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understandable to the widest possible range of English-speaking foreign users, so you will not only
avoid misunderstanding, but also help your interlocutor(s) to give you comprehensive information
in response, as a result, thus the result of this information exchange will be a successful one. Further
in the course of the conversation, adhere to the same principle of selecting proven vocabulary and
listen carefully to the interlocutor, asking clarifying questions as necessary.

The interest to the problem of intercultural communication at the present is preconditioned,
first of all, by social and economic factors. For instance, The International Journal of Peace Studies
says that international communication helps to resolve a conflict and also could save nation from
suffering if their government is deaf to their needs. Also, with help of international organizations
communication saves lives. It is claimed that thanks to intercultural communication the situation in
Egypt in 2013 was not as bad as it could possibly be [5].

Summing up, communication may be seen as a really useful tool in multicultural discussions.
Understanding in the context of intercultural communication encounters a number of difficulties
associated not only with possible distortions of information, but also at the level of meaning, in
which the socio-cultural belonging of a person to the corresponding society is manifested.

REFERENCES

1. Abrams, Zsuzsanna Ittzés. Intercultural Communication and Language Pedagogy: From Theory
to Practice. Cambridge University Press, USA. 2020. 373 p.

2. Glozman, Janna. Communication Disorders and Personality. Kluwer Academic/Plenum Publisher.
New York, USA.2004. P.5-11. 181 p. DOI:10.1007/978-1-4419-9288-8 (last accessed 15.05.2022).

3. Gudykunst, William B. Theorizing About Intercultural Communication Sage Publications,
Thousand Oaks, USA. 2005. 480 p.

4. Sears, Woody. The Front-Line Guide to Communicating with Employees. HRD Press, Amherst,
USA.2007. 136 p.

5. Why Is International Communication Important? Reference. 2020.
URL.: https://www.reference.com/business-finance/international-communication-important-
27d3142ea6fc7e3b. (last accessed 15.05.2022).

Kot A. B.

rpyna Aari-31

BonuHcekuil HalioHanbHUHN yHIBepcuTeT iMeHi Jleci YkpaiHku
Hayxosuil kepienux — xauo. ¢inon. nHayk, ooyenm €gpemosa H. B.

«THE CRACKED PLATE» KOPOTKUX OIIOBI/IAHb
®OPEHCICA CKOTTA ®IIIKEPAJIBJIA

@pencica Cxorra PirypKepaibia IUIKOM CIPaBEIJIMBO BBAXKAIOTh OJHIEIO 3 IEHTPATbHUX
niteparypuux nocrareit Crionyuennx lIrariB Amepuxu 20-tux pokiB XX cromitTs. Bin yBiiimos
B ICTOPIiIO SIK KyJIbTOBUI MUTEIb CBOET TOOU, SIKUM MaB JalieKo He Jierke KUTTA. Dilypkepanb i
JIOHMHI 3aJIMIIAETHCS HAWACKPABIIIUM MPEACTaBHUKOM PYXY M1 HAa3BOIO «BTPAYECHE MOKOJIHHS»,
Ha3Ba SKOT0 HaOLIbII BIYYHO BiOOpakae KOropTy TaTaHOBUTHX JIIOJIEH, SIKUM TaK 1 He BAAIOCS
cripaBuTHCA 3 kaxamu [leproi cBITOBOI BIHHM Ta 3roJIoM 3 MEPIOJAOM €KOHOMIYHOTO 3aHETasy.
BiguyTTst BTpadeHOCTI, /1€30pi€HTOBAHOCTI Ta OE3LUIBHOCTI 3HAYHOIO MIpOI0 TMO3HAYMIIMCS Ha
TBOpPUOMY JOpOOKY MMCbMEHHUKA, SIKUH OP1BHIOE cebe 3 po30UTOI0 Tapiiikoro B 30ip1ii ece «Kpax»,
oIy OJIIKOBaHOIO BXKE MICIs HOro CMepTi.

AKTYyaJIbHICTh J0CJTII’KeHHsI 3yMOBJIEHa HEOOXIAHICTIO JE€TaIbHOTO PO3IJISAY KOPOTKHX
onoBifanp ®. C. DiTiypKepanbia, KOKHE 3 SKUX BiJI3epKalioe (parMeHT aBTOPCHKOT KapTHHU
CBITY.
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O0’ekTOM A0CTiT:KeHHsl € HHU3Ka KOpoTkux omoBimanp @. C. dimmkepanbaa, a came:
«Jlemipummun 30uBaeThes 31 muaxy» (1919), «boproea posnucka» (1920), «OauH 1IEHT Ha JIBOX»
(1921), «Ilomynsapua niBumHay (1922), «3umoBi Mmpii» (1922), «baratwmit xmonerns» (1926),
«boxeBinbHa Heaus» (1932) Ta «4 Bimnas 6m xutTs 3a Tede (Jlerenma ozepa JIyp)» (1935).

MeTto10 q0cCaiIKeHHs1 CTATTI € aHai3 Manux npo3oBux TBopiB @. C. Diypkepanbia, sSKi
B1J100pakat0Th MO3aiyHICTh XyA0KHBOTO IPOCTOPY aBTOPCHKOTO CBITOCHPUMHSATTSI.

