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H. MAPAXOBCBHKA

MPOBJEMA OCOBUCTICHO-POJILOBOI IJIEHTUYHOCTI HA
MATEPIAJI ONOBIJAHHS PEHYEJ KACK “AFTER
CARAVAGGIO'S SACRIFICE OF ISAAC”

Y cmammi poskpumo cymuicmo ocobucmicno-ponvo6oi idenmuunocmi 6 onogidanni P Kack «After
Caravaggio's Sacrifice of Isaac» («llicia «Kepmeonpunecenns Icaaxka» Kapasadowcoy). Posensioaromvcsa HapamusHa
cmpamezisi meopy (napaneis 3 0iONeliCoKUM CIOHCEMOM Ma NPOMUCIMABTIEHHA 1IoMY) MA HAPAMUBHI 3acobu (N0EOHAHHS
iHCmanyil asmopa i Hapamopa, po3nogios IO nepuloi 0cobuU, 6HYMPIWHITI MOHONIOZ) 3a OONOMO2OI0 AKUX 8I00YBAEMbCSL
KOHCMPYIO8AHHS 0COOUCMICHO-PONIbOBOT I0EHMUYHOCTI 2ePOsl ONOGIOAHHS.

Kmouosi cnosa: ocobucmicho-ponbosa i0eHmuyHicms, HAPaAMUSHA CMpPamezis, HapPaAmMuUeHi 3acoou.

B cmamwe packpeima cyuHOCmb IUMHOCMHO-POAEGOU udenmuunocmu 6 pacckaze P Kack «After
Caravaggio's Sacrifice of Isaac» («llocne «XKepmeonpunowenus Hcaaxay Kapasaodacoy). Paccmampusaromest
HappamugHas, cmpamezusi npousgedenusi (napaiieivb ¢ OUONEUCKUM CIOXCemOM U NPOMUBONOCHAGIeHUe eMy) U
Happamughvle cpedcmea (couemanue UHCMAHYUL ABMOPA U PACCKA3YUKA, NOBECMBOBAHUE OM Nepeo2o auyd,
BHYMPEHHUTL MOHONI02) C NOMOWbIO KOMOPHIX NPOUCXOOUN KOHCIMPYUPOBAHUE TUYHOCHHO-POLEGOU UOECHMUYHOCMU
2epost pacckasa.

Kniouesvie crnosa: nuunocmuo-ponesas u0eHmuyHOCms, HAPPAMUGHAs, CMpamezusl, HappamusHvie CpeoCcmad.

The present article reveals the essence of personal and role identity in the short story “After Caravaggio's
Sacrifice of Isaac” written by R. Cusk. The narrative strategy of the text (parallelism with the Bible plot and
contradiction to it) and narrative means (combination of author and narrator s instances, first-person narration, inner
monologue) aimed at constructing personal and role identity of the main character are considered.

Keywords: personal and role identity, teacher, narrative strategy, narrative means.

[TuraHHs 1IEHTHYHOCTI € aKTyaJIbHUMH Ta HAayKOBO Ba)XKJIMBUMH CHOTOJHI, B yMOBax mioOaiizamii, ska, 3
OJTHOTO OOKY, MEPENIKO/KAE 30CPEIKCHHIO YHIKAIBHOCTI KOXKHOI OCOOMCTOCTI, a 3 IHIIOr0 — CIPHUSE KOHCTPYHOBAHHIO
HOBOI IJEHTHYHOCTI pa3oM i3 3aCBOEHHSM HOBHX HOpM, ifgeaniB Ta (opM MOBeAiHKH. Bimomo, mio pi3Hi 30BHilIHI
YUHHHUKH, & caMe: MDKKYJIBTypHa KOMYHIKallis Ta CHIBIpals, aCUMUIALIsS KyJIbTyp, NMOIISIIB Ta iZI€0Jorild CyTTEBO
BIUIMBAIOTh HA KOHCTPYIOBaHHA ieHTHYHOCTI. BomHo4ac, HeoOXiTHO BpaxOBYBaTH 1 BHYTPIIIHI (aKTOpHU — MOTpedn
ocobwucrocrTi, i iHTepecH, MparHeHHS, LMIHHOCTI, Wi, XWUTTEBI crparerii Tomo. OcCOOMMBHI iHTEpEC IS HAIIOTO
JIOCII/DKCHHSI Ma€ BUBYEHHS 1ICHTUYHOCTI B JIITEpaTypo3HABUOMY aclekTi. SIKk BizoMo, 0COONMBICTIO XYIOXKHBOT
JiTeparypy € MOE€THAHHS B TBOPI Pi3HUX Tayry3ed JIIOACHKOTO 3HAHHS, BHUPILNICHHS CYCHUIBHMX NUTaHb, HAIPHKIA
po0JIeMH KOHCTPYIOBAaHHSI 0COOMCTICHO-POJILOBOT 1IEHTUYHOCTI JIFOJIMHH.

