Marepianu IV BeeykpalHchKoi CTyIeHTChKOT HAyKOBO-MIPaKTHYHOI KOH(epeHril
«MoBa, ocBiTa, HayKa B KOHTEKCTI MDKKYJIbTYPHOT KOMYHIKAI[il: BUKITUKH 4acy»

8. Piaget, J. (1959) (2002) The Language and Thought of the Child. London:
Routledge. 296 p.

9. Skinner, B. F. (1957) Verbal Behavior. New York : Appleton-Century-Crofts. 193

10.  Trawinski, M. (2005) An Outline of Second Language Acquisition
Theories. Krakow : Wydawnictwo Naukowe Akademii Pedagogicznej. 92 p.

11.  Vygotsky, L. S. (1962) Thought and Language. Cambridge : MA MIT Press. 168

12.  Vygotsky, L. S. (1980) Mind in Society. The Development of Higher
Psychological Processes. London : Harvard University Press. 174 p.

13.  Wertsch, J. V. (1985) Vygotsky and the social formation of mind. Cambridge :
Harvard University Press. 280 p.

IOpuak X. L.

rpymna 3MAM-11

TepHOMiIBCHKHIA HAITIOHAILHUH MeAaroriYHuii yHiBepcuTeT iM. B. ['HaTioka
Hayxosuii kepienuk — 0ok. neo. nayk, npogecop 3adopodicna I. I1.

JANE AUSTEN AND HER NOVEL OF MANNER

Jane Austen is the English writer who first gave the novel its distinctly modern character
through her treatment of ordinary people in everyday life. Her novels defined the era‘s novel of
manners, but they also became timeless classics. Moreover, they remained critical and popular
successes for over two centuries after the writer‘s death.

Nicholas Dames in his article «Jane Austen is everything» claims that this great English
writer is as worth recognizing as Shakespeare. She shaped a vision of personal flourishing that
still feels thoroughly modern. He also claims that this great woman spoke with intimidating
speed and streetwise bluntness. Austen is the first female writer to be honored in such a great
way. Moreover, Austen has firmly joined Shakespeare not just as a canonical figure but as a
symbol of literature itself. [9, c. 12]

Nicholas Dames described such key ideas: Austen, with her 18th-century diction, village
settings, and archaic social codes that somehow survive all manner of contemporary avatars and
retellings, is strangely both. The first would have us explore the context of Austen‘s own
moment, and read her as her contemporaries might
have — to de-prettify her novels and show her immersion in the world, with all its political
messiness and social friction. [4, c. 18] The second takes the prettifications at face value and asks
how they happened.

When it is important to mention the historical fact Dames describes how Austen has been
understood, manipulated and adapted to speak to different times. Yet Austen‘s own plots figure
secrecy as a moral flaw, which might give a sleuthing critic pause. In addition, the author said
that her sentences can leave readers in a swoon, with their controlled wit, their many-edged
irony, their evident pleasure in their own
mastery — and in the masterful way they negotiate or transform less graceful realities. [10, c. 8]

Dames mentioned the fact that in published novels Austen wrote a first draft of "Pride
and Prejudice" in her early 20s, and her last novel, «Persuasion», as she turned 40. Here the
author of the article emphasizes that it is a recurrent problem for biographical criticism of
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Austen‘s novels. The unmarried woman who spent much of her adulthood living on the not
particularly lavish charity or hospitality of male relations, is nowhere present in them. The
pleasure that spiritedness provides, as everyone who reads Austen discovers, tends to feel self-
evident. Her spirited characters stand out because they enchant us. But all pleasures have their
politics, even the seemingly personal pleasure of watching her lively heroines assert
themselves. [7, c. 28]

In the other article "What Jane Austen can teach us about resilience” Heloise Wood states
that Jane Austen‘s novels may be mischaracterized as romantic escapism. But on the other hand,
they have a lot to say about perseverance. The author describes some main ideas about Austen‘s
style of writing for herself. [2, c. 47] Among them are the next: the most joyful books ever
written, funny books which can be serious at the same time and the Jane Austen novel you didn‘t
know.

Heloise Wood goes on to say when someone actually dig into the writing, he or she can
find Austen offers more unexpected consolations. [8, ¢. 5] Beyond their preoccupation with love
and romance, there is a layer of steel and a celebration of resilience in her books that may well
inspire us as we read them in these deeply uncertain and circumscribed times.

