OAKVIIBTET IHO3EMHHUX MOB

one more fault in his upbringing. «I don’t want you to come here» [1, p. 6] — this was the message
written in the note for Kingshaw on the day of his arrival.

The other thing to mention is death. It is always stressful to face it, such a gloomy experience is
especially harmful for children. The affairs on the island in the «Lord of the Flies» were evolving
more or less inoffensively until the boys decided to hunt after the pigs. Their first attempt was
unsuccessful, «...they knew very well why ... because of the enormity of the knife descending and
cutting into living flesh; because of the unbearable blood» [2, p. 16]. Then Jack «...snatched his knife
out of the sheath and slammed it into a tree trunk. Next time there would be no mercy. He looked
round fiercely, daring them to contradict» [2, p. 16]. And later Jack organized a group of hunters. The
boys were preparing for the chasing. They decided to paint their faces. «...Beside the pool his [Jack’s]
sinewy body held up a mask that drew their eyes and appalled them. He began to dance and his
laughter became a bloodthirsty snarling. ... the mask was a thing on its own, behind which Jack hid,
liberated from shame and self-consciousness» [2, p. 97]. This was a turning point in the life of the
boys — the beginning of the end. The start of the process of degradation — noble Englishmen were
becoming wild men. After the first effective hunt Jack with his followers were singing a terrible song
— «Kill the pig. Cut her throat. Spill her blood!» [2, p. 31]. «You should have been with us, Ralph. We
had a smashing time... There was lashings of blood,» said Jack, laughing [2, p. 32]. In the short period
of time we can trace the striking changes from chasteness to callousness.

Susan Hill’s book is throughout permeated with the notion of death. The novel starts with
Hooper’s grandfather passing away and ends with Kingshaw committing suicide. Hooper got used to
dead things which surrounded him. «lt’s only dead. Dead things are finished, they don’t matter»
[1, p. 39]. There was a big collection of butterflies in the house, Edmund could also find the stuffed
crow in the attic. He sneered at all these «trophies» and used them only to startle Kingshaw. Charles
for his part treated every creature as a significant one and when he saw those «corpses» he was filled
with aversion. But in the forest the boys switched their roles. Hooper was afraid of death, he was
seized with panic and with the thoughts about the end of the life in the wood. Kingshaw kept cool and
did not let the sombre expectations enter his head. Henceforth under the influence of Hooper’s
misdealings Charles began to think about the terrific things: «Look, Hooper isn’t my friend at all, 1
hate Hooper, | keep on telling you and telling you. He’s a baby and a bully... I wish he had been
dead» [1, p. 62]. It is direful to see how easily the children were treating the death.

The article enucleates the problem of child’s cruelty in literature based on the novels by William
Golding «Lord of the Flies» and Susan Hill «I’m the King of the Castle». It reveals the factors that
cause an inadequate behaviour of children and shows an impact of surroundings on them. We
compared two literary works and analyzed them in order to see the manifestation of child’s cruelty.
The investigation covers some important aspects, but this topic is crucial enough to continue its
research.
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Aesardoscvioi B.
Hayxosuii xepisrux — doy. Yymax I'. B.

OCOBAVBOCTI TA TPYAHOIIII ITEPEKAAAY AHTAIVMICBKUX
DPPA3EOAOTII3MIB

ITin uwac poOOTH 3 JIGKCHKOI aHTJIHCHKOI XYIOXKHBOI JITEpAaTYypH BEIUKI TPYJAHOINI st
PO3YMIHHS 1 MEpeKNIagy CTaHOBIATH (PPa3eoiori3Mu, TOOTO CIOBOCHONYUYEHHS, SIKi HE BUHUKAIOTH y
TpoIleci MOBJICHHS, a ICHYIOTh K CTiHKi (hpa3eosioriuHi 3BOPOTH. B HUX 3HAXOAUMO BimoOpakKeHHS
icTOpii HapoAdy, CBOEPIAHICTH HOTO KyInbTypu Ta molyty [2, 4]. Y ¢pa3oTBopeHHI BenMue3HYy poOIb
BiZlirpae JMIOACBKUH (hakTop, TOMY IO MepeBa)kHa OUIBIIICTD (pa3eoori3MiB MOB’s3aHa 3 JIOJUHOIO,
pizHUME cepami 11 TiSITBHOCTI.
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Mera crTaTrTi — PpO3MIIHYTH OCOOJWBOCTI TepeKyaay aHTIiHChKHX (pa3eosiori3MiB  Ha
YKpaiHCBbKY MOBY.

