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IBan Yynamko
IBAH HEBO)KMHCBhKHWH — KEPIBHUK XOPOBUX KOJIEKTHUBIB JIbBIBIITUHA

Y cmammi euceimneno meopuy disibHicms 6idomoeo Ha Jlvgigwuni ma nosa ii mexcamu
oupuzenma-xopmeiicmepa, 06a2amonimHb020 KepPiBHUKA AMAMOPCbKUX XOpOosUxX Kolekmugie leana
Heboorcuncovroeo. 36epneno ysazy Ha OCHOBHI MemoOu pobomu OUpueeHma 3 HABYATbHUMU MA
AMamopCoKUMU XOPAMU, A MAKON’C HA BMIHHS NPOBOOUMU 3 HUMU OP2AHI3AYIUHO-KOHYEPMHY POOOMY.
Ilpoananizosano penepmyap, 6uKoHy8aHuil JHcinouoilo xopoeoio kanenoio “lopruysa” Jlveiecvroco
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001ACHO20 ANMEKOYNPAGIIHHA, MA YYACMb KOJAEKMUBY 6 PIZHOMAHIMHUX KOHYEPMHUX GUCTYNAX 1
0271510aX-KOHKYPCAX XYO0ACHbOI CAMOOIANbHOCHIL

Knrouosi crosa: lean Heboocuncokuil, OupueeHmcbko-xoposa OlsibHICMb, HAGUAILHUL XOP,
aAMamMopCbKUil Xop, XyO00ICHbO-8UKOHABCLKULL PIBEHb, KOHYEPMHI GUCMYNUL.

HNBan Yynamko

UBAH HEBOKMHCKHUM — PYKOBOJUTEJIb XOPOBBIX KOJLJIEKTUBOB JIbBOBIIIMHbI

B cmamve oceewjeno meopueckyio OesmenbHOCMb uzeecmno20 Ha Jlbeoswune u 3a ee
npedenamu  Oupudicepa-xopmeucmepa, MHO20IEMHe20 PYKOBOOUMEN N0OUMENbCKUX — XOPOBbIX
Konnekmugos Meana Hebooxcunckozo. ObpauyeHo 6HUMAHUE HA OCHOBHble Memoobl pabomul
oupudicepa ¢ Y4eOHbIMU U TIOOUMENbCKUMU XOPAMU, A MAaKdice HA YMeHue NpO8OOUMb C HUMU
opeaHu3ayuoOHHO-KoHyepmuyio pabomy. Ilpoananusuposano penepmyap, UCHOIHAEMbLUL IHCEHCKOU
xoposoti kanennou “I'opauya” JIb8o6cKko20 001ACMHO20 ANMEKOYNPABTIEHUS U YUACTHUE KOIEKMUBA 8
Pa3IUYHBIX KOHYEpMHbIX BbICMYNIICHUAX u CMOMPAX-KOHKYPCAX — XYOOHCECMBEHHOU
CamooesmenbHOCHu.

Knroueswie cnosa: Mean Heboscunckuil, OUPUICEPCKO-XOPOBAS OesmelbHOCHb, Y4eOHblIL XOp,
TOOUMENbLCKUL XOP, XYO00HCECMEEHHO-UCHOIHUMENbCKUL YPOBEHb, KOHYEPMHbLE GbICINYNACHUSL.

Ivan Chupashko
IVAN NEBOZHYNSKYI — HEAD OF CHOIRS OF LVIV REGION

Ivan Nebozhynskyi as a conductor, choirmaster began his creative activities in 1951 in
management education and amateur choirs. It was an amateur choir District House of Officers the
city of Nesterov (now city Zhovkva) Lviv region and Lviv Women’s Choir Trade and Economic
Institute. With these choirs he announced himself as a skillful and promising conductor-choirmaster.
The best was the work of Ivan Nebozhynskyi with training choirs Lviv musical and pedagogical school
and opera studio of Lviv M. Lysenko State Conservatory. Working with these groups has created a
high reputation highly educated and targeted professional who was able to bring works of different
shapes and different stylistic directions to a high artistic level.

An efficient was the work of Ivan Nebozhynskyi in 1960-1980’s., when he worked with the
choir school Ne 62 city of Lviv and women choir “Gorlytsa” of Lviv Regional pharmacy management.
Working with these groups earned him the recognition of highly professional, talented musician and
conductor analytics that can organize and prepare highly artistic team. The work of I. Nebozhynskyi
with children’s choir school Ne 62 city of Lviv has shown that the school environment can
continuously operate choirs, able to positively influence the education of the younger generation the
love of choral singing and the ability to promote it. Significant progress took Ivan Nebozhynskyi and
work with the women choir “Gorlytsa”. This team was a regular participant in local and regional
concerts dedicated to various anniversary dates. Statements of this group gave high marks not only
lovers of choral art and known specialists and choirmasters. For the student environment “Gorlytsa”
was a model of the head with the amateur team. A rich and varied repertoire was women choir
“Gorlytsa”. It included works by composers of different nations and different stylistic directions. In
particular, the author’s works of Ukrainian and foreign composers, handling Ukrainian, Russian folk
songs. In the early 1990’s appeared and works of sacred music — is actually a repertoire that could be
accessible only highly artistic team. Women’s Choir “Gorlytsa” — winner of city, regional, republican
and all-Union review-competition of amateur teams. Since 1995, Ivan Nebozhynskyi worked with
church choirs, including driving Chamber Choir “Gloria” and the mixed choir at the church
Evangelists “Golgotha”.

Therefore, Ivan Nebozhynskyi working with amateur and educational choirs of Lviv region,
has established itself as a highly skilled conductor, choirmaster, who affirmed his tireless work and
multiply the glory of choral art not only in Lviv region, but the whole Ukraine.
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Key words: Ivan Nebozhynskyi, conducting and choral activities, a training choir, an amateur
choir, art and performance level, concert activity.

