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VJIK 7.046.3
AnboHna Pynnu

CTUIICTUKA PAHHBOXPUCTUAHCBKUX KATAKOMbB
YV CYYACHUX PO3IUCAX HUKHIX XPAMIB: IIOPIBHSAJIBHUI ACIIEKT
TBOPYOCTI IKOHOIINCLIB

Y cmammi Odocnidsceno cmunicmuuni 0coOIUBOCMI PAHHLOXPUCMUAHCOKUX PO3NUCIE Y
NOPIBHAHHI 3 CYUACHUMU CIIHONUCAMU HUICHIX XPAMIB, W0 30 CReYUDIKOIO XYOO0HCHLO2O OQOPMICHHS
OU3bKI 00 KAMAKoMOHO20 8upiuienHs. Po3enanymo, HACKinbKU MOdXCIUBe MNOEOHAHHA MUCMEYMsd
Pi3HOUACO8UX KYAbMYD NpU po3podyi cucmemu po3nucy Hoeo2o nam’amuuka. Oxapaxmepuzosauo
XY002iCcHT meHOeHYii 8 03000eHHT HudCHIX Xxpamie Pocii ma Yxpainu nouamxy XXI cm.

Kntouoei cnosa: kamakomMOHULL H#CUBONUC, CYUACHT POZNUCU, HUNCHI XPAMU, IKOHONUCYI.

Anena Pynuu

CTUIMCTUKA PAHHEXPUCTUAHCKHUX KATAKOMB
B COBPEMEHHBIX POCIIUCSAX HUKHUX XPAMOB: CPABHUTEJIBHBINA ACIIEKT
TBOPYECTBA UKOHOIINCLIEB

B cmamve uccreoosano cmunucmuueckue ocobenmocmiu PAHHEXPUCMUAHCKUX pocnuced 6
CPABHEHUU C COBPEMEHHbIMU CMEHONUCAMU HUMNCHUX XpAMOE, no cneuugbuke )Cy()O.?fCQCWl@eHHOZO
OdJOPMﬂeHM}Z OIUBKUX K KamaKOM6HOMy PeUeruro. Paccmompeﬂo, HACKOJNIbKO 603MOJICHO codenmarnue
ucKyccmea pasHo8pemMernHblx KyJlbmyp npu paspaéomke cucmembsvl pocnucu HO6020 namAMHUKA.
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Oxapaxmepuzo8ano xy0oicecmeeHHbie MEeHOCHYUU 6 OMOeaKe HUNCHUX xpamoe Poccuu u Yrpauno
Hauana XXI 6.

Knrouegvie cnosa: xamaxomoOHAsi JHCUBONUCH, COBDEMEHHblE POCHUCU, HUJICHUE XPAMbl,
UKOHONUCYDL.

Alyona Rudych

STYLISTICS EARLY CHRISTIAN CATACOMBS LOWER IN MODERN PAINTING
CHURCHES: A COMPARATIVE ANALYSIS CREATIVITY ICONOGRAPHER

In the article the modern stylistic features murals of the lower church, on the specifics of
decoration close to the catacombs, and compares them with early Christian frescoes. Analyzed what
kind of subjects, principles of space and methods for creating an image of worship were borrowed by
modern masters. On the example of high artistic level is considered as possible combination of art
multi-cultures in the development of the painting of a new monument. To characterize the basic
tendencies in the artistic decoration of the lower church of Russia and Ukraine in the early twenty-
first. Among the favorites for the analysis include the temple baptismal Saints Zosima and Sabbatius of
Solovki Trinity-Sergius Lavra (2002), he managed the project Alexander Soldatov, he is a teacher of
icon painting school at the Moscow Theological Academy (MTA). The second churcn is a baptismal
temple of the Holy Prince Dimitry Donskoy courtyard of Trinity-Sergius Lavra. The ensemble was
created by creative collective of graduates of icon painting school in the MDA. The project manager
has Valery Fyodorov. The works were carried out in 2005-2006 years in the art of painting of silicate.
The third temple is crypt Saint north, which is part of the lower church of St. Elias Monastery in
Odessa in honor of the holy Venerable Paisius Velichkovsky and Gabriel of Athos, which was painted
in 2013 under the guidance Ivanova Tatiana. The painters of monumental graduates of Kharkiv State
Academy of Design and Arts. In these temples influence of catacomb paintings resulted in the
predominance of ornamental and symbolic motifs, images of birds, flowers, images of bowls. Also
borrowed a total composite system and color, imitation marble slabs in the lower tier, lightness and
transparency of the painting.

