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TBOPYA AIAJIBHICTb BOI'JAHA TOPEU HA CAMBIPIHINHI
(APYT'A ITIOJIOBUHA XX - IIOYATOK XXI CTOJIITTSA)

Y cmammi npoananizoeano meopuuti winsax 3acuyscenozo npayisHuxa Kyaremypu Yxpainu,
oupucenma, xomnosumopa, neoacoea bocoama Topou. Bucsimaeno ponv mumys y po3gumxy
mucmeyvkoeo owcummsa  m. Cambopa ma pecioHy. 38epHeHo yg8azy Ha U020 OCHOBHULL
KOMRO3UMOPCHKULL 00POOOK MA MeMOoOUKy pobomu 3 Micye8UMU XOPOBUMU KONEKMUBAMU.

Knrouoei cnosa: bozoan Topba, dupucenm, nedazoe, KOMRO3UMOP, XOp, MUmMeybs.

JIunusa J3una3opa

TBOPYECKASA AEATEJBHOCTDb BOI'TAHA TOPBbI HA CAMBOPIIIUHE
(BTOPASA ITOJIOBHUHA XX — HAYAJIO XXI BEKA)

B cmamve npoananuzupoeano meopueckuti nymv 3ACTYIHCEHHO20 PAOOMHUKA KYIbMYpbl
Yxpaunwi, oupusicepa, komnozumopa, nedazoea bozoana Topowi. Oceewerno porb meopya 6 pazeumuu
xyooocecmeennoti orcushu 2. Cambopa u peeuona. Obpaweno 6HUMAHUE HA €20 OCHOBHOU
KOMNO3UMOPCKUU 00pabomox u Memoouxy pabomsi ¢ MECMHbIMU XOPOBbIMU KOJLIEKMUBAMU.

Knroueeswie cnosa: bozoan Topba, oupudicep, nedazoe, KOMRO3UMOpP, XOp, MEOPey.

Liliya Dzyndzyura

THE CREATIVE WORK OF BOHDAN TORBA IN SAMBIR DISTRICT
(THE SECOND HALF OF THE XX — THE BEGINNING OF THE XXI CENTURIES)

The article is devoted to the analysis of the creative work of the renowned culture worker,
conductor, composer and pedagogue, Bohdan Torba. In particular, it describes his contribution to the
development of the cultural and artistic life of Sambir and the district. Sambir district is rich in
cultural life and local cultural workers, one of such artists is Bohdan Torba. Since Bohdan Torba'’s
early years of work at Sambir technical college, which prepared cultural-educational workers, the
best traditions of artistic life were established, that fact was demonstrated by one of the artistic groups
of the educational establishment. The choir created by Bohdan Ivanovych performed the popular
arrangement of folk songs, original compositions: “Vechornytsi” by P. Nishchynsky, “Oh, poor is the
seagull”, “Kozak is being carried” in M. Leontovych’s arrangement, “Shepherd” by Y. Kozak etc.,
which appeared in the repertoire of the choir, and the composer’s own arrangement. Then Bohdan
Torba organized a choir consisting of teachers from Sambir. The representatives of Sambir schools of
general education became the members of the new group. An important feature of the group’s

58 Hayxosi 3anucku. Cepia: MucrenrBo3snasctBo. — 2016. — Nel. (Bum. 34)



MVY3MYHE MUCTELITBO

repertoire policy was working with classical music pieces, both Ukrainian and foreign: “In every
family, in every person’s home” by A. Filipenko, “The poem about Ukraine” by O. Aleksandrov,
“Vechornytsi” by P. Nishchynsky, M. Lysenko’s and M. Leontovich’s works and others.

