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JIynvoea Temana Bonooumupisna

Kanouoam (hinonociyHux Hayx, ooyenm,
Haesuanvro-naykosuii incmumym iHO3eMHUX MOE
Tlonmascvkoeo nHayionanbHo2o nedazociunoeo yHieepcumemy imeni B.I". Koponenka

OBPA3 BUIIIHEBOI'O CAJIY B AHIJIOMOBHUX MEMYAPAX BIKTOPII
BEJIIM “UEPBOHI CUPEHHN”: JIIHT'BOKYJIbTYPOJIOI' TYHUI
I KOTHITUBHONOETOJIOTTYHU ACIIEKTH

Hamucana anrmilicbkoro MoBoro kHura Bikropii bemim [1] € XymoxHBO
OMpaIlbOBaHOIO OMOBIAMIO TMPO B3aEMOMOB’sI3aHI CHPOOY OMOBIJAYKH JI13HATHUCS
iHopmMmariro mpo 3aru6noro y B s3uuii Kb poauda it cTaHOBICHHS YCBIIOMIICHHS
HEI0 BJIACHOI YKpaiHCBKOi 1IeHTUYHOCTI. KHura mnpuBepHyna YWTallbKy yBary,
OoTpUMajia CXBaJbHI BIITYKW KPUTHKIB 1 MEpeKiIaJcHa IIICTHAAIATAMa MOBaMu [2].
VYkpaiHChbKU# BIAMOBIIHUK HA3BU KHUTU “UepBOHI CUpPEHU: 1CTOPIS MOET yKPaTHCHKOT
POJIMHU" 3aMPONIOHOBAHO B OTOJIOIIEHHI YKpaiHChbkoro BiabHOro YHiBepcurery mpo
JTepaTypHUH 3axij i3 npe3eHTaniero 1iei kauru [9]. Bumana y 2023 porri, 115t KHUTa €
Hapasl OJIHIEI0 3 TUX ONPUJIIOJHEHUX Mpallb, K1 HaJalTh 1H(opMaIito Ipo YKpaiHy
MOBOIO, JOCTYITHOIO Ay>ke 0ararboM unTadyaMm. BiimoBigHO aHaIi3 OCHOBHUX 00pa3iB,
BepOAbHO PEMPE3CHTOBAHUX y KHHU31, CTAHOBUTH IHTEpPEC HE JHUIIE B CYTO
(b1710JI0T14HIN MJIOIINHI, a ¥ Y TJIOIIMHI KYJIBTYPHOI TUIIJIOMATI].

Meroto  ngaHOi  pO3BIAKM €  PO3KPUTH  JIIHTBOKYJIBTYPOJIOTIYHI ¢
KOTHITUBHOIIOETOJIOTIYH1 aCMEeKTH OJIHOTO 3 IEHTPAJIbHUX 00pa3iB kHuUTH BikTopii
benim “YepBoHi cupeHn” — BepOATbHO PEMPE3ECHTOBAHOTO 00pa3y BHIIIHEBOTO CaTy.
MeTom00Ti4HO aHe AOCTIHKEHHS CIIUPAETHCS Ha KOHIIENITYalTbH1 3aCay 1 METOIUKH
aHai3y, 3aCTOCOBYBaHI B JIIHTBOKYJILTYpOJIOTii [6; 7], KorHITHBHIM moetuti [3; 5; 8] 1
CeMIOTHII KyIbTypH [4].