Consideration of temples show that dialogue is possible multi-cultures and brings new and
interesting results of the study provided meaningful and justified the use of elements to create a
coherent ensemble and avoiding eclecticism. The pioneers in this field are the Moscow masters and
this is their merit, but the young Kharkov artists exploring their creativity and all the heritage of
Christian art, try to go further, supporting and developing these traditions in modern religious art.

Key words: catacomb paintings, modern paintings, the lower church, iconographers.

[Ticna TpuBanoro areictuyHoro mepiogy XX CTOJNITTSA HAcTaB 4Yac MOBEPHEHHS O TpaauLii
NPaBOCJIABHOTO BipOCTOBiaHHS i LIEPKOBHOI'O MHCTELTBA K HOro Hewix emHoi wacTuHU. BTparta
CIIATKOEMHOCTI 1 Oe3rmocepenHboi Tepemadi MOCBiMy MpuBena M0 OakaHHS BHUBUEHHS BHTOKIB
XPUCTUSHCHKOTO MHCTEITBA. SIKIIO Ha MOYATKy IOTO MUIAXY Hamidanocs 3BEpHEHHA 10 OLIBII
Mi3HBOT'0 JABHBOPYCHKOTO KHUBOIIKCY, TO 3apa3 CIIOCTEPIra€ThCsl pyX 10 MEPLIOAKEPEII, Opi€eHTAalisg Ha
BI3aHTINCHKI 1 PAaHHBOXPHUCTUSHCHKI TIaM SITHUKHA, B TOMY YHCIi 1 Ha PHUMCBHKI KaTaKOMOH SIK
HalaBHImI 3 HAX. HalOuTeml HOpedHMM TaKWil Miajlor KYyJIbTYp CTaB I O(OPMIICHHSI HIDKHIX
XpaMiB, apXiTEeKTypHHUH OPOCTIp AKUX OJIM3BbKUHN 10 KaTaKOMO.

JocnipkeHHSIM ~ €JUTIHICTUYHMX ~ OCHOB  BI3aHTIMCBKOTO — JKMBOMUCY  Ta  icTOpii
PaHHBOXPUCTHUSHCHKOTO MHCTEITBA 3aiiMasiocsi 0araTo BYEHHMX, TMOYHHAIOYM 3 TaKHX KIACHKIiB-
BizaHTHHICTIB, Ak JI. AiinamoB [1], H. Konmakor [3], B. Jlazaper [4], 1 3aKkiHUyIOUH CYy9acHUMH
MUCTENTBO3HABIsIMHY, siK ['. Konmakosa [2], O. [Tomoa [5] Ta 6araro iHmux. 30kpeMa, y TBOTOMHUKY
I'. KonmakoBoi “MckyccTBo BuzanTuu’” maeTbest neTaabHUN OIMMC KaTaAKOMOHOTO JKUBOIIHCY, HA SIKUH 1
MMOCHJIAETHCS aBTOP JTaHOT MyOITiKaItii.

Mertoro cTarTi € BHUSABICHHS CTHJIICTHYHHX OCOOJIMBOCTEH KaTakOMOHHX pO3MHUCIB 1 iX
NOPIBHSUTBHUN aHai3 31 CTIHOMUCAMHU CYYaCHUX HIKHIX XpaMiB.
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[Ilo6 kpame poziOpaTHcs, B YOMY TMOJNATAIOTh CYdYacHI XyHOXKHI 3allO3MYCHHS BiX
PaHHBOXPUCTUSHCHKOTO MHCTEITBA, HEOOXIAHO HOETaabHO 3YIMUHUTHCA Ha iKOHOTpadidHMX
mporpamMax KaTakomo i iX CTHIILOBUX 0COOJIMBOCTSIX.

