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XYJTOXKHUK «HECITOKIHHOI THIIIT» MAKOJIA BE3JLIbHUI

MeTo10 10CHIDKEHHST € BUCBITJIEHHSI OCOOJIMBOCTEH KUBOITMCHOTO AOPOOKY CaMOJISITBHOTO XYI0MKHUKA MIEPIOAy
compeanismy Mukonu besminpHoro Ta mpoBemeHHs mapaieneil i3 mpodeciiianm mucrenrBoM 1970-1980-x pokis.
MeTtoposorisi  1oCIiKeHHs. 3aCTOCOBAaHO METOAM CHUCTEMaTH3allil, MHCTETBO3HABYOrO aHaji3y, ICTOpHYHHU Ta
nopiBHATIBbHUN MeToau. HaykoBa HOBH3HA MOJATaE y BUSBIICHH] BIUIMBY LICHTPaAJIi30BaHUX TBOPUYHX CTPYKTYP APYroi
nosoBMHU XX CT. HA caMopeai3allilo MUTIIB, SKI 37100yBalii TBOpYY MalCTEpHICTh BIACHUM ILIIXOM. 30KpeMa, IUis
aHaiizy oOpaHO TOCTaTh XyJOKHUKa Mukonu be3pinbHOro sk SICKpaBOro MpeJCTaBHUKA CaMOJisUIbHOCTI
TepHOMIJIBIMHY, KU BUSBUB 3JIAaTHICTh 3aXOIUIIOBATHCS HE JIMIIE PI3HUMH JKaHpPaMHU Ta BUAaMH 00pa30TBOPYOrO
MHUCTENTBA, a W MOCTIHHO aHaNi3yBaTH IHIII TPaKTYBaHHS J>KHMBOIMCHOI IUIACTHKH, «IPOOYBATH», «pyXaTHCH» Y
TeXHIYHOMY Ta (iocoPchKO-ecTeTHUHOMY Iiani. OTpUMaHi pe3yJibTaTH MalOTh 3HAUSHHS JUISl TTOAIIBIINX JIOCHIDKEHb
mpo0JieM amMaToOpPChKOrO0 Ta CaMOAISIIBHOIO 00pa3oTBOpHOro MucTenTBa B YKpaiHi. BucHoBKkM. BusnaueHo, 1o
M. Be3ninbHuil sik sCKpaBHii MPEACTABHUK COLPEATiCTHIHOTO CaMOIIsUITbHOTO MECTELITBA 3aB/SIKM CUCTEMATHYHI nparii
Ta B3aeMoii 3 MpodeciiHUM KHUBOIUCOM JOCSTHYB BUCOKOIO PiBHSI MaysipcTBa. BoHO Oyio 30cepe/pkeHe Ha iCTHHHIN
CyTi TBOpY, HOro rimOuHI, nepenadi rapMoHil IPUPOH, a He 30BHIMIHIN Kpaci kapTuau. Ha Titi puc, siki XapakTepHi Juis
TBOPYOCTI 0araTb0X CaMOJisUTbHAX MHTIIIB Ta aMaTOPiB, BUSBJICHO YiTKY CXWIBHICTE M. Be3ninbpHOro 1o ymooiaeHoro
CIOXKETY, KOMIIO3MIIIHHOTO CTPO0, MOCTIMHOI 3MiHU 3BY4aHHS KOJIBOPY, CIIPOOU IMIIPECIOHICTUYHOr'O JIMHAMIYHOTO
Mas3Ka Ta CKJIaJHOTO KOJIOPHTY.

Kunro4oBi ciioBa: caMonisuTbHUN XYTOKHHUK, aMaTop, )KUBOIIUC, IEH3aXK, COLPeati3M, TBOPUES MUCIICHHS.

Kuziv Mykhailo, Honoured Art Worker of Ukraine, Associate Professor of the Department of Fine Arts, Design and
Methodology of Teaching the Ternopil Volodymyr Hnatiuk National Pedagogical University; Tiutiunnyk Iryna,
Candidate of Art Studies, Associate Professor of the Department of Fine Arts, Design and Methodology of Teaching the
Ternopil Volodymyr Hnatiuk National Pedagogical University

Avrtist of «troubled silence.» Mykola Bezdilny

The purpose of the article is to highlight the peculiarities of the paintings of the amateur artist of the period of
socialist realism Mykola Bezdilny and to draw parallels with the professional art of the 1970s and 1980s. Methodology.
Methods of systematization, art analysis, historical and comparative methods are applied. The scientific novelty is to
identify the influence of centralized creative structures of the second half of the twentieth century for the self-realization
of artists who acquired creative skills in their own way. In particular, the figure of the artist Mykola Bezdilny was chosen
for the analysis as a bright representative of the amateur Ternopil region, who showed the ability to admire not only
different genres and types of fine arts but also constantly analyze other interpretations of the painting, "try", "move" in
technical and philosophical and aesthetic terms. The obtained results are important for further research of the problems
of amateur and amateur fine arts in Ukraine. Conclusions. It is determined that M. Bezdilny, as a bright representative of
socialist-realist amateur art, reached a high level of painting due to systematic work and interaction with professional
painting. It focused on the true essence of the work, its depth, the transfer of harmony of nature, rather than the external
beauty of the picture. Against the background of features that are characteristic of the work of many amateur artists and
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O06pa3oTBOpUYE MUCTEITBO, JEKOPATUBHE ...