B ykpaiHcbkOMY My3MKO3HABCTBI UM HE HAaliMEHILIE yBaru MpHUIUICHO MUTAHHAM, OB’ I3aHUM
13 JOCHIDKEHHSM TBOPYOI MJiSUTBHOCTI JUPHUTEHTIB-XOPMEHCTEPiB, OCOOMWBO THX, SAKI OyIu
0araToNiTHIMA KepiBHUKAMH aMaTOPCHKUX XOPOBHX KOJIEKTHBIB. Ll mporannHa moBUHHA OYTH YWUM
CKOpIII 3allOBHEHOI0. AIKE KOXXEH TUPUTEHT — L€ CBOEpifHA i HEMOBTOpPHA TBOPYA OCOOMCTICTSH i
MOTPIOHO MIIXOMUTH IO HEi 3 TOYKH 30py Pi3HOCTOPOHHIX METOAMKO-aHANITHIHUX MiaxoxaiB. Jlo
TaKUX HaJIeXKUTh Bimomuii Ha JIpBIBIIMHI ¥ mo3a i MeXaMU IUPUTEHT-TCOPETHK 1 TPAKTHUK,
0araTosiTHIH KepiBHUK BiIOMHX aMaTOPCHKHX 1 HABYAJIFHUX XOPOBHX KOJEKTHBIB IBaH MukuTOBHY
He6oxuuchkuii'. Floro po6oTa 3 XOpoBHME KOIEKTHBAMH TIPHBEPTANa yBary 0araThoxX Ipodeciinux
JUPUTEHTIB TpoQecioOHaTbHUM MiAXOJOM JI0 TPOBEICHHS pENeTHIildi Ta pe3yJbTaTUBHOCTI B
NPOBEJICHHI KOHLIEPTHOI AISTIBHOCTI, IO i aKTyalli3y€e TeMy JaHOTO HAyKOBOT'O JOCIiIKECHHSI.

HenyOmiunicte 1 ckpoMHicTh [BaHa HeOOXWMHCHKOTO SK TIOAWHU W KEpiBHUKAa XOPOBUX
KOJICKTHUBIB HE CIIPHSUTH TOMY, IIOOW IONAJAaTH B IOJIE 30py IPAMiBHUKIB MEPIOTUIHUX BUAAHD 1
HayKoBIliB. Ha jkanb, BiH YHUKaB Takoi NyOJIYHOCTI W BBa)kKaB CBOIO [iSUILHICTD 3BHYAHHOIO
OyzaenHoto crpaBoro. Uepes Te, kpiM HeBennukux Oiorpadivaux noBimox M. Byp6ana [1], JI. Mazenu
1 T. Mazenm [2], I. FO3roka [5], a Tako’k TBOPYOTO MOPTPETA, MIATOTOBICHOTO HOTO YUYHEM, aBTOPOM
naHoi cratTi . Yynamkowm [4], momoku 1o HeMae Hi oHiel myOutikailii, B sIKiii OUIBII IPYHTOBHO OyJia
0 poskpuTa TBOpua npaus [Bana He60KMHCHKOTO 3 JIbBIBCBKUMH XOPOBUMH KOJIEKTHBAMHU.

Merta cTarTi — BHCBITIUTH JUPUTEHTCHKO-XOPOBY IisuibHICTh I[Bana HeOoxwHCBEKOTO 3
JTHBIBCHKAMH XOPOBUMH KOJICKTHBAMH 3a mepion Bix 1951 mo 2006 pp.

[epmmM KoJEeKTHBOM, SIKUM KepyBaB IBaH HeGoxxuHCHKHMI, OyB MillaHWi XOp, WO JisB MpH
oymuaKy odinepiB M. Hectepona (tenep JXKoBkBa) JIbBiBchKOi 00macTi 3 1951 mo 1954 p. OcobmuBux
TBOPYMX JOCATHEHH Yy pPOOOTI 3 ITMM KOJIEKTHBOM JIOMOTTHCS OyJIO Ba)XKO, OCKUIBKH IIOCTiliHA
IUIMHHICT, HOTO YYacHWKIB, OCOOJIMBO 4YOJOBIYOi TPYIH, HE JdaBaia MOJIJIMBOCTI JOMOTTHUCS
BIZIMIOBIIHOTO MHUCTELBKOro piBHi. Xoya me Oynu mepini HamaraHHs MOKa3aTu cebe (axoBuMm i
pe3yibTaTUBHUM AupurentoM. Lle Oynu, cBoro pony, BUNpoOyBaHHs Ha XyAOXKHIO 3pUIicTh. Y mepiry
yepry IBan HeGoxuHCHKHI SIK XYJOXHIM KEPIBHUK IMOCTaBUB cOOi 3aBHaHHS BHPOOWTH B CITIBaKiB
BOKAJIBHO-XOPOBI HABUYKHM, TaK HEOOXigHI JUIg SIKICHOTO 1 TIOBHOI[IHHOTO 3BYYaHHS XOpy —
MPAaBHIBLHOTO 3BYKOYTBOPEHHSI, TUXaHHSA, CTPOIO, aHCaMOIIO, AMHAMIYHO-aroTiYHUX BINTiHKIB (TyT
oMY CTaii B Harozi 3HaHHs BOKaIy, OTPHMaHi Ha BOKAJILHOMY BiIIiIeHHI JIbBIBCEKOTO JEpKaBHOTO
MY3WYHOTO yuunuina). Po6oTa 3 mimanum xopoMm OyamHKY odinepie M. HectepoBa He Mana TBopuoi
NEPCIEKTUBY, a JIMIIE NEepeKOoHala HOro SK IUPUTEeHTa BIIEBHEHO TOPYBAaTH IUPUIECHTCHKO-XOPOBUIL
HIISIX 10 KIHLS JKUATTSL.

