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JIHHaMiUHA Ta PHTMIUHA OPTaHizallid TeKCTY AK 3aci0 KOHIeHTpallii yBar unTava JOCATAEThC
33 PaxXyHOK TaKHX CHHTAaKCHUHHX 3aco0iB, fK IapalelbHi KOHCTPYKIN, OKIHUHI peueHH,
TepelideHH, UepTyBaHHA JOBIHX i KOPOTKHX peueHb.

J1d Kaz20K xapaKTepHe TAKOK BAKHBAHHA IIOPIBHAHE, OCOONHBO TiMepOoNizoBaHX MOPIiBHAHE, a
TAaKOE PO3MOBHOI TeKCHKH T4 PO3MOBHHX KOHCTPYKIGH, AKi Je popMami3yIoTh TeKCT.
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Hanna Khomechko. Linguistic and Semantic Genre-Forming Components of the English
Fairy-Tale. The article is devoted to the analysis of linguistic and conceptudal peculiarities of the
Jairy-tale by Kenneth Grahame The Wind in the Willows that can be considered to be genre-forming
elements. Such universal phenomena as anthropomorphism and personification and means of their
reclization are being investigated. The emphasis is laid on the analysing lexical and syntactic
peculiarities, namely lexical groups and groupings, word-forming models, simile and comparison,
hyperbole, play on words. Riythm and rlyme as means of dvnamic organization of narration are also
considered in the article.

Onerna Illlone

AcouiaTuBHa ipoHifa i 3acobu 1i akTyanisauii

ITpoGmema ipoHii Ta MexaHizMie ii peamizamii po3TTITAcTHCA V BITUMIHAHHX 1 3apyOiEHHX
JOCTI ZKeHHAX HeOJHOZHAYHO. BiNEIMicT: MHTBICTIE i MTepaTypO3HABIE MOAUIAIOTE TPaHINHHY
TOUKY 20pY HA ipOHiI0 AK TPOT, CTHIICTHUHHH 3acil, TeXHIKY KOMIiuHOoTO [2; 5; 11], o0MeXYIOUHCE ¥
CROIX JOCTiAeHHAX aHali30M ITeKCHUHHX 3aco0ie ii akTyamizamii. OmHaK, ¥ HOBITHIX JOCTIKeHHAX
3apyOIKHIX THTBICTIB ipOHI0 TMepeRakHO TIYMAYAThH K BHJ, JUCKYPCY, TIPHUHOTO, HAPATHBHOTO UH
JpaMaTHUHOTO, AKHI Mae Ha MeTi BifioOpa3uTH MPHXOBaHe 3HAYEHHA, IO BiJPi3HAETECH, 4 YACTO €
TIPOTHIIEKHIM 0 SBHOTO [8, 470]. TpammiitHo ii moAiIIA0TE HA: a) MOBHY ipoHito (verbal irony), 1o
CTBOPIOETHCA 3ac0o0aMi MOBH; G) ipoHito oOcTapHH abo cuTyaritt (irony of circumstances or irony of
gituations) — HeBiJIIOBITHICTh MiXK THM, IO €, i THM, IO BiAOYBAEThCA, HA AYMKY IIePCOHAKA;
B) ApaMaTHUHY ipoHito (dramatic irony) — HeBiAMOBIAHICTh Mi&K THM, IO 3HAFOTH UMTAYi, 1 THM, IO
3HAKTH TEPCOHAXI; T) ipoHiuHe OadeHHA (ironic vision or ironic point of view) — HeRiJIOBiHICTE
Mi aBTOpPOM i oToBigaueM [8, 470; 9, 34-36], 3a3Ha4AT0UH, IO B XYI0KHEOMY TBOPI CIIOCTEPITAETHCA
TicHe TIepeTIieTeHHI MOBHHX 1 HEMOBHIX BH/IIB 1POHii.

Taka TeHJeHIA 3MYCHIA CYJACHHX JIHTBICTIB PO3TIAAATH KaTeTOPIl0 ipoHii IIIHpIIe,
PO3MEXKYBABIIH pi3Hi TMOHATTI — ipOHii AK CTHIICTHYHOTO 32aco0y Ta IPOHIUHOTO CMHCTY, IO
CTBOPIOETHCA 32c00aMI MOBH Ha PizHHX piBHAX [1; 3; 4; 6].

