Judging from the examples, as a result of graphons, his speech sounds a little bit odd for people
who are not accustomed to such pronunciation.

Summing up the options of the graphical arrangement of the novel "The Lost World" by Sir
Arthur Conan Doyle, we see the varied application of italics, hyphenation and graphons for recreating
the individual and social peculiarities of the characters and the atmosphere of the communication act
itself [1, p.15]. So, we may conclude that Conan Doyle is a master of hints and hidden ideas which he
achieves with the help of graphic means.
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ITPOBI ®OPMU POBOTHU HA YPOKAX IHO3EMHOI MOBU B
CTAPHIUX KJIIACAX

VY MeToaMyHIA Ta TMCHXOJOTIYHINA JiTepaTypi MPONOHYEThCA 3HAYHA KUTBKICTh €()EeKTHBHHX
METOJIIB Ta TIPHUHOMIB, SKi MO3UTHBHO BIUIMBAIOTh Ha HaBYAIBHUI mporiec. OAHUM i3 HUX € IrpoBi
(dhopmu poboTH.

IrpoBi ¢opmu poboTn — e ehEeKTUBHUI METOA HaBYaHHS iHO3EMHOI MOBHU, OCKUIBKH BOHH
CTUMYJIOIOTH MPOLEC MUCIEHHS 1 CIIOHYKAIOTh JI0 TBOPYOCTI, JOMOMAaraloTh YYHSM pPO3BHBATU Ta
3aCTOCOBYBaTH Ha IMPAaKTHUII MOBJICHHEBI BMiHHS, (OPMYIOTh MOTHBALil0 00 HaBYaHHSA. BoHu
MiABULIYIOTH iHTEpEC YYHIB 1O 3aHATh, a TOJOBHE — POONATH HAaBUAHHS I[IKaBUM, 3MICTOBHHM i
TBOPYHUM.

IrpoBa miAMBHICTE TaKOXK CHOpHsE peami3alii BUXOBHHX IIified, NPHUBYAIOYM Y4YHIB JO
BIJMOBiAAJBHOCTI, @ TakoK (GOpPMye B HHUX, MOPSA 3 MAPTHEPCHKUMH BiIHOCHHAMH, TOYYTTS
BHYTPIIHBOI CBOOOAM, BiOUyTTS APYKHBOI MIATPUMKHM 1 MparHEHHS HalaTd, y BHINAAKY HOTpedwH,
JONIOMOTY CBOEMY TapTHEPY, IO CHpHUsSe 30MIDKEHHIO YYaCHUKIB TpH, MNOMHONIOE iXHI
B3a€MOBIJHOCHHH, 3TYPTOBYE YYHIBCBKUH KOJEKTHB. Po3mmproroun Mexi MDKOCOOHMCTICHHX
CTOCYHKIiB, Ipa CHpHUS€ BHHUKHEHHIO TBOPYMX 3B’SI3KIB MIDK YYHAMH, a TaKOX POOHTH OimbII
00’€KTUBHHM IIPOIEC CAMOOIIHKH, iIBUIIYe 00’ €KTUBHICTh B OIIHIOBAaHHI iHIHX [2, 29].

IrpoBi popmu pobGoTH € eekTUBHUM 3acO00M aKTHBI3allii MOBJIEHHEBOTO CHITKyBaHHA. [ pa
320X04Yy€ aKTHUBHICTh YUYHIB, A€ MOXIIHUBICTb MPOSBUTH ceOe B AiSUIBHOCTI, CIPUSE OUIBII MIBUIKOMY
3amaM’ATOBYBaHHIO 1HO3EMHHMX CIiB Ta pE4YeHb, OCOONMBO, SKIIO 3HAHHS LBOTO MaTepialy €
000B’SI3KOBOI0 YMOBOIO ydacTi y rpi. ['pa gae MOXIMBICTH HE TUIBKHM 3aCBOITH BHBUEHHH MaTepiad,
aze il oTpuMaTH HOBi 3HaHHS, OCKUIBKM Oa’kKaHHS! BUTPATH NPUMYIIY€E iHTEHCUBHO AyMaTH, 3rajyBaTh
BIKE 3aCBOEHUI MaTepiai 1 3ammam’iTOByBaTH HOBUH mif yac rpu [3, 105].

UYepes rpy i mix 4ac rpu CBiAOMICTb TUTHHHU MOCTYIOBO TOTYETHCS OO CKIAJHUX YMOB JKUTTS,
BIJTHOCHH 3 POBECHHKaMH Ta JOPOCIMMH, (GOPMYIOTbCA TaKi SKOCTi OCOOMCTOCTI, SIK CAMOCTIiIHICTb,
HILIATUBHICTB, OPraHi30BaHiCTh, PO3BUBAIOTHCS TBOPUI 3A10HOCTI, yMiHHS MpALIOBATH B KOMaHII.

