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Modifications found in the speech stream reflect the unconscious desire of the speaker to
facilitate the work of the articulatory apparatus, which entails the tightening of words and syllables
in speech and helps to weaken the realization of the glottal stop until its complete disappearance. In
the speech reality — the speech of announcers and moderators representing the federal-German
version of the pronunciation standard there is a tendency to oust the glottal stop by glottalization.
Thus, the glottal stop tends to disappear, as in its time it happened on the example of the English
language, which entails the appearance of new phonetic diphthongs, which eventually will be
transferred to the phonological category.

The acoustic effect of the glottal stop results in a specific sound of the federal-German
version of the pronunciation standard, which distinguishes it from the Austrian and Swiss variants,
where the lack of glottalization by native speakers of the pronunciation standard often leads to
morphological destruction and the absence of a boundary signal, which complicates the decoding
of the sonic side.

Key words: glottalization, gtollal stop, vocalism system, read-aloud, spoken language,
codified norm, orthoepy dictionary.
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KATEIOPISI IHTEHCUBHOCTI B AHIJIIMCBKIN TA YKPATHCBKIN MOBAX:
NEPEKJIAJO3HABUNH ACHEKT

Kamezopia inmencuenocmi ma pisHopieHesi 3acobu ii 8upadiceHHs SUKIUKAIOMb 3HAYHUL
iHmepec y cyuacHux niHegicmie ma nepexnado3nasyis. Jlekcuyni inmencugixamopu cmanoeniame
J1eeogy wacmky 3 ycix nidcumosavis. Y cmammi npoamanizosano cmpameeii i mMaxkmuku
8I0MBOPEHHs THMEHCUDIKamopie 8 YKPAIHCbKUX NepeKiadax mMeopie CY4acHOi aH2l0MOBHOL
Xy00ocHb0i  nposu. Busaeneno ocnosemi cnocobu i nputiomu 8IOMEOpPeHHA CMPYKMYPHOI,
cemManmuyHoi i npazmamuyHoi cneyughiku awmeniticekux inmencugixamopis. Jlocnioxceno
cneyuixy 6i0mEOpeHHs IXHbO2O eKCHpecusHo2o ma obpa3no2o HasanmadicenHs. Buseneno
Hauuacmiwi  nepekniaoaybki  NpuuiomMu  BIOMBOPEHH  AHANI308AHUX  IHMEHCUIKamopis:
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MPAHCNO3UYII0, KANbKYBAHHA, KOMNEHCAYilo, GUNYYEHHA, NepMymayit, nouyK KOHMeKCmyaibHo20
8ION0GIOHUKA.

Knrowuosi cnosa: inmencusnicmo, inmeHcughixamop, nepekiaoayvbki cmpamezii i maxkmuku,
cnocoou i npuiomu 8iOMEOPeHHsl, CYUACHA AH2IOMOBHA XYOOHCHA NPO3d.

IMoctanoBka mpodaemu. KokeH NMHUCPMEHHMK TaK YW TaK IparHe NPUBEPHYTH yBary
YUTaYiB JI0 CBOTO TBOPY i YTpHUMAaTH L0 yBary BIIPOJOBXK YCi€i OMOBifi, BUKJIMKATH B YUTaya
eMOLi1 Ta epeXUBaHHA. [HKOIM 11 bOTO HE 30BCIM JOCTATHHO 3aXOIJIMBOI CHOKETHOI JIiHii, TOMY
aBTOpPU W MNPUIUIAIOTH 3HAYHY YyBary MOBI XyJIOKHbOIO TBOpY. 3apajud JOCATHEHHS IE€BHOI
00pa3HOCTI i CTBOPEHHSI €CTETUYHOI'O e€(eKTy BOHHU HiACHIIOIOTh BHCIOBIIOBAHHS, HAUIAIOTh iX
E€MOI[IHOIO CHJIOIO, IHKOJIM HAaBITh BIAXOATH BiJl MOBJICHHEBHUX HOPM 1 CTaHAapTiB. BUKopucTaHHs
THUX YU TUX CIOCOOIB BHPa)KEHHS IHTEHCHBHOCTI 3QJIEKHTh BiJI OCOOMCTOCTI MMCHbMEHHUKA, HOTO
1HAMBITyalbHUX yIO100aHb, MOBJICHHEBOTO TEMIIEPAMEHTY. Y KMBAIOYHM IHTEHCH(IKATOpH B
TEKCTaX XYI0KHBOI MPO3H, aBTOP MA€ 3MOTY BUPA3UTH CBOE Cy0’€KTHBHE CTAaBJICHHS JI0 IPEIMETIB,
Ul (Hi3MYHOTO, COLIATHHOTO 1 JYXOBHOTO CBITY JIOJWHH. Bukopucrani iHTeHCH]iKaTOpH
JIOTIOMAraroTh YATAYCBI K OPUTIHAIILHOTO TBOPY, TaK 1 MOTO MEPeKiIaay, ClIOBHA CIIPUHHATH 00pa3
MIEBHOTO MEPCOHAXKA, 30KpeMa HOro eMOIIHHUI CTaH, PO3yMOBI1 3A10HOCTI, II€BHI MPOSBH (PI3UYHOTO
CTaHy, PUCH XapaKTepy, 30BHILIHICTh TOLIO. JIOCATHEHHsSI BUCOKOTO PIBHS YKPAiHCHKOTO MEpeKIIaay
aHITIOMOBHOI XYJIO’)KHBOI IPO3U IPYHTYEThCS Ha 30€peX EeHHI BChOTO CIEKTPY JIHIBICTUYHHUX
3ac00iB CTBOPEHHS €KCIPECUBHOCTI Ta 11 KIJIbKICHOT XapaKTEPUCTUKHA — IHTEHCUBHOCTI.