In 1956 Bohdan Torba concentrated on the work in the popular orchestra “Symphonic jazz”
at Sambir cultural and educational technical college. However, Bohdan Torba did not abandon the
choir after the formation of “Symphonic jazz”. Therefore, he could not refuse to head the future
Dobromyl folk choir “Svitanok”. He had been going there for years, consulted, helped them and could
not even realize that one day he would be the head of this choir. Under his supervision the choir
received a lot of new members (70 people), their repertoire was enlarged and the performance level
increased. In particular, such songs as “The poem about Ukraine” by O. Aleksandrov. “Spinner”,
“Shchedryk”, “There are ducks behind the garden”, “Piper” by M. Leontovych, “New Verkhovyna”,
Kolomyya city”. “Meeting on the stubble” by A. Kos-Anatolsky, “Ukraine, prosper”, “Girls, do not
wink” by Y. Kozak, “The song about Kyiv” by I. Shamo, “We arrived from far away” (Lemko folk
song) by M. Kolessa, “Boiko kolomiykas” by Y. Shatynsky and others were introduced in the
repertoire. Bohdan Torba showed himself not only in performing but also in composing activity. He
arranged a considerable number of folk songs, his own compositions on the Ilyrics of Liubov
Rudavska-Vovk, the head of the All-Ukrainian organization “The writers of Boiko region”. Among
their works there are about thirty songs which were popular with listeners.

The composer creations of Bohdan Torba include five collected volumes: “My song...”
(2009), “The songs of Precarpathia” (2010), “Ukrainian folk songs” (2011), “From the folk song
treasury” (2012), “The Ukrainian custom is the adornment of life” (2014). All of them were published
by Drohobych publishing house “Posvit”. These are mainly Ukrainian folk songs written and
arranged by Bohdan Torba.

Key words: Bohdan Torba, conductor, pedagogue, composer, choir, artist.

Hocnimkenas my3udHoro xutts M. Cambopa Ta periony (JIbBiBChbKOi oOnacti) € moBoumi
aKTyalbHUM. AJDKE JOCHIHKEHHS JIOKATbHUX MY3UYHHUX OCEPEAKIB 3aUIIAlOTHCS 01010 TUIsIMOI0” Y
BITYM3HSHOMY MY3UMKO3HABCTBI, TaK 5K MpPIOPUTET HAAABaBCS OUIBIIMM KyJbTYPHHUM LIEHTpaM —
Kueny, JIbBoBy, TepHomnomto, [Bano-DpaHKiBCEKY.

[IpoTe ykpaincbka “TpoBiHLIS” € HaA3BUYaHO BAXKJIMBUM YMHHUKOM y PO3BHUTKY IyXOBHOI
KyJBTYpH Hallil, B TOMY YHCII i My3UYHOI.

Cam0OiprHa Oarata CBOIM KyJIBTYPHHUM JKHTTSAM Ta MICIICBUMH KYJIBTYPHUMH isTIaMU,
takumu sk FOpiii [laHpkiB (AUPHUTEHT CUMQOHIYHOTO OpKECTpYy, Komrmo3urtop), borman ['uBenb
(mupurenT gonosivoro xopy “/3Bin"’), Opecra Kinam (qupurent momonixkHoro xopy “I'parmis”™), Jlecs
Muranuk (IHPUTEHT TUTSI0ro Xopy “CBiTaHOK) Ta 1HIIII.

OpnuuM 3 Takux MUTIB periony € borman Top6a. 3 mepiux pokiB poootu bormana Topou y
Cam0ipcbKOMy TEXHIKyMi MiATOTOBKM KyJBTYPHO-OCBITHIX TMpPAaLiBHUKIB 3aKIaJaluch 1 Kpamii
TpamuIii MUCTEUHKOTO JKHUTTSA, 10 OyJIM BMIJO MPOAEMOHCTPOBAaHI OIHHM i3 TEPIIAX XyI0KHIX
KOJICKTHBIB HABYAJILHOTO 3aKjany. KoJllekTHB BUKOHYBAB MOIMYJISIPHI ONPAIIOBAHHS HAPOJHHX ITiCEHB,
3’SIBUJIKCS 1 BJIACHI 11iKaBl apaHXyBaHHS AUPHUTECHTA.

Ha »xaib, ipo TBOpui 3100yTKM bormana TopOu 3Hae 37e0iMbIIOr0 My3WdHA TPOMAJICHKICTh
M. CamOopa Ta perioHy, BTIM HOTO BKJIAX y IiIHECEHHS XOPOBOi KyJIbTYpPH Kparo He OyB IpeaIMeTOM
CICIaJIbHOTO JOCTIDKeHHs. IM’S MUTIS JIMIE YacTKOBO 3raayerbcsi y crartsax 0. Omau [6],
M. Byp6ana [2, 3], JI. KoBanenka [4], JI. PynmaBcekoi-BoBk [7], siki 1 cTamu HiATPYHTAM IS
HalKCaHHA CTaTTi.