®pazeonoris — HaA3BUYAHHO CKJIQJHE SIBUIIE, BHBYCHHS SKOTO MHOTpeOye CBOrO METOdY
JTOCITIKEHHS, a TAKO’K BUKOPHUCTAHHS JaHWX IHIIMX HAYK — JIEKCUKOJIOTIi, TpaMaTHKH, CTHIIICTUKH,
(doneTHKH, icTOpii MOBH, icTOpii, Binocodii, Joriku Ta KpaiHozHaBcTBa [2, 5]. Tomy, npu mepekaii
(hpa3eonorizMiB PiIHOI0 MOBOO, MOTPIOHO MiIOMUPATH BHCIOBH Ta MOBHI KIIIe, SIKi BiAMOBIAAIOTH
caMe MEHTAJIITETy Ta KyJIbTYPi MOBH MEPEKIIATY.

OmHi€0 3 OCHOBHHX OCOOJNMBOCTEH (hpa3eosOTIYHUX OAWHMIIG, SKa BiAPI3HIE iX BiJ BUIBHHX
CIIOBOCTIONTy4eHb, € imiomaTHuHicTb. Came 4depe3 M0 XapakTePUCTHUKY 3arajbHe 3HAYeHHS
¢paseonoriaMy He AOPIBHIOE CyMapHOMY 3HAa4E€HHIO HOr0 KOMIIOHEHTIB, YacTO L€ 3HAUCHHS HE Mae
HIYOTO CIIBHOTO i3 3HAYEHHAMH CJIiB, AKi BXOAATH 10 HBOro: t0 show white feather — 6ymu 60s2yz0m.

V (dpaseonorisMax 4YacTo MiCTHTECA MeTaQOpHYHMI eIeMeHT. IX He MO)KHA ITIepeKIafaTh
JIOCTIBHO. Y 0araThOX BHIIaJIKaX BOHU MAIOTh SBHO BHpaKCHE HallioHaJbHE 3a0apmieHHs. Lle Bce Ta
pan iHOUX (HaKTOPIB MPU3BOIUTE IO TOTO, IO (Pa3eoIOTiuHI OMUHHUII YaCTO HE MAIOTh aOCOIOTHUX
BIJINIOBITHUKIB B iHII# MOBi. CKIIaZHICTh MEpEKIIaay MOJSATae y TOMY, IO MepeKiIagad MOBHHEH yMITH
HiAITYKaTH BiANOBIAHUN YKpaiHCBKUI BapiaHT.

B. B. BunorpanoB BuIinuB Tpu TUIH (HPa3eoiori3MiB:

1. ®pazeomoriudi 3pomeHHS ab0 iTiOMH — HEMOTHBOBAaHI OIWHUIN, SKi BHCTYHAIOTh SK
ekBiBaneHTH ciiB: t0 go between (6ytu mocepemnnkom), a quiet wedding (meryune Beciyuis), to be
dead with cold (mpomep3HyTH 10 KiCTOK).

2. ®pazeosoriyHi €AHOCTI — MOTHBOBAHI OAWHMII 3 €IUHUM IIJTICHAM 3HAYCHHSM, SIKC BUHUKAE
i3 3IMTTS 3HAYEeHb JeKCHMYHHMX KommoHeHTiB: horn of plenty (mosma wamra), to rise to the occasion
(6ytu Ha BHCOTI), t0 d0 somebody proud (HamaBaTH 4eCTh KOMYCH).