Kyzis M. I1., TroTiounuk 1. C.

amateurs revealed a clear tendency of M. Bezdilny to his favorite plot, composition, constant change of sound of paint,
attempts at impressionistic dynamic brushstroke, and complex color.
Key words: amateur artist, amateur, painting, landscape, social realism, creative thinking.

AXTYyaJIbHICTh TEMH JOCIIDKCHHS. Y Tepion
npyroi momoBuHH XX cT. QopMmMa KyJIbTYpHO-
OCBITHBOI pOOOTH 3 CaMOJISUIBHUMH MUTISIMU
Oyna UEHTPai30BaHUM SIBUILEM 3 DPErYISIPHUMU
dbopmamu ¢dyskiionyBanus. lle 3abe3neuyBainu
OyIMHKM  HAapOAHOI  TBOPYOCTi,  OYAMHKHU
XYAOKHBOI ~ JISUTBHOCTI  MPOQCIIIOK, TYPTKU
XYJAOXKHBOI ~ CaMOMISUIBHOCTI  TpH  OyJIUHKax
KyJIbTYpH, MPOBOAMIIACH (decruBami
CaMOJIisUTBHOTO MUCTEIITBA. CrorojHi,
3arMONIoYKCh, Y TpobiieMy  (GOpMyBaHHS
TBOPYMX TIPOILIECIB y CAMOIISUILHOMY pycli, a
KOHKpPETHIIlE, JISJIbHOCTI IIGHTPIB  HapOaHOI
TBOPYOCTi, MU ce0e MOKEMO 3alUTaTH, IKUH came
ixHii BKIag y 100y MiHO chOpMOBaHOrO Ta
OKPECJIEHOTO BEITUKOI MAaNCTEPHICTIO MEePEIOBUX
XYJIOKHUKIB colpeaniaMy. barato iMeH i3 Kin
CaMONISUTBHUX ~CIUIOK TNPUBEPTAIOTH yBary i
JIOBOJISITH T€, IO Il pO3BUTOK OyB y OaraThox
BHIIAJIKaX JIyxe cBijjoMuM. LlenTpaizoBaHi TBOpUi
CTPYKTYpH MaJll BEIHKHH BIUIMB Ta CTaHOBUIN
TPYHTOBHY IIaT(QOpMy 71 camopeati3allii MUTITIB
sIKI 3700yBali TBOPYY MAMCTEPHICTH BJIACHUM
IITIXOM. SlckpaBumM MIPEICTAaBHIKOM
CaMOIISUTBHOCTI B Taly3i  00pa3oTBOPUYOTO
MHCTEITBA € 0OCOOMNBUI XYI0KHHUK, )KHUBOIHCELD,
TBOPYICTHh SKOTO € JOCTaTHBO OaraTorpaHHOIO i
[IO3HAYEHOI0 OCOOIMBOIO MITKOK K XyJOXHHKA
HACTPOI0, KOJOpUTY 1 rmmbman. MoBa #iae mpo
3aCiIy’)KEHOI'0  HapoAHOro Maiictpa YKpaiHu,
Oepexxannsa Muxoiy besainbHoro.

Amnamiz JOCTPKEHB i myOJTiKaIii.
CeigueHHSM O(DIIIHHOTO BUSHAHHS MUTIISA € T€, IO
Woro mpari TOCTIHHO eKCIOHYBaJIWACA Ha
pecryONikaHChKMX Ta BHINUX 33 PaHTOM Tak
3BaHMX TOJI BCECOIO3HMX BHCTaBKaX IOCATHEHb