Ockinbkn KaTakoMOM TMO€AHYBaJM TOXOPOHHY, MEMOpaTHBHY 1 JITypriiiHy, BIacHe,
0orociayx00By (GYHKIII1, TOJJOBHUMHU CTalM TEMH BOCKPECIHHS MEPTBUX, €BXapHCTHYHI 300pakeHH 1
MOJIUTOBHI 00pasu. [lommpenumu Oymum kommoswmii “‘Bockpecinus Jlazaps” 1 “Tpu oTpokm B medi
BOrHsHii”, “VoHa B uepeBi KUTOBOMY”, Ki CIMBOIi3yBaM MaiGyTHE BOCKPECIHHS i HETIIHHS [IO0TI, a
TaKoX crokeT TaeMHOi Beuepi Ta 00pa3u OpaHT.

['oTOBHUM HOBOBBEICHHSIM KaTaKOMOHOTO >KMBOINCY CTajla BiIMOBA BiJ[ LTFOCTPATUBHOTO i
JEKOPaTUBHOTO MPUHIMIIIB Mi3HFOAHTHYHOTO JKUBOIKCY: BCE 300pakeHe Majio MPUXOBAaHHUK 3MICT i
Oyno 3po3yMmilsie Juie MocBI4eHUM. MoBa CUMBOIIB 1 ajeropiii HabyBana TyT 0COOIMBOTO 3HAUCHHS
[2, c. 40].

Crian kaTakoM0 YICHYBAJIUCS 3TiIHO aHTHYHUX 3aKOHIB HA OKpEMi TOJIA 1 HillTl, B IKUX OyIH
BhUcaHi ¢irypu i cueHd. Xoda B CTHIICTHLI >KUBOIMCY TaKOX IOMITHAa BeJWYE3Ha KUIBKICTh
AHTUYHUX 3all03MYCHb 1 ajro3ii, MpoTe B LiJoMy iHTEp’ep (hopMye 30BCIM iHIIE BpakeHHs. Tak,
3MIHIOIOTBCS TpUHIUIKH [V  OMIESIHCHKOTO CTWIIIO, BIACYTHIH JeKOpaTHMBHHUH 3a (HOPMOIO
apxiTeKTypHHH cTadax, IO CTBOPIOE CBOEPiAHY pamy i 300paxens [8]. Ilomix cueHamu —
HAUMPOCTILI pO3MEXYBaHHS MaJIO HAraAylOTh apXiTEKTYpHI €IEMEHTH Mi3HbOAHTHYHOTO >KUBOIIUCY.
B xommo3urlii 3HUKAE CKIIaIHE apXiTeKTYpHE YU MeH3aKHE TIIO.

Haii0inpm icTOTHUM 31a€Thesl 3MiHAa KOHLEMNIIi mpocTopy. BiACyTHICTP KOHKPETHHX O3HAK
CepeoBHILA OPYILYE 3MiHCHEHH TPUHIMUIIOBOT BUMOTH aHTHYHOTO MUCTELTBA: KOXHA Pid MOBHUHHA
300pa)kaTHCh B OTOYECHHI, IO SKOTO BOHA Oe3mocepeHbO BiTHOCHUTHCS. 1le BimoOpaskae CyTHICHY st
€JUTIHCHKOT CBITOMOCTI 3aKOHOMIPHICTH: TPEIBKHI 00T HAJICKUTh KOHKPETHIM CaKpaJIbHIM MUISHIIN —
TeMeHoCy. [HIe — B )KMBOIMUCI KaTakoMO, Jie 3HUKA€ 3aMKHYTICTh 1 OOMEXEHICTh CIieH. BimbHe Bif
AKUX OU To He OyJo mpeaMeTHHX (HopM (apXiTeKTYpHUX, Nei3akHUX), modapOoBane Oinum abo cipo-
OJIAaKUTHUM KOJIEOPOM, TJIO CIPHUHAMAETHCS SK HECKIHYCHHICTh. IlapallenmpHICTE 1 CHMETpis B
po3ramryBanHi (iryp, iX OJHAKOBa BiJNAJCHICTh BiJ TJsAAada CTBOPIOIOTH €(QEKT B3aEMHOI
ABTOHOMHOCTI MEPCOHaXIB 1 ()OHy: MOCTaTi HiIOM MJIABalOTh Y MPOCTOpi, HE 3B SA3YIOUUCH 3 HUM.
3pemToro, HOBa XyI0KHS OpPTaHi3allis € BiToOpakeHHSIM 30BCIM I1HIIIOTO, y TIOPIBHAHHI 3 aHTHYHICTIO,
po3yMiHHS TOOYTYBaHHS OOKECTBA, HEBMICTHMOIO HISKAM KOHKPETHHM TIIPOCTOPOM 1 HeE
NOB’ I3aHHOTO 3 HUM. bor caM cTae BMiCTHIIMIIEM CBiTY, BiH CTBOPIOE MEXi 1 JOPMHU iICHYBaHHS CBITY.