Merta cTarTi — BHUCBITIIMTH TBOPYMU LUIAX JAMPUTEHTa, KOMIIO3UTOpa, memarora bormana
TopOu, oxapakTepu3zyBaTh HOro BHECOK B OCBITHIM 1 KyJbTypHHH pPO3BUTOK Micta Cambopa Ta
perioHy.

JI. PynaBcbka-BoBk 3a3Hauae: “borman Topba — MUTEIh HE3BHYAWHNAN, BUHATKOBHH, HE TaKHA
sk yci. | neit nadoc BunpaBaanuii... Jait itomy [ocnoap TanaHT — BEJMKUH 1 MIEAPUIA: MY3UKYBaTH,
HaBuaTH Ta y npaBni xogutu. Lledt boxkuil map Ham 3eMisik ycnaakyBaB Bil pPOIUHM Y DPiTHHX
TamanoBuvax, mo Ha MoctumiuHi, 1e 3 ciuns 1927 poxy npuiimos Ha cBit” [7, ¢. 117].
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[TouatkoBy ocBiTy 37100yB y pimamx TamaHoBmuax Moctucekoro moBity B Ilompmi. Ille
OyIyuH roHaKoM, nepeixar a0 [lepeMuruis, e i MpOAOBKUB HABUYAHHS y 3arajbHOOCBITHIN 1Ko, Ha
TOW 4yac y npoMy MicTi (yHKLIOHYBaJd AyXOBHA CEMiHapis Ta yKpaiHChbKa KJIacHYHA TiMHa3is, IpU
AKiii OyJ0 CTBOPEHO MOJOMIXHI opraHizarii: mmactoBy “CsHoBa 4Yaiika” Ta “YKpaiHCBKUH criopT’.
Tyt »xwnmm 1 npamroBamu Bomogumup ['ypkeuu (opranizyBaB y Cambopi mysedt “BoikiBmuHa” Ta
OJHOMMEHHE TOBapucTBO), moer I[lerpo Kapmancekuii, a Takox Teodin Kopmora — 3acHOBHHUK
toBapuctBa “Bipa”, mocom mo Tamumpkoro cefimy; Bomoammup 3araiikeBud — TOCON 10
ABCTpiliCBKOTO TTapiaaMeHTy, ropucT [1, c. 59].

VY ueti nepion y Ilepemununi nepedysanu noetu YisHa KpaBuenko 1 Bacunp IlauoBchkuid,
xygoxxauns OmeHa Kynpunipka. 3HauHO BIUTMBAJIM Ha KYJBTYPHE JKUTTS MiCTa BYMTEIIBCHKA
ceMiHapis, HapOOHMH HOiM, My3HYHO-APAMAaTHYHUHA TeaTp, 3aBISKH SKUM aKTHBHO 3pPOCTaB cepen
HaCeJICHHS YKPaTHChbKUI HalllOHAILHUH TyX.

VY wmio 6narogatHy AyXoBHY aTMocdepy noTpanus oboxapoBanuii borman Top6a. [lepemMuniib
3aXOMHB HOTO TapHUM XOPOM Ta IyXOBHUM oOpkKecTpoM. Ilim iXxHiM BIMBOM 1 3pocTaB MalOyTHii
MY3HKAaHT.

3axOIICHHs CITIBOM, IOCTYIOBE OBOJIOAIHHS aKOPACOHOM i CKPHUIIKOK JI0/aBaj0 IMiJICTaBH
nependauuT My3uyHe MaiiOyTHe roHaka. Y 1948 p. b. Top6a Bcrynae 10 J{poroOupKoro My3u4HOTO
yummma. Ha TpeTboMy Kypci moumHae HaBYaTH yUHIB y cepenHii mxkoii Ne 1. Ha xopoBomy orismi-
KOHKYpCi Y4YHIBCBKUH XOp mig opyznoto crynenta b. TopOu orpumye nmpyre micie. YCIiX OKPHITIOE
MOJIOAOTO TUPUTEHTA, 1 BUUTETIOBaHHS cTano st bormana TopOu MOKIMKAaHHSIM.