XYIOXKHBOL CaMOJISUTPHOCT1 B ramysi
00pa30TBOPYOro Ta JAEKOPATUBHO-TIPUKIAHOTO
MHCTEITBA, omy TIPUCBOEHO 3BaHHS

3acmy)keHOro MalcTpa HapOAHOI TBOPYOCTI
(1973), a xapakTepucTHKa TBOPUYOi IMOCTaTi
Muxkonu be3gineHoro yBiiinmia B yci Kpae3HaBdYi
JIOBiJIKOB1 BUIaHHS, KATAJIOTH MiCIIEBUX MY3eHHUX
30ipok, myOumikamii y mpeci. Ilpo iM’s XymoxkHHKa
3raJy€ThCsl y JOCHI/DKEHHI SBUINA PaJSHCHKOTO
CaMOJISITBHOI'O  MHCTENTBA  MHCTELTBO3HABIIS
O. @enmopyka [8]. HaiimoBHim 1OCTiKEHHS
TBOPYOT0 LNUISIXY MUTL 3ailicHnB AHTOH ['pu0 [3;
4; 5]. Bynyun meroamcToM 3 00pa30TBOPYOroO i
JEKOPaTUBHO-TIPUKJIAAHOTO MUCTELTBA 00JIaCHOIO
OyIWHKY HapomHOI TBOPYOCTi, BIH 0COOHCTO
CIIJIKyBaBCA 3 MMWTLEM, MpalioBaB 3 HUM Ha
IUIeHepaxX, OpraHi3oByBaB  BUCTaBKH  pOOIT
XyAokHUKA. L[IHHUMH TakoX Ui peKOHCTPYKLIi
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JKUTTEBOrO NUIAXYy M. Be3ninbHOro € CBigueHHs
HIOJIGHHOTO OYEBU/LSL HOro TBOPYOTO IUIAXY —
JOHBKH €BreHii BipkoBoi, B SKHX BHCBITIIOETHCS
MOJIIEBUI ACIIEKT KUTTS XYJAOKHHKA, 1 MOOIKHO —
fioro TBopui ymojoOaHHs Ta iHTepecu [1; 2].
Hocnigaukn HEOHOPa30BO BiZI3HAYAIN
XapaKkTepHy I bBe3miibHOro «My3WKy JiHIH 1
0apB, BUCOKUI piBEHb MANCTEPHOCTI BUKOHAHHS,
CBIXKICTh, BUTOHYEHY TpadiuHiCTh HOro KapTUH»
[1, 8]. Ilpore myOmikamiii, siki © MOBHO
XapakTepu3yBajiu MNpoQeciiHuil piBeHb POOIT
CaMOJIsUIBHOTO XY/IOKHUKA, TPAKTUYHO HEMAE.

Mera JIOCITIJDKEHHS — BUCBITIIUTH
0COOJIMBOCTI >KUBOITHCHOTO JIOpOOKY
CaMOJIISUIBHOTO XYAOKHHUKA TEPiojly ColpeatizMmy
Muxkonu be3niibHOro Ta mpoBeCTH mapaieni 3
npodeciiHuM MUCTEIITBOM TOT'O Yacy.

Bukian ocHoBHOro Marepiany. Mukona
besninbuuit (1923-1980) napoauscs B c. HoBi
Camxapu [lonraBcbkoi obmacti, 3 1955-ro poky
)KUB 1 TmpamoBaB  Ha TepHONMUIBIMHI, V
MaJLOBHUYOMY MICTi bepexanm, 3 Oaratoro Ha
KyJIbTYpPHI TIOHil ICTOpIEI0 Ta apXiTEKTYPHOIO
criaamuHoro. I X049 3a paxom BiH OYB My3HKaHTOM,
ctBopuB ToHan 600 TBOpIB XMBOMHCY, Tpadiky,
pi3pOm MO jepeBy, Kepamiku, KapOyBaHHS Ha
MeTay, THCHEHHS Ha IIKipi, OUIBIIICTH i3 SKHX
eKCIIOHYIOThCSI Ha TIOCTIHHO [if04ili BUCTABII Y
bepexancpkomy Kpa€3HaBUOMY My3ed.
BmuBiasgrounce B mmOOKI Ta  CHOBHEHI
HACTPOEBOCTI KUBONHUCHI poboTH M. be3ninpHorO,
MOXXEMO 9ITKO TMPOCTIAKYBaTH caM  IUISIX
CTaHOBJICHHS,  CaMOIIATOTOBKM  TaJaHOBHUTOL
JIOIMHY, SKa Tepenac HaBKONWINHIA CBIT depes
CBOEPITHUN KOJOPHUT, IUIACTUYHE TPAKTYBaHHS,
mig0ip TEeXHIKM BUKOHAHHS Ta BIACHUH KPyTo3ip.
Moro MHCTEUTBO € CBOEPITHHM IOEIHAHHAM
CIIOCTEPEXEHb 3a 0araTbMa TBOPUYMMH MAaHEPAMHU,
mo cdopMmyBamu TrapHy IIathopMmy I
CaMOBHUPAKCHHSI.

