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- ipodeciitHo-BUpoOHNYi (0OHOBUTH, (TIepe)3aBaHTAKUTH, 30BHINIHIA TpUCTpil; OydepHuit
nyi; Oex Qaiin);

- TIPOCTOPIYHO-KAPTOHHI (KPaKO3sIOJIH/KPSIKO3SI0JIMKA — HEMPaBHILHO BimoOpaskeHl IIpudTH
KApuiMui, ayTriaok — mporpama Outlook Express, doromon Adobe Photoshop, moxmakep Page
Maker, Kopons J{poB Corel Draw).

3HayHa yacTHHA npodecionanizmiB — HeoQiliiiHi poO3MOBHI 3aMiHHUKH TepMiHiB (0ar, IoK).
[IpodecionanizaMu HE CTAHOBIATH YITKOI CHCTEMH, TONI SK TEPMIHM € CHUCTeMaTU30BaHHUMH
(komnikoBaHMMH ) Ha3BaMU MOHATH. [Ipodecionani3aMu BUHUKAIOTh y THX Tally3sX, JIe 3acKIaaHa, ado
HaBIAaKKM — HeE 30BCIM c(hopMOBaHaA TEPMIHOJOTIS, TaM, A€ OCOOJMBOI TEPMIHOJIOTIi HE MOXe OyTH
(3BeneHa cHCTeMHa MaHeJb, aBTOMAaTHYHHUN IOCITiIOBHO KepoBaHHMi KajbkyisiTop; IMAP (Internet
Message Access Protocol) — mporokos gocTyIny 10 moBigoMiaeHs B Internet”).

Haifuacrime mpodecioHaniaMu 3aCTOCOBYIOTBCS. B YCHOMY Heo(iliHHOMY MOBJIEHHI Jroaei
nanoi npodecii. TyT BOHM BUKOHYIOTH Ba)KJIMBY HOMIHAaTHBHO-KOMYHIKaTHBHY (YHKIIiI0, 00 TOYHO
Ha3WBAIOTh KOKHY JeTajdh BUPOOY YW JIAHKY TEXHOJOTIYHOTO IPOIECY i B TaKUH CIOCIO CIPUSIOTH
KpaloMy B3a€MOpO3yMiHHIO. Y mnuceMmHid (opmi mpodecioHami3MH BKUBAIOTHCS 'y BHJIAHHSIX,
MpU3HAYEeHUX I BaxXiBIliB, HAIPUKIIAI, Y OyKJIeTax, IHCTPYKIIisIX, Topaaax:

B14 backup [peseps: pesepByBaru]| Komist mporpammu, aucka abo TaHUX, IO CTBOPIOETHCS 3
METOI0 apxiBarii a0o 3axHCTy MHIHHUX QailyliB Bid MOMmMKOMKeHb. Jledki TpuKIaaHi TporpaMu
aBTOMAaTHYHO CTBOPIOIOTH Pe3epBHI Komii (hailiiB maHuX, 30epiraroun K MOTOYHY, TaK i MOMEPETHIO
Bepcii Ha aucky. KopuctyBauam KoMI'IOTEpIB CTiJ TAKOXK CTBOPIOBATH PE3E€pBHI KOmMii mporpaMm ado
NIaHWUX, KOTPl HE MOKHA JIETKO BiTHOBUTH [6].

