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npanvHill KiMHamuyi, 0icmag 3 Kowuka OpyoHe npocmupadio i niakas )y Hbo2o).
[Tepeknanay NPUMEHIIMB O3HAKy, OCKUIbKHM aHIJ. Jiekcema little mae 3HaueHHs
«MaJCHbKUH, HEBEIUKUU (IpO po3Mip); HEBEIUKUH (PO KIJIBKICTh); CIAOKHIA;
IIOTaHWM; KOPOTKHWM, HENOBIHM; HEBUCOKHIM, HEBHCOKOIO 3POCTY; CIEL. MUK
(ABBYY Lingvo), a kpuximnuuit — «ayxe MajieHbKUI; MajeceHbkuit» (CIIOBHUK...).
[Ilo6 nmomatm excmpecuBHOCTI, Omnekcanap Kpaciok TakoX  BUKOpHCTaB
3MEHIITyBAJIbHY OPMY JICKCEMU KIMHAMmMa — KIMHAmMKA.

[ToniGHUT mepekIafaubKuii MPUIOM CIIOCTEPITaeEMO 1 B HACTYITHOMY PEYEHHI:
«l was sitting alone in the teachers’ room..» // «A cudie cam-ooun &
yuumenwvcokitl...». [lepeknasim nexcemy alone — «onuH, CaMOTHII; Ha CaMOTi; OJIUH,
€nWHUH, BiAMIHHAN Bi iHIMX» (ABBYY Lingvo) 3HOBY mmomMi4aeMo MPUMEHIIICHHS
O3HAKH, OCKITbKH CAM-00UH — «CaMITHHK, OJWHAK, 30BCIM CAMOTHS JIIOJUHA»
(Enextponna 6i0iioTeka. . .).

Otxe, 3aBIAKU MpoQeciiHOMY 3aCTOCYBaHHIO JIEKCMUHUX TpaHchopmarliii
koHoTtaTtuBHOrO Miany O. Kpacioky Branocs BinTBoputH cTiwib CriBeHa Kinra Ta
B0 ajanTtyBatu pomaH «11/22/63» nns ykpaiHchkoro penumienta. Bukopucranss
TakuxX TpaHcopmalliid J103BOJISIE YUTAdy IIOBHICTIO 3aHYpUTHUCA B aTtMmocdepy
HayKOBO-(aHTACTUYHOTO TBOPY.

JITEPATYPA
1. Enextponna OiOmioreka cimoBHukiB [opox. March 1, 2021, from

https://goroh.pp.ua/

2. CemiBanoBa, O. O. (2012). Csim csioomocmi 6 mosi. Yepkacu:
10. YabaneHnko.

3. CnoBapb MOJOJEKHOTO, KOMIIBIOTEPHOTO M JPYroro CjJeHra M >KaproHa.
March 1, 2021, from http://slanger.ru/

4. CnosHuk yKpaincokoi mosu. AkageMiyHUl TiymadyHuil cinoBHUK (1970 —
1980). http://sum.in.ua

5. Crieen Kinr (2012). 11/22/63. Xapkis: Kumxkosuit Kiyo «Kinyo Cimerinoro
J103BLILIIS.

6. ABBYY Lingvo ABBYY Lingvo. Retrieved March 1, 2021, from
https://www.lingvolive.com/ru-ru

7. Cambridge Dictionary. March 1, 2021, from https://dictionary.cambridge.org/

8. King, Stephen (2011). 11/22/63. Hodder Paperbacks.

Kosovych Olga
(Ternopil Volodymyr Hnatiuk National Pedagogical University)

PRINCIPLES OF METAPHORS’ TRANSLATION IN WORK OF ART
(ON THE EXAMPLE OF AGATHA CHRISTIE’S NOVEL «FIVE PIGS»)

Many works have been written about the metaphor and its translation. The
problem of translating metaphors in a literary text is one of the most difficult and
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Important, since a metaphor is the embodiment of the original emotionally colored
images that perform one of the most important tasks in the text — influencing the
reader’s imagination. The importance of the correct approach to the study of methods
of translating a metaphor is due to the fact that

It is necessary to adequately convey the imagery and recreate the stylistic effect
of the original in translation. Therefore, the translation of a metaphor is associated
with the solution of a number of linguistic, literary, cultural and philosophical
problems.