Csitornan besginbHOro, sk 1 OUIBIIOCTI
XYAOKHUKIB ~TOro 4acy, (opMyBaBcsi Ha
MIPUKMETAX PAASHCHKOI TICHOCTi, TOMY BiH TaKOX
nmpoOyBaB cebe y poIli KaHPOBOTO XYHOKHHUKA
(xaptuan ~ «BepxoBuHkay,  «bepexaHoukay,
«Kap’ep», «Ilactyx», «dymu Mmoi», «dyma mpo
3eMITIo», <«OKuTTS BimmaHe pimHiil 3emiti» Ta iH.).
Cepen  Takux TBOpPIB MOXHA  BHJIUINTH
«BepxoBuHKY», sKa cTaja BiIOMOIO 3aBASKU
YHUCJICHHOMY €KCIIOHYBaHHIO Ha BUCTaBKax
(Puc. 1). lla pobora Maiike HE TOCTYMAETHC 3a
piBHEM BHKOHAaHHSA NPOQECciiHUM IOJOTHAM.
Takox mpuBepTae yBary LHKI POOIT Ha TeMy
MPOMHUCIIOBOTO NEW3axy, SKUH MponaryBaBcs y Ti
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yack 1 BUPIBHAB JCAKUX JyXe BIJOMUX
YKpalHCBKHUX XYIOKHHKIB, 30kpema OmekcaHapa
IlloBkyHenka. Takumu € kaptuHu «['ycaruH.
ByniBaunreo KOMITPECOPHOI CTaHIi1»,
«ABtoctanuisny, «HoBoOynoBu», «llerenpuuit
3aBOIY, «3aToH. 3amiluKuy. AJje, CyIsIud i3
3arajibHOro JIopoOKy, Mukona be3minbHmii Bce-
Takd Ner3akucT-mipuk. [IpodeciiHuil XymoKHHK
TepHoniuig, ogWH 13 TPOBIIHUX MakcCTpiB
KpaeBUIy, SIKUI y CBill 4ac MOCTYNOBO BifiHIIOB
BiJl KaHOHIB COI[peaJli3My 1 EBOJIIOIIOHYBaB Yy
CTOpoHYy mocTrimnpecioHizmy, Amutpo IllaiiHora
BiJi3Ha4aB: «Maruu BEIMKHUIA XUCT JI0 MaJIIPCTBA,
BiH J00pe BOJOIIB KOJOPUTOM, IUIEHEPHUM
crokeroM 1 kommosuitiero» [2, 96]. Be3minpHuii
YHHUKaB CHO’KETHOCTI, PO3IOBIIHOCTI TBOPY, AaBaB
OUIBITY BOJIIO MOYYTTSM 1 HACTPOIO, YUM OLjbIe
HaAOIKABCSI 70 TIepIIoKepena — npupoau. Jlumre
MOJIEKYIM MUTEIb BBOJIUB IPUCYTHICTD JIFOJMHH —
CHITyeT TpakTopa y MPUCMEPKOBOMY TIOJi, YOBHA
Ois1 Oepera, IIUPOKY CTEKKY TOIIO.

VYV xapruni «Bepbu mHam piuxoro» (1978)
MOXEMO  CIIOCTEpIraTd  aHajor  KJIaCHYHOro
JKUBOIIMCHOro mnpuiiomy. I cam croxer Takox
TpaAMLidHUK, BIH YacTO MPOIJIATAETHCI Y
KJIACHKIB yKpaiHCHKOTO JKHBOMNCY, 30KpeMa B
ertomax C. CBiTOCIIaBCHKOTO. 3arjiaBH PIidKd Y
pobori «Beuipas turma» (1975) BiacuiamTb 10
Heneperepmenoro C. BacumbkiBcskoro (Puc. 2).
Ane TyT Bedip BKe OepeXaHCHKHH, BHUPA3HO
MICIICBHH, PITHHA XYOOXKHUKY. Y IJPUIHUX
MOTHBaxX TeW3axiB 13 BopoiimMamu be3mimpHUit
3aXOILTIOBABCS BiIOOpaKEHHSM Y HUX BEHIPHBOTO
Heba, POCIMHHOCTI, JIETKHM ITOJMCKOM IPiOHHMX
XBWJIb, TIPABAMBICTIO MToOaueHOro, aje Ourblme —
repeaadero HaCTPOr Y KapTHHI.

I

Puc. 1. M. Be3dinvnuii. Bepxosunxa. 1964.
Ilonommno, onia. Céimnuna 3 apxiey €. bipkosoi.

Puc. 2. M. Be3dinvnuii. Beuipus muwa. 1975.
Ilonomno, memnepa. 45,5x71.
Tepuoninvcokuit 001acHUIL XY00XHCHIT My3eil.

[opsin 13 TaKUMH KITACHYHUMHU MPHHOMaMU €
€JICMEHTH, BUKOHaHI Ha BJacHuUU poscyn. lle
TPaKTYBaHHS JIEPEB HA MEPEAHBOMY IUIAHI — BOHU
y JesIKif Mipi IJIOCKICHI, 3 YaCTKOBO IMepeIaHuM
0o0’emMoM abo B3aram 0e3 Hboro («omr ime»,
«Bepbu Han piukoro», «3uMoBHid Bedipy, «Crtapa
BepOa») (Puc. 3). JlocuTh CKIIaIHO BIANOBICTH HA
3alUTaHHs, YUM JK€ KEpyBaBCs aBTOp, MO BiH
OIyKaB, 4YUM II¢ 30aradyBajio HOro KapTHHHU.
MOXJIMBO, II€ YaCTKOBO IUIOUMHHE BUPILICHHS
CTOBOYpIB JepeB Ta TUIOK CTBOPIOE TIEBHY
KOMITO3MINHY CXeMy, S5Ka HeHaue 3aMHUKae,
«CTpUMYE» OKpalHU TIOJIOTHA 1 30CEePEKYe yBary
B meHTpi. JlepeBa BimirparoTh CBOIO pOIb Y
300paKeHHI SK BEPTUKA KOMIIO3MIIii, SKi YITKO
JIAIOTh 3PO3YMITH IO KOMIIO3MIIIT Ha HEOSCHY Ta
3eMHY YaCTHHHU.