MoxeMo 3pOoOMTH BHMCHOBOK IO MOBJICHHEBUH aKT B KOHTEKCTI IHCKYpPCCy IPOrpaMHOIO
3a0e3MCUeHH Ma€ OCOOJIMBO 3pYy4YHY IMCKYPCHBHOIO CTPYKTYpPOIO, y MeEXax SKOi BifOyBaeTbcs
KOMYHIKaIlisl KOpUCTYBa4a Ta KOMII [oTepa. ¥ AUCKYpCi MporpaMHoOro 3ades3neyeHH s pparMeHTanis Ha
MOBJICHHEBI aKTH 30iraerbcs i3 penpe3eHTali€l0 OKpeMHX (YHKLIH HporpamMHoOro 3a0e3nedeHHs,
TOOTO B OUIBIIOCTI BUMAAKIB KOXHIA (YHKLIi BigOBigae OKpeMHUH KOMYHIKATUBHHH aKT, SIKHI
BepOaTi3yeThCsl 3a JONOMOIOI0 YiTKO BH3HAUYEHOrOo HAOOpy MOBHHMX €JIEMEHTIB 1 KOTHITHMBHHUX
MoJieNieii 3HaHb, SIKI I EJIEMEHTH MpeAcTaBisiioTh. CaMe TOMY akTyalbHHUM € MOJEITIOBAHHS
HMOBIpHOT ~ KOTHITUBHO-KOMYHIKaTUBHOI ~ JAiSZIBHOCTI  JIIOJMHHM-KOPUCTYyBaya Ta  PO3poOKa
30aJlaHCOBaHMX CTPATETiH 1 TAKTUK BEACHHS MOBJICHHEBOTO A1aJI0Ty 3 KOMIT IOTEPOM.
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TRANSLATION OF PHRASEOLOGICAL UNITS IN RAY BRADBURY’S WORKS

CTaTTIO MPHCBSUCHO JOCIIKECHHIO OCOOJIHMBOCTEH Ta CHOCO0IB mepexnany (pa3eolorivHuX
OJVHHIB Y TBOpaxX aMepuKaHChbKoro nucbMeHHHKa Pest Bpenoepi. IlpoananizoBano knacudikamii Ta
crocodu nepekiaay (hpa3eosoriyHuX OIUHUILb.

KirowoBi cioBa: ¢pazeonoriydi oAWHUII, MTEPEeKIaj], CydacHa aHrIiiichka MOBa, )pa3eosoriyHi
3poleHHsl, (pa3eonoriuni €1HOCT1, (Pa3eoaOriuHi CIIOTyYSHHS.

The article focuses on the study of specific features of phraseological units and their ways of
translation in the works of American writer Ray Bradbury. Classifications of phraseological units and
ways of their translation are analyzed.
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Phraseological units are varied in the English language. Their usage makes the speech more
emotive, expressive and vivid. Phraseology describes the context in which the word is used.
Phraseological units cannot be understood directly as they carry special meanings. They are used in all
spheres of human activity, including art and literature.

The objective of our investigation is to study phraseological units in modern English by means
of establishing the peculiarities of the given categories in Ray Bradbury’s works.

Phraseological units can be classified according to their structure, according to their part of
speech meaning, according to the degree of the motivation of their meaning and according to the ways
they are formed [6, p. 1, 3].

All phraseological units are divided into phraseological fusions, phraseological unities and
phraseological combinations according to synchronic (semantic) Vinogradov’s classification. There
are three classification principles of phraseological units but this one is the most popular. His
classification is based “upon the motivation of the unit that is the relationship between the meaning of
the whole and the meanings of its component parts” [4, p. 1]. The degree of motivation “is correlated
with the rigidity, indivisibility and semantic unity of the expression that is with the possibility of
changing the form or the order of components and of substituting the whole by a single word though
not in all the cases” [4, p. 1].

Phraseological fusion is a semantically indivisible phraseological unit the meaning of which is
never influenced by the meanings of its components. It represents the highest stage of blending. The
meaning of components is completely absorbed by emotional properties, by its expressiveness and by
the meaning of the whole. Fusions are called idioms sometimes because of a complete loss of inner
form: under the rose — quietly; to cry for the moon — to demand unreal; once in a blue moon — very
seldom.

Phraseological unity is a semantically indivisible phraseological unit the whole meaning of
which is motivated by the meanings of its components. In general, phraseological unities are “the
phrases where the meaning of the whole unity is not the sum of the meanings of its components but is
based upon them and may be understood from the components” [4, p. 1]: to fall into a rage — to get
angry; to come home — to hit the mark; to come to one’s sense — to change one’s mind.