3. ®paszeonoriydi CHOIY4YEHHS — 3BOPOTH, B SKMX B OJZHOTO 3 KOMIIOHEHTIB (hpa3eosorivHO
NOB's3aHE 3HAYEHHS, K€ BUSBISIETHCS JIMIIE y 3B'SI3KYy 3 YITKO BH3HAYEHHM KOJOM TIOHSTH Ta iX
MOBHUX 3HaueHb. Hanpuknaa: Habupatu ctpaxy, qaButucs 3i cMmixy [1, 67].

Ho Ttppox tumiB ¢pazeonoriunux oxuuuis H. M. Illancekmii [6, 143] momaB mie oauH —
(bpaseosoriuni Bupasu: To share one's last shirt with somebody - OAIIMTHCS OCTAHHBOIO COPOYKOIO.
If you run after two hares, you will catch neither — sikio moskenenicst 3a 1Boma 3aiIsIMH, KOJIHOTO HE
criiiMaern.

[TincymoByI04H BHIIECKa3aHe, I0JaMO OCHOBHI CIIOCOOM nepexiiany (hpa3eooridyHiX OJNHUIb:

1. Haiixpamuii crioci6 — nepenat dpaseonorizm ¢paszeosorizMoM. Lle € MOKIMBUAM TO1, KOJIH
aHITMChKa Ta yKpaiHCbKa MOBHM 3allO3WYMIM (pa3eoJOriuyHMi 3BOPOT 3 IHIIMX MOB (Haifuacrimie
xiacuynux): Strike while the iron is hot. — Kyii 3amizo, noku rapsiue;

2. llepexman Qpa3eosoTiyHUM aHAJOroM, TOOTO BHKOPHCTAaHHS B YKpaiHCBKIH MOBI
(hpazeosoriuyHUX OJUHHMIIB, SIKI MaIOTh T€ caMe 3HAYCHH, alie sIKi ToOyIoBaHi Ha iHmoMy obpasi. [Ipu
TAaKOMy IEpeKJaji CIiJ BPaxOBYBAaTH, IO YKPaiHChKHH 00pa3 MOBMHEH OyTH HEHTpaJbHUM MIOAO
HarioHampHOro 3abapeienns: Can the leopard change his spots? — Ilpupomy He BHIpaBHIILL
I'opbaTtoro Moruma cpaBUTh.

®pazeonoriyni eKBiBaJICHTH TaKOX MOAUISIFOTECS Ha JIBI TPYIHU: MOBHI €KBIBaJICHTH Ta YaCTKOBI
ekBiBasieHTH. barato ¢paseonorizmiB B3araili He MalOTh €KBIBaJICHTIB y 1HIIUX MOBaX. MU MOXKeMO
mepeKIanaTi Taki (paseosnorismMu 3a mormomororo kamsKysanus (Cape of good hope — Muc oo6poi
naoii, New south Wales — nosuit niedennuii ¥Yenoc) abo onucosoro nepexnany (high tee — eeuipniii uaii
3 3aKyCKOW0 Micisi panHbo2o 000y, affirmative action — Oii cNPAMOSAHI npomu OUCKPUMIHAYIL no
BIOHOUWIEHHIO 00 NeBHUX 2PYN HACENEHHS).

[Ipu nepexnani Kanpkowo (TOOTO CIpoOOI0 CKOMIIOBATH aHTMIMCHKHHA 00pa3 i CTBOPUTH CBOIO
(paszeosoriuny OIMHHMIIIO) BAPTO MaM'sITaTH, IO 00pa3 MOBHHEH OyTH 3pO3yMiINM; MeTadopuyHe,
HEepPeHOCHE 3HAYCHHS MOBUHHO BUXOIUTH 3 MPSMOTO 3HAUCHHSI.