XyIoXXHSI KapTUHA CBITY MHUTIIS, HOTO MOTJISAM Ta MEPEKOHAHHS, YM HE HAWOUIBII TOYHO
BiJI0OpakaloThCcsl B HOro TBOPUOCTi, TeMax Ta MpoOieMax, M0 IX MOpYyIlye MHUCbMEHHHMK Ha
cTopinkax cBoix TBopiB. 3. IToroBa Ta M. CTEpHHH CTBEpIKYIOTh, 10 XyIOXKHS KAPTUHA CBIiTY
MOXE «BITOOpaXkaTu 1HAMBIAYaJbHY KapTHHY CBITY Y CBIJIOMOCTI MHChbMEHHHUKA. Y XyIOXHIN
KapTHHI CBITY MOXYTb OYTH BHSABICHI KOHIICTITH, MPUTAMaHHI CHPUHHSATTIO CBITY TIJIBKH
KOHKPETHOT'O aBTOpa — IHAUBIIyaIbHI KOHIIENTH MUChbMEHHUKa» [7, c. 74]. XymoxkHI| CBIT BapTO
CIpUIMATH SIK CBIT «00’€KTUBHUX 00pa3iB Ta Cy0’€KTUBHUX 3HAYEHBY», TOOTO «(PIKTUBHHUN CBITY,
KWW, OJIHAK «pemnpe3eHTye peanbHicTh» [1]. Ha nymky A. IlocoxoBoi, TBOpHM XYIOKHBOI
JiTepaTypu HE BTPAYalOTh CBOE] aKTYalIbHOCTI, TOMY IO BOHHU 30€piraloTh Ty XyIOKHIO KapTHHY
CBITY, B sKiii Oynu cTBOpeHi [2]. Xym0XKH1 TBOPH € BIAI3EPKAICHHSIM CBITOCIIPUUHSITTSA HE JTUIIE
MIEBHOT'O aBTOpa, ajie i 3aralbHUX TEeHJCHLIN cycniibcTBa. CaMe TOMy MOKHA CTBEP/XKYBATH, IO
MMCbMEHHUK HE CIINO OIMHUCY€E MOil, a MiAHIMAe BaXIIMBI TeMH MEBHOI 100U, A€ CBOIO OIIHKY
CYCHUIBHUM SIBUILIAM, 300pakae 371000€HHI CUTYallii, IKi BBa)Ka€ HAOLIbII BAPTHMH yBaru.

Bubpani kopoTki OmMOBiJaHHS, IO OyiM OMyOJIiKOBaHI B pPi3HI POKH, NalOTh 3MOTY
BIJICNIZIKYBaTH 3MiHM CBiTOrIAgHUX oOpieHTupiB @. C. Oimpkepanpaa, MO 3HAYHOI MipoIO
BIUTMHYJTM Ha TEMAaTHKy #oro TBopiB. PanHi myOmikamii muChbMEHHHKA BiZOOpa)KaroTh HOTO
3alliKaBJICHICTh HOBUMHU IpoOieMaMu AMEpUKH. ABTOP MaiCTEpHO 3MalbOBYE 00pa3sy MOJIOAUX
JIOJIeH, SKi MOBEpPTAIOCS 0 MHUPHOTO >KMTTS Micis 3akinuenHs Ilepioi cBiToBoi Biitnu. Moro
MEPCOHAXIB XBIIIIOIOTH ()JIHAHCOBI TPYAHOIII, IUTAHU Ha MallOyTHE, Kap’€pa, KOXaHHS Ta MOJPYKHE
KUTTS [8].

HaounuM npuxianom € omnoimanHs «/lemipuminn 30uBaeThes 31 nuisaxy» ta «boprosa
posnuckay. Monoai Ta nyxi bpasta {enipummn ta Kocrpoys ["apnen nosepnymucs ao LltariB micns
3aKiHYEHHsI BIHHU, OJTHAK 1X CITITKaJO TMOOKe po3dapyBaHHs. bpasH ycBimoMuB, 1Mo HOro BigBary
3a0ynyTh, @ iIM’S BXKE JTABHO KUJIO «Iy’K€ CIIOKIMHO 1 HEMOMITHO» B JIeTeHJAax mTaty [5, ¢. 155].
IOnoro KocrpoyBa o@iriiiHo BU3HAIM 3aru0iuM B OOHOBUX MisiX, 1 HIXTO, 3BUYAWHO, BXKE HE
OYiKyBaB Ha HOro OBEPHEHHS 10/10MY.