Ha namiedyHKIiOHATHFHI acTeKTH ipoHii 3BepHYB yBary C.A. [ omyOKOB, HaroIOCHBIIH, IO
ipoHiA MOXe OYTH TPOCTHM UACTKOBHM CTHIICTHYHHM IIPHIOMOM, 3BHUANHHM 300pamambHO-
BHPAXKATEHHM 3acO00M, ale MOXEe CTAaTH i CBITOPO3YMIHHAM, CBOEPITHHM (imocodCREHM KpeJo
[4, 15]. IlomiGHoi TourwH 30py AoTpHMy€eThea .M. Bafiakopra, BRakarou, 110 ipOHiA HATEXKHTE J0 THX
CTHIICTHUHHX 2aco0iB, AKI MOEKYTH BHCTYIATH i fAK TPON, i AK ¢irypa MOBIeHHS, CTHIICTHUHHI
TIPHIOM i BHpamambHIN 2acil, a JeKONH MepeTBOPHETHCA 3 BHPAKANRHOTO 3aco0y MOBH B OiJIBII
IIHPOKY 3aralbHOCEMIOTHUHY Ta eCTeTHUHY Kareropito [1, 5]. BHXomgum 2 IkOTO TBepIEKEHH,
JOCI THHIIA BRAKAE TOTiTHAM KOMITIEKCHHEH TAXif 0 BHRUEHHI MOBHHX 3acOGiB ipOHii, BUALUIAIOUR
TMeKCHKO-CTHIICTHYHI, JOTiKO-CMHCIOBI, CHHTAKTHKO-CTHIIICTHUHI i MPOCOHYHI 3aco0H Ta TMPHIOMH
CTBOpEHHA IPOHIUHOTO edekTy.

BugeneHi oco0mHBOCTI ipoHIUHOTO 300paXkeHHA [JAIOTH IIJCTaBY PiJMOBHTHCH Bif
TPAHITIHHOTO TPAaKTYBAHHA ipOHii IHMIIle SK Tpomy H aHamizy 3acolie ii peamizamii Ha JTeKCHUHOMY
pieHi. BrakarouH ipoHif0 MOBHOIPABHOK (OPMOI0 KOMIUHOTO TOPAN i2 TYMOpPOM Ta CaTHPOIO i
Oepyur 70 yBard crocoOH M YMOBH peanizamii ipoHii B XyJOEKHbOMY TBOpPi, AOCTiJHHKH BHALIAIOTE
JBa OCHOBHI THITH ipOHii — CHTYaTHBHY H acoIliaTHBHY [6, 63]. CHTyaTHBHA ipoHif— SBHHIL,
eMOITiHHO 3a0apBIeHHI THII ipoHii, 10 BHHUKAE BHACTIIOK KOHTPACTY MiE CHTYATHBHHM KOHTEKCTOM
1 IpAMHM 3HAUEHHAM CIOBA, CIOBOCTIONYUeHHS, peueHHA. J[IA peamizamii mporo THIY ipoHii
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BHKOPHCTOBYIOThCA 3aCO0H INEeKCHUHOTO PIBHA (CIIOBO, CIOBOCTIONYUeHHA) 1 CHHTAKCHUHOTO
(P1JJOKpeMIeHi CHHTAKCHIHI KOHCTPYKIli — BCTaBHi cIoBa, peueHHA). [left THIT ipoHii 3ameX&HTE Bif
TiHIHOr0 KOHTEKCTY, IO He TIePeBHIIyE paMoK alzarry.

AcoIfiaTHBHA ipOHIA — IPHXOBAHHIH, TOHKMI THIT ipOHii, [le peamizaiii MepeHOCHHX 3HaYeHb
TMPOXOMHTE TIOCTYIIOBO, HOBI 3HAYeHHA BHHUKAKTh TPafyamlbHO, TOMY acoIliaTHRHA ipOHIA
peamizyeThCcA B MeTAaKOHTEKCTi [6, 63]. AcOIfiaTHBHA ipOHIA CTBOPIOE IIUTICHY CHCTEMY Xy IOXKHBOTO
TBOpPY, BifliTpac BaXIHBY PONb Y XapaKTepHCTHII o0paziB, peamizalii aBTOpPCHKOI TTparMaTHKH. J[md
aKTyamizalii acoliaTHeHOi i1poHii BHKOPHCTOBYHOThCA TeKCTOBI 3aco0H — Pi3HI BHIH IIOBTOPY,
npTanii, amozii, 3TKHeHHA Pi3HHX CTHIE MOBIeHHS. T4 MeKOAyBaHHA acoIiaTHBHOI ipOoHil uHTau
TIOBHHEH OpaTH [0 YBarH Bci eleMeHTH XYJIOXKHBOTO TBOPY — CIOKET, YAacCOBO-IIPOCTOPOBY
OpraHizamito. Y 0araTboX BHIAJKaX IIA afleKBaTHOTO CIIPHIHATTA IHOTO THITY ipoHii HeoOxijHO
BONOJITH 3HAHHAMH €THOTe orpad)iuHHX Ta iCTOPHUHIX pealiif, 30KpeMa, TIpH aHali31 amo3ii JK 3aco0y
acoI[iaTHRHOI ipOHii, a TAKOXE BPAXOBYBATH iCTOPHUHI i COMIOKYIBTYPHI YMOBH HAITHCAHH I TBOPY.

