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KOMIO3UIIIi EBTEHA CTAHKOBHYA JIJISI KJIAPHETA COJIO B KOHTEKCTI
HNOJIIKYJAbTYPHUX ECTETUKO-MUCTELIBKUX
I BUKOHABCBKHMX TEHJIEHIIIN

Y emammi pozenaoaromuca komnosuyii €. Cmankosuua 01 KIdpHema coio 6 KOHMEeKCmi
NOAIKYTbMYPHUX eCMEeMUKO-MUCMeYbKUX 1 BUKOHABCOKUX MeHOeHYill. K nposioni pucu 8udiieHo
MANCIHHA 00  MOHONO2IYHOCNT  BUCTIOBY, 20CPOT  eKCHPecUsHol  eMoyitiHocmi, camoOymHicms
IHOUBIOYATbHO20 KOMNO3UMOPCHKO20 CIOBHUKA, NOULYK HOBIMHIX chep upazosocmi iHcmpymenma y
J1A0060-IHMOHAYILIHOMY, UMPUXOBOMY, 38VKOYMBOPIOIOUOMY, MeMOPO-OUHAMIYHOMY GIOHOUIEHHSX,
DENLEDHY CUMBOTBHY CEMAHMUKY ma emHoxapakmepuicmy. OcMucieHo 8i0nogioHicmy aKmyanibHUM
CBIMOBUM MUCTIEYbKUM BUKOHABCLKO-CIMUNLOBUM MEHOEHYIAIM,  00CMmOliHe NpeOCmAagHUYmeo Yux
KOMNo3uyiti 'y penepmyapax KIapHemucmie 3apy0idcoicsl, wjo CHpUse Npecmudicy HAYioHANbHO2O
MUCmeymea ma 1o2o €8poiHmepayitinuM npoyecam.

Kntouosi cnoea: xomnoszuyii Ona KnapHema C€oa0, BUKOHABCHLKO-CMUNLOGI MeHOeHYil,
HayioHanbHull ma iHOUBiOYanbHUl My3UYHUL CIO6HUK.

H. B. ITPOLIB

KOMIO3ULMHU JJIs1 KTAPHETA COJIO EBTEHUSI CTAHKOBHYA B KOHTEKCTE
HOJIMKYJIBTYPHBIX DCTETUKO-XY/IOKECTBEHHBIX H UCITOJTHUTEILCBKHX
TEHAEHLIUI

B cmamve paccmampusaromca  komnosuyuu E. Cmaukosuua O0ns KiapHema coio 6
KOHMEKCme NOAUKYIbIMYPHBIX ICMEMUKO-XY00ACECMEEHHBIX U UCNOTHUMENbCKUX mendenyutl. Kak
onpedensawwue Hepmvl GbLOCICHO MACOMeEHUe K MOHOIOSUYHOCHU  BbICKA3LIBAHUS,  OCHPOl
OKCHPECCUBHOU IMOYUOHATLHOCIU, CAMOOLIMHOCHb UHOUBUOYATLHO2O KOMHO3UMOPCKO20 ClO8APA,
NOUCK HOBEUWUX Chep SUPAZUMENbHOCU UHCIMPYMEHMA 6 1A0080-UHMOHAYUOHHOM, WIMPUXOBOM,
38yK000paszylouem, memopo-OUHAMUYECKOM OMHOWEHUSX, DelbepHas CUMBOIbHASL CEMAHMUKA U
amuoxapakmeprnocmo.  OCMbICIEHO COOMBEMCMEUe  AKMYATbHbIM ~ MUPOBbIM  XYOOICECHEEHHbIM
UCTIOTHUMENbCKO-CINUNICBLIM  MEHOCHYUAM, OOCMOUHOe NPeoCcmasumenbCmeo mux KOMNO3Uyutl 8
penepmyapax — KIapHemucmos 3apyoexcvs, u4mo  CnocoOCmeyem npecmuiCcy HAYUOHATbHO2O
UCKYCCMBA U €20 eBPOUHMESPAYUOHHBIM NPOYECCAM.

Kntouessle cnosa: xomnoszuyuu 0isi KiapHema cojio, UCNOJTHUMENbCKO-CMULe8ble MeHOeH YU,
HAYUOHANbHBII U UHOUBUOYANbHBILL MY3bIKATIbHBIL CIOBAPD.