3oBciM 3rogoM @. C. Oiypkepanp] MOYHE TOTYBaTHCS A0 HAMKCAaHHS OJHOTO 31 CBOIX
Hal3HaKoBIMUX TBOPiB — «Benukuit ['ercOi». [leBHi anro3ii Ta TeHAEHIIT MOKHA MOMITHUTH BXKE B
TaKUX OMOBIIaHHIX sIK « OJIMH LIEHT Ha ABOX», «[lomymnsipHa AiBYMHA» Ta, 0COOIHBO, «3UMOBI MPIi».
Came B mepiif mosoBuHi 1920-X pOKiB aBTOp 3BEPTAETHCS 10 OJAHIET 3 MPOBIAHUX TeM HOTro
MOJIaJIbIINX TBOPIB — aMEPUKAHCBhKOI Mpii, fKa MpocyBaja 11€l0 TOro, L0 Oyib-sKa JIIOJIMHA,
HE3aJIeXKHO BiJI 11 MOXOJKEHHS Ta CTAaTKIB, MOXeE JOCIITH ycmixy. B cBoiif TBopuocTi dinpkepaiby
3aCTOCOBYE CTHJIICTUYHHM NpPUHOM MPOTUCTABIECHHS, LI00 SKOMOra HalTOYHile 300pa3uTu
PO301XKHOCTI MIXK JIFOJJbMH PI3HOTO COLIIANBHOrO cTarycy. Came TOMy MHCbMEHHHUK CTBOPIOE TAKUX
TUTOBUX I MOT0 4Yacy MEPCOHaXIB: MEPEeCIuHU CIIy»OoBelb ['eMMik Ta AGepkpomOi, TKOMY
NOTaJaHWIO po30araTiTu; Aodka 36igHIOro mignpuemus Suci boyman Ta ii 3aMoxHMI KaBajiep
Ckort Kim6epi; npoctuit kenni Jlekcrep I'pin Ta wapiBHa 6arauka Jxyni xonc [3; 4; 5].

Binbm 3pini TBopu Diypkepanbaa, Taki sk «baratuit xmnonens», «boxkeBinbHa HEALTN» Ta
«S] BimmaB OM XUTTA 3a TeOe» CKIIAIHO 00’ €IHATH ITiJ €rlI0r0 JIUIIE OIHIE] IEBHOI TeMAaTUKU. BiH
MUCaB IpO BCe, 10 XBUJIIOBAJIO JIIOJUHY HOro 4acy Ta cTtarycy. «baratuii Xjonemp» — e ictopis
PO «JTy e OaraTux JroJei» Ta 3eMHI TPOOJIEMHU, 3 SKUMHU BOHU CTUKAIOThCA [ 5, ¢. 3]. «bokeBiapHa
HEJIUIsH TIOBEPTA€e YUTAUiB 10 aMEPUKAaHChKO1 Mpii, a iioro ronoBuuii repoi, Jxoen Koyiie, Biputh
B cBoe€ ['omiByicbke MaitOyTHE. « S BijmaB Ou KUTTS 3a TeOE» OJTHE 3 HAUTIOXMYPIIIUX OIOBI/IaHb,
SIKE IIKOM TT030aBlIeHe TOTEMHOCTI Ta )KBaBOCT1 paHHIX TBOPIB [6].

66



Marepiaiu |11 BeceykpaiHcbkoi cTy1eHTChKOI HAYKOBO-NIPAKTHYHOI KOH(pepeHuii
«MOBA, OCBITA, HAYKA B KOHTEKCTI MI)KKYJIbTYPHOI KOMY HIKALITi»

OTtxe, onosiganas @. C. Qimpkepanpia BigoOpaxaoTh HOro XyI0XKHIO KapTHHY CBITY,
OCHOBOIO SIKOT € Cy0’€KTHBHE aBTOPCHKE CTaBJICHHS 1O 00’ €KTHBHOI pealbHOCTi. AMEpHKaHChKa
Mpis — IIe Ta iIHTerpaibHa 03HaKa aBTOPCHKOTO Xy I0KHBOT'O TIPOCTOPY, 110 MPUCYTHS B YCIX MAITUX
MPO30BUX TBOpax MUTI. Dimpkepainba HE 3HAXOAMTHCS B CTaHiI MOIIYKY 4YOrOCh HOBOTO Ta
HE3BIJJAHOT0, a IHILE MPO Te, 10 HOT0 OTOYYE, PO CBIT HEB €MHOIO YACTUHOIO SKOTO € CaM.
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EFFECTS OF INHIBITING FACTORS ON STUDENTS" SPEAKING PERFORMANCE
IN THE EFL CLASSROOM

In this day and age, English is considered to be an efficient tool of communication. Due to the
globalization, it is deemed to be an integral part of contemporary people. Ukrainian government absolutely
realizes this situation and, thus, obliges pupils to learn English as a compulsory subject at school.

Oral language production is often considered to be the most difficult aspect of language
learning which calls for a lot of experience and practice. Due to the fact that in most Ukrainian
schools the practice of this skill is neglected, pupils become passive, hesitant and unwilling to
develop it. They stop talking because of many factors and obstacles that affect their speaking
performance. Some of these factors are related to the affective domain.

One of the affective variables that prevent learners from oral production is inhibition.
Researchers consider it to be a negative feeling that hinders students from their speaking
performance and makes them act in a reluctant, hesitant or anxious way. Even when learners show
comprehension in language skills such as vocabulary, pronunciation and grammar, different aspects
of mental inhibition frustrate them and hinder their speaking performance.

Hence, the topicality of the research is stipulated by the important role active speaking
performance plays in acquiring the target language as well as developing its all-round language
competence in the EFL classroom.
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