AHaJi3 ocTaHHixX AociKeHb i mydJikaniii. Kareropis iHTEHCHBHOCTI SIK (DYHKITIOHAJIBHO-
CEeMaHTHYHA KaTeropis Ta MOBHI 3acoOu i BUpaXeHHs JaBHO NpuBepTaia ypary ¢imocodis,
TICUXOJIOTIB, MOBO3HABIIIB, JIHTBICTIB 1, 3pEIITOI0, TIEPEKIIaA03HABIIB. BoHa HeomHOpa3oBo Oyia
IpeIMETOM JISTabHOTO BUBYCHHS Ha Martepiaii pisaux moB [1], [7], [9], [14], [15], [17], [18], [21].
ITooanHOKI HAyKOBI JOCHIKEHHS KaTeropii IHTEHCUBHOCTI, SIKi 3/1IHCHEHI B NepeKyaJ03HaBuOMY
piunii, 37e01IbIIOT0 CTOCYIOTBCS POCIHCHKOT MOBH a00 1HIIMX €BPOMEWCHKUX MOB. Y IJIOHIMHI
yKpaiHChbKO-aHTJIilickkoro  Hampsimy nepekiany  P. Il 3opiBuak  jgociijkye  0coOJIMBOCTI
BIATBOPEHHS KOMIIApaTUBHUX (Ppa3eosoriyHuX OAMHHUIL K 3ac0o0iB MOBHOTO IMiJCHJICHHS B
MoHorpadii ,,dpazeonoriyHa oAMHULS K Nepekiano3HaBya kateropis” [12]. ABTopka BU3Ha4ae
KOHBEPIe€HTHI 1 AUBEPreHTHI PUCH YKPATHChKUX Ta aHIIIMCHKUX (Ppa3eoiori3MiB-IHTEHCU(DIKATOPIB,
SKI € BU3HAYaJIBbHUMHU B Tipolieci ixHporo mepexnany. H. B. Jlenncenko Topkaerbest mpobiiem
BIJITBOPEHHS YKPAaiHCHKOIO MOBOIO AHIJIIHCBKMX IHTEHCH(]IKATOpPIB y MeXKaxX BHBYEHHS 3aco0iB
BUpakeHHs eM¢azu. JlochmiaHUL 30cepe/kye CBOIO yBary JMIIE Ha JesKUX 1HTeHcHpikaTopax, a
caMe — MiJCHIIOBaIbHOMY JiecioBi 00, 3aiimennuky oneself, mpucniBaukax ever, even, really,
absolutely, perfectly, posmoBaux omguuuisix the hell, the dickens, the shit, hell of+N [10; 11].
Omxe, mompu 3HAYHY KUTBKICTh JOCIHIPKEHb KaTeropii 1HTEHCHMBHOCTI Ta OCHOBHHUX 3aco0iB ii
BUPAXEHHsI, MO)KEMO CTBEP/KYBATH, IO Cy4yacHIM yKpaiHChbKiil mepekiano3HaBuiil Hayli Opakye
HayKOBUX PO3BIJOK, /i€ O BUCBITIIFOBAIHMCS OCOOJMBOCTI BiATBOPEHHs 3acCO0iB MiJACHICHHS HAa BCIX
MOBHUX PIBHSIX.

Merta pociiazkeHHsl TOJisiTa€ y BUSBJICHHI Ta JETaJbHOMY OINMKCI MPHUIOMIB BiITBOPEHHSA
CEMaHTUYHUX, CTWIICTUYHHX, EMOLIHHUX Ta (YHKIIOHAJIBHUX XapaKTEPUCTHK aHTIIHCHKUX
iHTeHCU(IKaTOPiB B YKPATHCHKHX MepeKIaax TBOPIB Cy4acHOI aHTIIOMOBHOT Xy/10’KHBOI TPO3H.