®dirypu, mpeacTaBicHI Ha IbOMY HeMarepiadbHOMY (DOHI, BpaXKarOTh BIICYTHICTIO IIIILHOTO
penbedy, ecKi3HICTIO (aKTypH, MiHIMAJIbHOIO TiIECHICTIO. TyT Maiiyke HEMa€e paKypCHUX CKOPOYECHb.
300paskeHHS BUHUKAIOTH MOAIOHO TiHSAM Ha Mexi HeOyTTs. CaMOTHI IPSAMOCTOSYI MMOCTaTi 3a3BUYail
TEMHIIII, Hi)K BCE HABKOJIUIITHE, TIPEJICTABIICH] HA TJIi IIIBHOT MMOPOKHEYI.

00’ emu ¢iryp — HaueOTO IlIe aHTHYHI, AK 1 CTPIM KJIACHYHUX mporopii. Tum yacoM, iX He
MOJKHA CIPUIMATH Y KOHTEKCTI 1TF0310HICTUYHOTO MUCTEITBA SIK BiJIOOpaKCHHS MIMCHOCTI. AHTUYHI
NpUHOMH B mepenadi MaTepii He MOKIMKaHI CTBEP/KYBaTH 1JII030pHY peajbHICTh 300pa)KeHOro, ae
MMOBUHHI TTO3HAYATH HAAPEATHHICTH HOro OyTTS: TPEACTaBICHI NMEPCOHAX1 3HAXOMATCS B OTHOMY
MPOCTOPi 3 TIsIAaUeM i OJHOYACHO TIepeT TPECTOI0oM BeeBUITHROTO. ['0I0BHIM CTa€ TyXOBHUM 3MICT
o0pa3y.

CTBOpEHHS CEPIICBOTO 1 TyXOBHOTO B3aEMO3B’ 3Ky, 300paKEHUX 1 peajabHO MPUCYTHIX y Xpami
B €IuHI MonuTBi 70 bora — mock NPUHIMIIOBO HOBE Ui kuBommcy. Ppecka He MOKIMKaHA
NpUKpamarTyd NPUMILICHHS, HACTaBJATH a00 MOBYaTH. 300pakeHHA mepectae OyTH “‘oOpamicHHAM
peasbHO iCHYIOYOTrO HOpyd XHUTTS. JKHBONMUC CHPUIMAETBCS K CIIOCIO aKTHBHOTO NMPEeoOpaskeHHS
NWCHOCTI, 00 B Hill BIiepIie BimoOpakeHa BUIIA peallbHICTh, BBEICHA B 36MHHM Yac 1 3eMHUU MPOCTIp
[2, c. 41-43].

