emotions caused by it. He emphasizes things that play an important role in deep understanding of the
sense of "Lolita". Besides, the language sounds more poetical and rhythmical.
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Hayk. kepignux — ooy. O.P. Banieypa

CIELIU®IKA MOBHUX 3ACOBIB IHTEHCU®IKAIII ¥
PEKJIAMHOMY TEKCTI

Pexmama — cknmagHuil BHJ JIOACBKOI AisUIBHOCTI. MoOBa pekiaMd — MOBa MiJCBiOMOCTI.
Bupobnena B i1 pesynapraTi mpomykmis copMoBaHA TaKMM YMHOM, 100 BIUIMBATH Ha ICHXIKY
moanHu. Pekiama ToBapy CHpPSAMOBYETHCS Y CBIJOMICTH JIIOJMHH, BUKapOOBYIOUM TaM CHMBOJH Ta
o0pasu mpoaykuii. Came ToMy, peKIaMHUI TEKCT MOBHHEH OyTH HACHYEHHUH 1 TPaHUYHO KOPOTKHM
[1,12].

Otxe, 00’€KTOM HAIIOro AOCHIIKEHHS MU OOpajl pPeKIaMHUN TEKCT SIK OCOOIMBHHA THI
KOMYHIKaIlii.

[Mpenmer mocimKeHHs CKIaAl0Th CenudivHi peKiTaMHi 3aco0M MOBHOI iHTeHCH (iKalii.

Mera pobotu momArae B OOCHiIKEeHHI (opM 1 3aco0iB BHpakeHHsI iIHTEHCHBHOCTI B MOBI
peKJiaMu, BUSIBJIICHH] 1 ONUCI crienn)iYHUX OAWHUID EKCIPECUBHOCTI, BIIACTHBUX PEKJIAMHOMY TEKCTY.

Amnaniz HOMIHaJIBHOI iHTeHCHiKamii, MpoBeNeHHH Ha NPUKIALl CTAHAAPTHUX PEKIaAMHUX
TECTIB MO KaTayory (opM i 3acobiB BHpakeHHs] CEMaHTHYHOI KaTeropii iHTEHCMBHOCTI aHTJIIHCBHKOT
MOBH, TIOKa3aB, [0 PEKIaMHi TEKCTH HACHYEHI IHTeHCH(IKaTopaMH pi3HUX PiBHIB

3aranpHUi CTYMiHb iHTEHCHU(IKALii TEKCTY AEMOHCTPYE MepexXil Bil HOMIHAJIBHOI LIKaJIN
IHTEHCHBHOCTI (Cy0’€KTHBHA EKCIIPECHBHICTB) 1 IIKaIM TpagyanbHOCTi (00’€KTHBHA rpajamis 3a
CTYIICHEM HAasSBHOCTI O3HAKH), MOKa3aHHA SKUX BIAHOCHO pealbHUX pedepeHTIB peKkiaMH CBiadyaThb
PO He30iraHHs, HETOTOXKHICTH IIIKAJ.

Take He30iraHHA TNOKAa3HUKIB [BOX IIKAJI OTpUMAallo Ha3By "edeKTy 3MillleHHS OpAWHapa
IHTEHCHBHOCTI" BBEpX MO IIKaJli MO3UTUBHUX 3HAauYeHb, Nie opauHap, 3riaHo 3 I. I. TypancbkumM, e
3BHYaiiHa Mipa KiTbKocTi [4,15].

Edexr 3mimenHs opanHapa Mae Micue MpH SIKICHIM 1 KUIBKICHIA XapaKTepucTuli pedepeHTa,
TAKOXK CIIOCTEPIra€ThCsi B MeEXKax OIHOIO TEKCTy Yy Mipy Horo posropranssa. [IpukMerHukn
inTeHcudikoBanoro 3micty i ¢opmu: perfect, ideal, the best, — 3acrocoByrOThCS mJisi SKICHOL
XapaKTePUCTUKU PIBHOLIHHUX 3a SIKICTIO MPEIMETIB peKIaMHy 1 MaroTh 3arajibHe 3HaueHHs "Takui ke
rapHUi, 5K 1 iHmi".

Edekr 3mimenns opauHapa NpU3BOAUTE A0 3HIKEHHS €KCIIPECUBHOCTI, B IESIKUX BHIIaJKax 10
JleCeMaHTH3alil 1 3MiHM 3HA4YeHHs] HAHOUIBII YACTOTHUX IHTEHCH(IKATOpiB. 30KpeMa, MPUKMETHHK
special BUKOPHCTOBYETBCS HE TUIBKM Uil O3HAUCHHs OpIHMHApa, aje OTpUMaB W HOBHM acHeKT
3Ha4YeHHS: BUpa3 on special o3Hadae on sale i mo30aBneHnid OyIb-IKOr0 iIHTEHCH()IKOBAHOTO 3MICTY.

