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story remains the same. This interpretation fully covers the characters, settings, behavior and
primary emotions. The animators were the most successful in creating the look of Cruella De Vil.
A gray skin tone, disheveled black and white hair, a long elegant black dress, a huge fur coat, a pink
cigar and disgusting green smoke — even surpassed the literary original where is indicated:

“And a tall woman came out onto the front-door steps. She was wearing a tight-fitting
emerald satin dress, several ropes of rubies, and an absolutely simple white mink cloak, which
reached to the high heels of her ruby-red shoes. She had a dark skin, black eyes with a tinge of red
in them, and a very pointed nose. Her hair was parted severely down the middle and one half of it
was black and the other white-rather unusual” [5].

The second adaption to which we would like to draw attention is rather a new one
“102 Dalmatians” (2000). From the original book, creators just pulled out the main idea and
extended it with a lot of new characters, changed the timeline and modernized it. Some new thoughts
such as the value of rethinking your actions and the awareness of human helplessness were
developed in the film. Especially in this interpretation, we can trace the art of using colour
symbolism. You always have a choice to be on a white side or on a black one.

Color meanings stem from psychological effects, biological conditioning and cultural
developments. Some color meanings are deeply rooted in our brains because they’re visible all
around us, like red as the color of fire being associated with warmth or green with nature [4].

A children's novel “The Hundred and One Dalmatians” by Dodie Smith does not lose its
popularity to these days because of the eternal problems that always bother humanity. The main
idea of Dodie Smith will be passed down from generation to generation, only the characters,
structure, settings, narrative techniques and meanings of tools will be changing, as it has been to
this day.
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KJIOYOBI KOHIEINTH YKPATHCBKOI JITHIT'BOKYJIbTYPU

CydacHi yKkpaiHChKi JIHTBICTH aKTUBHO 3aliMalOThCS JOCHIKEHHSIM KOHIIENTIB — 6a30BHX
OJIMHUIIb KYJbTYpH, SKI HECyTh B COOl TEBHI CIMOCOOM KOHIENTyasi3amii CBITY 1 BOJHOYAC
MPUBEPTAIOTH HEAOMSKY yBary. 3po3yMiJio, 1[0 KOXKHA HaIlisl T0-CBOEMY CIIpUKAMAE HaBKOJHUIIIHIN
CBIT 1 TBOPUTH HalllOHAIbHY KapTHHY CBITY, 10 BiJoOpakae CyCIibHI HOPMH, MOTJISIU, LIIHHOCTI.
BinnoBiHO MeTOI0 HAayKOBLIB € JeTalbHUN aHami3 chopMOBAHOro OauyeHHS HApOAy Ha PI3HUX
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eTanax iCTOPHYHOTO PO3BUTKY, SIKE€ BTiJICHE, MEpII 3a BCE, B CHOKOHBIYHOMY HaJ0aHHI JIOEH —
MOBi. CeMaHTHYHHI 1HPOpPMAIlisi OCHOBHOTO 3ac00y KOMYHIKAIlil pO3KPUBAE HE TUIbKU 3HAYCHHS
ClliB, ayie ¥ BijoOpaxae OCOOJMBOCTI MHCIEHHS, MMOYYTTiB, BUYMHKIB, MOBEAIHKH HAPOIYy, TOOTO
JIOTIOMArae Kparie 3po3yMiTH CToci0 )KUTTS Hapoay, HOTo KyJbTypy B IIEBHIH €moci.

BuBYeHHS CTPYKTYpHU Ta 3MICTY YKpPaiHCHKUX KOHIICTITIB Ja€ 3MOTY BHUSIBHUTH Ta TIIMOIIE
YCBIJIOMUTH I[IHHOCTI, IEPEKOHAHHS, SIKUMHA KEepyBAIKMCh Hamnl mpeaku. s gocnimkeHHs Oyino
B3STO JIEKIIbKa KOHIICNITIB, a came cepye, oyuia, 3emias, mamu, 60Js. OCHOBHUMH KpPUTEPIIMHU
B1100pY CIIyTYBaJIv 3araJIbHOBKMBAHICTh Ta YaCTOTHICTh Y (hOpMyBaHH1 (Ppa3eosOTIUHUX OJTUHHUIIb.