Hactymaum konekTuBoM IBana HeOOXXMHCBKOTO cTaja CTYISHTChKAa XOpoBa Karenia
JIbBIBCHKOTO TOProOBO-€KOHOMIYHOTO iHCTHTYTY (1954-1958). Ockinbku B KUIBKICHOMY CKJIafi
CTYJEHTIB I[bOT'0 HaBYAIILHOTO 3aKJIaay AOMIHYBallK JiBYaTa, TO KEPIBHUK BUPIIINB CTBOPUTH KIHOTY
XOpOBY Karieny. [HilliaTHBa CTBOPEHHS TAKOTO BHJY KOJEKTHUBY Oylia CXBajeHa PEKTOpPaToM By3y. Y
el Yac KepiBHULTBO MICHKOTO KOMITETy KOMYHICTUYHOI MapTii COpUSIIO TOMY, MIOOM Y KOXKHOMY
HABUAJIBHOMY 3aKiajl NpalioBall TYPTKH XYyNOKHBOI CaMOAISIBHOCTI, OCOOJIMBO XOpOBi, SK
HaiOLThr MacoBi. Ile Oymm Ti dYacw, KOJMM y JIBBIBCBKHX BHINUX HaBYAJIBHUX 3aKiIamax —
MOJITEXHIYHOMY, MEIUYHOMY, CUTBCHKOTOCIIONaPCHKOMY, 300BETEpUHAPHOMY, YHIBEPCUTETI — JisUTH
BHUCOKOMHCTENIbKI XOpOBi KOJEKTUBU. PekTopar TOProBO-€éKOHOMIYHOI'O iHCTUTYTY 3poOuB yce

! HeGosxuHchkuii IBan MukutoBrd Hapomuses 2 rpyans 1930 p. B ¢. icku Bpogiscskoro paitony JIbBiBChKOi 06macTi.
XopoBuil AUpUreHT, mexaror, moueHT. 3akinduB JIbBiBcbke My3uune yumnnine (1948-1951), JIbBiBCbKY naepikaBHY
KoHcepBaropito iMm. M. B. JIucenka (1951-1956). HauaBcs B knaci mpodecopa Muxoiu Koneccu. Buknanau JIpBiBCbKOTO
My3UYHO-TIeAarorigHoro yuumuma (1955-1963), 3 1963 p. — Bukiagad, CTapmmii BUKIaAad, JoUeHT JIbBIBCHKOI IepKaBHOL
kxoHcepBaropii iMm. M. B. Jlucemka. KepiBHuK xXopiB JIBBIBCBKOTO TOProBO-eKOHOMIUHOro iHCTHTYTY (1950-1954),
JIbBIBCBKOTO My3W4HO-Tiefarorigaoro yumwmma (1957-1961), JIeBiBcbkoi mursaoi BuxoBHOI KoioHii (1959-1965),
3aranbHOOCBITHROT mmkomu Ne 62 M. JIeBoBa (1962-1970), omepnoi crynii JIeBiBchkOi nep)kaBHOI KOHCepBaTopil
iMm. M. B. Jlucenka (1962—1965), xinouoi xopoBoi kanenu “Topmuns” JIbBiBchkoro obiiacHoro antekoymnpasminas (1970—
1995), nepksu €sanrenicris M. JIbBoBa “T'nopis” (1997-2007).
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MOXJIMBE AJISl OpraHi3alii aHaJOriyHOro KOJIEKTHBY. Marouu MEeBHUI NpPaKTHYHUHA IOCBiA poOOTH 3
xopoM, IBaH HeOOXHHCBKMII y CKOpOMYy 4daci MiAroTyBaB KOHIIEPTHY Nporpamy, sika BCIM
criogobanacst ¥ 3a0X0TWJIa XOPHUCTIB 0 MOJAIBIIOT OUTBII HamoyerauBoi podotu. Tpeba 3ayBaxuTH,
0 PEeKTOpaT TMOCTIHHO TPHMaB y TIOJI 30py OpraHizalliiiHy CKJIaloBYy IisUIbHOCTI xopy. Pobota
KEepiBHHKA 3IHCHIOBANACS MPOMAYKTHBHO W BIMMOBITAIBHO, 1 Yepe3 MeKUTbKa MICSIIIB XKiHOYa XOpOBa
Kariesa moyvajia mpaifoBaTH 3 IIOBHOIO CaMOBIAIa4yero 3 000X CTOPiH — KEpiBHHKA Ta YYaCHUKIB XOpY.
B ocHOBY HisITbHOCTI KOJIEKTUBY OYB IMOKJIaIEHHUH a KarelbHUH CIIiB.

