOTY — AMHAMIYHMH, aCUMETPUYHUM, BOJHOYAC YPIBHOBAXKEHUH 3a paXyHOK TOHKOr0 OanaHCy i
3aKkoHIB KoMmo3ulii. Taki HOBaTOPCHKI MiAXOMU U EKCIIEPUMEHTH B JKypHAIBHOMY Ta PEKIaMHOMY
J3aiiHi goci € 6a30BUMHU y BuAaBHUYiN npaktuili. ABToputer M. @. Aru cripusiB Tomy, mo y 1935 p.
BiH cTaB mnpesupentoM KmyGy apr-mupextopis y Hero-Hopky, a B 1953-1955 pp. ouomoBa
AmepukaHcbkuit iHCTUTYT Tpadiku (AIGA) [11].

3aranoM, MOXeMO IMiJICYMyBaTH, IO JOCSTHEHHs 1 TBopumi 1nisix Mexmena ®emi Aru
BUAAIOTh Y HHOMY HE JIMIIIE HeTepeciuHy TBOPUY OCOOUCTICTh, IHTENIeKTyana Ta (haxiBLsl CBOET CIIPaBH,
a i BUBOIATH y Psi HA3HAUHIIIMX IMEH CBITOBOTO TpadivyHoro nmsaiiny. Meroan pobotu Aru sk
apT-IUpeKTopa 3 MiAJETIMMH, HOBAaTOPChKE MEPEOCMHCICHHS rpadidHol IUIOMMHA Ta BUMOTJIMBHUIMA
MiAXIT 10 KOMIO3WINI, TPUBaJIMi MOIIYK HAWKPAIIOro Bi3yaJlbHOTO BiJNOBIIHUKA 10 Oyab-SKOTO
TEKCTY, MOBIJOMJICHHSI YH 111el — TaKi 3acaay mpami ATH BiII3epKaIiOTh 0a30B1 MeNaroriyni 3acaau
I'. HapOyTa y cminkyBaHHi 31 cBoiMu yuyHsMH. HesBaxatoum Ha Te, mo M. @. Ara emirpyBaB 3
VYKpaiHu y MOpiBHSHO MOJIOAOMY Billi, TOH (hakT, IO BiH MEPIINI Ta €qUHUHA 3700yB (axoBy OCBITY
came y criHax YAM Ta miJ KepiBHUITBOM KopHdes YyKpaiHChKOro rpadiyHOro MHCTENTBa
I'. Hap6yTa, 3ymMoBItoe moTpeOy NepeocMICIEHHS 1 TIIHOIIOro aHalizy Horo TBOPYOi IOCTaBH.
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