Bukiaag ocHoBHoro marepiaay. Ilix kaTeropi€ro iHTEHCHBHOCTI pO3YMIIOTh MOBHY
MOHATIAHY KaTeropito, L0 CIYKUTh Ul BiOOpakKeHHs Tpajalliii y CTyHeHi BHUABY O3HAKU 3a
JIOTIOMOTO10 pi3HOpiBHEBHUX 3ac00iB MoBH [18, c. 19]. ChoroaHi MOHSATTS «IHTEHCHUBHICTHY, SIK 1
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TEPMIH «KaTeropis 1HTCHCHUBHOCTI», Yy JIHTBICTHIII Ta TMEpPEKJIaJ03HABCTBI TIYMAYHThCS
HEOJHO3HayHO. OCKIUIbKM MPOTAIOM TPUBAJIONO 4Yacy IHTEHCHBHICTh BHUBYAJIM B pPaMKax
eKCIPECUBHOI CTHJIICTHKH, TO CE€pell YUEHUX HEMa€ €IUHOI JYMKH II10/0 JIIHIBICTUYHOIO CTAaTyCy
i€l kareropii. LLI. bammi mig TepMiHOM «IHTEHCUBHICTB» PO3YMIB «BC1 PO301KHOCTI, SIKi 3BOJSATHCS
710 KaTeropii KUTbKOCTI, BETWYMHM, [[IHHOCTI, CHJIM TOIIOY» 1 JAJbIIEe y3araJibHIOBaB: «... KUTbKICHA
pi3HHUILIA, a00 PI3HULA B IHTEHCUBHOCTI, € OJHIEI0 3 THUX 3arajbHUX KaTeropii, y sKi MU BBOJAMMO
Oyab-siki O0’€KTM HAIIOTO CHOPUMHATTA YW Hamoi aymkm» [2, c.202-203]. Ha ngymky
I. I. Typancekoro, «Karteropiss iHTEHCUBHOCTI — 11€ CEMaHTHYHA KaTeropis, B OCHOBI SKOI JIG)KUTH
MOHATTS Tpajalii KUIbKOCTI B ITMPOKOMY PO3YMiHHI IIBOTO CJIOBA. IHTEHCHBHICTh € KiJIbKICHOIO
MIPOIO OLIHKH SKOCTI, MipOIO €KCILTIKATHBHOCTI, TOKa3HUKOM 3MiCTy KOMyHikarii» [17, c. 7].

ITim mMoBHMMH 3aco0aMM BHUPaKCHHS KaTeropii 1IHTEHCHBHOCTI, iHTeHcH(]iKaTopamu, MU
PO3YyMi€MO YaCTKOBO JIECEMaHTH30BaHi CJIOBA, SIKi CIYXaTh JJIsl BAP&KEHHs OlIbIIOr0 NOPIBHSHO 3
HOPMOIO CTYIIEHSI O3HAKH, SKOCTi, a TAaKOXX IHTEHCHBHOCTI [Iii, TTO3HAYEHUX KIFOYOBHM CIIOBOM.
Kareropito iHTEHCHBHOCTI B aHTJIIHCBHKIN Ta YKpaiHCHKili MOBaxX yTBOPIOIOTH Pi3HOPIBHEBI 3acO0M:
MOpGOJIOTiuHI, JeKCHYHI, CHHTaKCU4HI. JIECBOBY YacTKy 3 yCiX MiJICHIIIOBaYiB CTAaHOBJIATH JIEKCUYHI
iHTeHCH(IKaTOPpH, SAKI HaHOUTBII y)KUBaHI y TBOpPaxX Cy4acHOi aHTJIOMOBHOI XyA0KHBOI mpo3u. Jlo
i€l rpynu iHTeHcH(BiKaTOpiB HaleKaTh: MiJACHIIOBAIBHI mpuciiBauku (very, too, greatly, fully,
rather, extremely etc.), mpukMeTHHMKM MmiacHIOBajIbHOrO 3HaueHHs (immense, brilliant, dead,
devilish, death-tired, icy-cold etc.), imennuku-inTencudikaropu (a damn, a fig, a farthing, a trifle,
a jot, a hell etc.), komnaparusHi kKoHCTpYKIIiT miacuaroBaabHOro 3HauyeHus (like lightning, like hell,
as good as gold, as free as the wind etc.).