CyTp HaBYanbHOI TpH TOJIATa€ B TOMY, LIO Y4YHI PO3B’A3YIOTH PO3YMOBI 3amadyi, sKi
MPOMOHYIOThCA B 3aXOIUIIOIOYiH irpoBiii (opmi, caMOCTIHO 3HaXOIATH pIlIEHHS, IOJAaI0Yd IpU
UBOMY TIEBHI TpyIHoIIi. BoHM cnpuiiMaioTh po3yMOBY 3alady SIK IPaKTHUHY, iTPOBY; L€ MiJBHILYE
PO3YMOBY aKTHUBHICTh Y4HIB.

BaxnBoro 03HaKo10 irpoBux (GopM podOTH € MOXKIIMBICTh IHAMBILyasi3yBaT poOOTY Ha ypolli,
3a0e3MeYnTH 3aBJaHHs, JOCTYITHI IJIsl KOKHOT'O Y4YHS, 3 BpaxyBaHHIM HOTO PO3YMOBHX MOXJIMBOCTEH
1 MAaKCUMaJIEHO PO3BUBATH 3/1I0HOCTI KOXHOTO yuHs [4, 35].

BukopuctaHHs TIpd MiA  Yac HaBYAHHS 1HO3€MHOI MOBHM CIpHSIE€ MHUMOBLIBHOMY
3amaM ATOBYBaHHIO MOBHOTO Martepiaiy i opMyBaHHIO MIlTHMX HAaBUYOK YCHOTO MOBJIeHHA. BoHna, 3
OJTHOTO OOKY, CIIpUS€ aKTHBI3aIlil eMOIliil Ta eMOIIHHOI MaM ATi, 3 IHIIOr0 — MICTUTh HEOOXiTHI JyIs
HaBYaHHS OJMHMIII MOHOJIOTIYHOTO Ta JiaJloridHoro MoBieHHs. ['pa Moxe OyTH rapHHUM MaTepiaioMm
JUTS. BBEJICHHSI, 3aKPIIJICHHS Ta MOAAJBIIO] aKTHBI3aIlil il yYHIB 3 HABYAIEHUM MaTepiaioM.
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JocnigKeHHs ICUXOJIOTiB MOKa3aJi, IO AiTH JOMKLUIbHOTO Biky 80% 3HaHb, YMIHb Ta HABUYOK
OMAHOBYIOThH 4epe3 Ipy, Momoaut mkossipi — 50%, migmitku -20%. e cBiquuTs mpo Te, mo irpoi
¢dbopmu pobOTH AOLITFHO BUKOPUCTOBYBATH Y HaBYaHHI SK 3 MOJIOJIINMHE IIKOJISIPAMH, TakK 1 3 YUHAMH
cTapmmx kiacis [5, 80].

Tax, 3 MeTOI0 BIOCKOHAJIEHHS HABUYOK MOHOJOIIYHOTO MOBJICHHSI Ta MPAKTUKU y BXKHBaHHI
MOJaNbHUX IIECTIB May Ta can MOKHAa BUKOPHCTaTH HACTYIHY Ipy. YUUTeNb 3a3Jalerigs roTye qBa
BUIM KapTok: "ocobucti" 1 kapTku-"nogapyHku". "Ocobuctux" KapTok Mae OyTH Tpoxu Oimblie, HiX
yuHiB y kiaci. KoxkHa 3 HUX MICTUTB ONHC IKOi-HEOYAb YsIBHOT 0coOH (iM’4, Bik, mpodecis, ymooneHe
3aHATTS, 3BUYKM Tomo). OO0car iHdopmanii BH3HauYaeThCs piBHEM MiATOTOBKM Kiacy.Kaprok-
"momapyHkiB" Mae OyTH NpuHaMHI BTpu4i Oinmbire, HiK "ocobuctux". Ha KoxHill i3 HuX
PO3MIIIYETHCS MAallOHOK YOro-HeOyAb, IO MOXKHA TNoAapyBaTH, ab0 Ha3Ba LBOIO IpenMeTa,
Hanpukiaza: a book of fairy-tales, a bottle of perfumes, a fishing rod.