®pa3eonoriuHi  3BOPOTH — I SICKpaBi CIIOBOCTIONYYCHHS, SIKI HaJIeKaTh N0 SKOTOCh
BU3HAUEHOTO CTHJIIO Ta YacTO HEeCyTh B co0i pi3HOMaHITHI HamioHaJbHI 0coOMUBOCTI. ToMy nepekiaz
(paszeonorizmiB — 1e ayxe Baxkuid npouec [3, 211]. Ilig yac nepekiaay Gppa3eonorismMmiB MU TaKOXK
Ma€eMO BPaxOBYBaTH KOHTEKCT B IKOMY BOHH BIXKHTI.

3 TOYKHM 30py mepeknany Bci (pa3eosori3Mu MOKYTh OYTH PO3IIJICHI Ha ABI TpymH — Ti, SKi
MAalOTh CKBIBaJICHTU B MOBI MEPEKJIay, Ta Ti, sIKi CKBIBAJICHTIB HE MatOTh [4, 43].
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[Teprri moaiIsIFOTECS HA ABI TPYIH — ITOBHI Ta YaCTKOBI eKBiBaJICHTH. [10BHI €KBIBaJICHTH MAIOTh
HE TUIBKH OJTHE 1 TE K 3HAUEHHS B 000X MOBaX, a IIe H OJJHAKOBY JICKCUYHY i TpaMaTHYHY CTPYKTYpY.
3HaveHHs 1 Mepekial TaKuX EKBIBaJICHTIB HE 3aJCKUTh Bil KOHTekcTy. Jlo wmiel rpymnu 3a3Buuaii
HaJeXaTh (pa3eosiori3MH, JHKEPEIOM SKHUX €: bi0mist; crapomaBHi Mipu Ta JETSHIH, 3araJbHOBIIOMI
icTopuyHi moxii. MoBO3HaBII BigHOCATH Taki (pa3eoyoriyHi 3BOPOTH O IHTEpHAIIOHATBHHUX, a
nepeKaaayi — 0 THX, 10 MalOTh 3a3BUUall YiTKUN TepEKIIal.

AJe Ha THi 3arajbHOI KUIBKOCTI ()pa3eosIOriYHNUX 3BOPOTIB KUIBKICTh THX, 10 MAarOTh MOBHUH
€KBIBaJICHT B MOBI MepeKIIaTy, HeBEITUKA.

YacTKOBi €KBIiBAJICHTH HE 03HAYAIOThH SKOICH HEIIOBHOTH B Mepefadi 3HaYeHHS, a JIMIIEe MaloTh
NEeBHI JIEKCUYHI, TPaMaTH4YHI a00 JIEKCUKO-TpaMaTH4YH1 BiIMiHHOCTI.

Iammi, sxi He MarTh EKBIBAJICHTIB B MOBI TepeKiIamy TepeKIIamaloThes 3a JIOMOMOTOI0
KaJbKyBaHHS, 3 BUKOPUCTAHHIM OIUCOBOTO ab0 KOHTEKCTYyallbHOTO Mepekiany. KanpbkyBaHHS — 1ie
JIOCTIBHUM miepekian. [Homl € HeoOXiMHUM IepelaTH 3HAYCHHS CJIOBOCIIONYYEHHs nociiBHO. Llei
METOJI BUKOPUCTOBYETHCA B TOMY BHIAIKY, KOJH Ba)KIMBO IEpelaTu 3HaueHHs (paseonorizmy, sike
BaXJIMBE ISl PO3yMIHHS TEKCTY B IIJIOMY, ajie €KBIBaJIEHT B MOBI IepeKiIaly BiICyTHIH.