Phraseological combination (collocation) is an expression or a construction in which every word
has absolutely clear independent meaning while one of the components has a bound meaning. They
contain one component used in the direct meaning while the other is used figuratively: to offer an
apology — to beg pardon; to make haste — to hurry; to make an attempt — to try.

Some linguists define the fourth type of phraseological units — phraseological expression.
Phraseological expression is a stable by usage and form semantically divisible construction. The
components are words with free meanings. It can be proverbs, aphorisms and sayings of famous
artists, scientists, writers and politicians: still waters run deep; marriages are made in heaven; East or
West, home is best [4, p. 2].

Another classification has been developed by A.l. Smirnitsky. He compared phraseological
units with words. He points out “one-top units which he compares with derived words because derived
words have only one root morpheme” [4, p. 2] and “two-top units which he compares with compound
words because in compound words we usually have two root morphemes” [4, p. 2].

There are three structural types of one-top units:

— units of the type “to give up” (verb + postposition type): to drop out — to omit, to
miss; to back up — to support.
— units of the type “to be tired”: to be surprised at; to be tired of.

Some units in this type remind free word-groups of the type “to be young”: to be aware of; to be
akin to.

The difference between them “is that the adjective “young” can be used as an attribute and as a
predicative in a sentence, while the nominal component in such units can act only as a predicative” [4,
p. 3]. In the following units the verb is the grammar centre and the second component is the semantic
centre:

— prepositional-nominal phraseological units: on the nose — exactly; on the doorstep - quite near.
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These units are equivalents of unchangeable words: adverbs, conjunctions, prepositions. That is
why they have no grammar centre. The nominal part is their semantic centre.

There are the following structural types of two-top units:

— attributive-nominal such as: a millstone round one’s neck; a month of Sundays.

Units of this type are “noun equivalents and can be partly or perfectly idiomatic (if the
expression is idiomatic, then we must consider its components in the aggregate, not separately)” [4, p.
3]. verb-nominal phraseological units: to sweep under the carpet; to read between the lines.

The verb is the grammar centre of these units. In many cases the nominal component is the
semantic centre: to fall in love. The verb is both the semantic and the grammar centre in some units:
not to know the ropes. The following units can be perfectly idiomatic as well: to take to the cleaners’,
to vote with one’s feet, to burn one’s boats etc. phraseological repetitions, such as: part and parcel
(integral part); now or never.

Such units are built on antonyms sometimes: back and forth, ups and downs; they are often
formed by means of alliteration: as busy as a bee, cakes and ale. Components in repetitions are joined
by means of conjunctions.

Phraseological units the same as compound words can have more than two tops (stems in
compound words): at one’s own sweet will; to be a shadow of one’s own self [4, p. 1-5].

There is also the following classification of phraseological units:

— primordial English phraseological units: on top of the world; in seventh heaven; old hand; all
ears; phraseological units adopted from foreign languages or American English: nest egg, buzzing [5,
p. 93].

There are the following ways of translation of phraseological units:

Translation using phraseological equivalents.

These include, first of all, the so-called international expressions, i.e. phraseological units that
exist in most European languages and are connected by a common origin from one source: Achille's
heel — AxinnecoBa m'sita, ciabke, Jierko BpasiauBe miciie; meet one 's Waterloo — OyTu po3rpoMiieHIM,
MOHECTH OCTaTouHoOi; rob Peter to pay Paul — miarpumyBaTi 0JHOTrO Ha IIKOAY iHIIOMY.

Translation with an incomplete (partial) equivalent.

An incomplete (partial) phraseological equivalent is a unit of language into which we translate,
which is the equivalent of a complete and absolute, relative multi-valued unit in the original language,
but not in all its meanings.

Translation with the help of individual equivalents.