3 iHmoro 60Ky, M pekiIamMHol iHTeHCH}iKalii XapakTepHUMH € clienudidyHe IparHeHHs A0
3HaYeHb MeXi. ['paHuMuHi 1 HaAMEXHI IHTeHcH(iKaTOpH BKIIOYAIOTH Ti QOpMH 1 3acobu
iHTeHcH]iKauii, 110 BUKOPUCTOBYIOThCA JUIS XapaKTEPUCTUKH pepepeHTIiB 3a BiACYTHOCTI 3rayBaHHs
PO JPYrWii KOMIIOHEHT TIOPIBHSHHS, MAalOTh 3arajibHe 3HA4YCHHS MEXi (HaaMexi) sKocTi 1
PO3TAIIOBYIOTHCS. HA MAKCHMAJIBbHIH BiCTaHi Bil OpaMHapa Mo oci iIHTeHCHUBHOCTI.

3HayeHHsT MEXI JOCATa€eTbCs TAKOK 3a PAaXyHOK KOMOIHOBAaHOTO BHMKOpPHCTaHHS Oe3nmivi
iHTeHCH]IKaTOPiB PI3HOrO PiBHA B MEXaxX OJHOrO TeKcTy. HalOUIbI NpssMUM TpaMaTHYHUM 3aCO00M
BHUPaKEHHS TPaHUYHOIO CTYIEHS IHTEHCHBHOCTI € HAaUBHUILMUMA CTYMiHb MPUKMETHHKIB 1 MPUCTIBHUKIB
[4,109]. Jlekcn4Hi 3HaYEHHS MEXKi MOXKYTh OyTH KOHTEKCTyalbHO 200 KOMYHIKaTUBHO 3yMOBIICHHMH.

I'pannuni iHTeHcH}iKaTOpu 30BHIIIHLOI (opmMu — e 3acobu rpadidHoi penpeseHTauii
eneMeHTiB 3Mmicty. Jlo wmiei kateropii Hajexarb KOHTpacTHi rpadiuHi o3Haku (mpudTh), rpadiyni
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MeradopH ¥ HaTypamizauis TekcTy [1,69].

Jo rpadiunux mMeradop BiTHOCATHCSA OKa3iOHAJbHI BKIIOYEHHS B JIITEPHHUN JAHIIOT TpadiyHuX
3HaKiB HEMOBHOTO XapaKTepy Ha IiJACTaBl 30BHILNIHBOI CXOXKOCTi 1 BHYTPIIIHBOI CEMaHTHYHOI
BiJIIOBiAHOCTI.

E. g.: Str Night Stays (rorens Best Western)

O%LIVETTI (Olivetti)

Hatypanizamis Tekcty — 1€ imiTalisi MepBUHHOTO BUTISAY OYAb-SKOT'O TECTY MpPH MOBTOPHii
Horo nepeaayi.

E. g.: Lodge — ically (logically) Lean — manokanopiiine MeHIo;

Uneeda Biscuit (you need) — HaiiMmeHyBaHHS 1e4nBa.

Bci HaTypamizoBaHi i TakuM 4YMHOM iHTeHcH(]ikoBaHiI (OPMH BiJHOCATHCS A0 NpPEIMETY
peKiiaMH, BH3HAYalOTh HOTro, MPHBEPTAIOUM A0 HBOTO yBary 3 MeTol (OpMYBaHHS MO3UTUBHOIO
BiJTHOIIICHHSA 3 OOKY OJlep>KyBaya.

doHeTHYHA HEMapKOBAHICTh JEIKUX CIIOCOOIB rpad)ivHOr0 BHAUICHHS BHHOCHUTH iX 38 paMKH
piBHEBOI CTPYKTYpH MOBH, po3Mimlyioun B mepudepiiHuil obiacti KaTeropii iHTEHCHBHOCTI, IO
MEXKYE€ 3 IapaltiHTBiICTHKOIO.

Jlo dhoHOCEMaHTHYHUX OAWHHUIL 3HAYCHHS MEXI IHTCHCHBHOCTI BimHOCAThCsA hoHemu [K], [z],
¢donectema [ks], mo BU3HAYAIOThCA TpadiuHUMU CHMBOJaMH K, X, z. €AHICTH 3BYKOBOro o0Opasy i
rpa¢idyHOr0 CHMBOIY MOSICHIOETHCS] BUCOKHM CTYIICHEM Bizyaii3alii peKJIaMHOTO TEKCTY.

ExcnpecuBHa ¢oHema Mae 3HAa4YCHHS MEXi IHTEHCHBHOCTI 3aBAAKH XapakTepy 3BYKY,
YacTOTHOCTI B yTBOPEHHI Ta y4acTi B IEPETBOPEHHI 1 3MIIITHEHH] PEKJIaMHOT'0 iMEHi.