IIpore, BapTO 3a3HauMTH, IO, SK 1 Oarato
CaMOJISUTBHAX ~ XYAOXKHHKIB, be3mimpHUNl  He

3MIHIOBaB KOMITO3HIII{ KapIMHAITBEHO,
«CHUIKYBaBCS» 3 TPHUPOAOK HE MOPYIIYIOYH
TIPUPOTHBOL TapMOHii, TIpaIlioBaB 0e3

paaMKaIpHUX TEXHIYHWX BBelneHb. Harypa Oyma
HOro  «akaJeMmi€ro», «BUHUTEEM», Ta THM
JDKEpEeNIoM, 3 SKOr0 BiH 4YepmaB CIOXETH.
XyIOOXKHHUK 3aXOIUIIOBABCS CYTO JKHBOIMCHHUMH
MpUoMaMH, TOMY TIOJIEKYIH O0MpaB OIHY 1 Ty XK
MaHOpaMy Ta IPALIOBaB BXKE CYTO HAJl TEXHIYHOIO
BIIPABHICTIO (KapTWHU «30py4aHCHKUU Kpaii»,
1968 Ta «Menobopu. bins cena 3akymuey, 1973).
Muxkona bBe3ginpHuii  BHSABHB  3/1aTHICTH
3aXOIUIIOBATUCS HE TUIBKU PI3HMMH JKaHpaMH Ta
BUJAaMH  O0Opa30TBOPYOro MHUCTEUTBa, a i
3MIHIOBaTH MaHepy HAIMCaHHs TBOPIB, IMOCTIHHO
aHaNi3yBaTH, «IpoOOYyBaTH»,  «pyXaTUCs» Yy
TEXHIYHOMY Ta (hi10cO()CHKO-eCTETUYHOMY TUIaHi,
y HOTro Mmorisaax MOKeMO BiICHIIKYBaTH iHTEpeC
JI0 IHIIMX TPAaKTyBaHb >KUBOMHUCHOI I1acTUKH. Lle
3aCBiUye, 0 XyAOKHUK, OPIEHTYETHCS y CUTYalil
sIKa CKJIAJIA€ThCSl Ha TOM MOMEHT Y MHUCTEUTBi
paasHceKoro mepiogy B VYkpaiHi Ta 1HIIMX
pecnyonikax komumHboro CPCP. Amke Tomi
KOJIeKUii 0araTbox yKpaiHCBKHX My3€iB MOCTiHHO
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MOMOBHIOBANIC HOBHMH TBOPaMH TEPEAOBUX
npodeciiHux XyqoKHUKIB — Mukonu [mymienka,
Terssan  SI0noHchkoi, Omekcanapa Illuimka,
Muxaitna J[leperyca Ta iH. Bwume HaBeneHi
PO3OYyMH JOBOIATH, 110 be3xinmbHuii y TBOPUOCTI
OaunB cebe mapaienbHO A0 3arajJbHONPUHHATHX
MOUIYKiB 1 MPOrpecMBHUX MOTJSAIB  Kpallux
XYJO0XKHUKIB I[LOTO Yacy.

Tax, y IeKiIbKOX 3MMOBUX KPA€BUAAX MUTEIb
cipoOyBaB Oinbil npodeciiHui MPUHOM YITKOTO
PO3MEXYBaHHS CBITJIa 1 TiHI CMUJTMBO TIOCTaBJICHUM
OIMPOKUM Ma3KkoM Ta KollkopoM. llpu Takomy
KOMIIO3MIIIHHOMY KOJIi MOOYI0BH Teh3axy 1o0pe
YUTAETHCS KOXKEH TUIAH NMPOCTOPY, KOIHOPH X0 i
MPUIIIYIICH]I, ane <OKUBi» Ta KoHTpacTHi. Lle
MEePEBAKHO 3MMOBI TIei3aXi 3 3eJICHUMHU SUTMHAMH,
Oepi3kamu, 110 YTBOPIOBAJIU UiTKI KOMIIO3MIIIHHI
BEPTUKANTI Ta XBHICHOAIOHUHN OKUBUHY, «BIYYHO-
MOTPIOHUH Ma30K B IOTPIOHOMY MICI[i».

Cepen rpadiuHHMX TBOPIB BHUIUIAIOTHCSA [IBI
rpynu kaptuH. Ha omHux OaumMmo HIOaHCOBaHI
TOHOBI MTEPEXO/IH IIABHO OKPECICHUX 300paKeHb,
Ha IHIIMX — M&XKI1 HaBeeHi uitko («Hazx 30pydem»,
«Ocinub»). B ocraHHIX BIH Npalioe JIHIKHO,
o0BOJMTH BenWKi 3imerka miadapOoBaHi IISIMA
TEMHHM TEPEPUBUCTUM KOHTYPOM, IIOJICKYAN
JOCSTAl0YH BIPTYO3HOT Bi3epYHKOBOCTI IITpHXA.
Ile mo3BONAE TPHIYCTHTH, IO aBTOp OyB
3Haiomuii i3 TBOpamu M. Jleperyca, abo x e 0y
BJIACHI 3HaXIAKN.