I. V. PROTSIV

COMPOSITION FOR CLARINET SOLO EUGEN STANKOVYCH IN THE CONTEXT OF
MULTICULTURAL AESTHETIC, ARTISTIC
AND PERFORMING TRENDS

The article review E. Stankovych compositions for solo clarinet in the context of multicultural
aesthetic and artistic and performing trends. As highlighted key features of gravity to the monological
expression, severe expressive emotionality of an individual composer’s identity dictionary, search the
newest tool in the areas of expressiveness-modal intonation, bar, sound generating, timbre and
dynamic ways, raised character semantics and ethnic distinctness. Comprehends the world match the
actual art-performing stylistic tendencies worthy of these compositions in the repertoires clarinetist
abroad, contributing to the national prestige of art and its European integration processes.
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TBopuicTh HapomHoro aptucta Ykpainu (1986), akamemika (1997) €srena CraHkoBH4YA
BiJlaBHA € BU3HAHOIO BaroMo0 CKJIAJOBOI0 MY3WYHOIO MEcTenTBa YKpainu. Lleit kommosmrop
MOCTIHHO TmepeOyBaB y aBaHTAPAHIM TPyl MHUTIIB, YW TBOPYICTH MO3HAYCHA BHHITKOBOIO
IHJUBIAYaIbHOIO Ta HAIlIOHAJHLHOK CaMOOYTHICTIO 1 CYTOJIOCHICTIO 31 CBITOBUMH MHCTEI[bKUMHU
nporecaMu. Lle 3acBiAYyIOTH YMCIICHHI MEPEMOTH Yy BITYM3HAHUX Ta MIKHAPOJHUX MHCTEIBKHX
ormisiax, KOHKypcax, (pecTuBassix, Horo KOMIO3UIIT IIMPOKO BUKOHYIOTBCS Y 0aratbox KpaiHax CBITY:
Awnrnii, Icmanii, Himeuunni, ®@pannii, [leeiinapii, FOrocnagii, nepxkapax CximHoi Ta IliBmeHHOT
€Bpony, a Takox y CHIA, Kurai, Kanani ta Ha @ininminax.

B moi cTabinmpHOTO HayKOBOTO 3aIliKaBICHHS 3HAXOAATHCS MYy3HIHO-CIIEHIUHI ((poibK-omepa
«Komm 1Bite mamopotk», Oanetn «Oibra», «IIpomerel-Pacnyrin», «Maiicbka Hiu», «Hiu mepen
PiznBom», «Bomonap bopucdena»), cumdoHiuHi Ta XOpOBi kKaHpH, Y chepi SKUX 3IHCHEHO HAO1IbII
PE30HAHCHI TBOPYi JOCATHEHHS MUTI (30kpeMa Cumponis Ne3 («S cTBEpIKYIOCH») A CONICTA,
MIIIAHOTO X0py Ta CUM(OHIYHOTO OpKecTpy, cioBa I1. Tuunnun. ¥ 1977 p. BigzHauena HauioHaabHOIO
npemieto Ykpaian im. Tapaca llleBuenka, Tperst kamMepHa yBifiluta 10 AECSATKH HaWKpaIIuX TBOPIB
city opranizamii FOHECKO 3a 1985 pik, okpemi TBOpM Bifg3HA4eHi HpEeMisMH (OIBKIOPHOTO
KOHKypcy €Bpomneiicbkoro pamio, KwuiBcbkoi Michkoi JepxkaBHOi  aamiHicTpamii  «KuiB»,
JlaypeaTchbKUMHU 3BaHHIMHE (hecTuBaliB «30510ToBepXxuil KuiB» 1 «[lekTopaiib».

VYci IOCHIIHUKM TBOPYOCTI KOMIIO3UTOpAa OCOOJIMBO aKLUEHTYIOTh YyBary Ha BHCOKOMY
TPOMaJITHCEKOMY 3BYYaHHI JOPOOKY MHUTI, HOTO iHTEpeC 0 BIXOBHX IOJiH Ta KIFOUOBHX IOCTaTEH
ICTOPUYHOTO MUHYJIOTO YKpaiHu, CHHTE31 SICKPaBOTr0 BUPAKCHHS HALlIOHAIBHOTO Ta ETHIYHOTO Havaja
3 HOBITHIMH TEXHIYHUMH KOMIIO3UTOPCEKIMH 3aCO0aMH.