Amnani3 HaykoBHX mpanb [1-3] cBiT4NTH, IO B Cy4acHOMY JITEPaTypO3HABCTBI CHOCTEPIracThCs MOCHICHUH
IHTEepEC 0 1ICHTHYHICHOT MPOOIeMaTHKH, sKa, 3a ciioBaMu T. 1. ['aBpuitiBa [2], cTae BXKIHBHM MPEIMETOM HAyKOBOTO i
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XyIOKHBOTO aHaui3y. [IOHATTS 0COOMCTICHO-POIBOBOT 1ICHTUYHOCTI 0yI10 po3kpuTo aocmigaukamu E. Epikconom [4] Ta
K. T'opmoHom [5] sk 3maTHICTE OCOOMCTOCTI YCBIOMHUTH ceO€ CYyO'€KTOM MMEBHHX COLIaJbHO-TICUXOJOTIYHUX pOJIei
(coco06iB TIOBeMiHKM 3aJI€KHO Bifl CTaTycy i MO3HIIIi B TPy, CYCIIBCTBI, CHCTEMI MiXKOCOOHMCTICHHX BiTHOCHH ).

MarepianoM HamIoro AOCHTIHKEHHS € OMOBiZaHHS cydacHOI OpuTaHchKoi muchMeHHHUI Peituen Kack «After
Caravaggio's Sacrifice of Isaacy («Ilicis «Kepronpunecenns Icaaka» Kapasamko»). [lominbHO 3ayBaKUTH, [0 aHATI3
TBOpiB P. Kack y KOHTEKCTi mpobiemMu 0COOHCTICHO-POIBOBOT iIEHTHYHOCTI He OYB IPEAMETOM CHCTEMHHUX TOCIIIKCHD
B YKpaiHCBKOMY JIITepaTypO3HaBCTBI, MPOTE cepel NOCTIPKeHb TBOPUOCTI NMUCHMEHHUIN BiJ3HAYMMO IyOJTiKamii
3apyoikHux apropiB . Tomkom6a [7], K. Kemnameir [9], C.H.Maprin [10] ta iHmux. BigcyTHicTh HiTiCHUX
JiTepaTypo3HaBUMX Ipallb 3 OKpEeClIeHol mpoliemH, siK 1 BiICYTHICTh mepeknaniB TBopy P. Kack Ha ykpaiHCbKy MOBY
CBI/IYaTh PO TEOPETHYHY Ta MPAKTHYHY 3HAYYIIICTh 0OPaHOI TEMH JI0CIIiPKEHHSI.

Meroro cTarTi € BHBYEHHS NMHUTaHb OCOOHMCTICHO-POJHOBOI iEHTHYHOCTI Ha Marepiani omoBimaHHs P. Kack
“After Caravaggio's Sacrifice of Isaac”, a 3aBmaHHAMH — BH3HAYATH HAPATHUBHI 3ac00M TBOPY, 3a IOIMIOMOTOIO SKHUX
BiZIOyBa€eThCsI KOHCTPYIOBaHHS 0COOMCTICHO-POJILOBOT 1IGHTUYHOCTI TepOsi TBOPY.