ONHAM i3 TpOAYKTHBHHX 3aco0iP aKTyami3allii acoIliaTHBHOI ipoHII B aMepHKAHCBHKIX
OTOBIJAHHAX € IHTAIig. /10 HeTapHEOTO Yacy MOCTIJHHKH ipOHii He BHALIANH ii IpH aHAami31i MOBHHX
3acoGie  ipowii. I[[wramitirm  C.I.[ToXOAHA PBH3HAUHIA TaKi ipOHIUHI PBHCIOBNMIOBAHHA, fKi
CTAHOBIATE CO0OK OUTBII YH MEHII BigfameHy “IyHY , “IHTAI[if0” 1HIIOTO HeipOHiYHOTO
BHCIOBIIOBAHHA [6, 85]. [IpocTHM BHIIAJKOM IHTALiHHOI ipoHii € OFHOpa30BMI MOBTOP Y Aiamo:i,
KONH JpyTHH VYAaCHHK MOBIEHHEBOTO dKTY IIOBTOPIOE BHCIOBTIBAHHA IepIioro. Ilurariro
pHKOpHCTOBYE M. I1apkep B onoBifganHi “$ &HBY TBOiMH BifpimmHamm” (<1 live on Your Visits”™).

“Mom, please,” he said “You know Whitey isn’t beautifil She’s just sort of funny-looking.
Nice funny”.

“Nice funny,” she said “Oh, I'm afraid I could never compete with that” [14, 282].

Posmopmsroun mpo Micic TeHHaH, MPYAHHY CBOTO KOIMIIHLOTO UOTMOBiKa, MaTH Kpictodepa
IUTYyEe HOTO cloBa NMpO Te, INO BOHA MIDIOBHIHA. Alle MarH Kpictodepa — eroicTHuHa, pepHHBA
KiHKa, AKa 2a3qpHTH UyEOMY INACTIO, TOMY BHpaz “nice funny” B ii ycrax umrau cupmitMae fK
TIPOTHITEKHIH 33 3HAUeHHAM — “‘3PHUaiHa XKiHKa, He BapTa yBarH .

CEIaJHIIN acOIliaTHBHI 3B’ M3KH chocTepiraemo B omopifanHi K. [llomen “Ictopia roguHH”
(“The Story of an Hour™).

Josephine was kneeling before the closed door with her lips to the kevhole, imploring for
admission. “Louise, open the door! I beg; open the door — you will malte yourself ill. What are you
doing, Louise? For heaven’s sake open the door”.

“Go away. I am not making myself ill”. No; she was drinking in a very elixir of life through
that open window [7, 388].

Y oMy OMOBifaHHI Micic Mafiap Toproe, Olep&AaBIIH 3BiCTKY PO 3arH0els YONOBIKa, — TaK
ii PUMHKH CTIpHIMAFOTEC S 1HIIFME TiHOBHME Oco0amu. OTHAK 2 TMOTATBIMHX MO BHILIHBAE, IO ii
CIIEO3H — Il He Tope, a PaficTh Bif ofep&aHoi croSomm. Iluryiounm cmoea cecTpH JKozedimm y
CTIPABKHIH 3MiCT, ipOHI3YIOUH HaJ CTIPHIHATTAM TToMiH ii pommuamu, Haf iX HEPO3YMIHHAM TOTO, IO
BimOypamocs B ii ZUTTi. TyT MOBHA ipOHif MePelMiTAEThCA 3 iPOHIEK 00CTABHH, KOTH OJHI i Ti & moii
TIO-Pi3HOMY CIPHIMAOTECA PI3HHMH HepcoHaxkamMu. Take MOETHAHHA MOBHOI ipOHii 3 HeMOBHHMH ii
BHJIAMH € XapaKkTepHHM i aMePHKAHCEKOTO OMOBimaHHA (“short story™).

YacTo UHUTAIA CYIPOBOMAYETECA CBOEPITHHM KOMEHTApeM, KM Ie Oimbllle iHTeHCHDIKYE
ipoHito Ta crpuge ii mekoxypanHio. B onoeiganHi @. O'KoxHOp “OaxposeHHS” (“Revelation™) HH2Ka
JialoTiB, Vv SKHX HafBHe IMTYBAaHHI, BHPAXKaE ipOHiUHe CTaBNeHHA Micic TepmiH A0 KiHKH B
TpHIMATEHIN TiKapd, Ky BOHA MIPEe3HPIHBO HAZHBAE GillO0 TOIOTOT0.

“You can get you one with green stamps,” the woman said “That’s most likely wher he got
hisn. Save you up enough, you can gel you most anythang. I got me some joo’ry”.

Ought fo have got you a wash rag and some soap, Mrs. Turpin thought [12, 344-345].