[Toripu Te, M0 1HTEHCU(IKATOPH BXOIATH 0 BCIX MOMIJIMBUX CTHIIIB MOBJICHHS, JDKEPEIOM
iXHBOTO BUHHMKHEHHS, 3aKpiIJICHHSA 1 (YHKIIOHYBaHHs, 0€3yMOBHO, BBa)KAIOTh XYIOXKHIO TPO3Y.
Leit map nexcuku GOpMyeThCsl B TICHIHM B3aeMomii TpboX (HyHIAMEHTAIBHUX JUISI MOBU (DYHKITIN:
HOMIHAaTHBHOI, KOMYHIKaTMBHOi Ta mparmatuyHoi. Ile «cmoBa 3 sCKpaBO BUpPaXEHUM
NparMaTUYHUM TMPHU3HAYCHHSM, SKi aleirolTh pajmie A0 eMOUiiHOi cdepr MCUXIKU JIOAWHU 1
yepe3 Hei 10 1HTEeNeKTyalbHOI0 OCMMCIEHHS MOAINA IIISIXOM €MOLINHHOro CHiBIEpeXHUBaHH» |3,
c. 172]. VxuBatoun iHTEHCH(]IKATOPU B TEKCTaX XYJIOXKHbOI MPO3M, AaBTOP Ma€ MOXKIMBICTh
BUPA3UTH CBOE CTaBJIEHHS 10 TMPEIMETIB, SBHIN (DI3UYHOTO, COLIATBHOTO 1 JAYXOBHOTO CBITY
moguHu. A. E. JleBunpkuii 3a3Havae, 1m0 1HTeHcH]ikaTopu «OepyTh ydacTb y (opmyBaHHI
€MOLIIMHOCTI TEKCTy, fKa MposIBILE€ThCA ab0 B MOro 3arajibHid €MOLIMHIM Hacu4eHocTi, abo B
KOHKPETHHUX eMoIlisx MoBisi» [13, ¢. 118].

OznHe 3 OCHOBHUX 3aBJaHb Iepekiajaya IIiJ] Yac BIATBOPEHHS 1HTEHCH(]IKATOPIB
YKpaiHChKOI0 MOBOIO IOJIATa€ B TOMY, 1100 HepeAaTd Takuil camMuil cTymiHb iHTeHcHu(ikamii Ta
30eperTv CTWIICTUYHE 3a0apBieHHA TBOpPY. YacTMM B YKpAilHCBKUX MEpeKyafiax € sBUILE
«HelTpanizanii», o 3yMOBJIEHE NEBHUMHU PO3XOKEHHSIMH Y BiITBOPEHHI €MOLIHHO-OI[IHHOTO Ta
eKCIPECUBHOIO KOMIIOHEHTa BHXIJHOI Ta Ii1b0BOi MOB. [IeBHY HEBIINOBIIHICTH y 30epekeHHI
1HTeHCH(IKallli Ta CTHIICTUYHOrO 3a0apBJIeHHs] OPUTiHATY MOKHA CIIOCTEpIraTH MpH BIATBOPEHHI
AHTJINCHKUX 1HTEHCU(IKATOPIB, BUPAKEHUX PO3MOBHO-IIPOCTOPIYHOIO JIEKCHKOIO, KaprOHI3MaMU,
cnenrismamu damn (damned), bloody, hell Tormo. ITix yac 3acTocyBaHHS CTUTICTUYHO HEUTPATBHOT
JIEKCUKH YKPaTHCbKO1 MOBHU, HAIIPUKJIA[, IPUCITIBHUKA IHTEHCU(IKYIOUOTr0 3HAYEHHS 0)J#ce, CTYIIHb
iHTeHcudikamii 30epiraeTbCsi B TMEpeKiaji, aje CTUIICTUYHE 3a0apBJIECHHS HE TOBHICTIO
nepenaetres: Slight bleaching of the pigment. Minor sundering and cohesion of the papyrus. But all
in all ... in damn fine condition [19, p. 210]. - Tpoxu 36asx1a papba. Cmopinku dewjo nomepaucs i
nO3MUNAUCA. Alle 3a2anom ... y Oyace 0oopomy cmati [6, c. 254].
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HaiiGaratmmm 1 CTHJIICTUYHO SICKpAaBUM KJIaCoOM 1HTEHCHU(IKATOPIB € TiACHIIOBaIbHI
MPUCITIBHUKH, OCKUTBKH M ITpUTaMaHHa HEOOMEKEHA CIOJIYdyBAHICTh B TEKCTI 1 MOBJICHHI, 1 BOHH
HaWeMolliiHile MepelaloTh CTaBIEHHS JIOAWHM JO TOTO YW TOTO SIBUINA, MpeaMera, mii.
Buxopucrtanas mnepekiagayaMu CIOBHUKOBHUX BIIMOBITHUKIB JUIsi BiITBOPEHHS aHTIIHCHKUX
iHTeHcudikaTopiB 3aiiMae HAMOUIBIIY YacTKy cepen ycix npuitomis: The elevator is a perfectly safe
machine, Langdon continually told himself, never believing it [20, p. 24]. — «/lipm — uinkom
be3neuna cnopyoa, NOCMIUHO NEPeKOHY8A8 GiH cebe, npome HiKoIu 8 ye He sipus» [4, c. 234,
31]. — Jlenroon 3mo8y 1 3H08Y nOMOpPIO6as NOOymKu, cam cobi He eipsuu: Jlipm — uinikom
besneuna mawuna [5, c.21]. Kpim 1poro, € # iHII CIIOBHMKOBI BiJIOBIIHHUKH I[OTO
iHTeHcudikaropa: 306cim, 6i0MIHHO, uyO0060 TOIIO, TaK 3BaHI BapiaHTHI BIAMOBITHUKH.
[lepexnagau He MOBUIHLHO BHOMpae TOM 4M TOM BapiaHT MepeKiany, a KEPYeTbCs MPU LbOMY
pericTpoM, KOHTEKCTOM, MOBJICHHEBOIO XapaKTEPUCTHKOIO TepoiB, MO0 Ja€ HOMY 3MOry
OOTPYHTOBAHO 3yITUHUTH CBiii BUOIp Ha OJJTHOMY i3 BapiaHTHUX BiJIOBITHHUKIB Ti€i UM Ti€l OMHMUIII.

