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BuBuennst xmacugikaiii KyJsTypHO MapKOBaHOI JIGKCHKM IOKAa3ajo, IO Ha ChOTOIHI
ICHYIOTb P13HI MIJIXOH 10 ii TUIOa0rii. MoXXeMo 11€ TOSCHUTH CKJIAJHICTIO Ta PI3HOMAaHITHICTIO
TAKOI'0 JIHTBICTUYHOI'O SIBULIA, SIKE MOSCHIOE KYJIBTYPHI OCOOIMBOCTI IIEBHOI Hallli.

OTxe, TOHATTA KYJIBTYPHO MAapKOBAaHOI JIGKCHKM Ma€ BEIUYE3HUHM IMOTCHINAI IS
MaiOyTHIX JOCIIKEHb, K1 O MOTJIA JOTIOMOT'TH 3HANTH HAaWKpaIluid BapiaHT IS 1 mepeaadi 3
MOBH OpHT1HAITy HAa MOBY IEPEKIIAAY B XyAOKHIH JIiTEparypi.
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Jlexcuko-ceMaHTH4HI TpaHchopMarlii — 11e TPOIECH 3MIHM 3HAYCHHSI CJIOBa a00 BUpazy B
MOBJIEHHI, SIKI MOXYTb BiJIOyBaTHCS MiJ BIUIMBOM PI3HUX UYMHHMKIB, TAKHX SIK KOHTEKCT,
rpamMaTHyHi KOHCTPYKIlil, MOBHUI cTWIIb Tomlo0. [Ipobrema mepekiamanbkiux TpaHchopMmartiin
BUBYAETHCS B pAMKaX JIIHIBICTUKHU MEPEKIIaTy Ta MOBO3HABCTBA. J{eKiibKa BUIATHUX BYCHUX, SIKI
BHECIT BAXJIMBUM BHECOK B JOCHI/DKCHHS MEPEKIANAlbKUX TpaHCopMarliid, BKIIOYAIOTH
B'suecnaBa BceBononosa, Karepuny Peiinc, Jleononbna bemincki Ta iHmmx. Aje, Xxo4a
epexiananbki Tpancopmalii JocTimKyBano 6araro 3apyObKHUX Ta BITYM3HSHHUX HAyKOBIIIB,
J0C1 HEMa€ 3arajibHOi Kiacugikalii Ta 4iTKoi MeXl MDK BUAamMu TpaHcgopmariii. OCHOBHY
kiacudikauito Bu3Haumiu BueHi JI. Haymenko ta A. Topaeea [3], siki 3a51eXKHO B XapakTepy
OJIMHHMIIb BUXITHOI MOBH BHJIUTSFOTH TaKi JJEKCHKO-CEMAaHTHYHI IEePEeKIaIalibKi TpaHChopMarlii:
BUOIp BapiaHTHOTO BiJIMIOBIJHUKA (CHHOHIMIYHA 3aMiHa), KOHTEKCTyaJlbHA 3aMiHa, KaJIbKyBaHHS,
OIMCOBUHM TMepeKyaj, aHTOHIMIYHMNA TepeKsiaj, TPAaHCHO3ULIs, MepMyTallis, KOHKpeTH3allis
3HAYEHHsI, TeHepallizallisl 3HAYeHHS, TPAHCKOIYBaHHs, KOMITPECis, IEKOMIIPECIS.

VY mporeci pobotu Hag opurinaigom onosiganHs Enarapa [To «Ceprie Bukazamoy» [5] ta
Horo ykpaiHChbKMM mepeknaaoM, 3aiiichenumu B. lloBkynom [4], Oyno BuaiieHO Ta
OIPallbOBAHO B)XMBAaHHS PI3HOMAHITHUX JIEKCUKO-CEMAaHTHUYHHMX TpaHchopmartiit. Hal6inbm
BKUBAHOIO TpaHcdopmariiero Oyna CHHOHIMIYHA 3aMiHa a00 BUOIp BapiaHTHOTO Bi/IOBITHUKA,
CYyTh SIKOi TIONISITa€ y «BHOOpI OMHOTO 13 3HAYCHb 0OAaraTto3HAYHOTO CJIOBa BIMOBITHO [0
KOHTEKCTY» [3]. Bubip BapiaHTHOTO BiAIOBIHHMKA — 1€ SIBUIIIC B MOBI 1 MEPEKIIa/ll, KOJIU OHE
cioBo, (hpaza abo BHpa3 Mae KiIbka MOXJIMBUX BIJMOBIIHMKIB B IHIIH MOBI 3aJ€KHO BiJ
KOHTEKCTY, CTHJIIO, KYIBTYpHUX ocoOmuBoctedl Tomlo. llepeknamay moBuHEH BUOpaTH TOM
BapiaHT, SIKWM HalKpallle Mepeae CeHC Ta IHTEHLII0 BUX1HOTO TEKCTY.