The author of the article mentioned that Austen's own life was a lesson in forbearance as
well. And here are some described facts to prove: she published her six celebrated novels in the
space of seven years and died at the age of only 41. [9, c. 16] The general state of instability
Austen suffered for much of her life is replicated in many of her heroines.

Moreover, the author explains that there is a constant low-level psychological stress that
all her characters are under. Heloise Wood Heloise states that the sensation of feeling both
trapped and surrounded by familial friction is also a prevalent element in Austen's work. [7, c.
11]

Wood emphasizes that Austen's way to be publicated can also be seen as a lesson in
resilience, consisting of rejection and false starts. She started to write at around the age of 12.
Then she began to do it seriously in her 20s but did not get published until her mid-30s. She also
continues to focus on the fact that Austen's heroines are similarly often required to persevere,
though more stoically, suffering in silence after believing their chance of happiness has been lost
forever. [10, c. 19]

Heloise Wood concludes with a key moment that in most Jane Austen‘s novels there is
the moment when the heroine realizes she has been wrong about another character. Wood‘s
reflection is described in these lines: "But on finally reading and enjoying the richness of her
writing with its mixture of social satire, poignancy and dawning epiphanies, | have secured a safe
haven to which I will return to for the rest of my life. The key to Austen for me is that she
simultaneously comforts and challenges us, embracing the dark and lonely aspects of life but
with a lightness of touch and humor much-needed in difficult times." [6, c. 11]

Without any doubt, the writer did not only emphasize the key problems, topics and
challenges of the society of those days but also skillfully expressed herself through masterful use
of language as a woman who is ready to contradict established rules and requirements, chooses
her own emotions and way of thinking, which deserves great respect. [5, c. 29] In her novels and
thanks to the description of the characters, we can read the soul and views of Jane Austen
herself, as well as the views of other people who were key at those times. [8, c. 10]

The description of the literary language used by Jane Austen became the basis of the
content of the novels. And there is no doubt that the character of Jane Austen and the topics she
raises in her work will remain relevant and unforgettable in world literature and in the hearts of
readers. [1, c. 32]

"Pride and Prejudice” is the novel of manners written by the English novelist Jane Austen
in 1813. It became the author‘s second published novel and one of her most memorable works to
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modern society. Due to her use of social commentary, realism and biting irony Jane Austen
earned her acclaim among critics and scholars. Moreover, it has become one of the most popular
novels in English literature, with over 20 million copies sold and films versions of «Pride and
Prejudice» which have portrayed the memorable characters and themes of the novel supposed to
remain forever in the hearts of different generations. [9, c.5]

The book consists of 61 chapters. The actions took place in the early 19th century in the
United Kingdom. The relationship between Elizabeth Bennet, the daughter of a country
gentleman, and Fitzwilliam Darcy, a rich aristocratic landowner, their fight against own sins and
weaknesses and the final choice to get married despite of all difficult challenges of society off
those times are the major themes of the novel. Besides, Jane Austen draws attention of her
readers to such other topics as tight connection of marriage and wealth, class distinction, self-
knowledge and cruel struggle against themselves to reach happiness in love which took place in
the major characters* hearts. [3, c. 113]

And now | really want to focus on the most interesting and the deep meaning of the
theme: the choice to love despite of the stubborn nature and other weaknesses or not to love. Our
major characters showed us how they fight all these sharp problems and in the end were happy.
The strong love which they felt were totally worth of all their previous losses and
disappointments.

Here we can read such lines from the novel: -There are few people whom | really love,
and still fewer of whom I think well. The more | see of the world, the more am | dissatisfied with
it; and every day confirms my belief of the inconsistency of all human characters, and of the
little dependence that can be placed on the appearance of merit or sense.l [7, c. 2] They describe
how difficult for the character is to love and accept that despite of the fact that people are not
stable and sometimes are not worth of being loved it is important to continue to love, trust and
realize that the goodness will always win the last struggle in the human‘s heart. And sometimes
somebody comes in our life to save us as Elizabeth Bennet saved her Mr. Darcy. But first of all
the young lady made a great choice to overcome all pride and prejudice which ruined her heart
before. And their mutual steps towards each other saved them in the full sense of this word.
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Bonmnuchkuit HanlionanbHU# yHiBepeuTet iMm. Jleci Ykpainku
Hayxosuii kepisnuk — kano.@in.nayx., ooyeum Lllenyouenxo C.b.