Britky 1953 poxy borman Top6a mpuizaute 1o CamOopa i modnHae CBii TPyAOBHUN IIISAX Y
MICIIEBOMY KYJIBTOCBITHBOMY TEXHIKYMi, BIITKPHUTOTO B >KOBTHI 1952 poky. Ilpamoroun B TeXHIKyMi,
Bornan IBaHoBMY OgHOYACHO, 3a04YHO, HaBYaeTbcs y JIBBIBCBKiM Oep:kaBHIH KoHcepBaTOpii Ha
TUPUTEHTCHKO-X0poBoMy (akyibTeTi (ki1ac C. [Ipokon’ska).

VY texuikymi borman Top0a Bukiagae XOpoBi AWCIMIUIIHA i 3aCHOBYE XOp, SKHH 3pOCTae
yrcenbHO 1 sikicHO (y 1957 p. B cknami xopy cmiBano 80 cmiBakiB). Y penepryapi KOJEKTHBY
JOMiHYBaJIl TBOPH YKPaiHCHKHX KOMITO3UTOPIB (OpUTiHANBHI I OMpalfoBaHHs HAPOAHUX ITiCEHB). XOp
BUKOHYBaB Taki kommo3utlii: “Bedopuuni” I1. Himuackkoro, “Oii rope Tii waiini”, “Ko3aka HecyTs” B
00po6ui M. JleontoBuua, “BiBuapuk” €. Kozaka tomo. [Tonpu Te, BiAMoBiga0YH BILIUBAM Yacy, /0
penepTyapHOro CUCKY BXOAMIIM M MaTpiOTUYHI KOMIIO3ULIT paasHCHKOT T00H.

Bicimaamusate pokiB borman IBanoBmu owomtoBaB xop. OuomoBaB Oum ¥ fami, sKOM He
MPUBAOJIMBA TIPOIIO3UINSI — CTBOPHTH XOp yumrteliB M. Cambopa. JIo HOBOCTBOPEHOTO KOJIEKTHBY
BBIHIIIJIM MPEICTaBHUKHU 3arajbHOOCBITHIX INKIJ MicTa. [lepmmii KOHIIEPT KOJEKTUBY OYB HAIpOUy[
BranmM. DaxiBmi Bifj3HAYa M 37arO/KEHICTh CIIBY, BMille BHKOPUCTAHHS IJIAHIIOTOBOTO IMXaHHS,
BMUTy Tpajamilo JAWHAMIYHHX BIATIHKIB, UITKy MAWKIfO, YHCTC IHTOHYBaHHS, aHCAMOJIEBY
371aTO/IKEHICTH CITIBY.

BaxnuBoro puCOI0 penepTyapHOi MOJITUKUA KOJIEKTHUBY OYyJIO ONpalfOBaHHS KIACHYHUX
B3IpIliB — YKpalHChKUX 1 3apyOikHmx: A. DiminmeHka “B koxHii poauHi, y IOMi y KOXHOT0”,
O. Anekcanzposa “Tloema mpo Ykpainy”, I1. Himmachkoro “Bedopnuni”, TBopu M. Jlucenka, M.
JleoHnTOBHMYA Ta 1HIIHX.