Jyxe wyacto mepekiagadi BIAIOTbCA JO CBIIOMOTO BHIJIyYEHHS TOTO YH TOTO
iHTeHcuGikaTopa. AHIIIHCHKIA MOBI IIpUTaMaHHE BXXHBAHHA JIBOX a00 Ounblie iHTEHCU(IKaTOPIiB
JUIS TACHJICHHS O3HAKH, SIKOCTI, i, CTaHy, mporecy: SO damn smart, so agonizingly honest, far
too fast ta in. OxHak At YKpaiHChKOI MOBH TaKe SIBUIIE HE € THIOBMM. TOMYy Taka BiMiHHICTb
CIIPUYHMHIOE TEBHI OCOOJIMBOCTI i yac mepekiaay inTencudikaropis: In a funny way, she had
reminded him a little of Rachel when they were young, she was so damn smart, graduating from
Harvard Law School summa cum laude, and the similarity had turned him off [23, p. 90]. -
Cmiwno, ane 6ona Oewjo Haeaoana uomy Petiuen 3amonody. Ta meoc Oyna 0o 6ica po3ymHoio,
3000yna ounaom iopucma 8 Iapsapoi. Taxa cxooicicms 8i06una 6 HL020 0y0b-Ky 0X0My 00
sanuysnns [16, c. 68].

['panmarmist crymeHsi 03HaKH, SKOCTI, CTaHy, JIii TOIIO B YKPaiHCHKiii MOBI MOK€ BHPa)KaTHCS
npedikcanbHO-Cy(piKCaNbHUM CIOCOOOM, a caMe— 3a JIOIOMOTOI0 3MEHINYBAJbHUX Ta
301IbIIYBATbHUX CY(IKCIB: -€HbK, -€CeHbK, -IHbK, -€HH, -e3H 1 TAKOX JEIKUX NpedikciB: Hail-,
AKHAU-, WioHail-, npe- Ta 1H. 3BaXalO4M Ha Ie, MepeKiajaydl 4acTo BIATBOPIOIOTH aHTIIICHKI
MPUCITIBHUKH-IHTEHCU(IKATOPU B TaKMH cHoci0, Je ceMa IHTEHCHBHOCTI MepeaeThesi adikcamu.
[Tix Takoro TpaHcopMalli€o Mu po3ymieMo TpaHcdopMarliro pekareropusanii: The sound seemed
to be coming from the last bedroom on an exceptionally long hallway [20, p. 280]. — 30asanocs,
38VK BUXOOUMDb 31 CRANIbHI 8 CAMOMY KIHYL 006xcene3nozo kopuoopy [ 4, ¢. 300]

[TpukMeTHUKU-IHTEHCU(]DIKATOPH,  HOJAUISIOTBCS  Ha: 1) cknmagHi  TPUKMETHHUKH;
2) IPUKMETHUKU 3 TiICHIIOBATGHUMH TpedikcaMu; 3) MPUKMETHUKH iHTCHCH(]IKyBalIbHOTO
snauenHs tumy dead, absolute, tremendous, extreme, striking, terrible Tomo. Cepen
MPUKMETHUKIB 1HTEHCU(IKYBAILHOTO 3HAUYEHHS MOXKHA BHJIUIMTH Taki, BiJ SKHUX YTBOPIOIOTHCS
npucniBHUKH-iHTeHcHpikatopu: dead (deadly), absolute, tremendous, thunderous, extreme,
striking, terrible, perfect, desperate, irresistible, profound, utter, enormous, total, painful, wild,
brilliant romro. [TopiBHSAHO 3 TOXiTHUMH Bifl HUX MPUCITIBHUKAMH, 1[I TPUKMETHUKH BKHUBAIOTHCS Y
¢yHKIIT 1HTeHCU(IKATOPIB 3HAYHO piamie. 3AeOUTBIIOr0 Takli MPUKMETHUKU-1IHTEHCHU(IKaTOpU
BIJITBOPIOIOTHCSI YKPATHCHKOIO MOBOIO T€X NMPUKMETHUKAMU MiICUITIOBATIbHOTO 3MicTy: «Ms. Vetra
is a woman of tremendous personal strengthy» [19, p. 50]. - Mic Bempa —oicinka eenuuesnoi cunu
oyxy [6, c. 58].