Pefomika XKiHKH TIpO Te, IO BOHA KYITHIA JOPOTOTO HACTIHHOTO TOJHHHUKA, BHEITHKAE B Micic
TepriH ipoHIUHY OyMKY IIPO Te, IO, TEPII Hi% KYIYBATH JOPOTY Pid, KiHI MOTPiOHO OYI0 KYIHTH
TyOKy 1 Muno. [THTYIOUH cTloBa EIiHKH, Micic TepITliH J0Ja€e cBili KOMeHTap, IO CIPHAE BHHHKHEHHEO
HeTaTHBHOI OI[iIHHOI MOJATRHOCTI, CTBOPIOE TiATeKCT “HeoxalfHa XKiHKA, KA BHTpPAUaE TPOIN HA
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OyPHHIN”. AHATOTIYHO peali3yeThCcA ipOHIA 1 B HACTYIHHX CHTYAIiAX, MOTTHONIOIOUH HeTaTHBHE
CTapTeHHA Micic TepIriH A0 cBOEi cyCciaKm.

The woman turned her face away from Mrs. Turpin. “I know I wouldn’t scoot down no hog
with no hose,” she said 1o the wall,

You wouldn’t have no hog to scootf down, Mrs. Turpin said 1o herself [12, 345].

“One thang I Imow,” the white-trash woman said “Two thangs I ain’t going to do: love no
niggers or scool down no hog with no hose.” And she let out a bark of contempt.

The look that Mrs. Turpin and the pleasant lady exchanged indicated they both understood that
you had to have certain things before you could know certain things [12, 346].

12 CFO®ETY OTIORI IANHS UHTAY TIZHAETRC S, Mo Micic TepimiH — 2aMo®Ha KiHKa, KA HERTPHMHO
THINAETECS CBOIM CYCIIIBHHM CTAHOBHINEM i 3BePXHBO CTABHTHCS IO THX, XTO 3HAXONUTHCT HIEUE HA
1EpapxXiuHHX IMAONAX AMEepPHKAHCEKOTO CYCIIIBCTBA, 1 Ile CIPHAE aleKBaTHOMY JeKOIYBAHHIO HHM
TAKHX BHIIAMIKIB IHTAIIHOI ipoHii.

CEIaJHINIM J11 JeKOoAyBaHHA, ale eeKTHBHHM If aKTyamizamii acoIiaTHRHOI ipoHii €
ABTOPCHKE ITUTYBAHHA. [{e ABHHIT UK IIPHXOBAHII KOMEHTAp, IO BHPAXKAE aBTOPCHKY OIMHKY TOTO UH
IHIIIOTO ABHIIA TiticHOCTI [6, 89].

Jlerky, AOOpOAYIIHY ipOHI0 CTBOPIOE ABTOPCHKe IHTYBAaHHA B OmMoBifgaHHI JIXE. TepOepa
“HapuanHd B yHiBepcuTeTi” (“The University Days™).

“We'll try 11,7 the professor said 1o me, grimly, “with every adjustment of the microscope
known to man. As God is my witness, I'll arrange this glass so that you see cells through it or I'll give
up teaching” [16, 238].

So we tried it with every adjustment of the microscope Ikmown fo man [16, 239].

IIuTyroun cmoea cTaporo mpodecopa GioNorii, OTMOBiTaY CIIPAMOBYE IPOHII0 OJHOUACHO HA
MeTOJH HABUAHHA B VHIBEPCHTETI, Je, Ha HOTO AYMKY, CTY/EHTIB 3MYIIYIOTh BHBYATH HETIOTPIOHI iM
KypcH, 1 Ha CBOK BIAcHY He3[MaTHICTh J0 IMPaKTHUHHX 2aHATE 3 Giomorii. ¥ KOHTEKCTI TBOPY
3’ ARIAETHCH iIMILTIIIHTHE 3HAUEHHS BHPa3y — 1 HaMarapcd IMOCh TTOOaUHTH, ale MeHi He BJAlocs .

ABTOpCHKA IHTAINA CIIYEANUTH e(peKTHBHHM 3ac000M ipoHii B omopifganHi @. PoTa “HaBepHeHHA
eppeiB” (“The Conversion of the Jews™).

“He started all over again explaining how Jesus was historical and how he lived like you and
me but he wasn’t God So I said I understood that. What I wanted to know was different”.

What Ozzie wanted to know was always different. The first time he had wanted to know how
Rabbi Binder could call the Jews “The Chosen People” if the Declaration of Independence claimed
all men 1o be created equal. Rabbi Binder tried to distinguish for him between political e quality and
spiritual legitimacy, but what Ozzie wanted to know, he insisted vehemently, was different [15, 460].