IlixaBuM 1 pi3HOMaHITHUM OyB 1 pemepryap KOJEKTHBY. BiH, B OCHOBHOMY, CKJIajmaBcs i3
TBOPIB PaIsHCHKMX KOMIIO3UTOPIB HAa MOJIOADKHY TEMAaTHKY, Xo4ya AOMIHYIOYHMH B HbOMY OyJIn
00poOKH yKpaiHCBKMX HapoAHUX miceHb Mukomnu JleoHtoBnua, Mukonu Jlucenka, €srena Kosaxa,
Amnatonisi Koc-Anaronbcbkoro ta iH. KepiBHUK 3aBxau MigOMpaB Taki TBOPH, SKi 32 XapaKTepoM i
3MICTOM BIJMOBIJAIM MOJIOMIKHINA ayauTopii. TOMy yYacHWKH XOpY CTAaBWIJIMCS IO CHIiBY CBiZIOMO,
CHiBaJiK 3 MOBHOIO Bigmadero. Uepes Aekinbka MICSLIB Ha CyJ KOJIEKTHBY HABYaJIBHOTO 3aKiany Oyia
IpeACTaBlIeHa HEBEJIMKAa KOHLEPTHA MporpaMa, 1o Oyia ouiHeHa CXBaJbHMMH Biarykamu. Omicis
KOXKHOTO POKY BiIOYBaJIMCS 3BIiTHI KOHIIEPTH JKIHOYOI XOPOBOI KaIleH, KOHIIEPTH 3 HArOAM PI3HUX
CBAT, OIJISIU-KOHKYPCH MICBKHX KOJIGKTHUBIB XYZOXHBOi TBOpuUocTi Ta iH. CTylneHTChKa XKiHOYa
xopoBa Kamena JIbBIBCBKOTO TOProBO-€KOHOMIYHOTO IHCTHTYTY VYCIIIIHO BHCTYyNMJIa Ha
PecmryGirikaHCEKOMY OTJISII XyHOKHBOI CaMOISUTFHOCTI i cepell By3iB OTpHUMaia MeIaihb Jiaypeara.

e Oynma Bemuka pamicTh 1 JOCATHEHHS SIK AN BY3y, Tak 1 Ui KepiBHWKa Xopy I[BaHa
Heboxuncbkoro. [li3nime nei konexTuB ovonmtoBanu [Ban FO3tok, Aunpiit KymnHipenko — Bigomi B
MailOyTHHOMY OTIepHO-CUM(OHIYHI Ta XOPOBi JUPUTEHTH, HAPOIHI apTUCTU YKpaiHU.

Y 1957-1961 pokax IBam HeGoxMHCHKHI MpaIlioBaB KEPiBHUKOM CTYIEHTCHKOTO MIITAHOTO
x0opy JIBBIBCHKOTO MY3MYHO-TIEAArOTiYHOIO YYMIHIIA (IO HBOro Iel KOJEKTUB OYOJIIOBAB BiIOMHUI
xopoBmii gupureHT €BreH Baxusk). lle OyB yxke chopMoBaHHIA KOJEKTHB 13 YCTaJICHUMH
JUPUTE€HTCHKO-XOPOBUMH TPaIUIisIMU, IO BHKOHYBaB TBOPH Ha BHCOKOMY MHCTEI[bKOMY PiBHI.
lonoBue 3aBmanHs IBaHa HeOOXWHCBKOTO sIK KepiBHUKA OyJIO HE TUIBKM MiATPUMYBATH LeH
BUKOHABCHKUH PiBeHb, a i MPUMHOXHUTH HOTO CBOIMU XyJIOKHIMU HOBalisMu. | e oMy B ckopomy
yaci Bramocs, 0O MiCIs MPOCIyXOBYBaHHS JEpXKaBHOI HPOrpaMHd y BHUKOHAHHI LIBOTO XOPY MifJ
KepiBHUITBOM [BaHa HeOoxnmHCBKOTO KepiBHUNTBO JIBBIBCHKOI JAepkKaBHOiI KOHCEpBaTOPil
iMm. M. B. Jlucenka 3anpocuio #oro Ha poOOTy BUKJIaJadyeM XOPOBOTO AUPUTYBaHHS.

3 1957 mo 1959 poku IBan HeOoxxuHchbkuii pazom i3 €BreHom Baxusxom Ta Muxaitmom
AHTKIBIM TIpallOBaJIA 3 YOJIOBIUOIO Kamenoro “ToMmin”, sika misita mpu JIBBIBCBKIN mepskaBHIN
koHcepBaropii iM. M. B. Jlucenka. Opranizatopu 1 KepiBHUKH LBOTO KOJCKTUBY BHUPIIININ
HOMYJISIPU3YBATH MPpHU3a0yTi XOPOBi TBOPU TUTMIBKUX KOMIIO3UTOPiB. Tak y Horo penepryapi 3’ IBUIHCS
TBOpH ‘“30110Ti 30pi” AHatons Baxusaumna, “OrHi ropsars” Icumopa BopooOkesuda, “Tymsum” Ocrarra
HwxankiBcbkoro Ta 00poOKM YKpalHCHKUX HapoIHHX MiceHb “Oif mymry s KoHn4eHbka”, “Ta 3a0ininm
cuirn” Muxomnu Jlucenka, “Tato, raro, 3enen po3mato”, “Ilpuixanu Tpu kozaku” Mukonu JleonToBHYA Ta
tBip Ilerpa HimmHCchKkOrOo ‘“3akyBanma Ta cuBa 303yns”. 3 BEIMKUM IIiTHECEHHSIM 1 MaTPIOTUYHUM
HOYYTTSIM XopoBa Karena “["omin” BukonyBana TBopu Cranicnasa Jlroakeuda “Cwmino apyru”, “Tloro
koHi npu Jynato”, “Hopna pimns i3opana”. Ili3Hilne MOMOBHIOBAaBCSA penepTyap Kamend H iHIIMMHU
KOMITO3UITiSIMA. 32 OIliHKAMH TOJIIIHIX CIIyXadiB, Ile OyB CIIPaBIi BHCOKOMHCTEIBKHIA KOJEKTHB. 3
BEJIMKUM YCITIXOM XOpoBY Kameny “['oMin” crmpuiimMany sk JroOuTeni, Tak 1 mpodecioHanwm. Aje, Ha
NPEBENMKHI JKalb, XOp NPHUIMHUB CBOIO TisUTBHICTH Yepe3 iHCHHyallil B HamioHanmi3Mmi. Bee pobumocs
UL TOro, INOO TOracuTH OyX MNaTpioTU3My B HOro ydvacHuKiB. Xoua xopoBa Kamena “Tomin”
MpOICHYBajla HEIOBIO, aje¢ BOHA 3amam sranacs 0araTboM ITaHyBAIBHHKAM YKpPAiHCHKOI My3WYHOT
KYJIETYpH CaMOBIJIaHUM CJIy)KiHHSM HalllOHaNbHIN inei. He omuH JbBIBCBKUIT XOPOBUH KOJICKTHB
nepeitHsB BOroHs “I'oMOHy” ¥ IPOJIOBAKYBaB HECTH HOTO B MacH.