As mentioned earlier, there are many works that deal with the problems of
metaphors translating. The transfer of the metaphorical nature of the text requires a
thorough analysis of the author’s linguistic means and compositional structure of the
work, the selection of translation techniques to convey not only the meaning of the
work, but also the peculiarities of the style of the author’s text. The loss or omission
of a metaphor in translation can lead to the fact that the meaning will not be fully
conveyed, so the translator must find some way to preserve it. In the theory of
translation, the “law of the conservation of metaphor” has long been formulated,
according to which the metaphorical image should be preserved as far as possible
during translation (Halperin 1981, 82).

Thus, Peter Newmark described a number of techniques by which translators
usually convey a metaphor in a literary text:

1. The metaphorical image is preserved if it is understandable and close to
native speakers of another language.

2. The original metaphor is replaced by an equivalent metaphor.

3. The metaphor is translated by comparison.

4. The metaphorical image is preserved with the addition of explanatory
information.

5. The metaphor is translated by paraphrasing (Shikalov 2010, 158).

For the theory and practice of translation, the traditional distinction between
linguistic metaphors and individual, author's metaphors are extremely significant.
Depending on the type of metaphor, linguistic or author’s, the ways of its
transmission during translation are also different. When translating linguistic
metaphors, one should strive to find a cliché, a common analogue in the translating
language, while author's metaphors are recommended to be translated as close to the
original as possible.

The main task in translating of individual author’s metaphors is to preserve the
meaning and style of the author, and when translating linguistic metaphors, the
translator gets a wider field for imagination (Komissarov, Koralova 1990, 115-116).
Peter Newmark identifies five types of metaphors: erased, ordinary, adapted, «recent»
and original (Shikalov 2010, 156). Under erased metaphors are understood
metaphors, the figurative nature of which is no longer felt. Erased metaphors are
often found when describing time and space, geographical objects and when denoting
human activities. Metaphors are often words that denote body parts, natural
phenomena, astronomical abstract concepts. These are, for example, the metaphors
based on a similar image at the foot of the mountain in English and in Ukrainian: they
no longer feel metaphorical. The problem is that not always such metaphors can be
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translated verbatim. When translating erased metaphors, one should be attentive to
the principles of lexical compatibility in the target language, that is, the erased
metaphors of the original language should be selected equivalent erased metaphors of
the target language. The image on which the metaphor is based may not be the same
in different languages. But the erased metaphor is specific in that its «imagery» is
completely removed, only semantic meaning is transmitted.

An ordinary metaphor is understood as a metaphor that is an effective way of
describing a concrete or abstract concept, has an emotional impact on the reader and,
unlike an erased metaphor, has an active aesthetic function. The translation of such
metaphors can sometimes create a number of difficulties for the translator, because
the metaphor may be outdated (as, for example, the English expression it’s raining
cats and dogs) or used only by representatives of a certain social group. Sometimes,
when translating proverbs and sayings, the images can also coincide: for example, as
you SOW, SO you reap — «wo nocicw, me i noxcrew. But it is not always possible to
find a metaphor that would be created on a similar image; at the same time, it is quite
possible to convey the general meaning and emotional impact in translation. For
example, the English expression There’s no such thing as a free lunch can be
translated in Ukrainian as «besxowmosnuii cup 6ysac minoku ¢ muwonosyi». \When
metaphors are based on similar images, the level of equivalence in translation
increases significantly.