Kpami nocaraenHs: i OCHOBHI NMPUHLIUIIHA PaHHBOXPUCTUSIHCHKOTO KUBOMKCY 1 OyJn B3STI 32
OCHOBY CYYaCHHUMH iKOHONUCISIMH. Hade crapopaBHI XyJOXKHUKH, BOHH CTBOPIOIOTH 00pa3u Ha
CBITJIOMY TJi, YHHKAIOUHd 300pa)KCHHS NPYTOPSIHUAX JeTajed Ta OTOYCHHS, IMOMUISIOYHM CTIHH
HAUMpPOCTIIIOI0 JEKOPATUBHOIO CMYTOI0, 30€piralouu npu HbOMY €AMHUI MONUTOBHUM mpocTip. IcHye
HE TINBKH ifieliHe, ane ¥ MpaKTU4HE 3HAYCHHS TAaKOro pillleHHs: Oijieé TIO YacTKOBO KOMIICHCYE
BIJICYTHICTB NIPUPOIHOTO JPKEpena CBITIa, PO3ALSIOBA YePBOHA CMyTa OpraHi3ye 300paKeHUN MPOCTip,
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PaHHBOXPHUCTHSIHCHKA CUMBOJIKA, TaKa, IK MOHOTpaMa XpHUCTa, Pi3HI NTaxH, SIKi 03HAYAIOTh JIOJICHKY
JTyTITy, BHOCSITh PI3HOMAHITHICTB Y CIOKETHI po3MucH. Takoxk 3aralbHAM 71 BCIX XpaMiB M€l TPyTIH €
3aII0BHEHHS HEBEJHUKUX IMOPOXKHIX IUIOLUIMH TIipAsHAaMH 3 KBITIiB 1 (QpykTiB, KaHdapamu 3
IUIOJIOHOCHUMH JIepeBaMHM, CTHIII30BAaHHUMHU POCIMHHUMH OpPHAMEHTaMH, L0 CTBOPIOIOTH 00pa3
pafchKOTo cay, MOMYJISIPHOTO B CXITHOMY MUCTEITBI [9, ¢. 91].

Kinpka xpamiB y Pocii Ta B Ykpaifi po3nucaHi MogiOHIM YUHOM, PO3TIISTHEMO JIESIKi 3 HUX.

Y 2002 pomi y noxasip’i Tpiiie-CeprieBoi nmaBpu (MockoBchka 007acTh) OYB pO3MUCAHUMA
xpemanbHuii xpam Cesatux 3ocumu Ta Casartis ConoBenpkux. [Ipoextom kepyBaB CongatoB
Onekcanap MuKoaoBUY — BUKJIaZad iKOHOMMCHOI IMKOJIM TP MOCKOBCBHKIH ITyXOBHIH akafemil
MIA).

CrunicTHYHMN aHaNi3 MiATBEPIKYE MOMITHHH BIUIMB KaTaKOMOHHUX PO3MHCIB, [0 BUPA3UBCS
y IepeBaykaHHI OpHAMEHTAITHPHO-CUMBOJIIYHAX MOTHBIB, 00pa3iB NTaxiB, KBiTiB, 300pakeHp damt. Kpim
TOTO, 3all03WYCHA 3arajlbHa KOMIIO3MIlIHA CHCTEMa 1 KOJIOPHT, IMITaIlii MapMypOBHX IUIHT Y
HIDKHBOMY SpYyci po3nucy. B opHaMeHTax JOMiHYIOTh BIHKH 3 KOJIOCKIB MIICHUI 1 BAHOTPAIHOI 031
— cuMBoJH €BxapucTii. OO0pa3u X BHpIIICHI B M3HIMIN CTHIiCTUIN. Maictep mocsrae aHTHIHOI
JIETKOCTI Ta €CKI3HOCTI MHChMa, 30epiraroum pHCH JaBHBOPYCHKOTO, 30KpeMa HOBTOPOICHKOTO,
MoHyMeHTaJbHOTO skmuBomucy XII-XIII cromite, mo BmiMHYB Ha (opmyBanHs ConmaToBa sIK
XYAO0KHUKa-IKOHOMHUCIS. Y IIbOMY MPOEKTI MOMITHHHA HOTO iHAWBIAyaJbHUH MOYEpK, ajie Ie He
3aBaka€ aBTOPY eKCIIEPUMEHTYBaTH. TakoX TPUCYTHI €JIEeMEHTH W OKpeMO B3STi CIOXKETH 3
Bi3aHTIMCBKHX KHIDKKOBHX MiHIaTIOp 1 cuHaiicbkux ikoH XII cTomiTTs. 3’ SIBASIOTHCA 1 XapaKTepHi A7
BI3aHTIMCHKUX TEMILIOHIB apOyYHi OOpamJICHHS CHOKETIB KOJOHAMHU. Y JESKUX CIICHAX HaIMCaHe
apXiTeKTypHE 1 mei3akHe T710. 11031 CBATHTENIB 1 allOCTONIB BUTIISAAIOTE HEBUMYIIICHO 32 PaxyHOK
PI3HOMAaHITHOCTI JIeAb MMOMITHUX HMPHUPOJTHHUX ITOBOPOTIB, IO HAJAE KBABOCTI 1 IEIKOI pealiCTUIHOCTI
oOpazaM. Menmie ikoHorpadidaoi cBoOoau B 30BHIIHOCTI Xpucta i Boropoaumi, 300pakeHHX Yy
BiBTapi, TaK K KAHOHY 3aBXKJIM CYBOPIiIllE JOTPUMYIOTHCS MPH 3BEPHEHHI JI0 TJIaB CBAIMICHHOI iepapxii.