Komm 3pilicHunacs Mpist BokanbHOTO (akynsTeTy JIBBIBCHKOI AepikaBHOI KOHcepBaToOpil
iM. M. B. JIuceHka MaTi CBOIO ONIEPHY CTYIi0 I TMPodeCiiHHOl MATOTOBKY MaOyTHIX CIEIliaTicTiB
ONepHOro MPoQilo, MOCTATI0 NUTAHHSA OPraHi3yBaTH XOp MPH IOMY CTPYKTYPHOMY mimposimi. Moro
KepiBHUKaMH OyJO MpHU3HAa4YeHO JoueHTa Muxaina AHTKiBa Ta Bukiagada IBana HebGosxuHCbKOTO.
Xop omepHOI cTyxAil OYB YKOMIUIEKTOBAaHHMM 3i CIIBaKiB Pi3HOTO BIKY Ta Pi3HOTO PIiBHS MY3HUYHOI
miAroTOBKH. Y Horo ckmajii Oynu i CriBak, SIKi B MUHYJIOMY CIIBaJid B JiepKaBHiH XOpOBil Kamemi
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“Tpembita”. Ajne BOHH, B IIIOMY, HE CIPUSIN SKiCHIH poOOTI uepe3 BIKOBI OCOOIHMBOCTI 3By4YaHHS
roirocy. HeoOxigHo Oyli0 I1HTEHCHMBHO TpAIlOBaTH HajJ BOKAaJIbHO-XOPOBOKO TEXHIKOIO —
3BYKOYTBOPCHHSIM, CITIBOYMM JIMXaHHSM, IHTOHAIIEI0 1 CTPOEM, aHcaMOyieM, JWHAMIYHHMH Ta
aroriyHUMHM BiATIHKaMH. 3 4aCOM XOpOBa opraHika HaOyBaa mpodeciiiHoro 3By4aHHs. 3a Jac mpaiii 3
xopoMm orepHoi crymii [BaH HeGouHChKHI pa3zoM i3 MwuxailyioM AHTKIBUM IIATOTYBaJIH XOPOBI
HOMepHu 3 onep Mukomu Pumcbkoro-Kopcakosa “IlapeBa nHapeuena” i Jxxakomo [lywini “Yio Yio
Can”, Muxaitna BepukiBcbkoro “Haiimuuka”. Kpim 1p0r0, OYyJNO MIiATOTOBIEHO WIMHHA P
KOHITCPTHHUX MPOTPaM XOPOBO1 My3UKH YKPATHCHKHX Ta 3apyO0iKHUX KOMITO3UTOPIB.

OnHouacHO 3 poboTOrO B omepHii cryaii koHcepBaTopii IBan HeboxxmHcbkuii 3 1959 mo
1965 pp. mpairoBaB KepiBHUKOM x0py JIBBIBCHKOT AUTAYO0iI BUXOBHOI KOJIOHIT (O HHOTO KEPIBHUKOM
I[LOTO KOJIEKTHBY OyB Bimomuii Ha JIpBiBIIMHI X0pMeiicTep Bomomumup boxko). binemricts yyacHuKiB
BOTO KOJICKTHBY OyJNH 00JapoOBaHMMH MiTbMH, JIOOWIM CHIBaTH B XOpi, TOMY po0OTa 3 HHUMH
NPUHOCHUIIA 33J0BOJICHHA. PernepTyap BiANOBiIaB MpOrpaMHAM BHMOTaM 3arajlbHOOCBITHBOI IIKOJIH.
e Oymu, mepeBakHO, HapOMAHI TICHI — YKpaiHCHKi, POCIMCHKi, TPYy3WHCHKi Ta TBOPH PalSHCHKUAX
KOMITO3UTOPIB Ha MOJIOMKHY TEeMAaTHKy. BUCTYyIH 1IbOTO XOpY, B OCHOBHOMY, BiJIOYBaJIUCS B CTiHAX
BUXOBHOTO HAaBYaJBHOTO 3akjany. Ha Imx KoHIepTax, KpiM KEpiBHUIITBAa KOJIOHII, 3aBXKAu OyIu
NPUCYTHI BiZJOMi KyJbTYpHO-TPOMAaJIChKi Aistui M. JIbBOBa Ta obnacti — aktopu bopuc Pomanuubskui,
Onexkciii  Pimko, moetn PoctucnaB bparyns, borman Crenmbmax, My3mkanT Amnaromid Koc-
AmnaTonbchkuil. [licisi KOHIEPTHUX BUCTYIIIB BOHM CXBaJbHO OIIIHIOBAJIM CIIIB XOPHUCTIB Ta poOOTYy
ixaporo kepiBHuka IBana HeGoxwunceroro. Kymbminamiero wmiei pobotn OyB BHCTYyn XOpy Ha
PecrryOmikaHCHKOMY OTTISIAI-KOHKYPCI KOJIEKTHBIB XyHO0XKHBOI camofisuibHOCTI B M. Kwuei. XKypi
OTTISIAY-KOHKYPCY BilI3HAUMIO XOp JIBBIBCHKOI MUTS90i BUXOBHOI KOJOHII SK OAWH 3 Kpammx i
KOJIEKTHB OYB HaropoKeHHU AUTUIOMOM JiaypeaTa.