[Mopsn 3 mum MacmTabHA, Pi3HOKAHPOBA 1 TIIMOOKO caMOOYTHS KaMEpHO-IHCTPYMCHTAIbHA
TBOPUICTh MHTI, 30KpeMa O0’€MHa Tpyna KOMIIO3UIN Juis KiapHeTa Ta Horo aHcamOIiiB,
3aJMINAEThCS HAa MapriHeci HayKOBUX JOCHIpKeHb. [losBa 3HAYHOro TMEpeNiKy COJBHUX Ta
aHcaMOJIeBUX KIIapHEeTOBUX TBOPiB €. CTaHKOBHYA 3yMOBIIEHA HOro OaraTOrpaHHUMH MIXKHAPOAHUMHU
KOHTAaKTaMH Ta IMPEJICTABHUIITBOM YKPAiHCHKOI'O MHCTEITBA Y HHU3II TOMIKYJIBTYPHHX MHCTEUBKUX
MIPOEKTiB. PO3risi TBOPiB BUAATHOTO KOMIIO3UTOPA VISl KJIAPHETA COJI0 B KOHTEKCTI MOMIKYJIBTYPHHUX
€CTETUKO-MUCTEIBKUX 1 BAKOHABCHKUX TEHIEHIIIN € METOIO IIi€] CTaTTI.

[eBHuii moctyn y cdepi iX OCMUCICHHS 3/IMCHEHO 3aBASKH JUCEPTAI[IHAM JTOCIIKEHHIM
[erpa Kpyns («I'enesuc pyxoBoro Ta yajapHOro iHCTpyMEHTalIbHOIO BUKOHABCTBA YKpainu», K., 2001),
Pomana BoBka («Icropis, akycTuuHa IpHpoAa i BUpPa3oBI MOXKIMBOCTI aIUIKaTypu KiapHera», K.,
2004), Banepist bormanoa («ILInsxu po3BUTKY JyXOBOTO My3MYHOTO MHUCTELTBA B YKpaiHi (BiZl BUTOKIB
no odatky XX cromitts)», K., 2008), monorpadii C. Jlicenpkoro, crartsim b. Crotu, M. JIeHucenko,
B. Cnyncekoro, O. MenbHuK, y skux komnosuuii €. CTaHkoBHYa 3raaytoThCs Ha (OHI HIMPOKOTO
KyJbTYPOJIOTIYHOIO TJa 3 MO3ULIA TEeHAEHWIH aHcaMmONeBMX CKJIAJiB YM 3arajlbHO-BUKOHABCHKHMX
npoOsieM. Bkl By3pKO KIapHETOBa TBOPYiCTh MUTI (irypye y po3siakax O. Kozapenka (3 mo3uiiit
HalllOHAJILHOT ~ XapaKTEepPHOCTI MY3WYHOTO cjoBHMKa), B. bopeupkoro (BTieHHS (OIBKIOPHOT
KJIAPHETOBOI TpajJuilii B Cy4acHOMY yKpaiHCchkoMy wmmcTenTi) [1], M. TuHOBCBKOTO (B KOHTEKCTI
(ompKIOpHO-aHCaMONIeBHX (opM  KIlapHETOBOro BHMKOHaBcTBa), JIi Cs0iHS (K BTUICHHS O3HAK
MIOCTMOJICPHOTO MHUCJIECHHS). BaKITMBHM MaTepianoM CITyryIoTh pelieH3ii y creriadbHii Ta HOImy IspHIii
niepiouii [9], Ha caliTax BUKOHABCHKHUX KOJIGKTUBIB [7], a TakoX iHTEPB’10 3 aBTOpOM [3; 5].

Binpmiicts kiapHeToBuX kKommosuiii €. CrankoBuya ctBopeHo y 1990-1 poku. [lo Hux
Hasexkats: Kamepra cumdonis Ne 2 st nBox ¢uieitt, robosi, knapHera, garora, GopremiaHo, yaapHHX
Ta cTpyHHUX iHCTpyMmeHTiB (1980), kBinTeT ans ¢aeit, rodos, KinapHera, ¢arora Ta BaJTOPHU
«My3uka HeGecHHX My3uKaHTIB» (1993), Kamepna cumponis No 5 «[lotaeMHI MOKIHKH» IS
KJlapHera Ta kamepHoro opkectpy (1993), «lllo cramocs B TuImi Tichsl BATYHHs» Ui (reiTw,
KJIapHEeTa, CKPHUIKH, BiosoHYeni, (opremiano Ta ymapaux (1994), Tpio mns kiapHeTa, aibTa Ta
¢dopreniano «KBityunii caj Ta s01yKa, 110 NaaalTh y Boay» (1996), Konnepr jis kiapHeTa coso
«I'pa nag npipBoto», CoHara s KiapHera cojo, «MoHomor» ans kinapuera coio (1996), Kamepna
cuMmoniss Ne 8 s romocy, (ielTw, KiapHeTa, CKPUIIKH, BIOJOHYENT, (OpTEMmiaHO Ta YHAPHHUX

Hayxkogi 3amucku. Cepist: MuctenrBo3HaBcTBo. — 2012. — Nel 87



MVY3UYHE MUCTELITBO

iHcTpyMeHTiB (1997), JIBi Ilacakamii «/[ns Biky, 110 TPUXOIUTh, Ta BIKY, IO MHHAE» s (DICHUTH,
KJlapHeTa, rodos, GpopreniaHo Ta cTpyHHOro opkectpy (1998).