Peter Newmark considers the author’s metaphorical occasionalisms to be
adapted metaphors, and when translating such constructions, he advises to “adapt”
the metaphor in a foreign language to the native speaker of the target language as
much as possible. Of course, when translating such metaphors, the translator should
strive to preserve both form and content. However, in the event that this is not
possible, the choice is made in favor of transferring the content. The sentence His
sincerity was obvious in the fire of his gestures and in his deep, ringing voice
(William Somerset Maugham, «Rain») contains the author's metaphorical
occasionalism in the fire of his gestures, that can be translated in Ukrainian by the
phrase «momym’siHi sxkectu», in which the translator tried preserve both the form and
the content of the metaphor.

P. Newmark understands recent metaphors as metaphorical neologisms, many
of which are “anonymous” and widespread in the original language. These metaphors
include: with it/in it in the meaning of «fashionable», «pissed» in the meaning of
«drunk» (in French — «cuit», if you compare it with Ukrainian «siu esice comosuii»).
Some metaphorical neologisms denote new concepts. When translating them, one
should be guided by the principles of translation of neologisms: «head-hunter», who
entered the Ukrainian language as «xedxanmep» (recruiting specialist).

By original metaphors, P. Newmark means individual-author’s metaphors,
which are used by the author individually and are not common in everyday use. P.
Newmark believes that the author’s metaphors should be conveyed as close as
possible to the original, since: a) the author’s metaphor reflects the individual style
and personality of the author; b) the author’s metaphors help to enrich the vocabulary
of the target language. Thus, he recommends transferring the author’s metaphors
almost word for word. However, if, in the opinion of the translator, the metaphor
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contains a cultural element that may not be clear to the recipient of the translation, the
translation being performed should be adapted for the reader by replacing the image
with an image that is closer to the recipient. Thus, P. Newmark supports the keeping
of the original form of the author’s metaphor to the maximum, but at the same time
he agrees that excessive adherence to the original can introduce an imbalance in the
general style of the text (Shikalov 2010, 152).

The danger of literal translation of a metaphor should be realized and taken
Into account, as a result of which an image that is completely alien and unusual for
the translating language may arise. In such cases, one should resort to a non-
metaphorical explanation. According to V.N. Komissarov, the greatest difficulty in
translation is presented by the author's metaphors, which do not have ready-made
equivalents (Komissarov, Koralova 1990, 116). In this work, we set ourselves the
goal of analyzing the features of the functioning and translation of metaphors in
English-language literary texts, namely in the novels of Agatha Christie.

We researched «Five Little Pigs», published in 1942, and its Ukrainian and
French translations to identify the most common metaphor translation techniques. We
used the classification of Peter Newmark to determine the type of metaphors, and to
highlight translation correspondences we used the main transformation groups
according to V.N. Komissarov. The first metaphor that came across in the passage
was wolf's smile (Christie 2013, 17). This metaphor is built on the basis of the
similarity between the grin of an evil wolf and the frightening smile of the hero.
Within the framework of Peter Newmark’s classification, this metaphor is common,
since it has an emotional impact on the reader and is used to describe a specific
person. This metaphor was translated into Ukrainian by the phrase «soguuii ycmix»
(Christie 1992, 5).

When translating the word «smile» we can use Ukrainian word «ycmix», these
words are not synonyms. In Ukrainian, «nocmiwxa» is a sign of kindness, and
«yemix» 1S «an unkind grin or smile». Since the hero of the novel was feared because
of his smile, the translation is correct, emphasizing the similarity between the grin of
a wolf and a malevolent smile. This metaphor has been translated into French by the
sourire de loup (Christie 1976, 10). Translating this metaphor, J.-M. Alamani used
calque. We can conclude that this metaphor was translated into French word for
word, and in Ukrainian the meaning of the metaphor was reinforced by the choice of
the required equivalent. But neither in Ukrainian nor in French the image and
meaning of the metaphor were not lost.