Ilpore, mig wuac mepeknaxy (pa3eosori3MiB MepeKyiajad 3yCTPIYaeThC 3 JNEAKUMU
TpyaHomaMu. Po3yMiHHS, 0 mepekiafgad Mae crupaBy came 3 (pa3eosoriyHUM 3BOPOTOM, aiKe
ICHYIOTh  CJIOBOCIIOJIYYCHHs, SKi B OJHOMY KOHTEKCTI MOXYTh BHCTYIaTH  BiUTBHUMH
CIIOBOCTIOJTYYEHHSIMHU, a B iHIIOMY — (hpa3eosIoriYHUMH 3BOPOTaMH, NEepeKyiagad MOXKe MPOIYCTUTH
TOM (hakxT, o NMepekIacTy Tpeda came Hpa3eosIoriYHni 3BOPOT.

BigcyTtHicTs ekBiBajeHTa B MOBiI mepekinany. B maHomy Bumaaky Tpeba oOpath OoaWH 3
0e3eKBiIBAJICHTHUX MEPEKIIA/iB, 1 TOJIOBHE 3aBIaHHS TYT — 00paTy MpaBUIHHHMA.

3a HasgBHOCTI KIJIbKOX €KBIBAJICHTIB B MOBI TIEpEeKIIany — HEOOXiJHO PUIMATH pillleHHS, SKUH 3
HUX Kpallle BXHUTH y BiIMOBITHOMY KOHTEKCTI.

@pazeonoriyHi 3BOPOTH MOXKYTh HECTH B C00i HalmiOHAJBHO-KYJIBTYPHI acCHeKTH, 1
HAWTOJIOBHIIIE 3aBAaHHS B LbOMY BHMAAKy — 30€perTH HamiOHAJbHUH KOJOPHUT 1 HE MiAMIHATH
(paseonoriaMoM eKBiBaJIeHT, SIKMH Hece B co0l BXkKe 30BCIM iHII KyJIbTYpHI peaiii. ®pazeonoriuHuii
3BOPOT MOXE MaTu €KBIBaJICHT B MOBI IEpeKJIaly, a KOHTEKCT HOro BXXKMBAHHS HE J03BOJISIE 3pOOUTH
Taky 3aminy [5, 187].

BxuBanHs (pa3eosoriyHUX CHOIYYeHb — 1€ ClIpaBa CTHIIIO. AJle 3aBIaHHS NepeKnagaya — ued
cTunb 30epertu. | Tomy, He3BaXkarouM Ha BCi TPYIHOII IMepekiany ¢ppa3eosori3mMiB, BOHH MOBHHHI
OyTH mepeKyIacHi TUM 9H 1HIIIUM YUHOM.

Icuye 1ie ojHa Benmka mpobiiemMa mepekiany ¢paseosorismi — «OykBaizism» (to call names —
ceapumu, a He Hasueamu imena). «byKBai3m» 03HauYa€ «CIOBO B CIOBO», TOOTO «OYyKBalIbHOY», aje
mig Jac mepekiany Led meron HaOyBae 30BCiM iHIIOro 3HaueHHs. «KanbkyBaHHA» — me HiHCHO
NepeKiaj; «CJIOBO B CIOBO», HATOMICTh «OYyKBali3M» — 1€ TEpeKNIai, SIKH CIIOTBOPIOE 3HAYCHHS
¢pazeonoriamy y AaHOMY TEKCTi, a00 KOMIiIO€ JIEKCHYHYy, a00 TpaMaTHYHY CTPYKTypy. Takuid
niepeksaza (ppa3eoori3MiB BUTIIAIAE TyKEe TUBHO.