VY HacTynmHUX BHIAJKaX CIOCTEpIraeThCsl 3aCTOCYBAHHS NPUIOMY TpPaHCHO3MLII YacTUH
MOBH — AHTJIMCBKI MPUKMETHUKU-1HTEHCU(IKATOPH BIITBOPEHO YKPAiHCHKMMHU MPUCITIBHUKaMU: A
crystal clear image was still coming from camera # 86 [19, p. 58]. — Bio kamepu nomep sicimoecsim
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wicms i 0ai HAOX0OUNo I0eanbHo uimke 3006padscenns [6, c. 66]. 3aMiHa YaCTHH MOBH MPHCYTHS 1 B
HAaCTyHOMY TPHKJIadi, OJHAK, OKpiM Iii€i TpaHcdopmarlii, y mepekiaai iHTeHcHu]ikaTtop crae
iCHIIOBAYEM IpolecyanbHoi o3Haku: When the bells of St. Peter’s began their deafening clamor,
both Langdon and Vittoria jumped [19, p. 301]. — V cobopi Cesmozco [lempa 2yuno 3a0360Humu
0360Hu, 1 Jlenroon 3 Bimmopieto axc niockouunu [6, ¢. 295]. Y HaCTyNnHUX pedeHHIX MepeKiiagadKa
A. Kam’sHenp BraeThes 10 Tpancopmaiii Bunydenns: The tiny etched letters dead center of the
door took Chartrand’s breath away [19, p. 462]. — V yenmpi dsepeii 6ynu éucpasipysami maieHoKi
nimepu, 610 saxux y Lllapmpana nepexonuno nooux [6, c. 443]. Tpanchopmaliis 10JaBaHHS € MCHII
MOIIMPEHOI0 TMPH BIATBOPEHHI MPHKMETHHKIB-iHTeHCcHikaTtopiB: Silas was stunned with the
devilish simplicity [20, p. 128]. — Caiirac 6ys epasicenuil, wo 6ce 6UABULOCL MAK HEUMOGIPHO
npocmo [4, c. 140].

Jlo ckIIagHUX MPUKMETHUKIB-IHTEHCU(IKATOPIB HaJeKaThb NPUKMETHUKH, A0 CKIAAy SKHX
BXOJIUTh 37€OUTBIIIOTO IMEHHUK, 3 SKAM MOJKE MOPIBHIOBATHUCS TOW YH TOW MpeaMeT, ocoba abo
sBue: cigarette-thin, raven-haired, ghost-pale Tomo. BoHu € Tak 3BaHUMH «yCIYCHHMH»
MOPIBHSHHSIMH, JIe BUIYYCHO crioiydHuku as abo like. Taki mpUKMETHUKH € OUIBII MONIMPEHUMH B
aHITIMCHKIM MOBi, aHDK B YKpaiHCBKii, TOMY IXH€ BIATBOPEHHsS YKpPaiHCHKOIO MOBOIO MOKE
BUKJIMKATH TEBHI TPYAHOLI B TepekianadiB. 3aCTOCYBaHHs CIIOBHUKOBHMX BiAmoBigHuKiB: HiS
brand new passport is worthless [22, p. 134]. — Omoice, 11020 nogicinbkuii nacnopm Hiuo20 He
sapmuii  [8, ¢.160]. Jlms aaexkBaTHOrO  BIATBOPEHHS IMPHKMETHHUKIB-IHTCHCH(DIKATOPIB
nepekiiaziadyaM iHKOJIHM JOBOJAMTHCS BHUKOPUCTOBYBAaTH CBOI aBTOPCHKI HEOJOTi3MH, SK-OT Yy
HacTynmHOMY mpukiaai 3 iHreHcudikatopom lightning-hot: Lightning-hot pain blinded him [22,
p. 222]. — Boznano-nexkyuuit 6inv 3acuinus tioeo [8, c. 257].