The next metaphor that came across in the text is «we’re not magicians»
(Christie 2013, 18). The meaning of this metaphor is that heroes cannot solve
everything in an instant, do something at the snap of a finger, as wizards could. This
metaphor, which has an aesthetic function, is common. Translated into Ukrainian,
this metaphor sounds like «wu ne € uyoomeopysmu» (Christie 1992, 6). The metaphor
was not translated by calque: a contextual equivalent was chosen, which is not a
synonym for the word «magician». After analyzing and comparing the definitions of
these two words, we can conclude that in the Ukrainian language the word «mae» has
negative connotations, because this person owns magic, which, from the point of
view of the Christian religion, is associated with evil. And the word «uyoomesopeyv»,
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on the contrary, is a bright, holy person, he performs miracles for the good of others.
The metaphor has been translated into French by «nous ne sommes pas magiciens»
(Christie 1976, 11). The translators used the calque technique. In English and French,
the word «magician» can have both negative and positive connotations, the magician
can be a virtue, or he can own dark forces. Translations into Ukrainian and French
differ in the choice of correspondences. We can assume that by choosing the word
«yyoomeopeywv» in order to create a pleasant image of the main characters, avoiding
possible negative associations.

Another metaphor that we found in the text is «they led a kind of cat and dog
life» (Christie 2013, 20). In P. Newmark’s classification, this metaphor is also
common and has an active aesthetic function. In the text of the translation into
Ukrainian, she sounds like «owcus 3 mero ocmanmni poku, sk Kiwka 3 cobakoio»
(Christie 1992, 8). The translator used the technique of syntactic assimilation, he
retained the syntactic structure of the original. This metaphor was translated into
French by «son mari et elle se battaient comme des chiffonniers» (Christie 1976, 12).
The translator has chosen an equivalent that fits the meaning of the metaphor. The
expression «se battir comme des chiffonnier» means «fiercely to fight, to argue».
When translated into Ukrainian and French, for this metaphor, equivalents were
selected that exist in the language, which will be understandable to its speakers.

The next combination found in the text is «can’t flog a dead horse» (Christie
2013, 23). Many proverbs, sayings and phraseological units are based on metaphors.
This phraseological unit is also built on metaphorical comparison. This metaphor is
erased, since its figurative character is no longer felt. Such combinations should be
translated by the equivalents existing in the target language. J.-M. Alamani translated
this phraseological unit a quoi bon taper sur un cheval mort? (Christie 1976, 15),
which is similar to an English phraseological unit in form and meaning. For this
metaphor, phraseological units existing in the language were selected, which fully
convey the meaning of this expression.

The next metaphor that occurs throughout the text and in the title of a piece of
art is «Five little pigs». This metaphor is original, individual author’s, that is, it is
used only by this author and is not widespread everywhere. This metaphor unfolds at
the level of composition of the text. The author calls 5 witnesses 5 pigs, this is what
metaphorical. There is a reference to the children’s counting-book. In Ukrainian, the
title of the work sounds like «/7’ssmb nopocsam», in French — «Cing petits cochons».
This metaphor has been translated into Ukrainian and French by calque.

The reason for the difference in the choice of correspondences for metaphors
made by the translators, first of all, became, obviously, that they belong to different
cultures, and secondly, they have different worldviews and in the languages of which
they are carriers — a different set of fixed expressions. However, it should be noted
that the translators did not neutralize the metaphors, preserving the expressiveness
and emotionality of the text, which allows us to conclude that when translating
metaphors, the translator may face difficulties due to the lack of an adequate
equivalent in the target language, differences in the realities of the two languages,
their cultures and systems values that inevitably lead to the impossibility of direct

190



translation. But you can always find a translation technique that can convey the
meaning of the metaphor as accurately as possible.
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Kocmuk €ezenin
(/IBH3 «llepeacnag-XmeabHuybKuil 0epicasHuil nedazociuHuil yHieepcumem
imeni I'puzopis Ckosopoou)