TakuM uyuHOM, IIE XpaM CTaB OJHUM 3 MEPIINX NPUKIAAIB CHHTE3y DPI3HUX CTHIIB, IIO
BKJIIOYA€ PaHHbOXPUCTHAHCHKUI KaTaKOMOHMH JKUBOITHUC.

[Ile ogHMM 00’€KTOM, BapTUM YBaru, € XpeulaJbHUHA XpaMm CBITOTO OJIATOBIPHOTO KHS3S
Humutpisn Jloncekoro monsip’st Tpitie-CeprieBoi maBpu. AHCaMOJb CTBOPIOBABCS TBOPYHUM
KOJICKTHBOM BHUITYCKHUKIB ikoHOTHMCHOI TiKoym mipu MJIA. KepiBauk mpoekty — Banepiiit @r010poB.
Po6otu npoBoamiucs B 2005-2006 pokax y TexHili CHIIKaTHOTO )HuBonucy [6, c. 196-211].

ManroBHIYE 03400JICHHS, SK 1 B TOMEPEIHLOMY XpaMi, € Bapiali€io KaTakoOMOHOTO CTHIIIO.
Jiajor Bim4yTHUH Y KOJTIPHOMY 1 KOMITO3HITIHHOMY BiTHOIIICHHI, B 00pOO0ITi MapMypOM, CTHITI30BaHHIX
opHameHTax. [lo mepuMeTpy Xpamy po3MillleH]1 pO3MHCH 3 ABOHAIECITUMH CBATAMH, Ha CTOBIAX CBATI
MYYCHUKH, TPETOA00H], KH:31, mapi, anoctonu. Pi3zHa TBop4ya MaHepa Yy4acHHKIB apTili MpuBena 10
JIESIKOTO CTHJIICTUYHOTO JWCOHAHCY B PIIMICHHI 00pa3iB 1 CIOKETIB, aje 3arajbHUN KOMIPHHUU Jajn
HiBeJIO€ BiAMiHHI 0c0o0nMMBOCTi. CBITIMH KOJOPHUT 3 ITOMIHYIOUMMH BiATIHKAMU HIKHUX KOPalIOBHX,
3€JICHHX, 30JIOTHCTUX OXp, CPIOISICTUX Ja3ypuTiB y TOE€IHAHHI 3 JIETKICTIO 1 MPO30PICTIO MUCHMA
HAraaylTh Mi3HbOAHTHYHI (pecku. Ajle B TOH K€ Yac HaBITh OKPEMO CTOsUi ()pOHTalIbHI 00pa3u
CBATHX BXXE HE HECYTh Y COOl XpHUCTHUSHCHKOI apXaik, BIIACTHBOi KaTaKOMOHHMM oOpaszaMm. 3aMmicTh
opOro B iKOHOTpadii Ta MIacTHYHOMY pillIeHHI BiAYyTHHUH BIUIMB OankaHchbkux mam’ sSTok (Codii
Oxpuncekoi, 1037-1056 pp.), 1aBHBOPYCHKUX (MO3aiku MuUXalIiBCEKOT0 30JI0TOBEPXOT0 MOHACTUPS
B Kuesi, 1111-1113 pp.), Bi3aHTIHCHKUX MiHIATIOP Ta 1KOH.

