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«| sat there for a second, my face red, my head pounding. His giving me an earful (oasamu
npouyxan) was one thing, but to imply that 1'd jeopardize a case over a reporter was a really low
blow (yoap nusicue nosica). What an idiot I'd been — so proud to be handpicked, and worried sick
about letting down (niosecmu) the team. Now my team was kicking me in the teeth (nrosana meni 6
obnuuus)y [6, c. 132].

bineie TOro, aBTOp MOCHIIKYBAaHOTO POMAaHY BIAETHCSA O YACTOrO BUKOPHUCTaHHS Yy
MOBJICHHI T'eposi-IeTeKTHBA TAKOTO JIEKCHYHOTO 3ac00y sSK MpHUCIiB’s. BukopucTanHs npuciiB’iB
cupusie (opMyBaHHIO 00pa3y MPOTAroHicTa pPOMaHy SIK HOCIS Ta BTUICHHS MYAPOCTI,
JOCBIYEHOCTI, MOPAJILHOCTI, YECHOCTI, CMITUBOCTI. Tak, y MpUKIagax HUXKYE Tepoi-IeTCKTUB
BUCTYIIAE€ SIK YPIBHOBOXEHWH, KMITIMBUH, HAIOJETJIMBUA Ta IHTEICKTyaJIbHO O0JapOBaHUIA
npodecioHan y cBoiit cdepi AisIbHOCTI:

«Good fences make good neighbors (Xopowwuii cycio nouunaemocs 3 sucoxoeo napkany), |
guess, Cathy, | said. I'd love to chat but I’'m really busy» [6, c. 96].

«I had to hand it to Calvin on one count — she knew that the best defense was a good offence
(nanao — naukpawuil suo 3axucmy)» [6, c. 174].

«With friends like that, who needs enemies (3 maxkumu opyszsmu, eopoeu ne nompioni), |
muttered» [6, c. 156].

OTxe, cydacHi Trepoi-IeTeKTHBH — Trepoi 3 SCKpAaBO BHUPAKEHOIO 1HAMBIIYaJbHICTIO,
MTOKJIMKAaH1 BUPIIIUTH 3arajiky, 30KpemMa, BUPOOUTH iiealIbHUI METO/, 33 JIOTIOMOTOIO SIKOT'O MOYKHA
ycranoButu ictuHy. s dopmyBaHHs oOpa3y reposi-nmeTekThBa aBTOp pomany «bixku 3apamm
KUTTSD» BUKOPUCTOBYE TakKi JIEKCHMYHI 3aco0H, fAK 1JiOMAaTU4YHI 3BOPOTH Ta MPHUCITIB’S, IO
JIOTIOMArarTh BUPA3HIIIe PO3KPUTH XapaKTep, MEPE)KUBAHHS Ta €MOIIil EPCOHAXA, TiIKPECIUTH
HOT0 KMITJIMBICTh, JOTEIHICTh Ta MPOQECIOHATI3M.
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SPECIFICS OF CHARACTER NAMES IN FICTION: SEMANTICAL, STRUCTURAL
AND TRANSLATIONAL ASPECTS

Specifics of naming characters in any kind of literature is quite an interesting and sometimes
controversial topic, which can cause certain problems during translational process. The most
suitable genre to be used as an example is a genre of children’s literature because it is the vivid
representation of proper names: from the way they are created to what difficulties a translator faces
while translating the given text.
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First of all, such a distinct genre as children’s literature is quite an extensive topic itself. For
a better understanding, it would be necessary to provide the notion from E.l. Ohar, what precisely
children’s literature is: “Children's literature is a set of verbal works of artistic and non-artistic
nature, which are addressed to children of different ages and created taking into account the specifics
of children's perception. Children's literature has semantic features. These include a dynamic plot,
themes, images, maximum clarity of the content and humor” [5, p. 9-10].

The most flamboyant colours proper names show when there is a need to translate them into
another language. They are quite important because of all the pitfalls they convey inside them.