Ha mouaTky rpu KOXKeH y4eHb BUTSTYE OJHY KapTKy 3 KyNKH "ocoOuctux" 1 ysiBisie co0i, 1o e
HOro TiCTh, IKOMY XO0YEThCS MOoapyBaTu AKHaOUIbIIe pedeld. [lepmmii yueHs po3noBigae Kiacy Bce
npo cBoro "rocts". ani BiH BUOHpae KapTKy-'"ToJapyHOK" 1 HAMAraeTbcs TOBECTH, IO LEH mpenmMeT
IUIKOM JIOPEYHO IOAapyBaTd "TOCTIO". SIKIO OAHOKIACHUKH MOTO/DKYIOTHCS, IO IXHIN TOBapHII
JIOBIB LI TOCUTH apryMEHTOBAHO, BiH OTPUMYE III0 KapTKy Ta MpaBO Ha HACTYMHY crpoOy. SIKio X Hi,
BiH KJaJe KapTKy-"TomapyHOK" Ha CTi, 1 rpy MPOXOBXKYE IHIIMK ydeHb. YcCi yuHi IO 4ep3i OepyTh
yuactb y rpi. [lepemarae Toii, xTo Habepe HalOLIbLIE MOJAPYHKIB IS CBOTO "rocTs'.

Bax/ImBUM UMHHUKOM y MpOIECi HAaBYAHHS € BiACYTHICTh MOHOTOHHOCTI Ha ypoli. 3aBXIu
MOBHHEH OyTH €IeMEHT HECIOAiBaHKH, CIOPIPU3, HOBUHKA; YPOK HE MMOBHHEH OyTH IepeadadyBaHUM.
OcHOBHE 3aBJaHHS — L€ MOTHMBAlis YYHIB O MOBIJICHHEBOI MiSUIBHOCTI, 3 BHKOPHUCTAHHSAM iXHBOI
¢anTasii Ta ysBH, pearizallis IparHeHHS KOXXHOT AUTUHH J0 CAaMOBHPaKEHHsI, MATPHUMAaHHS iHTepecy
YUHIB 10 IPEAMETa, 38 JOIMOMOI'OI0 TPH SIK MPOLYKTUBHOI AiSIIBHOCTI.

LixaBoto i Becenoto € rpa "[Ipodecia". BoHa mpoBOAUTHCS 3 METOIO aKTHBI3allii JIEKCHKH 10
temu "IIpodecis" Ta BKUBaHHS MOBICHHEBUX (opMyI, 1m0 o3HauyatoTh npumynieHHs (I think, to my
mind). Yuutens roTye KapTKH, Ha KOXHIM 3 SIKHX THIIC Ha3By opHiei mpodecii (book-keeper,
engineer, worker, teacher, farmer, doctor, shop-assistant, postman, translator). Ha mouatky rpu
yuuTeNb Kilajae KapTKu Ha cTill . J{o cToiy migXoauTh y4eHb, Oepe BEpXHIO KapTKy 1 YsABIsE€ co0i, 110
e ioro npodecist. 3aBAaHHs HIIMX YYHIB — BiAraAaTH, 1O e 3a npodecis, CTaBIAYN NUTaHHS THILY:
Do you often travel in your job? Do you work with people? Is it necessary to have higher education to
get your job?

3anuTanHs TUILY: Are you a teacher? He MOXHa CTaBUTHU. SIKIIO MIiCIS KUIBKOX 3alMTaHb XTOCh
13 y4HIB rOTOBUH Ha3BaTHU 110 MPOQecito, BiH rOBOpUTSL: [ think you are a ...

XTo Biaramae mpodecito, OTpUMYE OOUH Oall 1 BUXOIUTH IO CTONY, II00 B3STH HACTYIHY
KapTKy. SIKIIo X micis 1°sTH 3alUTaHb YUHI He BiAraayoTs npodecito, 0an 3apaxoByeThCs BEAYIOMY.
Bin oromnomye, sixka ue npodecis, i Oepe HacTynHy KapTKy. Burpae ydens, skuil Habepe HalOUIbIIY
KUIBKICTB OaliB.

IrpoBi ¢popmu poOOTH IAIOTh MOKIMBICTH 3A1MCHIOBATH OUQepeHUiHOBaHUI MiaXiA OO Y4HiB,
3a]y4aTd KO)KHOTO IIKOJIIpa A0 aKTUBHOI y4yacTi B HaBYaJIbHOMY IIPOLECi, BpaxoByBaTH HOIo
iHTepecHu, 3IMI0HOCTI, piBEHb MOBHOI MiAroTOBKM. BrpaBu irpoBoro xapakrepy 30aradyloTb y4HiB
HOBHMMH Bpa)XKEHHSIMU, HAJAIOTh BIATIHKY €MOLIHHOCTI iXHhOMY MOBJICHHIO, aKTHBI3YIOTh CIIOBHUK.
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DOMINANT MOTIVES IN JOHN FOWLES' FICTION.

In English criticism John Fowles is considered to be a paradoxical, original writer, a master of
surprises, and new literary techniques. But his philosophical and highly intellectual fiction is not
separated from the world literary process and was undergone the influence of the philosophical

CryneHTchkuii HayKoBHH BicHUK. — 2005. — Bumyck NelO 213