3oBciMm HemonaBHo, B 2013 pomi OyB po3mucaHWil 1€ OJWH IaM’ SATHUK IIEPKOBHOTO
MUCTELTBA, OPIEHTOBaHUII Ha KaTaKOMOHE MHCTELTBO, — KpunrTa cBsAToi CeBepH, IO € YaCTHHOIO
HIDKHBOTO XpaMy CBSTO-DIIIHCEKOTO HYOJOBIYOro MOHAcTHpS Micta OmecH Ha YeCTh CBATHX
npenomoornx Ilaicis BemwukoBcekoro 1 I'aBpuima Adonchkoro. Ham posmmcoM mpamroBamu
1IKOHOIHMCLII-MOHYMEHTAJIICTH, BUITyCKHUKHA XapKiBCHKOI JIepaBHOI akaaeMil Ju3aifHy i MUCTELTB Ha
yodi 3 IBanoBoro TersHor0.

benpriticeka cBara CeBepa Tpupchka skmima B VII cTOMTTI A0 PO3KONY XPHCTHSHCTBA 1
IIaHY€TbCA SIK KAaTOJIMKAaMH, TaK 1 MpaBOCIaBHUMH. Y POOOTI HaJ PO3MUCOM KPHUITH XYIOKHUKH
cnpoOyBajy MOEAHATH PHCH 3aXiTHOEBPOIEHCHKOTO CEpeIHBOBIYHOIO MHCTELTBA 1 KaTakoMOHOTO.
IxoHorpadiuna nporpama npucssdeHa xutiro CeBepu — adbatucu MoHactups cestoro Cimdopiana [7].
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Y KOMNO3ULIMHKX po3po0Kax aBTOpW OPIEHTYBAJIMCS Ha CEPEAHBbOBIUHY KHIDKKOBY MiHIaTioOpy, IIO
BIIOOpA3MIIOCS y BHIOBKCHHUX IIPOIOPIIIAX, XapaKTEepPHOMY OJs131, OCOOIMBOCTSAX MaioHKY. [Ipm
IIbOMY B CTHJII HalMCaHHsS 00pa3iB 30epiratoTbes i cydacHi BIDIUBU. [lomiOHI 3aBmaHHS BXKE BAAIIO
BupimryBanucsi ConmatoBuM y posmuci cobopy B ['amOyp3si, 3 uuero TBOpuicTioO n0o0Ope 3HaHOMIi
XapKIBChKI XYIOKHHKH. AJle PO3MHC KOXKHOTO HACTYITHOTO XpaMy IPHHOCHUTH CBOI 3HAXITKA 1
BIIKpHUTTA. Y KpwuITi cBATOoi CeBepH iX ACKiTbKa: OpUTIHAIBHI OpHAMEHTH, TIEPepOOIICH] 3 CIEMEHTIB
MOMITESTHCHKOTO KaHJEJIIOPOBOTO CTHIIIO, 3 OCOOJIMBOIO PETEIBHICTIO HAMMCaHi Pi3HOMAaHITHI MTaxu.
[onoBHUM NOCATHEHHSIM PO3MUCY € po3poOJieHa HOBa KHUTiHHA iKoHorpadis, KOJipHA TapMOHis i
KOMITO3HITIifHA BPIBHOBAKEHICTh, BIpHO 00panmii Macmtad Qiryp.