Y 1956 poui borman Topba 30ocepeauBcst Ha poOOTi B ecTpamHoMy opkectpi “Cumpo-mxasz”
CamOipCchKOTO KYJIBTOCBITHBOTO TeXHIKyMy. “Ile Oymo HeaOuske SBUIIEC B MY3UIHOMY IKUTTI
Cam06ipmunn. Crioyatky e opKecTp CyIpoBOKYBaB iHIIII KOJIEKTHBH i1 MacoBi IilictBa. Ta HEBIOB3I
BUpIC 10 CaMOCTiHOI TBOPYOi OJMHUII, IO MpoicHyBana Maibke 1o 2000 poky. 3 Haroau coro 40-
PIYHOTO FOBLJICIO IIEH KOJICKTHB BHUCTYTHB TIepe]] caMOipuyaHaMH 3 BEITUKOIO CBITKOBOIO IPOTPaMorio”
[6, c. 182]. Tlonan ABicTi OPKECTPOBHX i BOKAJbHUX TBOPIB — TaKWH JOPOOOK KOJEKTUBY IiJl HOTO
opynoto. Opkectp ciyxamu y JIbBoBi, JIporoouui i Ctpuro, Mopmuni, TpyckaBui i bopucnasi, Ha
Piaenmuai ([ly0HO) Ta 3akapmarti (Xycr). “/lupureHTt i XymokHil KepiBHUK KoiektuBy borman
Topba mUMIAETHCS THMH, XTO NPHHUIIOB 3 HUM JO ITaM SATHOTO foBinero: Banepiero binmmk, Jlecero
Cymko, Jlimiero Kypwsk (ckpunansmu); Ipunoro Tepnak (mianictkoro), 3eHoBiem KoBanew,
MupocnaBom Kaumapom (cakcodonictamm); Bikropom Xomomom, IOpiem CrebenbcbKkum
(Tpy6agamnu); IOpiem JlenpkoMm (TiTapuctom), Jlrobomupom Cocsikom (TpomboHicTOM) Ta OpecTtom
Tlopoaucekum (knaBimmHi iHCTpyMeHTH)” [4, ¢. 5-6].
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Komu Texnikym Oyio peopranizoBaHo B yuwimiie (y 1961 pomi TexHikyM nepeliMeHyBalld Ha
KyJIBTYPHO-OCBITHE yumnuine, a y 1990 poii — yuuiuine KyJbTypHu), TO Ha noito bormana TopOu
BUTIANIO0 YnMasio (hyHKIIH, Hacamrepe] MoB’A3aHuX i3 KOHLEPTHO AisuTbHICTIO. 3 mosBoo “Cumdo-
mkaszy” He noiumae borman Top6a xopy. Came ToMy HE MOKE BiAMOBHTHCS Bi 3allpOIIOHOBAHOI'O
medcTBa HaJl MalOyTHHOIO JOOPOMHMIBECHKOI0 HApOIHOI XOpPOBOIO Kamenmoro “CmiTaHOK”. Pokamu
i3MUB TyaM, KOHCYJBTYBAB, JOMIOMAaraB pernepTyapoM i He JymaB, IO KOJHCh CAMOMY JIOBEIEThCS il
ouonuTH. ToX, koMU BoceHH 1967 p. KONEKTUB yIOCTOIBCSA MO4YecHOTo 3BaHHA ‘“‘Hapomuuii”, Oyimo
BH3HAHO: YACTKY Tpalli B IIeH ycmiX BKIaB MaecTpo i3 Cambopa.

Uepes craH 310poB’s €BreH CeHa OyB 3MyIIEHUH 3aIMIIUTH Kamneny (B3HAKH JalUCS POKH,
npoBeleHi y Maragani), TOX [0 KepiBHHLTBA Kalejlol 3amnpoulyloTh bormana IBanoBuua.
Hespaxatoun Ha TpyzaHori, Bimctani Mik mictamu (40 kM), borman Topba ycmimHO mpairoe 3
karenoro. [lix Horo opymor 10 ckiaay Xopy Biwiucs HOBI yuacHuku (70 49oi.), 30aratuBcs
penepryap, 3pic BAKOHaBCHKHI piBeHb. 30KpeMa, 10 mporpaMu Oynu BBeaeHi TBopH O. AJeKcaHApOBa
“Iloema mpo Ykpainy”; M. Jleontouua “Ilpsns”, “Ilenpux”, “3a ropogoM kauku”, “Jymapuk’; A.
Koc-AHnaronbcpkoro “Hosa Bepxosuna”, “Konomus micto”, “3yctpid Ha crepHi”; €. Ko3aka “L[BiTn,
VYkpaino”, “Oii He mopraiite, aigyara”; 1. llamo “Ilicus npo Kuis”; M. Koneccu ‘“3nanexa ¢ mu
npuixana” (JeMKiBcbka HaponHa micHs); 5. Illatuacbkoro “boHKiBCbKI KOMOMHUAKN™ Ta iH.

Xop ractpomoBaB vy M. Kwuepi (1949), Hporo6uui, JIrBOBi, OyB yYacHHKOM XOpPOBHX
KOHKYpCiB, (ectuBaniB. JJocsrHeHHs XOpy Bifi3Ha4eHi moyecHUME rpaMotamu (1957 p. na dectuBani
B M. KueBi xop OyB Haropo/uKeHHH MOYECHOI rpamMoTor, a 3 1944 mo 1970 wmaropomkeHwMit
JIECSITKAaMH TPaMmoT 1 JBOMa mMmodecHUMH rpamoTtamu MiHicteperBa kyisrypu CPCP, YPCP) [2, c.
158]. ¥V 1956 p. “CpiTaHok” BHCTyIaB Ha ypOUHCTOCTAX 3 Haromu 100-pidds Bix AHS HApOIHKCHHS
IBana ®dpanka, sxi BinOynucs y c. Haryesuui.