B anamizoBaHOMy TEKCTI BHUIIIHEBHH CaJl PEMPE3CHTOBAHO uYepe3 BepOabHMIA
OTMC BJIACHOTO JIOCBIy OINOBIAAYKK M MPOTaroHicTku BikTopii, icTopii XKHUTTIB ii
POAMUIB 1 32 IOTTIOMOTOI0 1THTEPTEKCTYJIbHUX acoliallii.
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Bikropis benim napoawnacs B Kuesi 3a Pagsgacskoro Coro3y B poJidHI 3 €THIYHO
3MIIIAHUM CKJIaJ0M, MIITKOM BHUixajna 3 Mmarip’to go CIHIA, y mopociomy BiIl
ocemitacs B benprii. ¥ kHu31 BOHaA Belie OMOBIiAb Bia mepiioi ocobu. Lle omosiab
JIIOJTMHY, SIKa 3aBJISIKH MOi37KaM B YKpaiHy riuoiiie yCBIJOMIIIOE CBOIO YKPATHCHKICTh
(32 MaTepuHCHKOIO JIIHIE€I0) 1 MOKpallye€ CBOi 3HaHHSA Mpo YKpainy. BimmosigHo,
NEPCIEKTHUBA OMOBIJAYKU — 1€ CKJIaJHA MEPCHEKTUBA, Y AKIH MOEAHYIOTHCS MO3MUIIII
1HCaliepa B JaJleKOMy MUHYJIOMY (TIEpioJl AMTHHCTBA) 1 (DIyKTYyalliss MK IMO3UIISIMHU
ayTcaiiiepa Ta iHcaWaepa B HEJAJICKOMY MUHYJIOMY (IOPOCIHI BIK OIOBIIAYKH).
OmnoBigavka MOBIIOMIISIE TIPO cebe, M0 BOJIOMIE SIK YKPATHCHKOIO, TaK 1 POCIMCHKOIO
MOBaMH: y JUTHHCTBI BOHA CIUIKyBaJlacs MEPEBaXXHO POCIHCHKOIO, a MiJl 4ac CBOIX
noi3ok g0 Ykpaiau y 2014-2019 pokax HagaBasia nepeBary yKpaiHCBHKIH.

OOpa3 BHILIHEBOrO caay, MPEACTABICHHM Kpi3b HPHU3MYy BIJIACHOTO JOCBITY
OTIOBi/TaYKM, TIOJJAaHO B KHHU31 y JBOX YaCOBUX BIJITHHKAX: NAJIEKOMy MHUHYJIOMY
(IUTUHCTBO) 1 HeJaleKoMy MUHYJIOMY (BiBimyBaHHi Ykpainu y 2014-2019 pp.).
O0pa3, TeMnopaabHO TOB’SI3aHUM 3 TUTUHCTBOM, MICTUTh MEPEBAKHO €CTETUYHI Ta
reIOHICTUYH1 KOMIIOHEHTH, Hanpukiaa: “‘For me it used to be a place for devouring
the novels of Jules Verne under the spreading branches of the cherry trees, the soft
rustle of their leaves accompanying me on my journey to the centre of the Earth.”
[1, c. 72]. Leii oOpa3 migmano pedekcii i oxapaKTepu30BaHO SIK POMAaHTH30BaHUH,
Hanpukian: “Later, when I left Ukraine for the United States, my memories of the
orchard became romantic fantasies of afternoon teas under the blooming boughs”
[1, c. 72-73]. O0Opa3 BUIIHEBOrO caay, TEMIIOPAJILHO TIOB’S3aHUN 3 HEJAICKUM
MUHYJIUM, MICTUTh NIParMaTUYHO-AISUIBHICHI ¥  OLIIHHO-LIHHICHI KOMITOHEHTH.
[IparMaTHYHO-AISUNIBHICTI KOMIIOHEHTH MPEJCTABIEHI Yepe3 OIMUC TOCHOIapChKOi
JISUTBHOCTI 10 TOTJIsAY 3a cajgom, Hanpukiian: ‘| started whitewashing all over again,
painting the lower half of the trees as carefully as | could and filling in every crack
with the thick paste” [1,c.73]. OuiHHO-I[IHHICHI KOMIIOHEHTH IIOB’s3aHi 3
aKTyasi3alli€ro KOHIICTTIB JIIM 1 pOJUHHUN 3B’ 130K, Hanpuknan: “I followed my own
version of homecoming ritual. Upon reaching Bereh and hugging Valentina [the
narrator’s grandmother], | went into the garden and touched the rough bark of the
cherry trees " [1, c. 154].