Jomrrnuemit O331 3aBXEAHM CTABHTH I, CYMHIB ciopa PeGe BiHmepa, HaMararouHch 3’ ACYBATH,
UOMY CIOBA TIOBUAHHA, IK BiH iX po3yMie, i Te, 1Mo BiH 0auyMTh B JIHCHOCTI, BiIPI3HAROTHCA, 1 IHM
JUBYE CBOIX IMPHATENIB, fAKi CMIIOTHCA 3 HHOTO. BHHHKAe iMIIMIMTHA OI[IHHA MOJANLHICTE “BiH He
BipHTE TOMY, B IIIO BipATE YCi, BiH AHBHHH i HeTH ATATITHBHI.

[TpomyKTHBHHM 3ac000M BHpakeHHS acOI[iaTHRHOI ipOHii Ha PiBHI TEKCTY € TOBTOP. Y BY3BKHX
pamkax omoriaHHA (“short story”) MOCTYIIOBe HATPOMAEKEHHS TeKCHIHHX OJHHHIb Befie J0 AKICHO
HOBOTO IlepeOcMHCIeHHA iHGopmarii. I[lopToploBaHa TeKCHYHA OJHHHIIA ITOCTYIIOBO BTPAYAE CBOID
CeMAHTHKY, 3 KOFHOI HOBOI IIOABOIN B TeKCTi IIPHPOITY £ HOPB1L BiII,TiHI{I{ SHA'IeHHd, CTaroi
BHPA3HHKOM Cy0’ €KTHBHOI OIiHHOI MOJATEHOCTI.

ITpomykTHBHO PBHKOpHCTOBYEe ToBTOp @.O’KoHHOp B omoBimamHi “OfKpoBeHHT’
(“Rewvelation™).

She could tell by the way they sat — kind of vacant and white-trashy, as if they would sit there
until Doomsday if nobody called and told them 1o get up [12, 343].

“One thang I don’t want,” the white-trash woman said, wiping her mowuth with the back of her
hands. “Hogs. Nasty stinking things, a-gruntin and a-roolin all over the place” [12, 345].

The trashy woman looked around her from face 1o face as if she thought they were all idiots
[12, 347].

CropocmionyueHHd “white trash”, BEHTe TOMOBHOK MiHOBOIH 0cO0O0I0 OMOBiAaHHA Micic TepImiH
CTOCOBHO HezHaHoMOl HKIiHKH y KaOiHeTi JiKaps, cIIOYATKy CIIPHIMAETHCH fAK ii Mepllle BpakeHHA Bij
3HatioMcTRa. I[IOBTOpP I[ROTO CHOBOCTIONYYEHHS 1 TOXiJHOTO TIPHKMeTHHKA “white trashy” B
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MeTaKOHTEKCTi CTaE BHPAZHIKOM ipOHIUHOTO CTaBIeHHA Micic TepImiH /o i€l EKiHKH, a MOTIM — i Ji0
BCiX THX, KOT0 Micic TepliH BRakae HHAUNMH Bif cee i HazmMBae GO TOMOTOM. Alle ipOHIA TYT
CTIPAMOBYETECA 1 HA caMmy Micic TepmmiH — 300pakyioud ii MOTTAgH Ha KHTTA i Jromed, aki ii
oTouyioTh. @maHHepi O'KOHHOP Aae 3p0o3yMITH, IO i camMa Micic TepriH He Gimble, HiK CHOO, OTXe,
ii ymroOnerrii BHpaz M4 XapaKTePHCTHKH THIHX 3 IIOBHHM ITPABOM MOKHA 3acTOCYBATH 1 JIO Hei.

AHAIOTIYHO peatizyeThCA iPOHIA i B iHINMOMY TIPHKTAM 3 I[FOTO & OMOB1TAHHA.

“It’s good weather for cotion if vou can gel the niggers o pick it,” Mrs. Turpin said “but
niggers don’t want to pick cotion any more. You can’t get the while folls 1o pick it and now you can’t
gel the niggers — because they got to be right up there with the white folks” [12, 345].

“We found enough niggers 1o pick owur cotton this vear bt Claud he has 1o go afier them and
take them and take them home again in the evening. They can’t walk that half a mile. No they can’t I
tell you,” she said and laughed merrily, “I sure am tired of butlering up niggers, but you got 1o love
em If you want em to work for you” [12, 345].

“There’s a heap of things worse than a nigger,” Mrs. Turpin agreed. “It’s all kinds of them just
like it’s all kinds of us” [12, 346].