Y 1974 p. “Cpiranox” Big3HauuB cBoe 30-piuus, a B 2004 p. — 60-pivus. Ha obOox
ypouunctocTax borman Topba BUCTYIIaB SIK JUPUTCHT.

bornan Topba — Hag3BUYalHO XapU3MaTHYHA OCOOHCTICTh, TOMY JUPHUIEHTCHKE MHCTEITBO,
SK XOpOBE, TaK 1 CMMQOHIUHE, 3aliMaio BaroMe Micle y Horo MUCTEIbKOMY XHTTi. OpranizoByBaTi
KOJIEKTHBH (XOpOBi, OPKECTPOBi) HE TaK JIETKO, K 1HKONM 3HA€Tbcs, Ta bormany IBaHoBHuy 1e
BJIaBaJIOCS HAIIPOUY/[ Yy I0BO.

Bornan TopOa mposiBuB ceOe HE TIIBKKM Yy BUKOHABCTBI, a 1 Y KOMIIO3UTOPCBHKIHM IisSTBHOCTI.
Bin ompamioBaB 4MMallo HAapOAHUX IIiCEHb, a TAaKOX BIACHUX KOMIIO3UIIH Ha TEKCTH T'OJOBH
Bceykpaincebkoro 00’ eqHanHs “Tlucemennuknu botikismuam” Jro6oBi PymaBcrkoi-BoBk. Y ixHbOMY
TBOPYOMY JOPOOKY — Maike TPUALSATH MiCEeHb, SIKi KOPUCTYBAIUCS YCHIXOM y cityxadiB. OpuriHaibH1
ompairoBanHs bormana [BanoBu4a “T'ymynka Kcens” Ta “UepBoHi Maku™ 3a koMmno3uii€eo SIpociasa
BapHuda KOpUCTYIOTHCS TTOMYJIIIPHICTIO Y penepTyapi XOpOBUX KOJICKTHBIB PETi0HY 1 CHOTOTHI.

Komnosutopebkuit nopo6ok bornana Top6u Brimowae m’sith 30ipok: “IlicHe mos...” (2009),
“ITicHi [ligkapnattsa” (2010), “Yxpainceki HapoaHi micui” (2011), “3 HapoaHoi miceHHOi ckapOHUI”
(2012), “Ykpaiuncekuii 3Buuait — okpaca mooyty” (2014). Yci BoHM mo0auniu CBIT y JPOTOOHIIEKOMY
BugaBHUNTBI “TloCBIT”. 31e0iIbIIOro — 1€ YKpaiHChKI HAapOJHI MICHI y 3ammMcax Ta OIpalloBaHHI
Bornana Top6wu.

3i0pane # onpanpoBaHe bormanom [BanoBuuem craHoBUTH 82 micHI. Ock AesKi 3 HUX:

9 ¢

— “Tlpuiine me wyac”, “3arpail My, IUTrane, crapuii”’, “A B MoiM cagouky”, “Oi BHIAY g Ha Ty
ropy”, ‘“3arutakana monoza aisunna” ([licae most. — [lporoouy : IToceit, 2009);

— “lmoB BigBaxkHWU rabioBwii”’, “MeHi Bopoxka Bopoxwia”, “lllo To 3a mramok, mo 3a
nramuHa”, “Sk g camuna aiictpu Oumi”, “Boke Bewip Bewopie” (Ilicui Ilimkapmartsa. — J[porobwd :
ITocait, 2010);

— “bnykatoua nramka”, “Llymuts ny06 3enenuit”, “Kapi oui, yopni 6poBu”, “PymmB noTsr B
naneky gopory”, “Tam Ha ropax” (YkpaiHcbki HapoHi micHi. — [Iporo6dwuy : [TocsiT, 2011);

9% ¢

— “Komo mnmHa sBopuHa”, “IIpomascs crpirens”’, “Sk Mu Tyro KomaHuirko cisum”, “/{iBunHO,
npomasaii”, “I'mist, ruist, 6111 rycn” (3 HapoaHOI TiceHHOi ckapOHui. — [Iporoouy : [locsir, 2012);