In some cases it is necessary to resort to word formation, creating a new phraseological unit. It
is also much more common to use Ukrainian phraseology: make hay while sun shines — kyii 3ami3o,
noku rapsye; to get out of bed on the wrong side — Bctaru He 3 Tiei Horm; out of the frying pan into
fire —3 BorHro Ta B TIOITYyM's1.

Literal translation.

It is used when there is no analogue or equivalent in the native language. In this case, word-by-
word translation is needed: Rome was not built in one day — Pum 6ymyBaBcst He onuH aeHb; according
to Cocker — six 3a Kokepowm, mpaBuiIbHO, TOYHO, 338 BCimMa mpaBuiamu; Brown, Jones and Robinson —
Bbpayn, JIxonc i PoGiHCOH, TpoCTi, Tepecivuni aHTTiHIII.

Descriptive translation.

This way, it is not the phraseological unit itself that is translated, but its interpretation. It is often
used with units that do not have equivalents: not to know somebody from Adam — we maru Hi
HAalMEHIIOro YsBJECHHS NMpo OyIb-KOro, HE 3HATH KOro-HeOyab B oOmuuus; the Augustan Age —
30JI0TUH BIK JIITEpaTypy 1 MUCTEUTBa; it bangs Banagher — e mepesepirye Bce, e HeliMoBipHO [1, p.
210].

We have chosen Ray Bradbury’s literary works for analysis. Ray Bradbury has a tendency to
use phrases widely in his writings. He often uses phraseological units in dialogues and conversations
between characters. Some of them are used in order to show the emotions and feelings of the
characters. The author attempts to make the dialogues in the novel more emotional and expressive and
describes different emotional perceptions of reality. His works were translated into Ukrainian multiple
times by Yevhen Kryzhevych, Oleksandr Terekh, Volodymyr Mytrofanov, Oleksandr Mokrovolskyi,
Yurii Vitiak, Larysa Bozhenko and others.
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The following pieces were translated by Yevhen Kryzhevych. There are examples of translation
using phraseological equivalents: “Well,” she said, “I’'m seventeen and I’m crazy. My uncle says the
two always go together. When people ask your age, he said, always say seventeen and insane...” [8]
— Tak-or, — TIpoMOBUJIa IIBYMHA, — MEHI CIMHAIATE i 51 O0keBimbHA. Mill IApKO 3alleBHSIE, 1110 11e
B TaKOMYy BiIli HeMuHy4e. Konu nmuraroTe, CKibku TOO1 POKiB, KaXke BiH, BiJIIIOBiai, IO CIMHA ALSTS 1
IO TH CXUOHYTA... [2]

"That's water under the bridge." [8] — Bce cruBe, sik Boaa mijg MocTOM. [2]

Descriptive translation is also observed: "It's fine work. Monday bum Millay, Wednesday
Whitman, Friday Faulkner, burn 'em to ashes, then bum the ashes. That's our official slogan." [8] —
e Henorana po6ora. B noneinok nanmutu kumxku Enan Mimiei, B cepery — YiTMeHa, B I'STHUIIO
— @onkHepa, MEPETBOPIOBATH iX HA TOMUI, a MOTIM CHAJIOBAaTH HaBiTh momin. OTakwili Hamr
npodecilinmii neBi3. [2]

"Scare hell out of them, that's what, scare the living daylights out!" [8] — Hanskaro ix mo
CMepTi, OCh 110, TaK HaJIIKal0, IO CBITY 0i10T0 He mobavars! [2]

