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KOMYHIKQUIUHUX MeXHOA021U 3aXiOHOYKPAIHCbK020 HAYIOHAIbHO20 YHIGEPCUMEMY,
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npomoxon Ne 9 6i0 5 keimus 2024 p.

CyyacHa TmapagurMa I1HIIOMOBHOI  Ol3HEC-KOMYHIKaIii: TepeaoBi
MDKHApOJIHI ~ MPaKTUKH Ta  MDKKYJIbTYpHa  IHTErpaiis:  Marepiaiu
BceykpaiHchbkoi  HayKOBO-TIPAKTUYHOI — CTYJIEHTCHKOI  KOH(epeHIii 3
MDKHapoiHOIO ydacTio 19 kBiTHs 2024 p., 3YHY. 520 c.

Jlo 36ipHrKa yBIMIILIIN TE€3U JOMOBIEH yuacHUKIB BeeykpaiHchkoi HayKOBO-
MPAKTUYHOI CTYJIEHTCHKOI KOH(EpeHIii 3 MDKHapoAHOI yuacTio «CyuacHa
napajurMa IHIIOMOBHOI O13HEC-KOMYHIKAIli: epe 0Bl MIXKHAPOAHI MPAKTUKHU Ta
MDKKYJIbTYpHA IHTETpauis», B SAKUX BHUCBITJIIOIOTBCS aKTyajbHI MHUTaHHS
CY4YacCHOCTI 1HO3eMHUMH MOBaMH Ta OOIPYHTOBYIOThCS PE3YJIbTaTH CTYIEHTCHKO1
HAYKOBO-IOCHiTHOT poOoTH. Bumanns 306ipHuka MarepianiB KoHpepeHIii
COPUSITUME MOTHBAIll CTYJEHTCHKOI MOJIO/l /10 BHUBUYEHHS 1HO3EMHHUX MOB,
dbopMyBaHHIO BMIHb Ta HaBUKIB IHIIOMOBHOTO [IJIOBOTO CIUIKyBaHHS Ta
MDKKYJIBTYPHOI IHTErpallii, MOAAJbIIOMY 3aJIyYEHHIO iX 0 HAyKOBO-AOCIIAHOI
po0OOTH Ta MI>KHAPOAHOI CIIBIIpAIll.

3a 3MICT HAayKOBHUX Mpallb Ta JAOCTOBIPHICTh HaBEACHUX (PAKTOJOTIYHMX 1
CTaTUCTMYHUX MaTepialliB BIANOBIAAIBHICTh HECYTh aBTOpPHU MyOJikaiii Ta iXHi
HAyKOBl KEpIBHUKU. Y 30IpHHUKY 30epiraeTbcsi CTUIICTHKAa Ta opdorpadis
aBTOpPIB MaTepiaJiB.

JU7is CTYJIEHTIB Ta acIipaHTIB 3aKJIa/1B BUIIOi OCBITH.
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Conclusions. This research examined the stylistic features of English-language
advertising texts and explored the challenges associated with translating them
effectively into Ukrainian. By analyzing various advertising examples and translation
methods, we found that a successful translation goes beyond simply conveying the
literal meaning of the words. Further research in this area could explore the
effectiveness of different translation methods on Ukrainian audience.
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PROBLEMS OF CHILDREN’S LITERATURE TRANSLATION
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Problem Statement. When starting to translate children's literature, the first task
of a translator is to determine the audience for the work. In the case of children's
literature, its reader is characterized by age, and the younger the reader is, the more
difficulties the translator faces. It should be remembered that he is a communicator
between two worlds, adult and children's. [1, p. 157]. A major problem for the
translator will be the inability to fulfill this role, the inability to break down the wall
between the worldview of the children's audience and the experience of the adult
author and translator.

Objectives. We need to identify the difficulties that may arise when translating
works of children’s literature. We all remember Pinocchio, Little Red Riding Hood,
and The Three Little Pigs; stories with authors from different origins that have
marked our childhood and continue to do so for current and future generations.

Methods. Methods. While conducting research, various methods were used,
viz.determining the tone and style of our translation, translation of proper names and
objects, synthesis and generalization.

Results. First of all, let's define the style and tone of our translation, because
children's imagination is extremely visual, and they will always prefer this to abstract
or vague. They want to visualize what they are reading in their minds, so a style rich
in descriptions will help to attract and engage their attention [2].
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When it comes to the tone of the translation, using a conversational or informal
tone, as well as personal or friendly language, will make children see you on the same
level and feel like you know them and their world.

When it comes to translating proper names, there are many options to choose
from when translating. Some translators choose to avoid their real name because they
are not an important part of the story's identity [3]. Others advocate keeping the name
in the original language but adapting it to our target language for easier reading and
understanding, especially for children. Some prefer to translate the names
descriptively because they are necessary for understanding the text and will attract
the child's attention.

This illustrates the challenges of translating names and that there is no single,
generally accepted rule or best practice to use. Translators will have to make their
own choices on a case-by-case basis, relying on their own vision and creativity to
capture the essence of the characters, places, and plot of the story.

Conclusions. Translating children's literature is a challenging and painstaking
job. It requires a lot of creativity and, since there are no specific rules to follow,
makes you the creator of interesting solutions and new approaches that will directly
affect the result of your work. As mentioned earlier, know who you want your text to
be addressed to and start making translation decisions from there. Use the appropriate
language, tone, and vocabulary to make your translated text understandable, readable,
and engaging for the reader.That's why it's important to be aware of these potential
challenges before you decide to accept a job translating children's literature.

References
1. Vasylyshyn V. Difficulties in translating works of children's literature. STUDENT
SCIENTIFIC BULLETIN. - NO. 47. 2022. p. 157-159.

URL.:http://dspace.tnpu.edu.ua/bitstream/123456789/26177/3/51_Vasulushun.pdf

2. Barrera L. The Challenges of Translating Children’s Literature. URL:
https://www.globalizationpartners.com/2022/02/03/the-challenges-of-translating-
childrens-literature/ (date of access: 03.02.2022).

3. Pavlenko A.G. Characteristics of Children's Literature Translation in the Research of
Ukrainian Scientists. Topical issues of philology and methods of language teaching 2020.
Issue 3 (15) Part 1. p. 259-266. URL:
https://elibrary.kdpu.edu.ua/bitstream/123456789/5982/1/%D0%9F%D0%B0%D0%B2
%D0%BB%D0%B5%D0%BD%D0%BA%D0%BE%20%D0%90.%20%D0%93.%20%
D0%9E%D1%81%D0%BE%D0%B1%D0%BB%D0%B8%D0%B2%D0%BE%D1%81
%D1%82%D1%96.pdf

487