Y pom miICWIIOBaYiB MOXYTh BHUCTYIATH SIK BJIACHI, TaK 1 3arajibHi IMCHHHKH. B
aHAJII30BaHUX TBOpPaX IMCHHHUKH-IHTCHCU(DIKATOPH JOCUTH YaCTO BXKHUBAOTHCS IS IIICHIICHHS
HEBU3HAUYCHOI KUTBKOCTI Yoro-ueOyp: a (the) sea, million, deal y cnoBocnonydensi a great deal,
fortune, a torrent tomo. YkpaiHceki mepekianadi, BiITBOPIOIOYH i IMiICHIIOBAaYl YKPaiHCHKOIO
MOBOI0, 3/1€01IBIION0 BUKOPUCTOBYBaIU mpuiiom BuityudeHHs: A sea of faces stared heavenward,
united in a silent countdown [19, p. 498]. — JIroou 3adepiu 2on06u, nOOyMKU GIOAIYYIOUU CEKYHOU
[6, c. 475]. 3acTtocyBanHs mpuiioMy reHepaiizaiiii: For an instant, their eyes met, and a torrent of
emotions flowed — gratitude, desperation and regret [19, p.437]. — Ha mums ixui noensou
3ycmpinucs, i 6 it ouax 6iH npouumas des3niu emoyiti — 60siuHicmo, giouail, sicaiw [6, c. 420].

B codepi iHTeHCHIKaLIi croCcTepiraeThesl MPOILEC aKTUBI3AIll BHYTPILIHIX 3all03UYEHb — 3
KAPrOHHOI 1 PO3MOBHO-IIPOCTOPIUHOI JIEKCUKU. Y CYYacHI aHTJIOMOBHIM XyNOXKHIH JiTeparypi
JIOCHTh TIOMYJIAPHUMHE 1 4acTO BXKHMBAaHMMH € Taki cieHrismu, sk hell, damn (damned), bloody ta
BHpa3u, A0 CKIaAy SKUX BXOJATH IIi cioBa. HaifuacTimme Taki OguHUIN 3ByYaTh 3 BYCT YOJOBIKIB,
Mool abo Jroel 13 HU3bKUM piBHEM OcBiTH. [Ipu nepeknaai nux iHTeHCH(IKAaTOPiB YKPaiHCHKOIO
MOBOIO MOXYThb 3aCTOCOBYBATHUCS pi3HI NPUHOMHU: KaJbKyBaHHS, IOIIYK KOHTEKCTYyaJbHOTO
BIJIMOBIAHMKA, TUdepeHIialis, reHepaii3allis, ONUCOBUI Mepekiaja Ta iH.

BucHoBku. 3HayHMil 1HTepeC A0 BHUBYEHHS IHTEHCHU(]IKATOpIB MiJg  KyTOM
MepeKIa03HABCTBA, SIKMI OCTaHHIM YacOM HAOuWpae BCe OLMbIIMX OOEpTiB, 1ae IMiACTaBH
CTBEp/KYBATH, IO 1[I OJWHMIN MMOCITal0Th HE OCTAHHE MiCIle B CHCTeMi MOBH SIK BHXIJHOI, Tak i
iTpOBOI. XyAO0XKHS JiTepaTypa, 30KpeMa XyAOXKHS Mpo3a, HaJae HEeBUYEPHMHUN (HaKTONOTIIHUMA
Marepian Iy IOCHIIKEHHS MEXaHi3My, 3ac00iB 1 crmOCO0iB BUKOpUCTaHHS iHTeHCUiKamii Ha
pI3HUX MOBHUX PIBHIX — (OHETHYHOMY, MOPQOJIOTiUHOMY, JEKCUYHOMY, CHHTaKCUYHOMY.
AnlexkBaTHICTB TepeKiany iHTCHCH(IKaTOpiB HE 3aJeXHUTh BiJ icCHyBaHHs / BiICYyTHOCTI B LIIBOBIi
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MOBI IpPSMHX BIIIOBIJHUKIB, a/UKe B KOXXHOMY OKPEMOMY BHIIAJKy BpaxOBYIOThCS IXHE
(GyHKIIOHAIPHE HABAHTAKCHHS, KOHTEKCTYAJIbHI YMOBH, OCOOJIMBOCTI aBTOPCHKOTO CTHIIIO Ta
1HIUB1TyaJIBHOTO CTHIIIO ITEPEKIIaIaviB.

IlepciekTHBH MNOJAJNBIINX AOCTiIKeHb. [I€pCIEKTUBOIO MOAANBIIOrO JOCIHIIHKEHHS
Kareropii JOCHI/DKEHHS Kpi3b MPHU3MY MEPEeKJIaJ03HABCTBA € BHSABIEHHS 0OCOOIMBOCTEH
BIZITBOPEHHS MOBHUX 3ac00iB MiICHICHHS! ()OHETUYHOTO i CHHTAaKCHYHOTO PIBHIB.
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Ilenenwk T. Kamezopus unmeHcusHocmu 6 aH2IUNCKOM U YKPAUHCKOM A3bIKAX:
nepeeoouecKkuil acnekm.