And if he kept his eye peeled quickly he would see himself, an instant before oblivion, being
punctured for the benefit of how many civilian parlour-sitters who had been wakened from sleep a few
minutes ago by the frantic sirening of their living-room walls to come watch the big game, the hunt,
the one-man carnival. [8] I sikmmo BiH He 3a0apUTHCS Ti€l OCTAHHBOI XBUJIMHH, TO 3MOXKE 32 MHUTH JI0
TOTO, SIK IMITH B HEOYTTs, MOOAYUTH: MPOKATHOBA TOJIKA MPOHU3YE WOTO 3apaau Ojara W macTs THX
0araTboXx JIFOJIEH, SKAX YChOTO KiJbKa XBHJIMH TOMY 30YyIWJIO HECTSMHE BUTTS CHPEH, 1 Telep BOHH
BTYIIJINCS B TEJIEBI3OpHI CTIHHU, CTEKa4M 32 HE3BMYAHMHWMH JIOBAMH, 32 TONIOBAHHSIM Ha BEJINKOTO
3Bipa, 3a JpaMor0 3 €UMHOIO JiOBOIO 0C000t0. [2]

We know how to nip most of them in the bud, early. [8] Mu Bmiemo 3HuIyBaTH HeOakaHi
MPOSIBU 1€ B 3apOAKY. [2]

Volodymyr Mytrofanov also used phraseological equivalents while translating some
phraseological units: “Every year,” said Grandfather. “They run amuck; I let them. Pride of lions in
the yard...” [7] — I orak mopoxky,— cka3zaB ginycb.— CrpaBxHs HaBana. Ta i Hexail co0i. bau,
3aII0JIOHUJIM BCE MOJIBIP'S, TOPJIi, MOB JICBH. .. [3]

Douglas tried to get all this in words. [7] lyraac cnpoOyBaB nepekaszaTi Bee Iie claoBami. [3]

As Samuel Spaulding, Esquire, once said, “dig in the earth, delve in the soul.” [7] Sk cka3aB
KOJIMCh ToKikHUE rocriogap Cemroen Crioninr, "Kormarouu 3emMinto, TH KOMAEIICs 1 B cBOIH aymi". [3]

“Land, boy, you got a tongue,” said Great-grandma. [7] — Hy i macrak T, XJjomye, si3UKOM
MoJioTH ! — 3ayBaxkuiia npadadycs. [3]

Descriptive translation is also used: “I got lost a mile back somewhere.” [7] — Ta s Bxxe naBHO
3a T0OOI0 HEe BeTUTaK0. [3]

“My land, it was a hot day today. Earth soaks up all the heat and lets it out at night. It’1l be
soggy sleeping.” [7] — O#, Hy # mekio x choromni! Llimuit neHp 3emis BcoTyBana kap, a Temnep
Bigmae oro mositpro. [lapko Oyme cratu. [3]

“Hey, that’s right,” said Charlie. “T always get a kick watching a trolley let down the step, like
an accordion.” [7] — A Taku mpaBia,— JOKuHYB Yapmi.— Sl crpameHHO OO0 AUBUTHCH, K
CITyCKAIOTh MPUCTYIKY — HY YUCTO TOO1 MiX{ B TapMOHIT po3TATyroTh! [3]

The colonel let the silence build, then broke it again. [7] TToJKOBHHK HaIOBrO 3MOBK, IOTIiM
03BaBCSl 3HOBY. [3]

“You’re off a million miles,” said Father. “Look alive. Walk with us.” [7] — 3H0OBY TH XT03Ha-
Jie,— MOBUB 0atbko.— [Ipounucs. [3]

All things considered, there are the following ways of translation of phraseological units:
translation using phraseological equivalents, translation with incomplete (partial) equivalent,
translation with the help of individual equivalents, literal translation and descriptive translation. Ray
Bradbury’s works were translated into Ukrainian multiple times by Yevhen Kryzhevych, Oleksandr
Terekh, Volodymyr Mytrofanov, Oleksandr Mokrovolskyi, Yurii Vitiak, Larysa Bozhenko and others.
Translation using phraseological equivalents and descriptive translation are mostly used while
translating his works.