Omnosinanns “After Caravaggio's Sacrifice of Isaac” («Ilicnst «KeprBonpunecenns Icaaka» Kapasamxo») 6yio
Harucano P. Kack mij BIUIMBOM BiANOBITHOT KapTHHHU, Ha SKi XyJOXKHHK 300pakye BigoMuil Oi0JIEHCHKHH CIOXKET:
aHren 3ynuHsie ABpaama, SIKHH BKe TOTOBHI MPUHECTH B JKepTBY cBOro cuHa Icaaka. ToMy i CroxkeT TBOpy — i€ ajro3ist
Ha 010neiicbKy MpUTYy, HaBITh IMEHA TOJIOBHHUX I'epOiB € CHiB3BYyYHUMH 3 Oi0nericbkumu: Anan (Alan) — ABpaam, Cami
(Sally) — Capa, Au (Ian) — Icaak ta I'epra (Gerte) — I'ocrmogs (God). TonoBHOO B TBOpi € mpobiema BHOOPY Ta
TOTOBOCTI OXKEPTBYBATH HAHIOPOXXIUM — TUTHHOIO.

HaparuBna crpateris omoBinaHHs, Ky oOpana MHUCEMEHHHIA, HPEACTABILE COOOI OJHOYACHO MHapayeib 3
610/IeiCPKUM CIOXKETOM Ta TpOTHCTaBieHHs Homy. HaparuBHi 3acoOM BKIIIOYAIOTh MOETHAHHS IHCTAHMINH aBTropa i
Haparopa, po3MOBiIb BiJ MepIIoi 0coOu, BHYTPIIIHIA MOHOJOT Ta BiJOWBAIOTh XapaKTepHI ISl TepOs TBOPY CIIOCOOU
CaMOBHM3HAUCHHs, TPIOPUTETHI HANIPSIMKU HOTO camopeaizarii.

B omnoBinanHI po3KpUTO TPU B3aEMOIIOB’sI3aHI 0COOMCTICHO-POIBOBI 1IEHTUYHOCTI TOJIOBHOTO Tepost AjiaHa —
sk 0aThKa, 4OJI0BiKa Ta KOXaHIll. HaifdiTkilie B TBOPI BUSABJICHO caMe iICHTUYHICTh 0aThka, a/pke AJlaH HaA3BUYANHO
n00uTh cBOro cuHa S1Ha. [IpoTSaroM ychoro TBOpY IMiAKPECIIOETHCS CHila 0aThKIBCHKUX MOYYTTIB Ta TICHUN eMOLIIHHUN
3B’S130K MK AJlaHOM Ta SIHOM:

One of the things about having children is the feeling they give you that they know all about you. It's like
they've come from inside you and had a good look round while they were there. My son lan gives me this feeling. I often
catch him staring at me when my back is turned, like he's reading something private. Then I think, he knows, or he's
found out, even though when it comes down to it I've got nothing to hide. I say to him, have I got egg on my face then? -
something like that, and when he laughs I see that he's still just a boy and that I'm a man, even though a minute before
it wasn't clear at all... [6, 103]

... The only thing I wasn't ashamed of was lan. Like I say, he was my passport. He was what made me worth
something. [6, 104]

Mu 6aunmMo, 0 CTOCYHKH MiK 0aTbKOM Ta CHHOM Habarato MiIHimIi, HiK MK SIHoMm Ta fioro matip’ro Cauti
gn Mk Ananom i Camni. Komwm I'epra murae Anana, sk CHJIBHO BiH JIFOOMUTH CBOTO CHIHA, BiH BigIOBifae, mo OiIbIIe
JPY>KUHH 1 HABITH MTOHAJ yCE B CBITI:

You love him, she said. Yes, I said. More than your wife? she said. Yes, I said. More than anything. [6, 105]

OueBunHO, mo AnaH 0o0iThcs BTpartuTh flHa 1 Liei cTpax BiH HEPEHIC i3 BIACHOTO JAWTHHCTBA, KOJIW MaTH
BHUIIAJKOBO 3a0yia fioro B aBTOOYCI:

My mother left me on a bus once, when I was just a tot. There were so many of us she was always forgetting
one. I went all round London on the number 73 crying my eyes out. You'd think I'd meant to leave you, she says. Didn't
do you any harm, did it? she says. Just like Sally really. [6, 103]

INopiBasHHS AnaHoM cBoel Mmarepi 3 npyxkuHoro Cauti, a TakoX HOro po3noBiAb MPO COH, SIKMH BiH 4acTo
6aunTh 1 B SAKOMY IIOI3 YBO3WTH BiJ HbOTro SlHa, MiATBEpIKYE AyMKY aMepHKaHCHKHMX nocaimHukiB [[. Oddepa Ta
Y. Crposaepa npo Te, 10 BUOIp JIIOAMHY, ii KOXaHHS Ta CIMEHHE JKUTTS 3aBXKIU OyAyTh BIITYHHSIM, Bapialli€lo TEMH,
posirpanoi B iMTHHCTBI [8, 59].