— “Hamo 6u-m cs BigmaBama”, “He mmeTiTh Mu BiHKY 3 OapBiHKy”, “UepBoHa, depBOHa
kanmuHa”, “O#, Bepme Mii, Bepmre”, “JleriB mramok moHax Boxy” (YKpaiHCHKHE 3BHYail — OKpaca

no0yty. — JIporobuu : [TIpocsiT, 2014).
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Komnosutop numie i ompauboBy€ TBOPH AK JUIsl MILIAHUX XOPiB, Tak 1 ISl OAHOPIAHUX:
“T'mnst, tais, Oimi rycu”, “YopHOMOpelb, MaMyHIO, YOPHOMOpEIb~ — JIsi JKIHOYOTO Xopy, “Maem
JOHBOK TpH”, “Oi BTpaTUB 51 BTPaTUB” — AJIS YOJIOBidOro Xopy, “Most Ykpaino”, “B’s3anka Ha Temy
YKPaiHCBKHUX CTPUICHBKUX MiCE€Hb” — IJIS1 MIIIAHOTO CKIIagy XOpy.

VYcim Bume3azHaueHHUM TBopaM bormana Topbm mpuTamMaHHHE TOMO(OHHO-TapMOHITHHHA
BUKJIAJ] XOpPOBHUX TMapTUTYp, 3 €JEMEHTaMHu imiTamiiiHoi Ta miaronsockoBoi mnomidonii. Takox
KOMIIO3UTOpP 3aCTOCOBYE Y XOPOBHX TBOPaxX BOKaJbHY TEXHIKY MYypMypaHAO Ta OaraTorpaHHy
TEMITOBY 1 THHAMIYHY MaJIiTPY.

VY 30ipui “YkpaiHchbkuil 3BU4aid...”” aBTOp HE TIJIBKH MOJIA€ XOPOBI TBOPH, a i pO3MOBiZa€e PO
HApOIHI Tpanauiii, 3aBISKH SKUM MPOJOBKYETbCA ITyXOBHE BUXOBAaHHS MOJIOAl, aKe BOHU —
He30arHeHHO BENIMKa KYJNbTYpHO-€THIYHA Ta CYCIIbHO-iCTOpHYHa HiHHICTH. [Ipu 11boMy Bka3ye Ha
3HAYEHHsSI XOPOBOTO CHIBY y 3JIiHCHEHHI TOI 4YM 1HIIOI OOpSAAOBOCTI (BECULIS — CBSTO POJUHHE,
BECUIbHUH PYIIHUK Ta 3pi3aHHs OapBiHKY, BIHYaHHS MOJIOJUX 1 3a0aBa).

Takox aBTOp 3a3Hauae: “HapomHwii cmiB MUHYNIOro He OyB 0araToroJoCHWUM, a TOMi(OHI
MI3HINIOT HapoaHOI micHI Oyiia, OYeBHIIHO, CaMe CBOEPIMHUM HACTIAYBAHHIM JIIOJBMH TO1 MOi(OHIT,
Ky BOHM 4ynd B LepkBi. Ta 1epkBa HaBpsJ Y MOIJIA PO3BUHYTH CIIB y OUIbITy (QOpMy, TOMY
OaraToroyoccst MOTJIO OiMTH A0 Hac TUNBKH 13 3aX0My, e BOHO PO3BHHYJIOCS 3HAYHO paHimlie... Bixe B
nepmriid monmoBuHI XVI cr. B Vkpaini po3BuBaBcs OararoronocHuid cmiB” [8. c. 27]. [IpuBabnmei,
Oarato LIFOCTpPOBaHI MY3WYHO-Ti3HABaNbHI BHUIaHHA bormaHa TopOW HEOOMIHHO CIIyTyBaTUMYTh
XOpPOBUM KOJICKTHBaM, a caMe IiXHIM KEepiBHMKaM, BOKaJIbHUM aHCaMOJsIM, CTyICHTaM, a TaKOX
amaTropaM BUKOHABLISIM.

Y 1994 p. bormany TopOi Oyji0 NPHUCBOEHO MOYECHE 3BaHHSA ‘‘3acHy’KCHHH IMparliBHUK
KyJbTYpH YKpaiHnun”. MuTeup BigzHaueHul mosKkor0 Bix Beeykpaincbkoro ToBapuctsa “BoiikiBimnHa
XXI cromitrsa”, a Takox Horo iM’s BrmcaHo y ‘“3omoruii GoHa BoHKiBIIMHK 3a BaroMuii BHECOK Y
MiTHECEHHS My3W9IHOI KyIbTypH Micta CaMOopa Ta perioHy.