KoHuenT cepye SBIS€TbCS JHKEPENIOM 1 KOHIIEHTPALIE YCiX BiTYyTTIB, €MOLIii Ta
MepeKuBaHb, IO CYNPOBOKYE pPIZHOMAHITHE BHBJICHHS cTaHy abo HacTtporo. CMuCIOBI
KOMITOHCHTH KOHIICTITY MOKHA TIPOJEMOHCTPYBATH Ha MPUKJIA/AlI HOTo BXKUBAHHS Y MPHUCIIB'SIX Ta
npuka3kax: 1)emomiitauii ctan (EC) xBumtoBanHs (cepye mpemmums, He Ha micyi), 2) EC
cTpaxJanus (kpaemocs cepye, nue), 3) EC crpaxy (cepye 3axonono, nedse He suckouums), 4) EC
nepeauyTTs (cepye iwye, 3 8axickum cepyem), S) BIMUyTTs cMepTi (cepye nepecmano bumucs, mpe),
6) BITUyTTS KUTTS (cepye npokumynocs, cepye 6 ’emucs), 1) MOUYTT KOXaHHS (cepye mboxkae,
6cim cepyem), 8) PUCH XapaKkTepy JIIOAUHU (senuxe cepye, 6e3 cepys) [1].

Bumesragannii KOHIENT iHKOJIHM MTOPIBHIOIOTH 3 KOHIIETITOM Oyuid, aJyKe OCTAHHINA TaKOXK €
LIEHTPOM MepeKUBaHb Ta €MOLII, alle MK HUMU € CyTT€eBa pi3HUILL. B mepiry uepry, BoHa moysrae
B HeMarepiajpHiil CYyTHOCTI KOHLENTY IyIla, SKHH BiIMOBIIHO CKOHIICHTPOBYE y COO1 MEHIIe
cemanTuuHe Koo [1]. HapoaHa MyapicTh TpakTye KOHIIENT Ayiia sIKk O0KECTBEHHY CYTHICTb, sIKa
BIJUTITAE IMiCIIsl CMEPTI JIOJUHU Y HE0O «IyXOBHHI BepX» (0ywa eunimae, oywa nokunyia). B Toi
Yac ceple MOKa3aHO SK YaCTHHY Tija, siKa MICHs CMEpTi MOTpaIuisie 10 3eMIIi, TOOTO «I0 HU3Y»
(cepye onununocs y n’asmax, cepye 6nano).

Konuent 3emns nepedyBae B ocepi eBHUX o0nacTel ppazeosioriyHoi KapTUHU CBITY, Mae
CTaTyC HAJ3BMYANHO BAXKIIMBOTO JUI PO3YMIHHS KyJbTypH. MOro 03HAKH MOXHA JeTalbHille
PO3TIISIHYTH, B3SBIIH 10 yBaru (pa3eosoriyHi CIOBOCIIONYYEeHHs: 1) MPUCTaHOBUIIE MIiCNIA CMEPTi
(nesrcamu 6 3emni); 2) miaTpuMKa (3emist mikae 3-nio Hie); 3) OXOpoHa (IAOHUU NPOBANUMUCS KPi3b
3emi0); 4) IEBHA TEPUTOPIS (3a mpuoes ’sms 3emenv); 5) pealiCTHUHICTb (8i0pusamucs 6i0 3emii);
6) kpax, raun0a (3pisusmu 3 3emaero); 7) 000B’A3KOBICTb (Qicmamu 3-nio 3emi); 8) BaKKa mparis
(3poutysamu nomom 3emnio); 9) HECTIOAIBaHICTh (51K i3-ni0 3emi supocmu) [3].