OnHuM 3 TPUKIaIIB CHHOHIMIYHOTO Mepekiiagy (BUOOpYy BaplaHTHOrO BIAINOBIIHUKA) B
onosifanHi «Cepre Bukazano» Exrapa [o € nactynuwuii: hearken and observe — nocyxaiime i
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3posymieme. CiioBo «hearken» Oararo3HayHe 1 Ma€ Taki 3Ha4YeHHs: 1) mpuiimMaTu 10 yBaru;
2) cinyxatu; 3) cnoctepiraty; 4) noMiTuTH; 5) npuciyxarucs. CioBo «observe» Mae HaBiTh
OuTbIIe 3HaUeHb: 1) cocrepiraty; 2) BUBYATH; 3) BiA3HAYaTH; 4) BUCIOBIIOBATH; 5) PO3YyMITH;
6) xomeHTyBarty; 7) Hazuparu [ 1]. Sk 6aunmMo, aBTOpU MepeKIaay BUKOPUCTAIN OHE 13 3HAUCHb,
sIKe HalKpallle Bi/IMOBITa€ KOHTEKCTY.

B inmomy npuknani, Bupas it haunted me nepekiaieHoO K OHA 6dce He 0aeand MeHi
CHOKO10, 1110 € OJIHUM 13 3Ha4€Hb MMOJIICEMaHTHYHOTO cJioBa «haunty, sike Ma€ HACTYIIHI BapiaHTH
nepexnaay: 1) mepecmiayBary; 2) BiIBiTyBaTH; 3) MPOXUBATH; 4) HE JaBaTH CIOKIi; [1] Ta iH.
Taka nepexnananpka TpaHchopmallis BUIO3MIHIOE 3MICT OPUTIHATIBHOTO TEKCTY, ajle JI03BOJISIE
nepeaTi Horo 3MICT YKPaiHCHKOIO MOBOIO 3 OUTBIIOO TOYHICTIO.

[lepexan Bupasy now this is the point — oco maka npudUHa BUPAKAE YITKICTD 1 TOPEUHICTH
Ta TMOJSIrae B TOMY, IO TMEpeKiazad BIAE€ThCS J0 BUKOPHCTAaHHS OUIbII BIYYHOTO
BUCJIOBIIIOBAaHHS, HI’)K OyJI0 B OpUTIHAJIBHOMY BHCIOBI. @dpa3a «OCh Taka MPUYMHA» € OUIbII
EMOIIIMHO TOYHOIO Ta KOHKPETHOIO, HDK Oararo3HadHe CIOBO «point», BiJIOME 3a CBOIM
nepeksazaoM sk: 1) rouka; 2) 6am; 3) MOMEHT; 4) Ipu4rHA; 5) MyHKT; 6) ceHc; [1] Ta =i,

1M1 13 pUKITaAiB BUKOPUCTAHHS CHHOHIMIYHOTO Tiepeknany I could scarcely contain my
feelings of triumph — Mene nepenosniosano mopacecmeo Onucye IEKUTbKa MepeKIalalbKIX
TpaHchopmalliii OHOYACHO, aje CHHOHIMIYHA 3aMiHA BUIUISETBCS Tyxke sckpaBo. CioBo
«triumph» o3Hawae: 1) Tpiymd; 2) pamicte mnepemoru; 3) TOp>KecTBYBaTH; 4) TOPKECTBO;
5) nepemora [1]. ABTopu nepeknaay miiopanyd HAWTOYHIIINA BapiaHT JJisi IEBHOTO KOHTEKCTY.

Onun 3 HaiiBnyuHimux npuknamiB [ fairly chuckled Gyno nepexnanano sk A mano He
3axuxomie. YKpaiHCHKUI TEpEKIIal TAKOXK BHpaKa€ TOW CaMHU CEHC TIO3UTUBHOTO CMiXy abo
X0X0Ty. TakMM YMHOM TEepeKsiaiad BUOpaB BapiaHTHUM BIAMOBIIHUK, SIKUN HalKpallle nepenae
€MOLIIHUI 3MICT OpUTIHATY B HOBii MOBI. Y 1IbOMY KOHTEKCTI BUO1p BaplaHTHOTO BiJIOBITHUKA
OyB 3po0JieHHUI 3 ypaXyBaHHSIM CXOXKOCTI CMHCITY 1 IMMO3UTHBHOI €MOIIii, 1[0 CyIpOBOKYBaIa
opuriHaneHU TekcT. CioBo «chuckley mae HacTymHi CTOBHMKOBI 3Ha4YeHHs: 1) CMisITHCS;
2) rurukary; 3) rurotary; 4) merorarty; 5) peroraru [1].

