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[{ikaBUM aCTIEKTOM JOCITIDKEHHS € Te, 0 JIEKCUKO-CEMaHTHYHE ToJIe " XapakTep
JONUHU" BKITFOYAE HE JIMIIE TIPSAMI HOMIHALT pUC XapakTepy, ajie i MeTagopuyHi Ta
MeToHIMIuHI iepeHecenns: The Life of the Party, The Lone Wolf, a shoulder to cry on
y niapyunuky M. Hepcucs, O. Ilipoxenko [5].

CHHOHIMIYHI BITHOIICHHS B MeEXaX JIGKCUKO-CEMaHTUYHOTO MO "Xapakrep
TOIWHU"  XapaKTEpHU3yIOTHCSI OCOOJIMBOIO  CKIATHICTIO Ta  PO3TATYKEHICTIO.
AHTOHIMIYHI TApU B CUCTEMI JIEKCUYHUX OJMHUIb HAa TIO3HAUEHHS XapaKTepy JIOAUHA
B1100pakatoTh OIHAPHY OIO3UIIIIO TTO3UTUBHUX Ta HETATHBHUX PUC XapaKTepy.

Jlekcu4HI OUHMIII HA TTO3HAYEHHS XapaKTepy JIOAWHH BiT0OpakatoTh KyJIbTYpHO-
ICTOPHYHUI TOCBIl HAPOTY Ta MOTO CBITOTJISIIHI OPIEHTUPH Ta BU3HAYAIOTHCS OIlIHHUMH
3HAYEHHSIMHU, MOJIICEMIET0, CKIIAIHUMHU CHHOHIMIYHUMH Ta aHTOHIMIYHUMH 3B’ SI3KaMH.

[lepciekTUBY MOAANBIINX JOCITIIKEHb BOAYaEMO y po3poOill BIpaB Ta 3aBJaHb
JUIS BIATIPAIIOBAHHS Ta BXKMBAHHS Y MOBJICHHI PI3HUX TPYIl JIEKCUKHU HA MMO3HAYCHHS
Xapaktepy JroauHu yaasMu 10 kiacis.
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INTERTEXTUAL PHRASEOLOGISMS AS LINGUISTIC SIGNS
OF CULTURAL INFORMATION

One of the most important language functions is the cumulative one, which
enables the process of accumulation and storage of information. At the same time,
language is only a mechanism that facilitates the encoding and transmission of culture,
and the text, as a constituent unit of language that stores information about history,
ethnography, national psychology, national behaviour, etc., is a means of directly
reflecting the spiritual world of a person.
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The theory of intertextuality was founded in the works of foreign scholars who
once noted the important role of the ‘foreign word’, emphasized the dialogism of texts
and cultures, and stressed the connections of any text with others, believing that a text
does not exist on its own, but is necessarily placed in historical, real or conditional
contexts; thus, it is impossible to treat a text as a linguistic unit without a reference to
this ‘background’ [1].

The promising ideas of leading scholars were developed by the foreign researcher
Julia Kristeva, who proposed the term ‘intertextuality’, understanding this concept as
the interaction of different codes and discourses intertwined in atext [1, 3]. At the same
time, Julia Kristeva noted that any text is constructed as a mosaic of quotations and is
a product of absorption and transformation of another text.

With the regard to the interest of modern researchers in the issues of intertextuality
and intertext in prose works of fiction, poetry, and print media, the necessity of
studying the peculiarities of functioning in these genres of various phraseological units
that have an intertextual character has arisen.

The term ‘intertextuality’ is mainly interpreted from the literary point of view in
a broad and narrow sense. In the broad sense, intertextuality is understood as an endless
and unlimited dialogue of texts, as a characteristic feature of literature (and culture), as
an integral feature of artistic consciousness, which manifests a wide range of
intertextual relations. The narrow sense of intertextuality implies considering it as a
meaningful and formative component of a work of fiction, as a means of expressing
the author’s consciousness (since the author is engaged into a dialogue with ‘other
people’s texts) and reader’s perception [1].

A separate problem of intertextuality is the question of the means of its
expression. The most common means of expressing intertextuality is intertext, which
is defined differently in linguistic works. Most scholars call intertext a text within a
text and interpret it as a means of intertextuality that formally reveals connections with
the source text and contains its semantic potential [1, 2].

Taking into account the results of the analysis of key theoretical positions on the
problem of intertext, we believe that the most correct definition of intertext was
proposed by R. Bart who considered every text to be an intertext itself, and other texts
are present in it at different levels in more or less recognizable forms: the text of the
previous culture and the present culture; each text is a new piece of writing combined
with previous quotations, fragments of cultural codes, formulas, social idioms, etc., and
all this is absorbed by the text and mixed, since there is always a language before and
around the text [2]. Thus, this approach shows the specificity of intertext as a result of
the interaction of different linguistic and cultural codes.

Codes perform their functions in culture. The latter is understood as a space of
cultural or value meanings created by a person in the process of world perception, and
codes are secondary sign systems that use various material and formal means to denote
cultural meanings. In various ways, the encoded values form a system of cultural codes
and a picture of the world in general, revealing the worldview of a particular society.