Kpi3zHoto TeMOI0 OIOBiaHHS € JF000B J0 MPEKPACHOTO, 30KpeEMa KHUBOIIHCY, SIKa BHHUKAE B TOJIOBHOTO T€pOS,
KOJIM BiH BIJIBi/Iy€ Xy[OXKHI rajgepei pa3oM i3 CHHOM, Ta PO3BHBAETHCS 3aBASKU CIIUIKYBaHHIO Ta CTOCYHKaM 3 epToto.
BuuenHs xuBOIHCYy cTae Mg AnaHa criocoOOM BiMIWTH Bif HYIHOTO JKHTTS, Ha IESKWH dac 3a0yTH PO HEIIacInBi
CiMEIHI CTOCYHKH:

1t felt right being there with him. It was an exhibition of Renaissance art, but as I say I didn't have a clue, I just
went round and looked at things and kept getting this feeling of another side of life. You could say it was a call. Looking
back to that day I can see now that I might have been a bit confused. I was seeing the writing on the wall with Sally: in
my mind I think I was consciously separating myself and lan from her. When I thought 'we', it was me and Ian I was
thinking about. And I worried about that thought, and when I looked at the pictures they told me not to worry, they told
me everything was all right. They were sympathetic, if that doesn't sound too silly. [6, 104]

CraBiieHHsI AlaHa 0 APYXHHOIO Oe3MocepenHbO BIUIMBAE HAa KOHCTPYIOBaHHSA HOTO OCOOHMCTiICHO-POIBOBOT
IIEHTUYHOCTI AK 0aTbKa Ta sIK "oyoBika. Cayui cTpakaae BiJ MiCIApOIOBOI Henpecii i He MOXKe MPOBOAUTH Oararo gacy
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3 IUTHHOIO, TOMY AJaH 3MyLIEHWH MiTH 3 poOoTH 1 mikiayBarhcs npo cuHa. OYeBWAHO, IO T'epoil TBOPY
HE3aJI0BOJICHUI CBOEIO MECUMICTHYHOIO APYKUHOIO, TIPOTE 3aBXKIU POOUTH Te, 1110 BOHA BBaXKae 3a motpiOHe. Tak, BiH
HE MOTOJDKY€EThCS 3 THM, ik Cayuti Xxoue BUXOBYBaTH SlHa, aje Bce OHO BHKOHYE T€, IIIO0 BOHA MPOIOHYE, HAIPHKIIAL
o0pi3artu IUTHHY:

When lan was a baby we had him circumcised. My wife thought it was more hygienic. I didn t like it, but Sally
said to me, they won t remember thing. Thats the way she is: she won t let it bother her. [6, 103]

Aunan xo4e nokuHyTH Casuti, mpote HOMy HE BUCTaYa€ PIlIydoCTi i KPiM TOTO, BIH HE MOXKE 3JIMIIUTH CHHA.
BiH mopiBHIOE BiacHe CiMEHHE JKUTTS i3 TICHUM B3YTTSIM, SIKE 3aBJia€ OOJIO 1 SIKE IMOCTIHHO XO04YeThCS CKMHYTH. Y el
CKJIaIHUI MOMEHT AJIaH 3yCTpidae iHIIY JKIHKY, BIH 313HA€ThCS, 10 OyB BPayKCHUI 11 BPOMOIO Ta PO3YMOM 3 IEPIIOro
OISy

The significance of that moment, of her words and her look and the swinging door, seemed to reach right down
to the root of my life. I felt that my whole existence was the frame for that moment...[6, 104]

Butonuena, ocBiueHa, epymoBana Iepra, BUKiIamad XyJO)KHOI'O MHCTENTBA, € MOBHOIO IPOTHIICKHICTIO
Camri. BoHa mikaBUTECS AJTAaHOM SIK YOJIOBIKOM Ta TOALISE HOTO 3aXOIIICHHS KUBOITUCOM. [ OJIOBHUH Tepoil MOPIBHIOE
il 3 IpUBHIOM, 3 KAPTUHAMH, PO SIKi BOHA PO3IOBiajia Ha JIeKii, a cede — i3 CHOKIHHUM CTaBKOM, SIKHH CKOJMXHYJIH,
KUHYBIIIN KaMiHb, 9y TJIMBUM O0XKEBIJIbHUM KOMITacOM, SIKHI pearyBaB Ha BCe, 1110 ToBopHIa 4u pobuiia [epra.