[Tpu nepexnani Gppasu All in vain — He moz2nu niepexnanadamu OyJio 3aCTOBAaHO HE JIUIIIE
CHHOHIMIYHY, aJie i KOHTEKCTyaJIbHY 3aMiHYy, aJ[Ke BUpa3 «in vainy» mMae 3Ha4eHHS «JIapeMHO»,
«MapHO», «BITycTy». [lepeknanay 3acTocyBaB TakoX BUOIp BaplaHTHOIO BIJMOBITHUKA Y (pa3i
shot from out the crevice — npooueca kpizv wnapxy. Cnoo «shot out» mae Garato pi3HHX
3HaueHb, ke € (HPA30BUM JMI€CIOBOM, a (pazoBi AICEIOBA 3aBKIAM MalOTh 0araro pi3HUX
3HAYCHb, SIK1 3aJI€)KATh BiJl KOHTEKCTY.

[lepexnan dpazu in the enthusiasm of my confidence BUKOHAHO JOCUTH JTOPEYHO —
VRUBAIOYUCS CB0€EI0 wyupicmio, Nie coBo «confidence» nepexiazeHo K «IIUPICTh», X04a Mae
Taki 3Ha4eHHs SK: 1) BOEBHEHICTh, 2) HOBip's; 3) mumpicTh; 4) CAMOBIECBHEHICTH;
5) kon¢inenuiiHicTh 1 T.1 [1].

OTxe, JNEKCHKO-CEMaHTUYHA TepeKiajanbka TpaHcdopmallis, BiIoMa SK «BUOIp
BapiaHTHOTO BiJIMTOBITHUKAY, BUSBISIETHCS MTOTY>KHUM 3aCO00M JIJIS TIepeiadi 3HaueHb 1 eMOITii
B MpoILeCi MepeKsaay OpUTiHAIBHOTO TEKCTy Ha YKpaiHChKy MoBY. Lleit merom moxe OyTu
BUKOPUCTaHWHA ISl 30€peEHHsI aBTOPCHKOTO CTHIIIO Ta IHTOHAIl OPUTiHAJIBHOTO TEKCTY, a
TaKOX JJIsI BUPA3HOTO MiIKPECTICHHS ApaMaTu3My MOJiN Ta BUKIMKY TIEBHUX €MOIlH y YuTaya.
[Mpuknamgu 3 onosiganHs Exrapa Ilo "Cepue Bukazano" UIOCTPYIOTh, IO CHHOHIMIYHHIA
nepexsa Moxke Oyt e(EeKTUBHUM IHCTPYMEHTOM JJIsl TOYHOI Ta €(heKTUBHOI Mepeaadi 3MICTy
OPHTIHAJILHOTO TEKCTY. BakKITMBO 3a3HaunTH, 110 TpaHChOpMallis CHHOHIMIYHOI 3aMIHHU € OJHIEIO
3 HaWB&JIMBIIIMX MEPEKNIAAANBKIX TpaHC(hOpMAIlii, sKa BHMarae rMOOKOTO PO3YMIHHS SK
OPHTIHAIBHOTO TEKCTY, TaK 1 MOBH Tepekiany. Baane BUKOpUCTaHHS i€l TEKCHKO-CeMaHTUIHOT
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TpaHcdopmarlii goromMarae 30eperTd 1HIWBITyadIbHUN CTUIL aBTOpa Ta MepenaTd Horo iaei B
HOBOMY MOBHOMY KOHTEKCTI.
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In the process of development of information technologies and increase of the knowledge
flow, there is a gradual transition to the introduction of new technologies using artificial
intelligence systems into various spheres of human activity. It has become possible due to the
development of more efficient algorithms for data processing and analysis, and the organization
of the process of communication between users and computers. Artificial intelligence (Al) is an
artificial system that imitates human decision-making in the course of human activity. Although
Al is considered to be a field of computer science, it attracts the attention of many scholars from
other fields of knowledge, including linguists.

Due to the complex and multi-level nature of the formation of terms and their synonymy,
difficulties arise in the process of their translation. Since the task of translation is to ensure
equivalence between the source and target texts, special attention should be paid to terms: they
determine the information content of a specialized text, being a kind of key organizing,
structuring and encoding specialized information.

The range of translation techniques applied to different categories of the Al terms seems to
depend on their structure. We suggest viewing a translation technique as «any operation
concerning the source text with the purpose of producing the target text» [3, p. 6]. For the
purposes of our research, it seems reasonable to differentiate translation techniques according to
the rank they are used at — the word level or the level of collocations.

The material under study made it possible to classify all the researched terms into single-
word terms and terminological collocations.

Single-word terms are mostly transcoded (90%), while 10% of terms are calqued.
According to V. Karaban, transcoding comprises 1) transliteration, 2) transcribing, 3) mixed
transcoding, and 4) adaptive transcoding [2, p.282]. The frequency of the transcoded terms usage
decreases with the increase of a structural complexity of terms. Transliteration, or «a formal
reproduction of the source language lexical unit using the alphabet of the target language»
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