A. Tpub xapakrepu3yBaB  CTHIICTHKY
xuBonrcy M. besninpHoro sk «Hapomay» [3, 11].
MoxnmBo, aBTOp MaB Ha yBas3i PpO3IMHUCH
XyIOXKHHKA, SKi OynM BUKOHaHI B TpaJWLiHHII
MaHepi. AHATI3YIOUH TIJICHEPHUH JKUBOITHC, TaKOi
OYMKA MO)KHa Oyno MiATH, OCKUTBKH 300pa)keHi
MOTHBH XYAOKHHUK IHCaB YUCICHHUMHU IPiOHIMHI
Ma3kamMH, ONM3BPKHMH 332  KOJOPUTOM 1
HACHYEHICTIO, SIKi CTBOPIOBAJM €(eKT OTHOPIIHOT
wisiMy, Twockoi  ¢opmu. Ilpore, Hacmpasmi,
MaHepa TMCbMa CaMOAISUIBHOTO MHUTLS HE €
HapoAHOI  3a  (OPMaJbHHUMH  O3HAKaMH.
TumoBuMH KapTWHAMU UISL HBOTO €, HANPUKIAL,
«bepexxaHcpka paTyma», «TUXUH KyTOYOK»,
«Kammus y 3amMxy CuHsiBcbkux» Ta iH. (Puc. 4). Y
tBopax «PimHa 3emusi» (1980), «[ipchka pikay
(1978), «Homr ime» (1980) Ta in., nme, mompu
HEKOHTPACTHUI KOJIOPUT, CTATHYHY KOMIO3HIIIIO,
BUPA3HO NPOYHUTYETHCS «HECIIOKI» OKpEeMHX
YacTUH TBOPY — 3eMii, Boau 4 Heba. Bonwu
«OKHB1», «OypIIATE», MYJIbCYIOTb, SIK 1 Lyllla MUTLS.
Leii >xuBOmMC BiANOBiZaB IyXy TOro yacy, Ta M
aKTyaJIbHUH 1 ChOTO/IHI.
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In. 3. M. Be3oinvnuii. 3umosuii eeuip. 1980.
Kapmon, memnepa. 46x74.
Tepnoninvcokuii 001acHuil Xy00xcHill My3eil.

In. 4. M. Be3oinvnuii. Kannuysn y 3amxy Cunsagcokux.
1970-mi. Ceéimnuna 3 apxigy €. bipkoeoi

BupasHoro BiTumsHsHOIO TeHIeHIliero 1970-
x—1980-x pOKIB CTaB «IOUIYK JyXOBHUX,
€CTeTUYHHUX, ()aXOBUX OCHOB TBOPYOro OyTTI y
03apaITHCEKOMY JOCBII, sIKi 00’ €THYBaNH IyXkKe
IIUPOKE KOJIO MHTIIB, KOXKXHUH 3 AKHX Y CBIH
croci0  po3MHMpPIOBaB  KOPJOHHW  O(imiHHOTO
MPOCTOpY,  3aJy4al0dd A0  BITYH3HSIHOTO
MaJspcTBa OibII pi3sHOMaHITHI Ta
pisHOCIpsIMOBaHI Tpaauuii, 3aco0u BUPA3HOCTI,
XYIO0XHI MOBH. ... IXHI ITyKaHHS CTaIN Ba>KJIMBUM
€Ta’rioM TBOPYOrO IOCTYIY, CIPHSIIH TOMY
"IepeKoyBaHHIO” €aMOro TBOPYOTO MHCIIEHHS,
oo i BU3HAYAIO0 OAHY 3 HACKPI3HUX TEHICHLIH
qacy» [7, 42]. Taky JiHIIO KHBOIHCY
NPEACTABIISUIM HU3KAa XYIOXKHHUKIB, cepell SKUX
oymu T. flomonceka, M. Bapenns, 0. 3opko,
A. Komxa ta in. Tax, Tersina S1610HCBKa, y Apyrii
nosnoBuHi 1970-x—1980-x pokax, BiguyBaroun ayX
yacy, HEBHOIO MIpOI0 3MiHHMJIA «TIOUYEPK», a 3 HUM 1
eMOLIMHUK HacTpiii IMOJIOTEH: BOHU CTalld
CHOTJISIABHIIINMH, BHYTPILIHBO
30cepeKkeHimmMu: «Y cpibisactomy Mapesi 11
MOJIOTEH IHAMBIAyanbHE CIPUAHATTS MPUPOIH,
MPEAMETHOIO  CBITY HIOM  pO3YMHSIETBCS Y
MIPOCTOPI, HECIOAIBAHO BiJIJI3EPKAITIOI0YN
IICUXOJIOTYHI HACTPOI Yacy — Ty
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camo3arianOieHicT, T€ 3aHypeHHS y TNpHUBaTHI
NePeKHUBAaHHS Ta CTPUMAaHUI JpaMaTu3M, sKi
BHU3HAYAIM CyCHUIbHY May3y "pokiB 3acTtor”» [7,
41].