3pa3koBi cxeMH 3MIIHEHHsI pEKJIaMHHX IMEH 3 MiJBUILEHHSIM 1X eKCIIPECUBHOCTI:

SO (Standard Oil) — ESSO — EXXON

Kennedy — Kennex

LlikaBum € TOM (pakT, mo ¢oHectema [ks] 3m00yna BuU3HAHHSA MOppeMH i (PYHKIIOHYE SK
ciequQiuHU peKIaMHHN CIIOBOTBOPYHI CY(iKC €KCIIPECUBHOTO KJIACY.

[linctaBu ans BuAineHHs MopdeMu ex (X,cs) y sIKocTi cyikca Mu chopMyIOBaId HACTYITHUM
YHHOM:

1. Bucoka mnpoAyKTHBHICTH MOpd)eMH B YTBOPEHHI HOBHUX pEKIaMHUX BIIACHHX IMEH
(3apeectpoBano 61u3bk0 100 oUHUI).

2. Tpancno3uuis npedikcy ex — B cydikc npu adpesiamii CKIaJHUX IMEH.

E. g.: Tannimpexport — Tannimpex

3. I'pamatnuHa KaTeropusymoya poib cydikca -ex — YTBOPEHHS BJIACHUX IMEH, IO
XapaKTepU3YIOThCS YHIKAJIbHICTIO 1 YHCENBHICTIO.

4. 3Ha4yeHHS IHTEHCUBHOCTI MEXi, BI1acTHBE (POHECTEMI.

Ho wmopdonoriunnx 3aco0iB BUpaKeHHS IHTEHCHBHOCTI MEXi, OKpiM (QOpMH HaHBHILIOTrO
CTyNEHSl TOpIBHSHHS NPUKMETHUKIB 1 MPHCITIBHUKIB, HajeXxaTb (OPMHU BHILOIO CTYNEHS, IO
CUTHAJII3yIOTh SIK OpJMHATOP, TaK 1 MEXKy IHTEHCHBHOCTI 3a BiJICYTHOCTI 3ragyBaHHS HpO Ipyruit
KOMITOHEHT MOpiBHsAHHSA. POpMHU BHUIIOTO CTYIEHS MOKa3yIOThb HAOIMKEHHS SKOCTI O HAHBHIOTrO
3HAa4YeHHS 1 TAKUM YMHOM HaOyBarOTh 3HAUYEHHS IPAHUYHOI IHTEHCHUBHOCTI.

E. g.: More Choice. More Style. More You.

[than ever or anywhere]

VY pamkax adikcamii i cI0BOCKIaJeHHS BHUKOPHUCTOBYIOThCA adikcu Mexi super -, hyper -,
ultra -, over -. 3Ha4YeHHS BUNIAJIKOBOCTI NIEPEAAE€THCS TaKOXK TpedikcaMu un -, out -, omni -.

E. g.: Unbeatable, outperform, omnibyte, etc.

Jlekcn4Hi 3HAYEHHS MEXi OXOIUTIOIOTH TPYMy iMEHHHUKIB-€KBIBAJICHTIB HOHATTA "Mexa' B
3Ha4YeHHi "TpaHn4Ha diHisg", "cTprOOK":

E. g.: Edge, horizon, the bottom line, forefront;

Standard, excellence, perfection, sorce.

I'pannynHMii CTYNMiHB O3HAaKM CKIAJHHUX CIIB CKJIAJAETHCS 13 CEMAaHTHKHM IHTEHCHUBHOCTI iXHiX
KOMITOHEHTiB. KOMyHiKaTHBHO 3yMOBJICHUM 3HAUECHHIM MEXi MOXKYTb BOJIOJITH IPUKMETHHUKH, SIKi HE
MalOTh IHIIKX cdep BxuBaHH [2,134].

E. g.: Fresh, hot, bright — B 3HauenHi "HOBIiTHII";

Real, pure, right, true — B 3Ha4eHH1 "ICTUHHUH, i1caTbHUN";

Critical, dramatic — B 3Ha4eHHi "TpaHUYHO BUCOKUN".

Hocii nuHamiyHMX mapaMeTpiB IHTEHCHBHOCTI — Ji€CTIOBa TPAaHUYHOI CEMaHTHKH 1
¢paseonoriuHi €JHOCTI.
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E. g.: To minimize, to cut, to set the pace, to surpass, to match, to beef up, to raise, etc.

InTencudikanis cepen MPUCITIBHUKIB BIACTHBA MaKCUMai3epaM — IMOCHUITIOI0YNM MPHCIiBHUKAM
1 IPUCITIBHUKOBUM criofay4eHHsM [4,120].