HaBegeni B craTrri TpyaHOmII Ta OCOONHMBOCTI Tepekiamy (paseosori3MiB CBigYaTh MpPO
0COOJIMBY BIJIMOBIAJIbHICTh, HEOOXIHICTh KOMIICTEHIIIT JIIHIBICTIB 1 mepeknagadiB. Ha 3aBepiieHHs
BapTO BIA3HAYMTH, 11O 3HAHHSI LUX OCOOJMBOCTEH 1 BOJIOJIHHA METOJaMM IX MEpeKIany Ha
YKpaiHCbKY MOBY, 06€3 CyMHIBY, IiABHIIY€E €PEKTHBHICTb pOOOTH 3 XyIOKHIMHU TEKCTaMH 1 1a€ 3MOTY
NOTTTMONTH 3HAHHS CTYACHTIB NMPO KyJNbTYpy Ta Tpaaulii Hapody, MOBa SKOTO BHBYAETHCS,
YIOCKOHAIIOBATH BUBYEHHS MOBM B OpUTiHami, (JOPMyBaTH PO3YMIHHS Ta BMIiHHS BiJUyBaTH JIOTiKy
MOBJICHHS, 30araTUTH CBITOTJIS CTYACHTIB, HABYMTH X aJeKBaTHO Ta CBOEPITHO BioOpakaTh BIAcHI
JYMKH, BHKOPUCTOBYIOUH (ppazeosiorizMu.
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Cmpyeareys FO.
Hayrosuii xepisrux — doy. O. I'l. LLmons

®OPMYBAHHA TEMATUUHOI I'PYITU AEKCUKU «<HA3BU I'PABLIIB
®YTBOABHUX KOMAHA» Y CYUACHIN YKPATHCBHKIN MOBI

Y XXI cTomiTTi CHOPT CHpPaBEJIMBO BBAXKAIOTh BarOMUM COIIOKYJIBTYPHUM (PEHOMEHOM, IO
nepeOyBae y ueHTpi yBaru (paxiBuiB pi3HMX HAyKOBHX HampsAMiB. BaxkiuBe Micle MOCiTaroTh
JHTBICTUYHI JOCTIKEHHS, IPUCBAYEHI OCOOJMBOCTSIM MOBHM PI3HHX BHIIB CHOPTY (Mpami TakuX
HaykoBIiB, sik JI. Bapaina, O. Boposceka, €. Bokanbuyk, C. Bokanbuyk, JI. Kapmens, A. Kouyp,
JI. Hazapenko, M. Ilanouko, I. SIHkiB Ta iH.). ¥ QOKyC mOCHiKeHb MOBO3HABI[IB 37cOiIBIIOTO
MOTpaIlIse CIOPTUBHA TepMiHooris. CyJacHi JiekcukorpadidHi pKepena JINIIe Y HeBeTHKOMY 00cs31
(bIKCYyIOTH CIIOPTHBHUHM JKaproH 1 CHOPTHBHY (pa3eosioriio, a TEMaTHYHy TPYIly JeKCHUKH Ha
MO3HAYEHHS TPaBUiB Pi3HUX (QyTOOJIBHUX KOMaHA uepe3 creludiyHi pUcH IbOrO yrpyHOBaHHA HE
yBelleHO y komuikamiiHi mparmi. 3 onIIay Ha Te, IO B cydacHOMY (yTOOIBHOMY IHMCKYpCi Iie
HaHOLTBIII MOOITEHA TEMAaTHIHA TPYIIA, BBAKAEMO 11 TOCHIKEHHS aKTyaIbHUM.

Mera Hamoi po3BiIKM — MpoaHanizyBaTh (OPMYBaHHS TeMaTW4HOI Tpynu Jiekcuku «Ha3su

rpaBiiB ¢GyTOONBPHUX KOMAaHA) Y CydYacHil yKpaiHChKiii MOBi. MartepiasoM IS TOCIIiKEHHS
HOCITY)KWIX TeJenporpaMu Ha QyTOONbHY TeMaTHKy Ha HallloHaJbHOMY TejeOadeHHI (Ha KaHajax

«YT-1», «larep», «Hosuit kanam», «ICTV», «1+1», «5 xaHam)), a Takox TPAHCIALIS (yTOOIBHUX
MAaT4iB.