HecroniBaHoto [uisi uuTada Ta HEMPHPOAHOIO JUIS OCOOMCTOCTI Tepos € HOro CTaBlIeHHS 10 BIACHOI 3paiu
OpyxuHi. SIk 3a3Hauae cam AuiaH, BiH HE MaB MNOYYTTs IMPOBHMHH, OCKUIbKM OyB 3aciimiieHuii ['eproro Ta dYiTko
YCBiIOMITIOBaB Pi3HHUITIO MiX Hero Ta Caii:

What's funny is that I never felt I was being unfaithful to Sally, even when I actually was. Gerte was better than
Sally; it was as simple as that. [6, 105]

Y TBOpi PO3KPHUBAIOTHCS [IBI OCHOBHI TeMH JI000BI — OaTbKiBChKa JIIOOOB Ta KOXaHHS 1O JKIHKH, SKi €
BU3HAYAJIbHUMU (PAKTOpaMH KOHCTPYIOBaHHS OCOOMCTICHO-POJILOBOI 1IGHTUYHOCTI I'eposl, OCKLIBKH CTaBISTH HOTO
nepea npodnemoro BuOopy. Lli nBi mH000OBI OyJiM HACTIIBKM B3a€EMOIIOB’SI3aHUMHU ISl AJTaHa, IO BiH MIBCBIJIOMO
BBa)KaB MPUUNHOIO TOTO, IO Horo obpana ['epra, BIacHOro cuHa:

When Gerte chose me, inside myself I knew that somehow he was the reason; not because she loved him - she
didn't - but because I did. [6, 104]

JIro60B no Sna Gyna ms AmaHa MOCTOM Y IHIIHH, TPEKPACHIIIHHA, CBIT, @ KOXaHHS 10 IepTu 3MymryBaio f#oro
copomuTtrcst Cani, BiacHOro OyIuHKY, CiM’1, IpY3iB, T€M, Ha SKi BOHHM PO3MOBIISUIH, YChOTO0, KpiM SIHa. B ouax koxaHoi
JKIHKU AJIaH He XOTiB OyTH 3BHYAIHOIO JTFOIUHOIO.

Komnu I'epta Briepiie movysia BiJl TOJIOBHOTO Teposi PO HOTo CHHa, I1e 0pasy il 3alliKaBuIIo:

1 remember her face, as it something had suddenly caught her eye, something

beautiful and rare, something valuable. [6, 104]

[Tpore Anau B ii peakuii Ha H0ro 3i3HaHHS PO JIFOOOB JJO CHHA BiJ[UyB IIOCh HEIIPUEMHE, HACTOPOIKIIUBE:

I thought it would be all right, saying that to her, but a feeling of pressure rose in my chest, like I used to get
as a child when I'd done something I knew was wrong... And she would sigh out my son's name and my heart would
pound. [6, 104]

LixaBo, mo ¢paza «More than anything» («Iloran yce») 3By4HTh 3 BYCT AJaHa i TOIi, KOJIH BiH Kaxke lepti
PO CBOIO Ha/3BHYaiiHy JIOOOB /10 CHHA, 1 KON BiH 3i3HAEThCS il y KoxaHHI. ['epTa mpononye AnaHy moixaTu 3 HEro
Hazapxu 10 Himeuunnu, ane 3anepedye npotH Toro, mob B3satu SHa i3 coboro. Haromicts, I'epra Bumarae Bing Anana
BUPILIUTH, XTO TSI HHOTO HAWJOPOXKYMH — BOHA UM CHH. Y I[bOMY €30/ OMOBIJaHHS CIIOCTEPIraEMO aito3il0 Ha
0101eiicbKy MpUTYY, 3TiAHO 3 KO ABpaamy JIOBENIOCS IIPOMTH Yepe3 Hakcepio3Hille BUIPOOyBaHHs HOro BipH, KOJIH
Bor Haka3zaB HfoMy MpHWHECTH B JKEpTBY CBOTO eamHOTO cuHa Icaaka. Kimemp 00ox icTopili omHakoBuit — ['epra Tex
BiIMOBJISIETHCS BiJl )KepTBU AJlaHa, OCKIIFKM BIEBHHUJIACS B HOTO BiIJaHOCTI:

I remember Gerte's face at the airport, lit with pleasure at the sight of me, so that I couldn't understand what
she said, she had to repeat it over and over. I know now, she said. You can go home to your son. Go on, go home. [6,
106]

JIO1iIbHO BiJ3HAYMTH, 1110 B TBOP1 HEMAE YITKOi XPOHOJIOTYHOI ITOCIIIIOBHOCTI, PO3MOBi/Ib TOJIOBHOT'O I'epost —
1ie “oro crorajgy npo Te, Mo 3 HUM BiaOynocs. [Touarok Ta KiHIiBKa Maibke CIIBIaJaloTh — repoil 3raaye, sk Camri
ckazaina, mo SIH konuch Oyae BIsSYHMIA HoMy, AsaHy, 3a Te, IO BiH MOBEpHYBCs. AJie Ha I10YaTKy OIMOBIJaHHS repoit
MOOOOETRCS, MO CHH PANTOM 3Tafae, sk 0aTbKO XOTiB WOTO MOKWHYTH 3apaayl JKIHKH, XOdua i YCBIAOMITIOE, IO IIe
HEMOXKJIFBO, ajpke Tomi SIH OyB 30BciM MasleHBKHM. TakoK, aHANI3yIOUl MHHYJI TOAii, AJaH BiIdyBae€, MO MOIYTTS
I'epti 10 HHOTO OYJIM HEUPUMH, ETOICTHIHNMH:

1 thought it signified something, but now I realize it was a careless, idle gesture, a throwaway remark that 1
failed somehow to consign to the dustbin. Gerte hadn't yet seen anything in me that she wanted. I hadn't yet roused in
her the desire to win, to possess. At the pub she asked me a lot of questions, in the way people do who are bored. [6,
104]

AunaH posymie, 10 TOJIOBHUM OaxcaHHsIM ['epTu Oyino He MpOCTO IiJKOPUTH HOTr0o, OCKUIBKH BiH Bke OyB HEro
3a9apoBaHUi, a 3MYCHUTH HOTO BiIMOBUTHCS BiJ HAHI[IHHIIIOTO, HAWJOPOKIOTO 3apamu Hei. Sk mu Oagmumo, B KiHII
I'epti He 3HaMOOMITACS KepTBa AlaHa.
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KpiM cx0K0CTi Mi IBOMA CIO’KETaMH ICHYIOTh 1 CyTTeBI BinMmiHHOCTI. Tak, y

bi6nii Beninus bora mpuHecTHM CHHA B JKEPTBY HE BH3HAETHCS SK JKOPCTOKMH 4YM €roiCTHYHMI Hakas, a
PO3IIANA€ThCS K CIPSMYBAHHS JI0 BUIOI METH, YKPIIUIEHHS BipW Ta JXOBipH MiX JIFOMuHOIO Ta borom. Bumnok I'eptw,
HABIIAKH, 31a€THCS TyXKe KOPCTOKUM 1 6e3cepredHiM, OCKIIbKH B HOTO OCHOBI JISKUTH PEBHICTH, OakaHH:, 00 AaH
JIOBIiB Tif cBOe KoxaHHsS. Mopaib 6105eiicbKOT MPUTYH MOJIATae B TOMY, O bor odikye Bix moauHu 11000Bi Ta TOBipH,
MpoTe I[boro MU He 6aurmo 3 6oky I'epru B onoBiganHi P. Kack.