3 1962 mo 1970 pp. IBan HeGoxMHCEKHIT KepyBaB XOPOM 3arajibHOOCBITHBOI mIKomu Ne 62
M. JIbBOoBa. PoboTa 31 MKITBHUM XOpoM — Iie Oyna imimiatnBa camoro HeOokuHCBKOTO. AJKe,
Npalooyy B Lei yac BUKIJIQJadeM XOPOBOI'O JUPHUryBaHHS Yy JIBBIBCHKIM JepKaBHIH KOHCepBaTOPil
iMm. M. B. Jlucenka, BiH HEOJJHOPA30BO UyB BiJl CTYACHTIB, 10 KEPYBATH IIKITLHUM XOPOM — II€ CIIpaBa
HA/ITO Ba)XKKa i HETepPCIeKTHBHA, 3 YUHSIMH ITiUTITKOBOTO BiKY ITy’K€ Ba)KKO KEPiBHHKOBI XOpy 3HANTH
crinpHy MOBY. IBaH HeOoXHMHCHKUMIA SIK BUKIIaJauy-METOJUCT XOTIB TIEPEKOHATHCS B IbOMY Ha co0i i
JOBECTH, IO 31 INKOJSAPaMH MOKHA MPAIIOBaTH B MOBHY CHIY W JOMOTTHCS BiANOBIAHUX YCHIXiB.
AJDKe BiH PO3yMiB, 110 BUXOBATH JIFOOOB 10 XOPOBOTO MUCTEITBAa MOKHA TPUIICTIUTH JIUIIE 3MAJKy. 3
METOI0 EKCIIEPUMEHTY BiH BHOpaB 3araJlbHOOCBITHIO IIKONY, B SIKiii XOpPOBWI CITiB JIO HHOTO HE
KYJIbTUBYBaBCs, i po0OOTa KEpiBHUKIB XOpy B LIbOMY HaBYallbHOMY 3aKjajli TpUBajla HE Oiblie
JeKinpkox MicsamiB. [licnms mepexoHTUBOI PO3MOBH 3 AMpeEKIielo mkonu [BaH HeOoxuHCHKUE 3
MOJIOZICUNM CHTY31a3MOM B3sIBCA 3a OpraHizamiro xopy. 1{to poboTy BiH MPOBOINB TOBOJII TOJIEPAHTHO
1 BHBa)XCHO, HAMAralOUUCh MEPEKOHATH KOXKHOTO yUYHS Y BaXJIMBOCTI XOPOBOTO CIIIBY SIK CKJIaJ0BOT
BUXOBAHHS 3arajibHOJIIOJICHKHX SIKOCTeH. | el ekcriepuMeHT oMy Hampody[ BaaBcs. Uepes nekiiabka
MICSI[IB TIepell HUM CTOSUIO IMICTAECAT YYACHHUKIB, sIKi XOTIJIM CITIBATH B XOPi i CBOEIO MOBEIIHKOO
CIPUSIHN [[OMY. 3 CaMOTO MOYaTKy POOOTH 31 MIKIJILHUM XOPOM OYB MOKJIaJCHUHN a KanelbHUN CIIiB.
e crnpusiio BUXOBaHHIO B XOPHCTIB-TIOYATKIBI[IB MY3WYHOI IaM’siTi, TOYHOTO PHUTMY, CIyXOBHX
SKOCTEH, a TOJIOBHE — IO0OOBI /O TpajuIliii HAliOHAIEHOI XOpOBOi KynbTypu. YUepe3 n1Ba pOKH
KPOTMITKOI TIpaIli po3MoYaanucs KOHIIEPTHI BUCTYIN: CIIOYATKY IMEpe] BUNTEISIMU Ta YIHSIMH IIKOJH 1
0aTbkaMHM YYaCHUKIB XOpy, a 3rOJIOM — IEpel MIChKOI IyOJiKOW — Ha INKUIBHUX OJiMITiagax
M. JIbBoBa Ta JIpBiBChKOi 0OmacTi. Hi oanH CBATKOBHMI KOHLEPT, IO BiAOyBaBCs B 3arallbHOOCBITHIM
kot Ne 62 M. JIbBoBa, HE 00X0mUBCS O€3 BUCTYITY XOpy. TpaguiitHUMu IS MIKiITFHOTO KOJEKTHBY
CTaJId KOHIIEPTHU-3BITH, SKI IIIOPIYHO BiIOYBAIKUCS SIK Ha CIICHI IKIJIHHOT aKTOBOT 3aJid, TaK 1 Ha 1HIINX
cuenax micta. Moro ciyxauamu HeomHOpa30BO OynM BHKNAjaui if cTyneHTH JIbBiBCHKOI Jep:KaBHOT
KoHcepBaTopii iM. M. B. JIucenka, a Takok BUKJIajgadi i y4Hi iHIINX HaBYAIbHUX MY3UYHUX 3aKJIaJIiB
M. JIpBoBa. BOHM 3aBaW JaBaJiM BHUCOKY H KBaNi(ikoBaHY OIIIHKY BHCTyIIaM IIKUTEHOTO XOpYy
3ara’qbHOOCBITHBOI MKOMK Ne 62. Penepryap xopy OyB pi3HOMaHITHUM, a KalelbHIUM YOTHPUTOJIOCUM
1 yepe3 Te BUKIMKAB 3aXOIUICHHS B ciyxadiB. XOp 3araibHOOCBITHROI mKomu Ne 62 M. JIbBOBa mix
kepyBaHHsM I[BaHa HeOokmHcbkoro y 1962 Ta 1963 pp. 3aitHaB mepmre mice Ha OOnacHid Ta
PecnyOnikaHCBKIH oNiMImiaji MIKUTFHIUX XOPOBUX KOJEKTHBIB i OyB BiJ3HAUCHHU WICHAMH Kypi SIK
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onuH 3 Kpamwux. KoHIEpTHy mnporpaMmy Xopy 3aralbHOOCBITHBOI MIKOIM No 62 TpaHCIIOBAIO
JIbBiBChKE 00JIaCHE Ta pecyOIIiKaHChKE Palio Ta TeeOaueHHS.