E. g.: Especially, extremely, totally, far and away, in and out, etc.

3HaveHHS HEO3HAYCHO BEJIHMKOI KUIBKOCTI JIOACH, TPUBAJIOr0 Yacy, HEOOMEXKEHOIro MpOoCTOopy,
TPaHUYHOI MIpH TIEePEAaloTh KBAHTOPHI BUPA3H MEXI.

E. g.: Millions, head to toe, in the world, every inch, 7 days a week, second to none, etc.

OpHHUM 3 HAMOUTBI PO3MOBCIO/KEHUX 3aC00IB BUPAKEHHS 3HAYEHb MEXKi IHTCHCUBHOCTI B MOBI
peKJIaMHi € HOMIHATHBHI MPOMO3HULIT 3 IMIUTIKALi€l0 TOPIBHSIHHSA 1 €TINTHYHI TOPIBHSAIBHI IPOMO3HULII.
Ix cMucroBa CTpyKTypa BKIIOYA€ 3aTBEPKEHHsS SKOCTi, IPUTAMAHHOI HpeIMETy PpEKIaMu, 3a
BiJICYTHOCTI 3raJlyBaHHs NP0 JPYTUN KOMIIOHEHT ITOPiBHSHHSL.

E. g.: Tek's new logic analyzer: more accuracy for more productivity.

BincyTHicTh 3ramyBaHHS PO JAPYTHMM KOMIOHEHT TIOPIBHSHHS 3a HAsSBHOCTI YHCEIBHHX
MPECYIO3HUIIIN BiTHOCHO MOXKJIMBOTO CKIATAE€ThCA B (hopMyiny "Kpaime B3araii", 1o migTBepIKyEThCs
YHCEIbHUMH MMPUKIAAMH ITPOTO3UIii TAKOTO POy B PEKIAMHHX TEKCTaX.

E. g.: The new Montego is more than ever a car for the demanding driver.

CHHTaKCHYHA POJIb PAMKOBOT'O TIOBTOPEHHS MOJISTae B OyKBATBHOMY OOMEKECHHI MTOB1IOMIICHHS
CMUCIIOBUMH MEKaMH.

E. g.: Elegant ... Yet so practical.

Ask for the original WILTON RWP ARMETABLE Brand Product.

For Tabletop, For Soup and Salad Bar, For Buffet, Catering and Parties...

WILTON RWP ARMETABLE Brand Product Elegant...Yet so practical.

Sk 3aci0 AOCATHEHHS MaKCHMAaJIbHOI BUPA3HOCTI Ta TPaHUYHOI IHTCHCUBHOCT1 BUCIIOBJIFOBaHHS,
CTYIiHb TIOBTOPEHHS Y PEKJIAMHOMY TEKCTi Moxe ckiactu 20% CIiB yCbOTO TEKCTY.

OTxe, MOXKHa 3pOOMTH BHUCHOBOK, IO peKiIamMa BOJIOMi€ OCOOJIMBHM IHTCHCU()IKOBAHUM
MOBHHUM KojioM. Ha nmaHwii yac, TakTuka iHTEHCH}iKallii, 3aBIIKN crenu()iyHIM MOBHUM 3aC00aM, €
HalleeKTUBHIIMM CIOCOOOM BILTUBY Ha OTPUMYyBada PEKJIaAMHU.
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PHONO-GRAPHICAL PECULIARITIES OF RENDERING
EVENTS AND CHARACTERS OF THE NOVEL
"THE LOST WORLD" BY SIR ARTHUR CONAN DOYLE

Sir Arthur Conan Doyle is considered to be one of the most remarkable English novelists. He is
regarded as a master storyteller not only due to fascinating plots, but also due to skillful usage of
different stylistic devices. Besides world-known Holmes and Watson, one of his most memorable
creations was the maddening, fascinating and irascible character who thunders through adventure after
adventure [4, p.xx], the memorable Professor George Edward Challenger, the main character of "The
Lost World", the man who, with the help of his friends Edward Malone, Professor Summerlee and
Lord John Roxton, is bringing back evidence of Pterodactyls in a lost world in South America.

Sir Arthur Conan Doyle made his creation picturesque and captivating using not only vivid
lexical and syntactical devices, but also very specific graphical means.

One of the most frequent used devices is italization of words which serves many functions. The
reader often comes across italicized proper names, especially names of newspapers, journals and
boats. Let us analyse the following examples:

Wasn’t he the man who broke the skull of Blundell, of the Telegraph? [4, p.7]

I am the reporter of the Daily Gazette [4, p.39] .

I shall be much tempted to take the next down-river boat and catch the Bolivia at Para [4, p.52] .

In these cases italics are used to underline names, though some publishers consider it to be the
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