B ocranni pokm y cdepi ¢yrOOIBHOI KOMyHiKalii — HAHOUTBII aKTyaJbHOTO CKJIaJHUKA
CIIOPTUBHOTO JIUCKYPCY — BiZIOYBAIOTHCS aKTUBHI CEMaHTHUKO-CTUIIICTHYHI Tiporiecu. Lle cBimuuTh npo
Te, MO (yTOONbHA JIEKCHMKa € JUHAMIYHAM CErMEHTOM Cy4acHoi YKpaiHChKOi MOBM i morpelye
OaraToacnekTHOro BHUB4YEHHSA. IrpoBa curyamis y ¢ytOomi, 3a TBepmkenHsMm I. HemaitHoBoi,
cknanaeTbest 3 TunoBux kommoueHtiB: [IPABWJIA, T'PABLI, TJIAJAYI, CYAAL [1]. Taki
KOMITOHEHTH (hOPMYIOTH HOMIHATUBHUH MPOCTIP, 10 PENPE3eHTYE JOMIHAHTHI O3HAKH peajtiil.

OkpiM TpamuIiiHUX Ha3B TPaBLiB (Gopomap, 3AXUCHUK, HANIB3AXUCHUK Ta 1iH.), IO
BiIOOpaXKalOTh PHUCH ITPOBOi AisTBHOCTI, Y (QyTOONBHIAH KOMYyHiKamii, 30KpeMa y KOMEHTYBaHHI
¢yTOonbHMX MaT4iB, PYHKIIOHYE BENMKa rpyma Ha3B TPaBLiB 3a HAJIEKHICTIO 10 NeBHOI (yTOONBHOT
xomanau. Ha3Bu oci0 yTBOprotoThCst Ha 0a3i pisHMX o3HaK. OIHAK, 32 HALIMMHU CIOCTEPEKCHHSAMH,
Ha3BM TpaBIliB 3apyOikHUX (QyTOompHMX KiybiB (DK) chopmysBammcs Ha ocHOBI MeTadopHIHOTO
NepeHEeCeHHS 3a THIIOBHUMHU JIEKCUKO-CEMaHTHYHUMU MOZETsIMH: 1) «Ha3Ba TpaBLiB <«— KOJip

crioptuBHOiI popmu DK ; 2) «Hazsa rpasiiiB «— repd ®K»; 3) «Ha3Ba rpaBIiB «— XapaKTepHi 03HAKH

Mmicg postamryBaHH DK». PosrmsHemo HaiOimpm yactoTHi y (yTOONBHIN KOMYHIKAIlii HOMEHH
IpaBLiB 32 BUOKPEMIICHUMHU MOJAECIISIMU.

Mopens «Ha3Ba rpaBuiB < kouaip cnoptuBHoi (popmu PK» penpe3eHTyIOTh TaKi HOMEHHU:
6ini (DK «Pean Manpuny, K «Dynxem»), 6ino-uepsoni (DK «bapi»), 6ino-eonybi (PK «bpemrisny),
oino-onaxumni (OK «Jlanio»), 6ino-cuni (PK «Ecnaubiton»), 6iro-uopni (PK «Ecnanpiion», ®K
«lOBenryc»), uepsoni (OPK «ryrrapr», ®K «baapisy, ®K «JliBepmyns»), uepsono-6ini (OK
«Atnernk», ®K «Atneruxko Manpuny), uepsono-cuni (PK «bomomss», DK «J[xenoa», DOK
«Kanpsipin), uepsono-onaxumni (OK «Karanist»), uepsono-wopni (PK «Minany), nypnypui (DK
«Diopentunar), cuni (OPK «Yencin, @K «bipminrem Citi»), cunvo-epanamosi (PK «bapcenonay),
arcosmo-cuni (PK «Ilapma», @K «K'eBo»), srcosmo-uepsoni (DK «Jleuuen), wopno-scoemi (PK
«bopycciay), vopro-cuni (DK «IuTepHamionaney), posceso-uopni (PK «Ilamepmo»).

Hwuska Ha3B rpaBLiB — L€ CIOBOCHOIYYEHHS 3 aTpuOyTOM «KoJipHa o3Haka»: PK «Manuectep
Citi» — econyba naeyna, ®K «Kaizepcnayrepa» — uepgoni oussoau, OK «Binesppean» — owcosmi
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