299
TepHoniasb, 2024



AKTYAJIbHI MPOB/IEMW NIHIBICTUKM B CUHXPOHIT TA AIAXPOHIT:
CTUNICTUKA, TEKCNYHA CEMAHTUKA, ®PA3EO/1OMIA | TPAMATUKA

One of the universal basic codes is language — culture — “finds’ signs (sign bodies)
to embody its value meanings. Language is the most optimal means of expressing
cultural meanings, which contributes to their preservation and transmission; by
‘borrowing’ sign bodies from language to present its meanings, culture transforms
many signs of the verbal code into the cultural signs of the verbal code.

Among the verbal signs of culture, a special place is occupied by phraseological
units, which in their figurative meaning contain cultural information, the source of
which is society, history, literature, mythology, religion, and which is associated with
extra-linguistic factors. This means that phraseological units are one of the types of
intertexts with inherent linguistic and cultural information.

The foundations of intertextual phraseology were laid in the works of foreign
linguists who pointed out that a comparative historical and etymological study of
phraseological units requires the investigation of their origins and sources [1]. At the
same time, the concept of origin is interpreted more broadly than the concept of source.
The former refers to the conductors of interlingual, historical and social influences. The
main manifestation of these influences, leading to the formation of the international
phraseological fund, is the literature of the nations who speak certain languages, which
become leading at certain stages of historical development. Ancient history, literature,
mythology, represented by two branches — Greek and Roman, as well as the Bible —
are important literary sources of international phraseology. By the source of an
international phraseology, a scholar understands its prototype or source material [1].

It is well known that phraseological units arise where there is a need for a
figurative, emotional and expressive depiction of realities, and they are formed on the
basis of the stratification of numerous prototypes of different life spheres. The main
spheres represented in the phraseology, which reflect different aspects of the people’s
existence, include: 1) the human body and its parts; 2) the sphere of initial/prehistoric
functioning; 3) historical events, facts of life; 4) the plant world; 5) social relations;
6) gestures and facial expressions used to denote emotions, their state; 7) celestial
bodies, natural phenomena; 8) units of time, measurement; 9) spiritual culture;
10) customs, rituals, beliefs, spells, etc.; 11) traditional greetings or wishes [1].

Thus, intertextuality as a linguistic phenomenon encompasses the relationship
between texts, interpretation and possible variations of one text with the help of the
other text unit through the interaction of different codes and discourses. The means of
implementing intertextuality is an intertext — the relationship of one text to another;
any sign of a quoted culture, an appeal to certain events or cultural facts. A
phraseological intertext is a concise text, a quotation borrowed from the everyday life
and culture of people. A phraseological intertext is a combination of lexemes with
different types of linguistic and cultural information representing a collective
generalized addressee who transmits this information to the next generations,
identifying their ethnicity and culture.

The linguocultural information of intertextual phraseological units is inherent in
their motivation — a psychomental operation of reconstructing the sources of their
Imagery. The sources of linguistic and cultural information are customs, traditions,

300
MOBA, OCBITA, HAYKA CYYACHOCTI. BUKJIMKI MDKKYJIbTYPHOI KOMYHIKAIIIT



AKTYANbHI MPOBJIEMU NIHIBICTUKMU B CUHXPOHIT TA IAXPOHIT:
CTUNICTUKA, TEKCUYHA CEMAHTUKA, ®PA3EONOTNIA | TPAMATUKA

rituals, everyday life, historical and social sources such as the Bible, Christianity,
literature, folklore, mythology, ancient heritage, i.e. extralinguistic factors that
influence the understanding of the symbolism of intertextual phraseological units by
the representatives of different ethnic groups.
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STYLISTIC FEATURES OF THE BUSINESS DISCOURSE

The vocabulary of the official-business style in any language is characterized by
the frequent use of terms. Numerous studies [1; 2; 3] have been dedicated to examining
the terminology used in the official-business style of the English language.

The vocabulary of official documents can be divided into groups: scientific and
technical vocabulary, specialized vocabulary (terms), and general vocabulary. These
groups are closely interconnected. The primary purpose of using specialized vocabulary
is to establish formality, clarity, and neutrality in documents written in the official style.

In the official style of English, alongside formal terms, professional jargon,
borrowings, and colloquial expressions are also employed. This indicates the presence
of a certain degree of emotional and expressive nuance within the official style.
Examples include the following:

Metaphor: lame duck — (literally: “kyspraBa kauka” — MOBTOPHO OOpaHUil UiieH
napjaMeHTy uu kKoHrpecy) “an elected official who has not been re-elected but who
continues to serve until his present term of office expires .

Metonymy: bench (literally: maBa; micue cyami y cyzi) — CKJIaj 4iICHIB Cyay;
bench trial — cynoBuii poriec, npoBeaeHuit 0e3 MPUCHKHUX 3aciAaTelliB.

Periphrase: to dust somebody’s jacket — 3aBnaT TiJIeCHUX YIIKOKCHb.

In criminal law, certain colloquial words can function as terms: slander
(maknenn), finding (Bupox cyay), squandering (In the military domain: to squander, to
lavish, to expend, to spend).

In connection with the use of the aforementioned metaphors and colloquial words,
it is important to highlight a key point. For a long time, stylistics adhered to the belief
that the official-business style lacks emotionality. However, in reality, the emotional
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