Y 1970-1995 pp. IBan HeGoxuHCHKUI KepyBaB HapOAHOIO XOpoBO0 Kamenoro “Topmurs”
JIpBiBCchKOTO amnTekoympaBimiHHA. Crodyarky Iie OyB HEBENWKHH KOJEKTHB, IO CKJIAagaBcs i3
BiICIMHAAIIATH ydYacHUKIB. Pemerwiii mpoxomawiu pe3yiabTaTHBHO, 3 BUKOHAHHSAM IIOCTaBIICHUX
3aBnaHb. [IpalroBaTi KepiBHUKOBI OYJI0 JIETKO U I1ikaBO. Y CKOPOMY Yaci y 3B’SI3KYy 3 pe3yIbTaTUBHOIO
poOOTOI0 KOJEKTHB HapaxoByBaB ONM3bKO ciMaecstn ydacHuKiB. IloctymoBo 3pocrama it
OTIHOTIOBAIACS CITIBOYA KyJIbTypa Xopy. Pemepryap GyB IikaBuM i pisHoMaHiTHEM. Moro ckiamam
TBOPU KOMITO3UTOPIB PI3HOTO Yacy, PI3HUX HAIIOHAJBLHOCTEH Ta PiI3HOKAHPOBOI'O CIPSMYBaHHS.
Croyatky 1e OyiH, B OCHOBHOMY, OOpPOOKH YKPaiHCHKHX, POCIHCBKUX, TPY3UHCHKUX MiCEHB, a TAKOXK
aBTOPCBHKI TBOPH YKPaiHCHKHUX Ta 3apyOiKHUX KommosuTopiB. Cepen Hux: “Oif cuBas 3a3yleHbKa”,
“Kenunyok-openunuok”, “Oi mimy s B jic mo apoa” Muxonu JleontoBuua, “Oif mymy s
KoHM4YeHbKa” Mukonu Jlucenka, “Oit 3auBunu ¢issionsku”, “Tuxo, Tuxo JlyHait Boxy Hece”, “B raro

3eneHeHbpKiM” @Dimapera Komeccu, “I'pymmma”, “CMonk gaBHO conoBymka” Onekcanapa
CeemHikoBa, “Munt Aparsu Baanp” I'. KuikBagse Ta iH. Benmnkoro momyssipHICTIO cepeln CiIyxadiB
KOPUCTYBAIIUCSI OPUTIHANBHI TBOPH YKPaiHCHKMX Ta 3apyOiKHUX KOMIO3UTOpiB — “CHHY, KaukKu

netsats” Onekcanapa binama Ha cioBa Muxaiina Tkava, “Taxa i1 gonst” Boinogumupa Bepmennua Ha
cioBa Tapaca IlleBuenka, “Octanni Tposaan” Bagmma ['omomnsku Ha ciosa Jleci Ykpainku Ta iH. Y
yacu yTBOpPEHHs JiepkaBH YKpaiHa B perepryapi kiHouoi xopoBoi kamenu “Topmuns” 3’sBunmcs
TBOPH IyXOBHOI TEMAaTUKW i OOpPOOKH CTpiJeUbKUX MiceHb. KOMEKTHB 4acTo BHKOHYBaB MOJHTBHU
“Otue Hamr’ Muxaiina BepoOunpkoro, “boropoaume [liBo” Onexcanapa Kommurs, “Boxe Benmkwmii
equanii”’ Mukomm Jlucenka, “MaeBa Hiuka” fpocnaBa SIpocmaBeHka, “3akBiTdand AiBYaTOHBKA
Pomana Kymunncbkoro Ta iH. TBOpH LyXOBHOI My3UKHU Ta 00pOOKH MiCEHb HAIllOHAIbHO-BU3BOJIBHHUX
BOEH Oyl OCHOBOIO KOHLEPTHHX IPOrpaM KOJEKTHBY B 4acH YKpaiHChKOi HesaiexHocTi. KoxxeH
KOHIICPTHHUM BHCTYIT He 0OXOoAMBCS i Oe3 xopoBoi mieBueHKianu. lle Oymm TBopm “Yuitecs, OpaTu
Moi” Anaronist Koc-Anatonbcekoro, “Tlo ni0posi Bitep Bue”, “Sk6u MeHi uepeBukn” €BreHa Koszaxka,
“Camox BUIIHEBHH Kojio xatu”, “Bitep 3 raem po3mosisie” fkosa Cremosoro, ‘“3amnoBit” Kupuna
Crenenka, “Taka 1i mons” Bomomumupa Bepmennya Ta iH. BoHU 3aBKI¥ CXaBIBHO CIIPHIAMAIHCS K
HIMPOKOIO CITYXaI[bKOIO ayJUTOPIEI0, TaK 1 MpodeciiHUMHU My3HKaHTaMU.

Poborta IBana HeOGoxuHCBKOTO 3 XKIHOUOIO XOpOBOIO Kamenoro “I'opmuis” OasyBanacst Ha
BHUCOKOMHCTELLKHX 3acafax. TBOpH, B OCHOBHOMY, OyJIM a KalleIbHUMHU H YOTHPUTOJIOCUMH.