MaricTepchkuii HayKoBHi BiCHHK. — Ne 36. 107



PAKVJIBTET IHO3EMHIX MOB

REFERENCES

1. bnamkis O. B., KoBanbuyk JI. O. Crioco6u nepexnany (hpa3eooriyHuX OAWHMIb 3 aHMIIIHCHKOI MOBH Ha
ykpaiHchKy. HaykoBi 3ammcku BiHHHIIBKOTO epKaBHOTO TENArOTiYHOTO YHIBEpPCHUTETY iMeHi Muxaiina
Komroouncekoro. Cepist: dinornoris (MoBo3HaBcTBo). Binaui, 2014. Bum. 20. C. 209-213.

2. Peit bpenbepi. 451° 3a ®apenreiitom. Ilepexnman: €sren KpmxkeBuu: BeO-caiit. URL:
https://www.ukrlib.com.ua/world/printit.php?tid=406 (nara 3Bepuenns: 24.11.2020).

3. Peii  Bpenbepi. Kynb6abose Buno. Ilepexman: Bomogumup Mutpodanos: Beb-caiit. URL:

https://www.ukrlib.com.ua/world/printit.php?tid=2272 (nara 3sepuenns: 25.11.2020).

Dribniuk V. Classification principles of phraseological units. 2017. 5 p.

Duk A., Levitskaya M. English phraseological units and idioms. Minsk, 2019. P. 90-94.

Manapova G. K. English phraseological units and their classification. 2018. 3 p.

Ray Bradbury. Dandelion wine: Be6-caiit. URL: http://www.e-reading-lib.com/chapter.php/71170/2/ray-

bradbury-dandelion-wine.html (xara 3Bepuenns: 25.11.2020).

8. Ray Bradbury. Fahrenheit 451: BeG-caiit. URL:  https://www.secret-satire-society.org/wp-
content/uploads/2014/01/Ray-Bradbury-Fahrenheit-451.pdf (nara 3sepuenns: 25.11.2020).

No oA

Lumbaniox boeoan
Hayxosuii kepienux — ooy. [{enentox Temsna

BIITBOPEHHA YKPATHCHKOIO MOBOIO MOBHOI TOBEJITHKX MOJIOJI ¥V
C®EPI IHTEPHET-KOMYHIKAIII

CydacHa MOJNOADKHA JIEKCHKAa PO3BHUBAETHCS JIOBOJI IBUAKO 3aBISKH TAKOMY SBHILY, SK
IaTreprer. Y momoni B IHTepHeTi Bke € pO3BUHYTA BJIACHA MOBHA TIOBENiHKAa. MOBHa TIOBEINiHKa
Moyioni B IHTepHETI € AyXe IiKaBUM, MPOTE HEJOCTATHRO BHBUCHMM MaTepiaioM. Xo4da HAayKOBa
CIIJIPHOTA BU3HAUWIIA, IO TaKWi (EHOMEH iCHY€, NMPOTe HOMY HE MPHAUISETHCS JTOCTATHHO YBArH.
baraTo xTo BBaxkae, 110 Taki ClioBa K BeO-CaiiT, collialibHAa Mepexka, swipe, bingewatch Ta Gararo
CXOXKHX € Cy4acHOI0 MOJIOJIHOIO JIekcukoto B InTepreri. [Ipore 11e He Tak, ajKe yci I1i clioBa BKe
JIABHO BUKOPHCTOBYIOTHCS TIOBCIOJIM, BOHU B)KE JABHO 3allMCaHi B YCi CIIOBHHKH Ta MepecTaiu OyTu
MPUTAMAHHUMH JIMIIE MOJIOAKHIN [HTEpHET JeKCulli.

MornopixkHa NeKcuka [HTepHETy 3MIHIOEThCS IIBUIKO, SK 1 BCe, IO TIOB’S3aHE 3 JKUTTAM
Mosoni. HoBi MonoaikHi JeKceMy MIBUIKO CTAOTh MOMYJSIPHUMH. YacTo iX MOMyJIIpHICT 3yMOBIIIOE
BUX1Jl Y MIKIPYTIOBY Ta 3arajibHO-COIiabHY cepr KOMYHIKaIlii.