OO6pa3 BUITHEBOTO caay, MpEJCTaBlIeHWH B omoBimai BikTopii mpo xutts ii
npeakiB (Hacamriepes mpabadyci ¥ mpamimycs Ta 6a0yci Mo MaTepUHCHKIN JiHIT) 1
pOIMYIB OJHOIO 3 HEK MOKOJiHHA (Hacammepen IBOIOPIAHOTO OpaTa) BKIHOYAE
MparMaTUYHO-ASUIBHICTI ¥ CHUMBOJIIYHO-3HAYyIll KOMMOHEHTH. [IparmaTtudHo-
JISUTBHICTI KOMIIOHEHTH PO3KPHUTI Yepe3 OMUC TOCMOAAPCHKOI MISJIBHOCTI Y cauy,
KOHTCKCTYaJli30BaHOT Y BHU3HAYCHHUH ICTOPMUYHUE Tmepioa, Hampukiam: “‘Asya [the
narrator’s great-grandmother] [...] had long retired from teaching and poured her
passion into her orchard, collecting different varieties of flowers and fruit trees. Ever
the entrepreneur, she took a chance and as soon as the government allowed small-
scale private commerce, she started business selling flowers and fruit at Poltava’s
central market.” [1,cC.26]. CuMmBOJNIYHO-3HAUYIII KOMITOHCHTH TIOB’s3aHi i3
CEMIOTH3AIIIEI0 Tparli B camy, Hanpukiaaa: “‘Now I better understand why Asya and
Sergiy grew their cherry orchard and how they survived the many calamities of the
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twentieth century in the borderlands. We carry on living and we tend to our garden
one day at a time, one tree at a time” [1, c. 286]. HaBenenuii Buiie ¢pparMeHT Ma€ y
TEKCTI CMHCJIOBUH 3B’S30K 3 (parMeHTaMH, Yy SKHUX 3J1MCHIOETHCS EKCILTIKaIls
CEMIOTHYHOTO acIeKTy yKpaiHChKoi BHINMBKH, Hampukiam: “‘How do | embroider
“family ties, raptures and returns” onto a towel?’ I asked” [1, c.89], “As for
embroidering, the only way to do it is stich by stich. At first, it looks likes, runes, but
then it forms pattern.” [1, €. 90]. ¥V cBoiii B3aeMonii Taki TEKCTOBi (parmMeHTH
CIPHSIOTH YTBOPEHHIO B TEKCTI CMHCIIIB, 3aB/ISKH SKUM JOTJISIT 32 BUIITHEBUM CaJlOM,
K 1 BUIIIMBAHHSI, IPEICTABIJICHI SIK KyJIbTYPHO 3HAaUyIlla IsIIbHICT, SIKa 3 IaBHIX YaciB
OyJa BayKJIMBOIO YaCTHHOIO JKUTTS YKPAIHIIIB 1 SIKa € OJTHUM 13 3aC001B TPAHCIIOBAHHS
KyJBTYpPHOI TIaM’SITi 4epe3 MOKOJIHHS.

[HTEpTEeKCTYaNmBHI acoriamii CHpHsoTh aKTyam3au11 CUMBOJIIYHO-3HATYTITUX
KOMIIOHEHTIB 00pa3y BHIIIHEBOIO caay 1 MOB’S3YIOTh LieM oOpa3 3 oOpa3zamu
YKpaTHCHKOI 1 CBITOBOI KYJIBTYPH, & TAKOXK 13 pOCIACHKOIO KYJIbTypoto. Excritikatopom
3aKOPIHEHOCTI 00pa3y BHUIITHEBOTO CaJy B YKPAiHCBKIN KyJbTYpi € IUTYBaHHS JBOX
MEepIINX 1 OJTHOTO OCTAaHHBOTO psAKiB Bipiia Tapaca IlleBuenka “Cajok BHUIIIHEBHIA
KoJI0 Xatu” (B aHTJIIHChKOMY Tepekiial), Hanpukian: “I envisioned our orchard when
| read Taras Shevchenko’s renowned poem; ‘A cherry orchard by the house. Above
the cherries beetles hum.’ Even Ukrainians like my mother who weren’t fluent in their
native language could recite the poem’s romantic coda, ‘And nightingales their vigil
keep’.” [1, c. 73]. HaBenenuii ¢pparMeHT MICTUTh EKCILTIIIMUTHY MO3UTHBHY OIIHKY
UTOBaHOI moe3ii (renowned poem), a TakoX KOMEHTap MIOAO0 BKOPIHEHOCTI IUX
psanakiB y cBimomocti ykpainiiB (Even Ukrainians [...] who weren’t fluent in their
native language could recite).

3B’s3kM  00pa3dy BHIIHEBOIO cajay 13 CBITOBOIO KYJBTYpOI Y TEKCTI
3IIHCHIOIOTHCSI Uepe3 allto3ii Ha 00pasu JaBHbOTpeIbKoi Midostorii (Hampukian: “Pani
Olga joked that | was a modern-day Persephone, confined to Hades in winter and
released into gardens of Elysium in spring. ” [1, c. 273]), uuTyBaHHs BiIOMOI'0 psiaKa
3 oxHoro i3 conetiB Illekcmipa (manpukiam: “Until then, | would stay in the cherry
orchard. | walk between the tress and rub their rough bark. ‘But thy eternal summer
shall not fade,’ | whisper to the garden.” [1, c. 284]) i Bukopuctanus ahopusmy 3
pomany “Kanmin” BombpTepa y sxocti emirpada mo eminmora (Hampukinan: “Il fault
cultiver notre jardin. ” [1, c. 281]).