OTtxe, TBOpua misnbHicTE bormana TopOu 3aliMae Barome MiCIe Yy PO3BHTKY KYJIBTYPHO-
MHCTenbKoro kurTs M. CamGopa Ta periony kimns XX — mouatky XXI cr. Moro mupurentcpka,
KOMIIO3UTOPChKA Ta IeJaroriyHa JisUTbHICTh TICHO TEperIeTeHi Ta JOTIOBHIOBANM OIHA ONHY, 1 1€
MOXe€ MOCITYTyBaTh JOOPHM IPUKIAOM ISt MaiiOyTHBOTO TIOKOJIIHHSI KYJITYPHO-MUCTEUBKUX isUiB.
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10aisa BockoooiinikoBa

MMPOBIJTHI HEPKOBHO-XOPOBI KOJIEKTUBHU XAPKOBA:
CYYACHUI CTAH TA IEPCIIEKTUBH

Y cmammi npoananizosano Oisibnicme NPOGIOHUX CYHACHUX YepKOsHUX Xopis Xaproea,
onucano ix icmopiio, BU3HAYEHO CREYUPDIKY KONHCHO2O KONEKMUBY 3d PIZHUMU KPUMEPIAMU, a came: 3d
KIMbKICHUM, 2eHOEPHUM, 8IKOGUM MA NPOPECTUHUM CKAA0OM SUKOHABYIE, pIeHEM ma cneyianizayieio ix
npogecitinoi oceimu. OXapakmepuzo8ano GUKOHABCLKY MAHEpY pPO32JAHYMUX UEePKOSHUX XOpis,
OKpeciieHO 00cAe penepmyapy, 6CMAHOBIEHO MBOpYl 38 A3KU 13 CYYACHUMU  YEePKOBHUMU
KOMNo3umopamu, 3aQhikcosano meopui 00CASHeHHs KOIeKMUBI8 Ha (hecmusansnx ma KOHKYPCax.

Knrouoei cnosa: oyxoena my3uxa, yepKkoHutl Xop, pe2enm, hecmusai OyXo08HUX NICHECNIBis.

IOaus Bocko0OoiiHUKOBa

BEAYIIUE HEPKOBHO-XOPOBBIE KOJIVIEKTUBbI XAPBKOBA:
COBPEMEHHOE COCTOSsHHUE U IEPCIIEKTUBbI

B cmamve npoananusuposano OesmenvHocmsd BeOVWUX COBPEMEHHBIX YEPKOBHBIX XOPO8
Xapvkoea, onucamo ux uUCmMopuio, ONpeodeleHO CNeYU@UKY Kaxcoo2o KOJLIeKMU8d NoO pa3iuyHbLM
Kpumepusim, a UMEHHO: NO KOAUYEeCMBEHHOMY, 2eHOePHOMY, B03PACMHOMY U NPODeCcCUOHATLHOMY
coCmagy UCHOJHUMENRel, VPOSHIO U CREeYUAIU3Ayuu Uux npopeccuoHaibHo20 00paz08aHusl.
Oxapaxmepu308aHo UCNOIHUMENILCKYIO MAHEPY PACCMOMPEHHBIX YEPKOBHBIX XOPO08, OUePUEHO 00bEM
penepmyapa, YCMAHOBIEHO MBOPUECKUEe C6A3U C COBPEMEHHbIMU YEPKOBHbIMU KOMNOZUMOPAMU,
3apuxcuposano meopueckue 00CMuUICeHUs: KOJIeKMUB08 Ha (heCmusaisix u KOHKypCax.

Kntouesvle cnosa: O0yxosHas My3viKa, YEPKOBHBIU XOp, pe2eHm, ¢hecmusanu OyXO6HbIX
necHoneHull.

Yuliya Voskoboinikova

LEADING CHURCH CHOIRS OF KHARKIV:
CURRENT STATE AND PROSPECTS

The basis of the article is the contemporary creativity of leading church choirs of Kharkiv.
Since the last decades of the twentieth century, the active revival of church-singing traditions in the
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