AHati3 TBOPY CBIJTYUTH MPO HENOCTATHIO CPOPMOBAHICTH OCOOUCTICHO-POIBOBOI IZICHTUYHOCTI T€POSI, IS SIKOT
XapaKTepHUMH € CKJIaJHICTh, CYNEpewInBICTh, YaCOM HaBIiTh JpamMaTu3M. MOTHBALII{HUII KOMIOHEHT 1I€HTUYHOCTI €
HaOITBII PO3BUHEHHM, OCKUIBKH BiH BiJIOMBa€ MOpANbHO-CTUYHI Opi€HTHpPI AJjaHa, HOTo NMparHeHHS TrapMOHIWHO
MO€EHATH poiib OaTbka i SlHa Ta koxaHoro vosnosika ist [epru. CriocoOwu, siki repoit o0upae Jyisi JOCSTHEHHSI METH
(3anumrae poOoTy 3apanu CHHA, MIKIYETHCS MMPO HHOTO, HAMAraeThCs MPOBOJUTH 3 HUM yBECh dac, BiABiIye KapTHHHI
rayepei, 3amucyeThCsl Ha KYPCH JKHMBOIINCY, HAMAraeThCsl CIOAO0ATHCS, HOTOOWTH lepTi, 3aBOfOBaTH ii), BiAIOBIITHO,
KOHCTPYIOIOTH 3MICTOBHH KOMIIOHEHT HOTro iJeHTHYHOCTi. O4eBHIHO, M0 HalMEHII c()OPMOBAHHUM € KOHTPOJIBHHO-
KOperyBaJIbHUI KOMITOHEHT, OCKUIBKH AJIaH MPOTSATOM yChOTO TBOPY B CTOCYHKax sk i3 Cami, Tak i 3 ['eproro, obupae
MO3UIIII0 He Cy0’€KTa, a ckopime o0’ekrTa il IHIIMX Joaed 1 30BHIMHIX oOctaBuH. IlpoTe, B pe3ynabrari Ba)KKOro
BUIIPOOYBaHHS, SIKE JIOBEJIOCS MEPEXKUTH TePOI0, BIH HAMAraeThCst HaJlalli 100pe BUKOHYBATH poJib OaTbKa:

It sounds a funny thing to say, but it's easy to forget how much children depend on you. It's important for them
that you don't lose your authority. [6, 103]

Takum uymHOM, aHami3 omosimaHHs P. Kack «After Caravaggio's Sacrifice of Isaac» mae 3mory, mo-meprue,
BHU3HAUYUTH OCOOHMCTICHO-PONIFOBY 1IEHTHYHICT TepOsi HE TIIBKH K YCBIIOMJICHHS HIM cele sIK cy0'ekTa poJei 6aTpKa,
YOJIOBiKA, KOXaHIS, a SIK LUIICHY CHCTEMY KOMIIOHEHTIB: MOTHMBAIIHHOTO, 3MiCTOBOTO, KOHTPOJIEHO-KOPETYBAIBEHOTO;
MO-ApyTe, BISBHUTHU i caMe B OIMO3MIIIi «JTF000B IO CHHA — JIFO00B JI0 KIHKM», B KOHQIIIKTI, MOB'sI3aHAM 13 POOIEMOI0
BUOOPY, )KEPTBYBaHHS HAIOPOXKINM.

BukopucTaHHs NHCHMEHHMIICIO HApaTUBHOI CTparerii TBOPY, SIKy OJHOYAacHO MOOYJ0BAaHO Ha mHapajeini Ta
NpOTUCTaBlIeHHI 3 OiOneiicbkkuMm crokeroM «XKeprBompuHeceHHsi Icaaka», Ta HapaTMBHHX 3aco0iB (TTOE€AHAHHS
IHCTaHLIA aBTrOpa 1 Haparopa, pO3IMOBiAb BiJ Iepuioi 0coOH, BHYTPILIHI MOHOJOI) HE TUIbKM 3abe3nedye
KOHCTPYIOBAHHS 3a3HAYCHUX BHIIE KOMIOHEHTIB OCOOHMCTICHO-POIHOBOI iIEHTHYHOCTI TOJIOBHOTO Teposi, a i aKTHBI3ye
TBOpYE YUTAHHS, CIPHUSIE EMIIaTii YUTada 3 FepoOeEM TBODY.

[epciekTiBamMy MOAATBIINX PO3BIJOK y IBOMY HalpsiMi € BUBYCHHS NMUTAaHb KOHCTPYIOBAHHS OCOOHMCTICHOI,
colmiaibHOI, TeHJepHOI Ta MpodeciiiHoi iTeHTHYHOCTel Ha MaTepiani iHmux TBopiB P. Kack.
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