ABTOPCBKA OPUT'THAJIBHICTD XY JOJKHIX 3ACOBIB Y TBOPI
OCKAPA YAUIIJIA «THE STAR-CHILD»

Oco0muMBUM MpPEIMETOM HAayKOBOI'O 1HTEpecy (UIOJIOTIB € Ka3zKa, 3 pI3SHUMHU
MIIX0JI0M JI0 aHaji3y, BUBUEHHSIM Ta IHTEpHpeTanieto TeKcTy. Ka3ku Bia3HayaroThes
HalllOHATBHUMHU OCOOIMBOCTSMHU, BiIOOpakaroTh CIOCIO JKUTTS HAPOy, HOTO MpaIfto
1 MOOyT, MPUPOJIHI YMOBH, € YUTA4 MOKE O3HAMOMUTHUCS 3 KyJIbTYPHUM HaJ0aHHSAM
HApOy, HOT0 MOBHOIO KOJIOPUTHICTIO TOIIO.

bputancekuit ka3koBuil (HOIBKIOpP, HAI3BUYANHO OaraTuil 1 pi3HOMaAHITHUH,
JTIWIIOB J10 HAC 13 CHMBOI CTApOBUHHU M 30epirae Ha coOl MEYaTKU THUX €IMOoX 1 THX
KyJbTYp, Y HaJpax sIKUX CTBOPIOBaBCA. TOMy aKTyaJbHICTh JaHOTO JOCIIKCHHS
3yMOBJIEHA  TONIYKOM  PI3HOMaHITHMX  MOBHO-CTPYKTYPHUX 1  XYHOXKHBO-
300pakabHUX 3aC001B YBUPA3HEHHS XYI0)KHHOTO MOBJICHHS aHTJIIHCHKOI Ka3KH.

Bapto ckazarm, 1o aBtopceki kasku O. Yaitnga («Canterville Ghost», «The
happy Prince», «The Nightingale and the Rose», «The Selfish Giant», «The Devoted
Friend», «The Birthday of the Infanta», «The Fisherman and His Soul», «The Star-
Child») muBOBM)XHMM YHMHOM T030aBJicHI MOBYAIBHOCTI, sKa O BHUKOHYBajla pOJIb
JTUKTAaTy CTOCOBHO 4YMTadiB. Mopallb y Ka3kaX HEOJAMIHHO TPHCYTHA. Aujie
AHTJTINCHKUN MOJIEPHICT HACTUILKYA MANCTEPHO MPUXOBAB i, 110 111 Ka3KH 3aIl1KaBJISITh
SIK IOPOCTUX, TaK 1 JITEH, K1 HE JTI0OJATh, 100 1X MOBYAJIH.

Ak 1 B HaponHUX Ka3kax, repossmu TBopiB O. VYaiinga crtanu npuHIM ¢
MIPUHIIECH, YaKJIyHH Ta BEJICTHI, TBAPUHU U MTaxH, K1 3/1aTHI pO3MOBIISATH. Y TBOpax
MUTIS TPUCYTHI YapiBHI pedi, HE3BUYalWHI OOCTAaBMHU W MaridyHi MEpPETBOPCHHS.
Boanodac ka3ku muchbMEHHHKA MAIOTh 1 YUMAJIo BiAMIHHOCTEH Bi Gonbkiopy. [Toxil
B Ka3koBux TBopax O. Vainma 3yMOBJIEHI HE TUIBKM XYJOKHIM BUMHCIIOM, a H
JIOBKOJIMIIIHBOIO MIMCHICTIO, y Ka3KaxX MUTIS HE 3aBXau OyBae MIacivBa KiHITIBKa
(BmacHe, K 1 B HTTi). [lepcoHaxi 31 CBOIMU MOYYTTAMH, MPISIMU, CTPKIAHHIMH
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