Moxemo mpumyctuty, o M. be3ninbHOMY
Oynu Bimomi pobotu S10J0HCHKOI TOro mepiomy.
XynoXKHHLS TpanoBaja PpO3AUILHUM Ma3KoM,
BBOAWJIA  HAaCH4YEHY KOJIBOPOBY  IUIAMY 1
po3pimkeny ¢apOy. B be3aiibHOro Bech KOJIOPUT
BUTJISIIAE <«GTYIICHUM» B TMPHUTEMHEHI TOHH 1
KOITbOPH, ajie [ell TEeXHIYHUHA MPUHOM XYAO0KHUK
TaKOX BMIIO «PO3BAHTAKYE» NPIOHUM Ma3KOM.
Taka w™anepa Oyna Okl OpraHidyHa IS
CaMOJIISUTEHOTO XyJOXKHHKA I1Ie ¥ TOMY, IO JjaBaja
«3arac Xoay» MHChMa, KOJIM HeMmae aOCOIIOTHOT
BIIEBHEHOCTI Y O0€3NMOMMIIKOBIH 1 TOUHIH mepenayi
TOHOBUX YU CBITJIOBHX KOHTPAcCTiB 1 B MpoIeci
po0OTH ie MOIIYK KOMIIO3MIIIMHOI TJIHOWHH,
HACTPOIO 1 CTaHy MIPUPOJIH.

Be3ninpHuit  Takok  MIAXOIUTIOE  HOTKY
«MOJIHOTO» Ha TOM Yac cepel HaWBHIIMX
npodecioHaiB IMIPECioHi3My, aie BiH He I'yOUTh
imguBinyampHocTi.  Moro  «THXi»  Ma30ukH
MEPEryKyIThCS 3 BEIUKOK KUIBKICTIO HaueOTo
JIOKaJBHUX TUIOMIWH (CTiHM, TaXU OYIUHKIB, BIKHA
y kaptuHi «TpaBeHb) i (HOPMYIOTh ILIACTUIHO
KUBOIMCHY TapMOHIIO, y SKii MpHUCYTHS Oarata
OapBuCTa IISIMA, TUTOIIUHA, JIHISI, TOHKI TepeXoan
BiJ] Terutoro Jo xonoHoro (Puc. 4, 6). XynoxxHuK
JyMaB, TUBUBCS HABKOJIO 1 BUPINIYBaB, K came
BHUOY/IOBYBaTH TBOpYicTh. lle 3HauMTh, MO BiH
pPO3BUBABCA, BPAaxXxOBYIOYH TOTOYACHI TEHEHIT
XYHOXKHBOI ~ eK3WUCTEHIli SK HOBOI'O CTaHy
MUCIEHHS y >kuBomuci. CaMOmisiIbHUN MHTEIb
IHTYiTUBHO Bim4yB 1 3yMiB miepenaTtd JipudHi
00pasu OyICHHUX MOTHBIB, B SIKHX TIAHYE THUINA Ta
¢inocodhchko-MenuTaTHBHA 3araubIIeHICTh,
mepenani 3aco0amMu CKJIATHOI 32 TOHAIBHICTIO
KonmopuctuuHoi ramu. IlpmemHO BimmituTH, IO
XyIO)KHUK HE CTaB CTBOPIOBATH TBOPHU-KOIIii
BIJOMHX TOTOYaCHHMX MHTIIB, a MEPEOCMHUCIHUB iX
KHUBOIKC 1 3HANIIOB CBOIO HIllY.

Y poborax M. be3ninsHOTO
MPOCIIAKOBYETHCS IEK1NbKA TAPHO ONPALbOBAHUX
¢opm  OapBucTOrO  CTpOIO, SIKi  IIBHJIIE
MiJUIATal0Th KOJOPHUTHIA HACTPOEBOCTI Iip POKY.
Xoua XyA0oKHUK 30epiraB 3arajJbHAN, TPUPOIHUMA
KOJIOpUT, ale BiB #Woro B OIK OJHMBKOBHX,
KOPUYHIOBATHX, OPAH)KEBUX TEIUIMX TOHIB. Bin
4acTo 00MpaB BeUipHI MOTHBH, CTAHU JIOUIOBOI YH
TyMaHHOI TIOrOAHM, CBiIOMO YCKJIaIHIOIOUYM CO0i
3aBIaHHSA. MHUTEb TakOX PIiAKO  BBOAWB
KOHTpacTH, aKkTUBHY TiHb. € B aBTOpa HH3Ka
KapTUH, JIe¢ TrapHO  IpPOYUTYETHCS  CTaH
ocBiTeHocti. CHinkyouncs 3 mpodeciiHuMH
XyIO)KHUKAMH TiJ Yac IUICHEPHHX IIOi30K Ta
MIeperIIsA/IiB-3BiTiB, MaH MuUKoNa mam’sTaB ixHi