VY cyuacHiil JHrBICTHLI HE ICHYE €AMHOTO MiAXOAY 10 BU3HAYEHHS! MOBHOI OBEIHKH MOJIOA1 Y
coepi InTepHeT-KOMyHiKalii, a TUM OunblIe HE ICHye MpaBMJ LIOAO TMEPEKIaay TaKol JICKCHUKH.
CrOroiHi MpoIec TCOPETUIHOTO BUBUCHHS MOBHOI IMOBEIIHKH MOJIOZI BUKJIMKAE IHTEPEC y Oararbox
yueHux, Hamnpukian: B. IBanoBa, O. [I3w00ina, C. Uemepkin, JI. Kpictan, B. Xomskos,
C. CokoJ10BChKa, Ta IHIII.

et Bua JIEKCHKH - AyXe crerudigHe SBUINE, OMUCATH SKE BXKE TEIep HE MOXJIIMBO 0e3
BUKOPUCTAHHS THUX CJIB, SIKI € MOXIJTHUMH Ili€l JeKcuku. Lle 30BCiM OKpemuii BUJ MOBH, a IHOMI U
30BCIM iHIIIAa MOBA, SIKY Ba)KKO OMMCATH CY9aCHUMH JTiHTBICTHYHUMHA METOIHKAMH.

MeTor0 HaIIol CTaTTi € BUBUYEHHS MOBHOI TIOBEAIHKH MOJIOJI Y cdepi [HTepHeT-KOMyHIKamii Ta
BIATBOPEHHSI I1i€1 TOBEAIHKN YKPAiHCHKOIO MOBOIO.

I'moGamizamisi i po3BUTOK IHTEpHET-TEXHOJNOTi BeAyTh IIOACTBO O HOrO0 YEproBOro
nepeTBopeHHs. BipryaneHuil npoctip I[HTepHeT-KOMYyHiKamii (opmyerhes 1 popmye BipTyanbHY
OCOOMCTICTh: HOoro mapaMeTpu i crerudika IEeTEPMIHYETHCS TEXHIYHUMH OCOOTHMBOCTSIMHU MEPEKi
[HTEepHET Ta MOIIYyKOM ONTHMI3allii MPOTIKaHHS TPOIECIB CIIJIKYBaHHS caM€ B TaKOMY PEKHMi;
BOJHOYAC Taki OCOOJIMBOCTI BIUIMBAalOTh HAa caMy JIOJUHY, BHTBOPIOIOUM 3 HeEi «BipTyalbHy
0COOHCTICTHY.

[nTepHeT chinkyBaHHS caMo 1O co0i € IUBHOIO, IPOTE AyXe IIKaBOIO KOMOIHALI€0 YCHOTO Ta
nuceMHoro momieHHs. J[. Kpicran 3a3Haudae, mo MmepekeBe MOBJICHHS — 1€ MMCEMHE MOBJICHHS,
Oinplie HAOJIMKEHE JI0 YCHOTO, HiXK YCHE MOBJICHHS JIO CBOTO IHCBMOBOIO BapiaHTy. Xoda U
OCHOBHOIO (DOPMOIKO ICHYBaHHsS KOMyHikaulii B IHTepHETI € mucemMHa, ajic KaHOHM MHCEMHOTrO
MOBJICHHSI TYT IOCTIHHO TOPYIIYIOThCS, OCKUIBKH CITUIKYBaHHsI OiIbIIE HOCHTH HePOpMaIbHUIA
xapakrep [3].

HaneBHo, €MHMM BHIIQKOM, KOJIM BiJIOYBAa€ThCS MOBHE 30€peKEHHS! CHHTAKCHYHMX HOPM B
[aTepHeTI, - I CITIIKYBaHHS Yepe3 eICKTPOHHY ITOIMITY, a TAKOXK Y pa3i ACHHXPOHHOTO CITUIKYBaHHS B

108 Maricrepcbkuii HayKOBHit BicHHK. — Ne 36.