Crnorodopma “nigger”, 1o ii MpOTATOM YCHOTO OMOBIJAHHA BEHBAIOTH VCi MiHOBI 0colH i AKa
MiCTHTH HETATHBHY, BiIBEPTO 3HEBAKIHBY KOHOTAII0, BioOpakae CIIpaBKHE CTARIEHHA TIe PCOHAKIB
J0 HeTpiB, AKi HAceIMOTh AMepHKY. IpOHIS BHHHKAE BHACTIIOK HEBiIIOBiTHOCTI MiE THM, IO
TOBOPHTH Ipo HHX Micic TepmiH Ta ii 3HafioMi, TTepeKOHYIOUH OJHH OJHOTO B CBOIH TEpIHMOCTI i
BiICYTHOCTI pacHCTCHKHX 3a0000H, 1 THM, IO BOHH BXHBAIOTh IMEHHHK 3i 3HHEEHOH KOHOTAI[IET0
“nigger”, AKMI BIAcHe i € XapaKTepHHM A MOBH HeTePIHMHX Y PacOBill TIOMITHIN aMepHKAHINB. Y
IFOMY BHTIAJKYy 3HOBY CIIOCTePITAEThCA CXPeIleHHT [pOX IpOHIYHHX IDIAHIB — IPOHIUHOTO,
3HEBAXIHBOTO CTABIEHHA IIePCOHAXKIR 10 KONBOpoBoro HaceneHHd CIITA, Ta ipoHii aBTOpa cTOCOBHO
THX Kin Oinmoro HacelmeHHA ITiBAHA, AKi He MOXKYTh 3MHPHTHCA 3 THM, IO HeTpiB i GimHX xoua
(opMAaNEHO TIPHPIBHAH B CYCITEHOMY HKHTTI.

Jnd axryamizanmii acoIiaTHeHOI ipOHii BHKOPHCTOBYETECH 1 CHHOHIMIUHHI MOBTOP, KOMH OMFMH
BHPA3 3aMiHIOETECA OMH3BKHM 34 3HAUeHHAM. CHHOHIMIUHII TMOBTOpP BHKOPHCTOBYE @. O’KoHHOD B
omoBiganH] “OaxpopeHHT” (“Revelation™).

“She sho shouldn’t said nothin ugly 10 you,” the old woman said. “You so sweet. You are the
sweetest lady I kmow ” [12, 353].

“She prefty too,” the one with the hat on said [12, 353].

“And stout,” the other one said “I never knowed no sweeter white lady” [12, 353].

“That’s the truth befo’ Jesus,” the old woman said. “Amen! You des as sweet and pretly as you
can be” [12, 353].

“She b’long in the sylum,” the old woman said emphatically. “You the sweetest white lady 1
know” [12, 353].

“She pretly too,” the other two said “Stout as she can be and sweet. Jesus satisfied with her”
[12, 53].

HarpomMa&yioun B MAKpPOKOHTEKCTi IIOBTOPH BHXBANAHh, AKHMH POOITHHKH-HETPH BiTAIOTEH
wmicic TepriH, MHCEMeHHHII CTBOPIOE IpOHIif0, fKA TACHIOETECA HEBIMIOBIMHICTIO MiXE THM, IO
HETPH AyMANTE IIPO Xa3MiKy, 1 THM, SKOI0 BOHA € Haclipapli. BHHUKae aBTOpchka cy0’eKTHBHO-
OI[iHHA MOJANLHICTE HETATHBHOT O XapaKTepy — “HeIlHpa, THIeMipHa KiHKa".

BHKOPHCTOBYIOUH TIOBTOP XapaKTepHOI JeTali B OMOBiJaHHI “f EKHUBY TBOIMH BiJBiHHAMI’
(“ILive on Your Visits™), /1. [Tapkep CTBOpPIO€ ipOHIUHHI MOPTPeT TOMOBHOI AifioBOi 0COOH TBOPY —
Matepi cTyAeHTa KpicTodepa.

Her upper lip lifted over her teeth, and her gaze came cold beneath lowered lids. So does one
who has refused the white handkerchief regard the firing squad [14, 277].

There was no change in her, save in the slow, somehow offended lifting of her eyelids. The
brows arched as if they drew the lids with them [14, 277].

Yes, oh, ves. The voices, the stances, the eyelids — those were the signs [14, 278].

“Oh?” his mother said The littlle girl ran off abruptly. The eyelids came into play [14, 280].

This time, the eyelids of the boy’s mother were lowered at her friend [14, 285].

Hecmputmarta Kpictodepom Marepi MepefaeThca depe3 HOTO cIocTepekeHHS BapiaTHBHIH
TIOBTOP JieTanett MOBe AiHKH cTapoi e/l CIIpHAe CIPHIHATTIO i1 K MAHIPHOI TIPHMXITHBOI JIFOHHH, KA
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y BCiX CBOIX MIifX IIparHe IoKazaTH ceOe Iepe] iHINHMMH, 30KpeMa, Iepe]] IOOPYIok0, IO UHEl TyMKH
BOHA IIPHCIyXaeThed HaiGinbIe. Yepes MOBTOP pealizyeThed OCHOBHA TeMa TBOPY — JyXOBHA IIpipBa
MiK CHHOM i MarTip’fo, KOHTpacT Mik Oe3mMocepeHicTI0 Ta BijkpuTicTIo KpicTodepa i dansnmeoro,
HarpaHolo MOBeJiHKOI0 Horo marepi, il ImparHeHHAM IepeKOHATH TOAPYTY B NIOOOBL 0 CHHA, fAKa
HacIpaBJi € eT0iCTHYHONK, PeBHHBOIO 1 IeCIIOTHUHOIO.