CnoBo mamu Jy’e 4acTo 3yCTpi4aeThbCs B MOBJIEHHI YKpAiHI[IB, TOMY 11O 3ailmMae oaHE 3
[EHTPATBHUX MICI[b Y CBITOTJISAl YKPATHCHKOTO Hapoay. To/i K KOHIIENT MaTH € PEIPEe3eHTAaHTOM
(IpeICTaBHUKOM) MaKpPOKOHIENTY poduna 4u odcinka [2]. HambanHs yKpaiHCBKOI HapoaHOL
TBOPUOCTI TOBHICTIO PO3KPUBAIOTH TMOTEHIIal KOHIENTy Mmamu 1 WOro OCOOJHUBOCTI:
1) yHiKaJIbHICTh MaTepi, Tl BaXIHUBY poib y noii moaunu (Ha ceimi 3naiidews yce, Kpim pioHOi
Mmamepi), 2) CTYNiHb COPUIHATTS MaTEPHHCHKOI Kapu AUTUHOW (Mamu oouiero pykoio 6'c, a
opyeoio 2nadoums), 3) pi3Ha OIliHKA MOTpeOu OaThKa i Marepi (bamvko — He mamu, ne noyinye i ne
npuzony6umsy), 4) HeOOXiHICTh MIAHOOIMBOTO CTABICHHS 10 MaTepi (LLlanyii 6amvka i HeHbKY, Mo
6yoe moobi cKkpizv enadenvko), 5) moTpeda MKITyBaTUCS MPO HET y cTapocTi (Xmo mamip 3abysae,
mozo boe xapae).

CumMBos HalBUIIOi, HE30arHEHHOI CUJIM, fIKa BIUIMBAE HE JIMILE Ha JIIOJUHY HPOTATOM ii
KUTTSI, @ Ma€ BIagy 1 HaJ HaaicToTamu (O6oramm), i HaJ MPEICTaBHUKAMU MOTOMOIYHOTO CBITY
BTUTIOE B €001 KOHIENT 0o./i2. BiH OXOIUTIOE MEBHI O3HAKH, SKI MOYKHA MOOAYHMTH TPU aHAII31
YKpaTHCHKUX MPHUCITIB'IB Ta MPHUKA30K: 1) HOXPUCTHSIHCHK2 BipyBaHHSA — 0OXKECTBO-HEMHUHYUICTH,
barym (He mak cmanocs, sk 2aoanocs), 2) tanau (He ma cupoma, wo pody wema, a ma cupoma,
wo Ooni He Ma€); 3) HAPOJHOIICCHHE 3BEPTAHHS 10 KOXaHOI JIIOINHH, 4) OakaHe, IACITHBE KHUTTS
(He pooucwy 6acamuii ma 8pooausuti, a poouce npu 00i ma wacausuii); 5) MacTsI-I0Ns (Hcumu i
boea, oonenvry xeanumu, dons (popmyna) nocnyscuna) [4].

[TpoananizoBaHi KOHLENTH HE € MEXKOIO IOCIIIJKEHHS YKPaiHChKOT MOBHOI Ta HalllOHAJIbHOT
KapTUH CBITY, OJHAK IXHE TPaKTyBaHHS JOMOMOIIIO TMPOCTEKUTH 3arajibHy TEHACHIIIIO
HaIllOHAJTFHUX 0COOJIMBOCTEH YKPAiHCHKOTO HApOTy.
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JTA®HA IO MOP’€ SIK MAUCTP IICUXOJOITYHOI' O IIOPTPETY
(HA MATEPIAJII POMAHY «PEBEKKA»)

Hadua nro Mop’e mupoko BijomMa CBOIMH FOTMYHUMHU POMaHAMU Ta ONOBiAaHHsAMHU. He
3a3HABIIM BIUIMBY JITEpaTypHOi MOJIM CBOrO 4acy, BOHA IMcajla IpPOCTI ONOBIAAHHSA, SKi
MPUIICIUTIOBAIN YUTAYEBI JIFOOOB JI0 MPUTO/, (paHTa3il, 49yTTEBOCTI Ta TaEMHUII [6].

CBITOBY MOIYJIAPHICTh MUCbMEHHUIII TpUHic poMaH «PebGekka», Hanucanui y 1938 porti.
PomaH cTaB KJIaCHKOIO Cy4acHOI JIiTepaTypH Ta BIUIMHYB HA KyJIbTYypy XX CTONITTS. 30KpeMa, BiH
OyB HEOJHOPA30BO €KpaHI130BaHUI, aAaNTOBAHUN JJIsl TeaTPalbHOI MOCTAHOBKU Ta MIO3UKIY. J{o
pomMaHy OyJI0 HAIMCAHO KiJIbKa MPOJIOBXKEHb, 1 BiH JIT B OCHOBY HaBUAIBHOI IPOTPaMU 3 BUBYCHHS
a"rmicekoi miteparypu y CIIA. Bin nepeknageHuit O6aratbMa MOBaMHU CBITY 1 IOCTIHHO
nepeBuaaeThes [1].