3B’s130K 00pa3y BUIITHEBOIO Cay 3 POCIHCHKOIO KYJIbTYpPOIO pealizy€eThbCs yepes
BUKOPHUCTaHHA IuTaty 3 “BuiiHeBoro camy” YexoBa y SKOCTI OHOTO 3 emirpadis 10
KHUTH, HanIpukIaa: “It’s so clear, you see, that if we’re to begin living in the present,
we must first of all redeem our past and then be done with it forever. / Anton
Chekhov, / The Cherry Orchard” [1, C. xi]. Yka3ana Buiile nuTaTa HaBeJACHA MiCIIsA
psanka Tapaca llleBueHka, BUKOPUCTAHOTO Yy SIKOCTI HEpIIOro emirpadga y KHU3I,
nanpukiaan: “Who are we? Of what fathers born? / Taras Shevchenko” [1, c. xi].
[MutyBanHus UexoBa ceMaHTHYHO TOB’S3aHE B KHW31 3 ajlO31sIMU Ha IHII ITUPOKO
BIJIOM1 TBOPHU KJIACHKIB POCIHCBHKOT JiTepaTypu, 30kpema, JIbBa Toscroro, Hampukian:
“He was reading Tolstoy’s War and Peace. | felt more like Pierre Bezukhov, the
outsider returning” [1,c.44]. HasBHiCTP Takoi MOTHBOBAaHOI pPOCIHCHKUMHU
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KyJbTYPHUMH OOpa3aMu paMKu JJIsl KOHIIENTyami3aiii JIHCHOCTI OMOBIJAYKOK Mae
eKCIUTIKaIll0 B TEeKCTi: BikTopis po3kpuBae, mo gomaiiHs 0i6iioTeka ii poaudiB,
chopmoBana 3a Pagsiacskoro Coro3y, MicTuUi1a KHUTH POCIHCHKUX aBTOPIB, HAIPUKIIA/L:
“[...] to us remained their slender carved bookcases, stuffed three rows deep with
leather-bound volumes of Gogol, Dostoyevsky and Lermontov. " [1, c. 56].

Cnuparourch Ha BHUKJIaJICHE BHUILE, BUCHOBYEMO, IO BEpOAIbHO peasi3oBaHMMA
oOpa3 BulIHEeBOro caay B KHU31 Biktopii bemim “UepBoHiI cupeHH” BTUIIOE SK
1HAMBIAyaTbHI CMHUCIH, TaK 1 KyJbTYPHO 3HAUYILY U1 YKPATHCHKOT HAIll CHMBOJIKY.
[IparmMaTH9HO-AISUTHHICHI, OIIHHO-IIIHHICHI W CHMBOJIIYHO-3HAYYIll, a TaKOX
€CTeTUYHI Ta Te¢JIOHICTUYHI KOMIIOHEHTH 00pa3y BHUIIHEBOTO Cajly peaji3oBaHi B TECTI
yepe3  pO3TOpTaHHS  CIOKETHOI  OMOBIiJl, eKCIUIIKYBaHHA  peduiekcii Ta
1HTepTeKCTyaIbHUM 3B’ s3KaM. OOpa3 BUIITHEBOTO CaJTy MOCTA€ OJTHOYACHO KYJIbTYPHO
KOHTEKCTYaJlI30BaHMM 1 MEPCOHATI30BaHUM, 3aBISKH YOMY BIH MAa€ CEMaHTUYHY
rOuHy 1 mo30aBieHuil mabnoHHoCTi. PeamizoBanuii B kHu31 Bikropii bemim
“UepBoHi cupeHH’ 00pa3 BHUIIHEBOTO Cajay € OJHUM 13 KIIOUYOBUX pE3yJIbTaTiB
IHTEJCKTyaIbHUX 3yCWJIb OMOBiMauyku (1 aBTOPKM) IIOAO BIJTHOBJIEHHS CBOE]
YKPaiHCHKO 1IGHTUYHOCT] ¥ TPAHCIIIOBAHHS CBO€E1 YKPAiHCHKOCTI Y CBIT.
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