ITepri KOHIIEPTHI BUCTYITH KOJIEKTUBY BiAOYIHCS B KO OMU3BKUX 1 3HalloMuX Jtomeil. Born
i Oynu crnpaBXHIMH ¥ IIMPUMH TIOI[IHOBYBaYaMH XYJOXHBOTO PiBHA Kamenu. Ilicnst yTBepIKeHHs
penepryapy LIOpiYHO BigOyBaiiics KOHLEPTH-3BITH Iepel LIMPOKOI TIJISAALBKOI0 ayAUTOPI€ro.
Konextup “I'opnwmini” TakoX 4acTo MpHMaB y4acTh Y CBATKOBHX KOHIIEPTaxX Ta OTJIAAaX-KOHKypCax,
ki BigOyBamnucs B M. JIbBOBi. 3ro/ioM xiHOYa X0opoBa Kanena “Topiuis’ craiga BiIOMOIO HE JTUIIE Y
JIbBOBI, a ¥ mo3a ioro MexaMu. Xop HEOTHOPa30BO OyB JaypeaToM 0OJacHUX, pecnyOIiKaHChKUX Ta
BCECOIO3HUX OTJISIIIB-KOHKYPCIB KOJIEKTHBIB Xy I0KHBOI CaMOIisITLHOCTI.

JKinoua xoposa kanena “Topnuiss” BucTynana B 6araTboxX MICTax i cellaX 3axiIHuX obiacTeit
VYkpainu, a Takox 3akopaoHoM — y [lombmii, JIutei, JlaTBii, Ectonii Ta iH. TBopya KynbmiHaIis
KOJICKTHBY TpHIIaja Ha [IEePioj CTAHOBJICHHS AepKaBU Y KpaiHa.

HesminanMu moMidHAKaMu B poOOTi 3 KOJIEKTUBOM Oyiu: xopmeiictep Haramis Kypmmak ta
koHueptMmeiicrep Hatamist CynpyH. VY 3B’s13Ky 3 BIICYTHICTIO YBardl 10 aMaTOPCHKHUX XOPiB, KOJIICKTHB
nepecTaB iCHyBaTH.

3 1997 p. i mo kiHts *KuTTS IBaH HeO0XMHCHKHIA TTpaIIOBaB PETEHTOM IEPKBU XPUCTHUSH BipH
€Banrenbcbkoi M. JIbBoBa. KepoBaHuit HUM XOp cynpoBomKyBaB CBSTY IITYprito, BUKOHYHOUHU
HacTynHi TBopu: “Otue Ham”, “Bipyrwo”, “Xsamite Im’s [ocmomue”, “bnarocioBu, ayme wos,
l'ocroma”, “3 mamm bor” Tta in. [lpm wiit mepksi IBan HeOoxmHCHKHMII oprani3yBaB i KepyBaB
BOKaJTLHUM aHcaMmOyeM “I'mopiss”, ygacHUKaMH SIKOTO OyJIM YOTHPHAIIITE IEPKOBHUX cecTpuilb. Lleit
KOJIEKTHB BHCTyNmaB y Oaratbox obOsacTax 3aximHoi Ykpainu. Ha PecmyOnikaHCbKOMY KOHKYpCi
JlyXOBHOI TiCHI, o Bin0yBcs B M. Kueni, ancamOup “I'mopis” 3100yB TUTUIOM APYTOTO CTYTICHS Cepe
YYaCHHKIB KOHKYPCY.
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Orxe, IBan HeG0oXMHCHKMIA SIK KEPIBHUK MPOTIATOM BCHOT'O CBOT'O TBOPYOTO JKUTTS MPAIlOBAB
3 TPbOMa THIIAMH XOpIiB — IMTSYNMH, HABYAJHbHUMHU W aMaToOpCchKuMH JopociuMmu. KoxkeH i3 1mmx
XOpiB, a 1e xopu JIbBIBCHKOI TUTSA40T BUXOBHOI KOJIOHIi, 3aralbHOOCBITHBROI 11K0Ju Ne 62 M. JIbBOBa,
JIBBIBCHKOTO ~ MYy3WYHO-TIEArOTIYHOTO  IHCTUTYTy, omnepHoi cryzxii  JIpBiBChKOi  mepikaBHOI
koHcepBaTopii iMm. M. B. JInuceHka, TOProBO-eKOHOMIYHOTO 1HCTHTYTY, allTeKOyIpaBlliHAS M. JIbBOBa
Ta Xop 1uepksHu “Tonroda”, Oy B TBOPUOMY BiHOIICHHI HETOBTOPHUMHU W KOPHCTYBAJIUCS YCIiXOM
cepen ThsAanbkoi ayaumropii. Yce 1me — 3acmyra IBama HeOOXWMHCHKOTO SK BMIJIOTO W
BHCOKOKBaTI(piKOBAHOTO AUPUTEHTA-XOpMEHcTepa, 10 TIepeiaBaB 3HAHHS XOPOBOTO CIIiBY HE TUTHKH
CTYACHTaM, a i IUPOKOMY KOITy JTFOOUTEIIB XOPOBOTO MUCTEIITBA.
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YK 78.087 (477)
Ouaer Cmoask

OCHOBHI INIEJIATOT'TYHI METOU I MTPUMOMHU POBOTH IT'OPS JIEBEHIIS
B KJIACI XOPOBOI'O IMPUT'YBAHHA

Y cmammi suceimneno ocnoeui nedazoziuti Memoou i nputiomMu, BUKOPUCHOBYBAHT NPOBIOHUM
suxnaoauem TepHoninbcoko20 00aacHo2o Oepocasno2o mysuunozo yuunuwa im. C. Kpywenonuysvkoi
leopem [Ipoxonosuuem Jlesenyem na 3aHAMmMAX xopoeozo oupucyeéanns. llpoananizosano demanvhuil
npoyec pobomu HAO 3ACE0EHHAM VUHAMU OCHOBHUX CXeM MAKMYBAHHA, NOKA3Y 6CHIYNY 1 3HAMMAL
36YUaHHA 6 KIHYI XOp06020 MBOPY, GMIHHS NOKA3Y8AMU OUHAMIKO-A202iYHI SIOMIHKU, WMPUXU,
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