PosrnsiHyTi XpaMu J03BOJISIIOTH 3POOWTH BHUCHOBOK, IO [iaJIor Pi3HOYACOBUX KYJIBTYP
MOKJIMBHH 1 TPUHOCUTH HOBI, IiKaBi Pe3yIbTaTH 32 YMOBH OCMHCICHOT'O BUBYCHHS Ta BUIPABIAHOTO
BUKOPHCTAHHS €JIEMCHTIB 3 METOI0 CTBOPEHHS IUTICHOTO aHCaMOJII0 Ta YHUKHECHHSI CKJICKTHKHU.
IlepmoBigkprBadaMu B IIiii 00JIaCTi BUCTYIAIOTh MOCKOBCHKI MaiCTpH — B I[bOMY iX 3aciyra, aie
MOJIO/II XapKiBChKI XYHOXHWKHW, BHUBYAIOYHM IX TBOPYICTh 1 BCHO CHAAIIMHY XPUCTUSHCHKOTO
MHCTEIITBA, HAMAararoTbCsl MTH Jajli, MIATPUMYIOYM 1 PO3BHBAIOYH IIi TPAAMIlii B CyJacCHOMY
IIEPKOBHOMY YKHBOITHCI.
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Haranabs Beprynosa
Buxtop Muponenko

ITPOEKTHBIE PEIIEHMSA CPEACTB IIEPEIABUXEHUA 111 UHBAJIMJOB
HA OCHOBE TPAHC®OPMALIMN

B cmamve uccredosano ocobennHocmu npoeKmuvlX peueHull cpeocme nepeosudiceruss 0is
UHBANUO08 Ha OCHOge mpanc@opmayuu. I[lpusedeno npaxmuueckue npumepvl MPAHCHOPIMHBIX
cpedcme 0N UHBANUO08, OMPAdNCAIOWUE KEUHMICCEHYUI0 NPUHYUNOE mpancopmayuy u
gonowaiowue OCHOBbl uUxX nocmpoenus. Paccmompeno npoexmuvie pewenus u QyHKyuoHatbHbIE
B03MOIICHOCTNU MPAHCHOPMUPYIOWUXCSL CIPYKITYD IMUX 00BEKMO08.

Knwouesvie cnoea: npoexmmuvie pewienus, QYHKYUOHATbHBIE BO3MONICHOCU, CPeOCmed
nepeosudiceruss 05l UHBATUO08, MPAHCHOPMAYU.

Harauis Beprynosa
BikTop Muponenko

INPOEKTHI PIINEHHA 3ACOBIB IIEPECYBAHHA U1 IHBAJILAIB
HA OCHOBI TPAHC®OPMAIIIL

Y ecmammi oocridoceno ocobausocmi npoekmuux pinieHsb 3acodié nepecysamnis 0is iHeanioie
Ha ocHo6i mparcpopmayii. [lpusedeno npaxmuuni NPUKIAOU MPAHCROPMHUX 3AC00I8 015 IHE8ANIOIS,
wo Bi00bpadxcalomsv KIHMeCcenyilo NpuHyunie mpauncgopmayii. ma 6minowms OCHOBU IXHbOL
nobyoosu. Pozeusinymo npoekmui piuieHHs ma (yHKYIOHATbHI MONCAUBOCIE CIMPYKMYP 00’ €Kmie, SKI
Mpanchopmyomocs.

Knrouoei cnoea: npoexmmi piwienus, QyHKYIOHAIbHI MONCIUBOCI, 3ACOOU NEPecy8ants Ois
ineanioie, mpancgopmayis.

Natalia Vergunova
Victor Mironenko

DESIGN SOLUTIONS OF VEHICLES FOR PEOPLE WITH DISABILITIES BASED
ON TRANSFORMATION

Disability is one of the components of human existence. Almost everyone in their lifetime can
get temporary and permanent disruptions, especially common for the elderly. Anyway, to improve the
life quality of people with disabilities, there are measures required to be taken at the national level
and to be carried out by competent authorities. One such national measure is provision to disabled
people special devices to ensure proper comfort while satisfying the relevant requirements.

An important lever for efficiency improving of this public policy course in relation to people
with disabilities is design, involved in almost all the levels of development and implementation of
future objects of the appropriate purpose. One of the basic and urgent needs for people with
disabilities is transportation, which will help to ensure complete integration and participation of
people in the economic, social and cultural life of society.
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