IToBTOp TEBHOTO CTHNICTHUHOTO 3aco0y TeX € edeKTHBHHM /IS BHpakeHHT ipoHii. B
ornoriganmHi JI. [Tapkep “YopHe 1 6ime” (“ Arrangement in Black and White”) — 1ie moBTOp TOIOBHOTO
TepOiHer0 OKCIOMOPOHIB. Taki OKCIOMODOHH TIEpeTBOPHIHCA YV PO3MOBHI KITIle, ame, BEIAJeHI
ABTOPOM B yCTa eK3aMbTOBAHOL IaMH, fKa XOue IepeKOHATH CBOTO 3HAHOMOTO ¥ BiICYTHOCTI PacOBHX
3a0000H, Oflep&KYIOTh 3HAUHE CTHJIICTHUHEe HAPAHTAXEHHA, BHCOKOK WYACTOTHICTIO BEHBAHHI B
KOHTEKCTi CTBOPIOIOTE Y UHTAYA BiJUyTTA HETMPHPOTHOCTI, HATPAHOCTI, IO IMOPOIEKYE ipOHIo,
HeJIOBIpY M0 CIiB XKIHKH. IpOHIA B IOMY BHITAAKY a/eKBaTHO MAeKOAYETHCH UHTAUeM, KONH BiH
3iCcTaBIfgEe iX 3 THM, IO BOHA TOBOPHTH IIPO CTABIEHHSA CBOTO YONOBiKA JIO HETPiB, i THM, K BOHA
TIOBOJMTECA TN/ Uac 3HAHOMCTBA 3 BiJJOMHM HETPHTAHCHKHM CITIBAKOM Y OITEpOM YilhaMcoM i
axtpucoro Ketpin Bepk.

“Listen. I want you lo do me the most terrible fuvor” [13, 172].

“Isn’t he terribly grateful?” [13, 172].

“I think it’s really terribly nice,” she said [13, 172].

“He’s really awfully fond of colored people” [13, 173].

“I think he deserves an awfil lot of eredits” [13, 173].

“I've just been saying, I've enjoyed your singing so awfully much” [13, 174].

“Why, he’s awfully nice. Just as nice as he can be” [13, 175].

MeHTII TPOMYKTHBHHM, ale BHCOKOe()eKTHBHHM 3acO00M peamizallii acoIiaTHBHOI ipoHii B
aMe PHKAHCHKHX OIOBIJAHHAX € alf02ifd — BHKOPHCTAHHA iCTOPHUHHY, Mi()ONOTIUHNX, MiTepaTypHHX
iMeH i Haze. Jmda Toro, o0 ajeKBaTHO CIIPHIMATH i eKOAYBATH 1pOHiI0, UNTAY MOBHHEH BONOJITH
(pOHOBHMMH 3HAHHAMH eKCTPAaNiHTBiICTHUHOTO TIITAHY — 3HAHHAM icTopii, eTHO-TeorpadiuHuX peamitl.
Bez X 3HaHE HeMOXKINBe NeKOAVBAaHHA ipoHii B omoBijgaHHi @peHcica Crorra ®iIxKepansaa
“Anmaz 3aBOUTBIIKH 2 ToTens “Pir” (“The Diamond as Big as the Ritz™).

The father of present Mr. Washington had been a Virginian, a direct descendant of George
Washington, and Lord Baltimore 10, 312].

Y pO3MOBiII PO TOXOKeHHA MicTepa BallMHTTOHA, BTACHHKA He3NMiUeHHHX OararcTs,
IHCHEMEHHHK TIOEHYE B HOT'O POAOCTIBHIH TBOX AHTAr OHICTHUHHX NIPeJCTABHHKIB apHCTOKPATHUHOTO
ITiBmHA — HaIlOHATHHOTO Tepod AMepHKH, BifiCEKOBOTO Tifiepa BiftHH 2a HezaneXHiCTh, TepIIOTO
mpezugerTa CIIA JIxopmka BammHrToHa i OPHTAHCBKOTO ApHCTOKPATa, OJHOTO 3 HaHGIMBIMHX
3eMIEBTACHHKIE KOJNOHIaMFHHX YaciB mopAa Bantimopa. Take MOeAHAHHA B OMNHIH POFOCIIBHIH
TIPOTHIIEKHIX 33 TTOXOKEHHAM i TTepeKOHAHHAMH TIPeTKiB TOPOIKYE iPOHIT0, KA M ICHITOETHCA THM
daxrom, 1o B giticHocTi v J&opaxa BanmurToHa He OyI0 MpAMIX HalaAKie. OuyeBHIHA aBTOPCHKA
iHTeHI[iA PO3KPHTH 1 MigJaTH OCMISHHIO TipeTeH3ii MicTepa Bpegmoka BalmHTTOHA Ha CBOIO
POIOBHTICTE, TTOKA3aTH MIPHMAPHICTE 1 HETTPaB AOMOAIOHI CTh HOTO CTAHOBHIITA.