Kameeopus unmencusnocmu u cpeocmea ee 8blpadCeHusi Gbl3bl8aiom 3HAYUMENbHbIL
ummepec y COBDEMEHHbIX JUHSBUCIO8 U Nepegoo0sedos. Jlekcuueckue UHMeEHCUDUKAMOpbL
CMAHOBAM Tb8UHYIO 000 Cpedu 8cex ycunumeneu. B cmamve npoananusuposanvl nepegooueckue
cmpamez2uu U MAKMUKYU, HO360JA0WUe Nepedams  CMPYKMYPHOe, CceMaHmuieckoe U
npazmamuyeckoe coeodpaszue AHIUUCKUX UHMEHCUDUKAMOPO8 CpeOCm8amMu YKPAUHCKO20 A3bIKA
8 MNepegooax CoBPeMEeHHOU aH2N0sA3bIYHOL npo3vl. Hccnedoseana cneyuguka 6occozoanus
9KCNPeccuHol U 0OpA3HOU HAZPY3KU UHMEHCUDUKAMOPO8 8 YKPAUHCKUX nepeeodax. Buisenenvl
Haubonee Yacmommuvle Mpanc@opmayuu, npuemsvl U Memoosl npu nepesooe UHMeHCUPYUKAMOopPos:
MPAancno3uyusl,  KalbKuposaumue, KOMHEHCAyus,  ONywjeHue, NepmMymayus,  HaAxoxcoenue
KOHMEKCMYalbHO20 COOMBEN CMBUSI.

Knrouesvie cnosa: unmeHncugHocmv, UHMEHCUDUKAMOp, nepesooHecKue cmpameuu u
MAKMUKU, IKCNPECCUBHAs U 00pA3Hasn HA2PpY3Kd, COBPEMEHHAS. AH2I0A3bIYHASA NPO3d.

Abstract

Tsepeniuk T. Category of intensification in the English and Ukrainian languages:
translation aspect.

Introduction. Modern translatology focuses, among other things, on an in-depth study of
units belonging to different linguistic levels (from phonopoetics to cognitive stylistics), which taken
together, constitute an exceptional flavor of a literary work. Every author tends to compose
something really unique both in form and in content. Nothing may be considered secondary or
accessory in a work of fiction, at least in its best versions; hence the interest in the smallest building
blocks of non-radical parameters such as discourse words, interjections and even affixes. Their
faithful rendering in translation requires a thorough and complete understanding of linguistic
material, socio-historical, ethno-cultural and psychological dimensions in the original and target
culture.

Purpose. The article aims to highlight procedures, techniques, methods, strategies and
tactics that prove useful to faithfully reproduce English lexical means of intensification in
Ukrainian translations.

Methods. Method of componential analysis was used to discover the semantics of the
investigated lexical means of intensification. Contrastive method helped us to reveal convergent
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and divergent features of intensifiers in the two languages that may influence the translator’s
choice of ways of faithful reproduction of English intensifiers.

Results. An intensifier is an integral element of the texts of different types and genres. Due
to their expressiveness and figurativeness intensifiers occupy a special position in the arsenal of
artistic means of fiction. They belong to the basic building blocks, through which the creative
personality of the author as well as the specific features of his/her characters may show up. We
define intensifiers as partly desemantised words or phrases that serve to express a greater
(compared with the normal) degree of quality or intensity of an action/condition/process denoted by
a key word. Intensifiers present a flexible layer of the word-stock of any language. They have
become the object of renewed interest due to the development of computerized corpora, and also to
advances in theoretical linguistics (in the study of semantic change and grammaticalization
processes). This renewed interest has focused, for example, on the individual histories of particular
degree items as seen from the perspective of grammaticalization, on the competition of different
intensifiers within a given period and across time, and on their distribution across different social
groups, varieties or registers. We have analysed lexical means of intensification — intensifying
adverbs, adjectives, and nouns, their functions in literary prose and ways of their reproduction into
the Ukrainian language. Different types of intensifiers, their convergent and divergent features in
English and Ukrainian, their usage in the texts of different types, genres and in various registers,
pragmatic factors, contextual situation, language traditions, anticipated reaction of the
implied/hypothetical reader, etc. can dramatically influence the process of translation.

Conclusion. The research done shows a wide range of procedures, methods and techniques
applied by the Ukrainian translators in rendering English intensifiers (calque, descriptive,
explanatory translation, translation by analogy, by interpretation or by commentaries and the
translators’ individual word and phrase coinages). Normally translators are in a constant search
for correspondences from vast resources of the Ukrainian language. Equivalents established due to
the identity of the denotatum or long-standing traditions of language contacts, context-sensitive
variant correspondences and translation transformations of different types (substitution,
transposition, addition, omission, recategorization, differentiation, generalization, compensation,
antonymic translation) were frequently used. The prospects for further research related to the
translation of intensifiers may lie in the identification of specific rendering of syntactic and phonetic
intensifies.
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