AKTyanpHICTh TEMH JOCHIDKEHHS 3yMOBJIEHA 3pOCTaHHSIM IHTEpecy HAyKOBLIB [0
MICUXOJIOTTYHOIO MalyBaHHs aHIJIOMOBHOI JiiTeparypu. Ockinbku lapHa 1o Mop’e € BU3HaHUM
MaicTpoM MCUXOJIOTIYHOTO MOPTPETY, BUHUKAE MOTpeda y JeTaabHOMY BUCBITJIICHHI 11i€i TEMHU Ha
MaTtepiaii pomany «Pebekkay.

OO6’€KTOM JTOCTIIPKEHHSI € TICUXOJIOTIUHI MOPTPETH T'OJOBHUX repoiB pomany JladHu mro
Mop’e «Pebexkay.

Meroro nocnijkeHHs € anami3 pomany Jladuu mo Mop’e «Pebekka» 3 orsgy Ha
0COOJIMBOCTI B1IOOpaKEHHS IICUXOJOTTYHIX OCOOJIMBOCTEN XapaKTepiB HOro repois.

XynoxXHINA TBIp, K €CTeTHUHUM (EeHOMEH, 3AIHCHIOE TOTYXKHHH BIUIMB Ha 4YMTaya B
OCHOBHOMY uepe3 Horo emouii. [IpoHUKHEHHS y BHYTpIIIHIM CBIT repoiB, y iXHI BIAYYTTS Ta
NepeXMBaHHS MEPEBOIUTH YNTAYa y NMCUXOJIOTIYHY IUIOMIMHY JIITEpaTypHOTo TBOPY Ta J0IOMarae
Kpaiie BiiayTH 300paxyBane [2, c. 110]. 3a cnoBamu B. darienka, «IcHxos0ri3M — yHiBepcallbHa,
POJIOBa SIKICTh XyMOXKHBOI JiTeparypH. Moro mpeaMeroM € Bimo6pakeHHs BHYTpIIIHBOI €IHOCTI
MICUXIYHUX TIPOLIECIB, CTaHIB, BJIACTUBOCTEW 1 J1i, HACTPOIB 1 MOBEMIHKH JIIOJAWHH, a TaKOXK
colianbHUX Tpym i kiaciB [4, ¢.57]. Omke, mcuxoyorisam — e BioOpakeHHS abo Tepenaya
BHYTPILIHBOTO CBITY Ta HAaCTpOIO repoiB. Ilcuxomori3m cy4acHoi aHrIiichbKoi Mpo3u MaHiecTye
cebe TMepeBaXHO B JAMCKYpCl «umHY cBigomocti» [3, c.37]. Lleit miteparypHuii mpuiiom
B1IOOpakae yMKH JIOJUHU Y JEMI0 XaOTHYHOMY BHTJIAI, IO JO3BOJISIE Kpalle 3pOo3yMITH il
CIPUIHSATTS AOBKIJUISA Ta BHYTPIIIHIN CBIT.

Y xoxHomy tBOpi Madna o Mop’e 300paxae TIepoiHb, HAJUICHHX BEIMYC3HOIO
BHYTPIIIHBOIO CHJIOKN. [i TepoiHi CTBOPIOIOTH B3ipellh AT Cy4acHMX POMAaHiB: MOBYA3Hi, 3ara IKOBi,
Ti, MO 30epirarTh SAKyCh TAaeMHHIO. Jlekopallii poMaHiB CTBOPIOIOTH iAcaibHUN (OH s
JApaMaTUYHUX TMOAIN, sSKi Tak AMBYIOTh 4HWTa4yiB. POMaHM aBTOpPKM BHUCBITJIIOIOTH HAcTpOi,
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