Bearing in mind what E.I. Ohar and other researches have pointed out, and the fact that the
target audience of this very genre has so to say its own needs (mainly didactic), a translator cannot
simply neglect the need to reflect on given onyms. There is no way he can let them be translated
directly in case where it is possible for them to be converted in a way so they contain the original
meaning that the author has put in it.

From the translational point of view on such kind of literature, it is quite twofold for adults,
because despite the fact that children see only the basis and the message that the author wanted to
convey to them, the translator as an adult is able to see much deeper and even through it. Thus, the
translator must capture all the nuances of differences between languages and cultures, convey them
in the target language text, while keeping everything in order, because literal translation can directly
affect the misperception of the character or plot, so the tale, for example, will be interpreted
incorrectly. If the translator failed to cope with the task, instead he wrote something of his own,
spoiling the original with his translated text.

In children's literature, there are often descriptive translations and moments when the
translator adds details himself, literally writing more in the text of the original, allows himself to
interfere more than necessary in the work, which is unacceptable. Despite his creative freedom and
creativity, the translator must not forget what his limits are, even if they are not clearly defined [1].

The translation of literature for children, much more than for adults, is characterized by
adaptability, transformations and changes that inevitably manifest themselves in the quality of
translation. Thus, recognizing the special status of the translation of a child's text, Katherina Reiss,
another researcher and translator, in her work identifies two opposing categories of "possibilities"
and "limitations™ of translation criticism, referring the translation of children's literature to the latter.

Moving to the practical part of the research on proper names in fiction, it is almost essential
to refresh knowledge about translation strategies that are used in the process itself. The most
important strategic translator’s principle is a critical attitude to his own actions, if the original is
contradictory, incomprehensible or completely meaningless, the reason may not be the error of its
author, but insufficient knowledge of the translator [4]. According to T. Pastryk, there are particular
strategies suitable for this literature, namely: forenization, domestication, neutralization [6].

On the material of R. Dahls’ novel “Charlie and The Chocolate Factory” the theoretical part
of the research can be clearly demonstrated. Firstly, the origins and meanings of the proper names
are described, further on the translation is analyzed. For example, “AUGUSTUS GLOOP — A
greedy boy” [2] is translated as “Asrycryc [myn” in V. Morozov’s Ukrainian translation [3]. Here
he transcoded it by means of transcription. It gives another impression for Ukrainian reader because
his surname sounds a lot like ‘fool” or ‘stupid’. In the original the word which is closest to his
surname is ‘gloopy’ which means ‘full’ or ‘sticky’ and ‘gluttonous’, meaning greedy. Thus, it gives
an impression of the character but it was impossible to convey it in the Ukrainian translation.
Unintentionally the Ukrainian reader was given nearly the right impression of the character because
of the associations arising out of his surname.

All other names of the main characters (those are: Veruca Salt, Violet Beauregarde, Mike
Teavee, Charlie Bucket and Willy Wonka with Oompa-Loompas) are translated in the same way as
the previous one. Certain names contain hints on what will be going on in the text and in the
translation it is reflected as well but mainly owing to the author (i.e. the girl named Violet who later
turns into the big violet ball which is a blackberry).
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Summing up, the topic of the research will always be relevant among scientists in the field
of linguistics, while they are deepening the knowledge and give powerful tools to translators who
work on educating themselves to master their craft. Except it, children’s literature will always be
the case because there are always children of the certain age who are the target audience of such
books. By researching the given material and classifications, linguists are able to prepare for the
future challenges, starting with what they have and moving further into the unknown.
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HNPEIMETHO-MOBHE IHTEI'POBAHE HABYAHHSI JTUCHUILITH MMPOPECIMHOI
HIAI'OTOBKU MAUBYTHIX YYUTEJIIB IHO3EMHUX MOB