OHJIAVH IVIAT®OPMM / XMAPHI CEPBICH / KOHCTPYKTOPH 3ABJIAHD
/ TECTIB ITPM ILIAHYBAHHI 3AHSITH 3 BIIO HA ITPUKJIAI “Kahoot” TA
“Quizlet”

CrporonHi, ykpaiHIli XHBYTh y BiiicbkoBHH yac, Pocis Beae mpoTu Hamoi AepikaBu
arpecuBHy BifiHY 1 KUIbKICTh BHYTPILIHBO HEpeMilIeHNX 0ci0 yepe3 O0HOBI Iii 301IbLIYETHCS.
OcCKiNbKHM, OTPUMAaHHS OCBITMU € HEBII'€MHUM IIPaBOM JIIOAMHHU, SIK€ TapaHTYeTbCA
Koncrutyuiero Ykpainu, BUMTENl 3aKJIa/iB CEPEAHbOT OCBITH Ta BUKJIAJa4l BULIMX HaBYAJIBHUX
3aknaaiB HajzaoTh BIIO moxnuBicTs 3100yBaTé 3HaHHSA. OCKIIBKH, SIBUINE BUKOPHCTAHHS
IHTepaKTUBHUX TEXHOJIOTIH CTae Bce OUIBII MOMYISAPHUM — BHMKJIAJa4dl BHKOPHCTOBYIOTh
pI3HOMaHITHI OHJAlH mIaTGOpMHU, SKI € HE3aMIHHMMM TOMIYHMKaMHU i 3a0e3lneyeHHs
OCBITHBOTO TIPOIIECY, AK€ € OE3KOITOBHUMH, MPOCTHMH y BHUKOPHUCTaHHI Ta EKOHOMJISTH
OaraTo yacy Ha opraHi3allilo 3aHATTs Ta NepeBipKy BiAmnosiaeH [1].

Onuum 3 npukiaaiB omnaiiH miardgopm e 3acrocyHok —-Kahootll. 3go0yBauam ocBiTu
no/100al0ThCsl BUKJIAJAyi, SKi 3JaTHI aKTUBHO HABYATUCS CTpaTerii 3aJlyueHHs Y4YacHMKIB
HaBYaJIbHO-BUXOBHOI'O MPOLECY 0 TeMU YpoKy. IIpoTe, y BenMUKUX JEKUIHHUX KIacaXx — BaXKKO
3aly9UTH YCiX JI0 y4acTi B JisUTbHOCTI Ta 0OrOBOPEHHs Ta MpoBecTH omiHoBaHHs. —Kahootll — e
i7ieabHe PIIIeHHs JUIsl CTBOPEHHS LIKABOTI'O Ta IHTEPAKTUBHOIO HABYAJIbHO-BUXOBHOT'O MPOLIECY
3ajy1sl BHBUYCHHs HOBoro Marepiamy. Kahoot — 1e iHCTpyMeHT, siKuil CTaBUTh 3alMTaHHS
cTyaeHTaM. BiH HamamToBanuii $K rpa, B sKy 3700yBadl OCBITU MOXYTh TIpaTu fK
IHIUBINyaJIbHO, TaKk 1 B Tpymax. Bukiamadi 3a0e3meuyioTh yYaCHHUKIB OCBITHBOTO TPOIECY
3alUTaHHSMU 3 BaplaHTaMU BIJIOBIJEH, sIKI IPOEKTYIOThCS Ha eKpaH kiacy. KoxkHe 3anutanHs
Mae oOMeXeHHs B 95 CHUMBOJIB, BioOpaXkaeTbesl BiA 5 70 2 CEKyHJ| XBWJIMH 1 OOMEXY€EThCS
YOTHpMa BapiaHTaMH BiANoBiAi. 3700yBayaM 3HaHb MOTPIOHO Oy/e CTBOPUTH YHIKAJIbHE iM‘S
KOpHCTYyBaya, K€ MO>KHAa BUKOPUCTOBYBATH BIIPOJIOBXK CEMECTpPY. Y ce, 1110 NOTpiOHO 3po0uTH —
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