CJIOBAa: «HE IIyKalWTe TaM CBIiTJIa, J¢ BOHO Ha
MIOBEPXHi, IIyKalTe TaMm, Jie BOHO € 5K CBITIO». Y
KapTHHI «HeminbHUH paHOK» YyHOBO IEpEeaaHo
HacTpili coHsiyHoro pasHky (Puc. 5). Crpykrypa
poboTH  Tpamoe  BEPTHKAIbHO,  TeOMeTpis
OyAMHKIB CTBOPIOE NIEBHUN PUTM NOAIOHHX (opM i
MOXHAa BXe He 0auuTh morpedy y OaraThox
3arallbHONPUHHATHX TpodeciiHuX pedax — TiHX,
MIEPCTICKTUBI. XyIoXKHUK  TIepeaaB HaM
HiIHECEHUI HACTPii, 3aTUIIOK HEBEJIMKOT0 MicTa,
XOJOAHUN 3WMOBUH KOJOPUT, a HE MOBYAIBHI
MpaBujia PeaiCTUYHOro 300pakeHHs. B iHIIMX
poborax e(peKT CBiTIIa JOCATAETHCS AKTUBHUMHU
TEMIMMHA pyIuMHU TuisiMaMu («Ha migBiKoHHI»,
KapTHHH 3 OpPAH)KEeBUMH JaxaMy OyTHHKIB).

Puc. 6. M. Be3oinvnuit. Piuka ¢ Kapnamax. 1970-mi.
Ceéimnunu 3 apxigy €. bipxosoi.
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3 ininiatuBu Mukonu bespinpHoro y 1960—
1961 pokax npu PaiioHHOMY OyAWHKY KYTbTYpH B
Bepexxanax Oyi0 opraHi3oBaHO XYAOXKHIO CTYIIO
[2], a 1980 poky BiH BUCTYnHB (yHAATOPOM TYT
xynoxupoi mkomu [6]. um M. Be3ninpHwuii
MOCHPUSB MEPIIUM KPOKaM Y MUCTEITBI KOrOPTU
MOJOAUX  OepeKaHCHKHX XYIOKHHKIB -
O. Wymmska, O. bnaxkia, 1. Kpyka, B. [1aByka,
E. Abakaposoi, O. Pabuxka, 1. Kapacs Ta in.

BucHoBku. PeTpocnekTMBHO AMBISYUCH Ha
KOT'OpPTY CaMOJIISUTBHUX XYJIOKHUKIB
TepHONTBIIMHT, MOKEMO OKPECITUTH IIPOCISTHE»
MUCTEIBbKE TII0, SIKE MPOSIBIIIO ce0e Ha BUCOKOMY
piBHi MamspcrtBa. Bapro Bii3HauwTH, IO
COLPEATICTHYHHN JKUBOIIUC, TIONPH HEraTHBHE
JIMKTATOPCTBO i1eosorii, OyB ayxe mpodeciiHum,
30cepe/PKeHIM Ha ICTHHHIA CyTi TBOpy, HOro
rMOWHI, Tepeqadi TapMOHIT Tpupomu, a He
BHpa)kaB IHTEp’€pHY Kpacy KapTuHH. Mukona
BesninpHuil BUCTYNA€E sICKpaBUM TMPEICTABHUKOM
CaMOJISUTBHOTO MHUCTELLKOTO HaI0aHHs, SIKUN
BITOBHI IPOHUKHYBCS <OKHBOITHCOM SIK TAKUM).

3 omHOoro OOKy, IS WOro TBOPYOCTI
XapaKTepHI pUCH 0araThOX CaMOMISIIBHUX MHUTIIIB
Ta aMaTopiB — BUOIp 3BUYHHX, OYJACHHINX MOTHBIB,
KOMITO3HITIfHA Ta KOJIOPUCTHYIHA «OIU3BKICTEY 10
HaTypu, «oOepexHa» MaHepa IHUCbMa. Ale, 3
HIIOT0 OO0KY, YITKO MPOYUTYETHCS CXHIIBHICTD 10
«CBOTO CIOXETY», YIIOOJIEHOTO KOMIIO3HITIHOTO
CTpOI0, IIOCTIHHOI 3MIHM 3By4aHHs (apou —
CIIpOOH IMITPECIOHICTUYHOTO AMHAMITHOT'O Ma3Ka,
CKJIaJHOTO  KOJOPHUTY. AHAJI3yl0oudn  BeIUKe
HamOaHHs YKpaTHCBKOTO PeATICTUIHOTO
KHUBOIIHCY, HE 3aLIMKIIOI0YHCh HA TOMY, 110 JIETKO
manocs, BiH TmpoOyBaB ce0e pi3HOMAaHITHO,
MTOCTIHHO «IIYKAIOUW», 1 3aBISKA CHCTEMAaTHUYHiI
mpari JOCSATHYB BHCOKOT'O XYIOXKHBOTO DIiBHS
’KUBOITMCHUX TBOPIB.
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