V¥ cydacHuX ymoBax MacoBoi rioOaii3alii OCBITM BHHMKAE MOTpeda y pO3MIMPEHHI MEX
npodeciifHoi KOMIETEHTHOCTI MaiOyTHIX NenaroriB, 30KpemMa Yy4yuTeliB iHO3eMHUX MOB. lle
O3Hayae, MO Uil TOTO, MO0 OyTH KOHKYPEHTOCIPOMOXXHHM, a TaKOX MI00 3aJ0BOJBHITH
Mi3HaBaJIbHI MOTPEOU Cy4aCHUX YUHIB, 30KpeMa MOJIOIi, KOJIO IHTEpPECIB AKUX 3HAYHO 301IbIINIIOCS
3a OCTaHHI JAECATHUPIYYS, BUMUTENSIM OUIbIIE HE JOCTATHHO JIHUIIE J00pe BOJOAITH 1HO3EMHONO
MOBOI0. 3aCTOCYBaHHSI METOIUKH MPEIMETHO-MOBHOTO iHTerpoBaHoro Hasuanus(IIMIH/CLIL)y
npodeciiiHii MiAroToBUl MalOyTHIX YYMUTEIIB 1HO3EMHUX MOB € TAaKOX BaXJIMBHM acCIEKTOM IX
Me/1arorivyHoi JisUIbHOCTI B MYJIbTUKYJIBTYPHOMY Ta MYJIbTUHAIIOHAIbHOMY CEPEJOBUILI.

AKTyanpHICTh TIUTaHHS BHKOpUCTaHHS MeToaukulIMIH/CLILis HaBYaHHS TUCIUTUTIH
npodeciifHOT MiIrOTOBKH YYUTEIIB IHO3EMHUX MOB CTaJ0 OCHOBHOIO IPUYMHOIO BHOOPY TEMH JUIS
nocaikeHHss. O0’€KTOM HAIIOro JOCHIPKEHHS € IpolLleC HaBYaHHS JUCHMIUIIH IpodeciiHol
HiArOTOBKM MalOyTHIX Yy4WTeNiB 1HO3eMHUX MOB. IIpeamerom Hamoro mOCHIIKEHHS €
BUKOPUCTaHHS METOJWKH NPEAMETHO-MOBHOTO IHTETPOBAHOTO HABYAaHHS B MPOIECI MiATOTOBKU
MaiOyTHIX y4uTelliB IHO3eMHUX MOB. BUBUeHHsIM 00paHoi HaMM TeMH 3aiiManucs Taki JOCTITHUKH
sk [leBuenko I. B., CaBuyk A. B., €Brymenko H. I. ta ixmmi.

Metoauka npeMETHO-MOBHOTO 1HTETPOBAHOTO HaBUaHHs 0a3ye€TbCcs HAa OJHOMY 3 TAKHUX
byHIaMEHTAILHUX TMOJOXKEHb, SK TMPHHIUI 1HIIOMOBHOTO 3aHypeHHs [1, C. 5]. Jlis maiOyTHIX
BUYMTENIB 1HO3EMHHX MOB II€ € Ba)KJIMBOIO MEPEIyMOBOIO 3/700yTTsI BUCOKOTO PIBHS BOJIOJIHHS
0o0paHOI0 MOBOIO. SIK MMOKa3ye MpaKkTHKa, HOBA JIEKCUKA, TPAMAaTUYHI CTPYKTYPH Ta KOMYyHIKaTUBHI
HAaBUYKH JIETIIIE 3aCBOIOIOTHCS Y MOBHOMY cepeioBulli. [IpeMeTHO-MOBHE iHTErpOBaHe HaBYaHHS
CIPUATUME TIBUIIEHHIO MOBHUX KOMIIETEHTHOCTEH MaifOyTHIX BUYMTEINIB, 110 B CBOIO YEPry AacTh
iM 3MOTy 3aJI0BOJIbHATH HaBYaJbHI MOTPEOM YUHIB 13 PI3HUMHU PIBHAMHU BOJIOIIHHS 1HO3EMHOIO
MOBOIO, Y TOMY YHCJIi 3 BHCOKUMH.
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