B iHmomy mpHknmami ipoHid iHTeHCH(]IKYeThcHd THM, IO ofHe 2 iMeH Oareka Epepgmoxa
Banmmrrona — Kamietmep — € Ha3010 OJHOTO 3 TIPAIOPIiB apMii aMepHKAHCHKIX KOMOHICTIB ¥ BifHi
32 Hezame&HiCTh, 1[0 CHMBONI2YBAaR TOTOBHICTH KOJNOHICTIB BOIBATH A0 Oflep&KaHHA CBOOOH abo
cMepTi. Im’ g TepcoHaka iMITINKY€E HOTO TOTOBHICTE iTH HA BCe 3a/1Id BIacHOro Mo0polyTy, GararcTea
1 BITAJTH.

Fitz-Norman Culpepper Washington, for that was the young Colonel’s name, decided to
present the Virginia estate 1o his younger brother and go West [10, 312].

Iipka iponig @iuEepaTsaa, CIIPAMOBAHA HA TOKIOHIHHA TIepei 0araTcTBOM, aKTyali3yeThCA B
JaHill HHM Ha3Bi TPeCTHAHIN IKON, /e HABYABCA TONOBHHI IEepPCOHAX OMOBiTaHHI — HAIIAOK
Oararoi ciM’i JI&oH AHrep. BIpoRam&keHHA JAaBHBOTPeIBKOrO Midy mpo mapa Migaca — Bomopaps
He3TiUeHHHX OararcTe — CIOpHAE JeKOAyBaHHIO ipoHii. 3apaxopyioun Mimaca [0 cCBATHX,
THCHEMEHHHK THM CaMHM CTBOPIOE iDOHIUHHIL CMHCI, AKHH MeXye 3 TpariuHuM — 'y CBIiTI He
3AMHIIOCE HIYOTO CBATOTO, MIOMH 3acCiiIIeH] Xamobor Gararcrea”. BrmoueHHS inMeHi Mimaca B
Jeriz Ha Tepli ““ 3a Bora i GaTekiBmmHY, 1 CBATOTO Mifaca” MOTTHONIOE IMIITHTHII 3MIiCT TBOPY.
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Nothing would suit them but that he should go to St Midas® School near Boston— Hades was
too small to hold their darling and gifted son [10, 302].

He did not know that the little gold football (inscribed with the legend Pro deo el patria el
St. Mida) which he had given her rested on a platinum chain next to her bosom [10, 323].

MHu mpoaHamizyBamH JHIe HAHOLIBIN MPOAYKTHBHI 3aco0H aKTyarizalfii acoIiaTHRHOI ipoHii B
amMe PHKAHCBKHX OMOBiAaHHAX. CIifl 3a3HAUNTH, IO, KpiM IHTAIlii, TOBTOPIB H amro3iif, acomiaTHBHA
ipOHifA CTBOPIOETECH 1 TAKHMH 3aco0aMH, K Mapofid, AedopMaltif IUTAT i amro3ill, 3ATKHeHHA Pi3HHX
CTHJIIB 1 pericTpiB MOBIeHHA OCTaHHI B TPOAHANI20BAHHX HaMH aMEPHKAHCHKHX OIOBiJaHHAX
BiI3HAYARO THCH MEHIIIOK TTPO Iy KTHBHICTIO.

Tarrm UHHOM, aHami3 TeKCTOBHX 3aco0iB akTyamizallii acoIiaTHBHOL ipoHii fK MOBHOIPABHOI
Kareropii KOMIUHOTO € JOCHTH IUT AHHM /I JANBIIOTO JOCTI MK eHH I ipOoHii.
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Olena Shon. Associative Irony and Means of Its Redali ation. The article deals with irony as the
Jorm of comical description on equdal terms with humour and satire. Associative irony and means of
ity readization in American short stories are analvzed Associative irony is the type of verbal irony,
which is realized in megacomntext and is created by linguistic means on the textuci level The
productive means of associdative irony in American short stories, such as diclogical and author’s
citetion, lexical and stylistic repetition, repetition of characteristic detail, allusion ave analyzed in the
article.
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