Leit mepios 3HAMEHHUI BUXOJIOM HOTO JISUIBHOCTI HA MDDKHApOAHUHU piBeHb. Tak, 1992 poky
€Bren CTaHKOBMY OYOIIOBAB XKypi mepmoro MiKHApOAHOTO (PECTUBAIIO CYYaCHOI MY3HKH Y
M. Binniner (Kanana), a B 1996 poni OyB 3ampormieHuit ypsytom LlBelnapii sik KOMIO3HTOP [0
pesunenmii kantony bepn (IlIBeitmapis) Ha miBpiuHMi TepMiH. [leskuii 4ac CIiBIpamioBaB y MicTi
Binniner 3 ogHMM 3 Kpamux CHUMQOHIYHUX OPKECTPiB AMEPHUKAHCHKOI'O KOHTHUHEHTY (IUPUICHT
bpamben Togi, yuenp JI. bepHcTaiiHa). BiH mpoBOAWTh MIOpIYHI (eCTUBANI CY4acHOI MY3HKH,
3aIpollly€e BUIATHUX KOMIIO3UTOPIB, BUKOHABIIB, oro roctsamu Oynu A. [lsapr, [x. Anamc [5, c. 5].

BaxnuBuM YMHHUKOM iHINIIOBaHHS KOMIIO3UTOPCHKOI TBOPYOCTI CTaja CIIBIPALS 3 BiJOMUM
¢panmy3skum knapraerucroM Piminmom Kronmepom (Philip Kuyper) — nepmoBukoHaBIeM ycix COTBHUAX
Ta OUTBIIOCTI aHCaMOJIeBUX KoMmmo3uIlii [7]. Tak, y nporpami [llocToro ykpaiHCBKOTO MIXKHApOJIHOTO
My3naHoro QectuBamo «KuiB Mysuk ®ect’95» (30 BepecHs — 7 xoBTHS 1995 poky) HEM Oyma
3aificneHa mpeM’epa Cumdonii Ne 5 «[lotaeMHi MOKIMKHM» AJS KJIapHETa Ta KaMEPHOTO OPKECTPY.
Hocmimanns A. UymyTroBa Bifg3HA4ada «3aMUTANBHHUN, TParidyHMi, BHYTPIMIHBO CYMEPEWIHBUI
MOHOJIOT», SIK cnennpivyHy oOpazHO-ApaMaTypriiHy o3Haky TBopy [9, c. 8], xapakTepHUMH prcaMu
KOMIIO3UIIIT € CIOKeTHA TeaTPAbHICTh JIii, 3MiHa eMOIIHO-KOHTPACTHUX €Ii30/1iB, CKIIQJHUI
CHMBOJIBHUH PSI.

Ha 3aMoBieHHS 1IIbOTO K BHUKOHABI MOCTAJIO IMIIPECIOHICTHYHE 3a CTUIIICTHKOI Tpio s
anpTa, KIapHeTa i Gpopreniano «KBiTyunii caz... 1 si01yKa, 110 MaJal0Th Y BOLY», MEPIIOBUKOHABLIIMHU
skoro y 1997 p. Ha cueni KuiBcbkoi ¢inapmonii cranu @inin Kronep (knapuer), Hoens Canroc (anbT)
ta Cepx AftHTcOM ((opremiano) [7]. B opramizamii aBTOpcbKOro Beuopa KOMIO3UTOpa OpaB ydacTh
Opaniy3pkuil KynbTypHul eHTp Y KueBi, o Hajae npeM’ €pi BECOKOTO MIKHAPOTHOTO PE30HAHCY.

3BEpHEHHS 10 KOMITO3HUIIIH TSI KIIapHEeTa 0e3 CYIPOBOIY 3aCBIAIY€E CYTOJIOCHICTD 31 CBITOBOIO
TEHJICHITI€I0 KaMEePHO-IHCTpyMeHTaIBHOT TBopuocTi (Tpu ' ecu st kimapueta cono I. CrpaBiHcbKOTO,
«Sequenza 9» mst kmapHera cono . Bepio, «Domaines» II. Bynesza, «Csitmo» ®. JloHaToHw,
Kanpuuio I'. 3yrepmaiictepa, «[Imau» A. Xosamecca, «3epip» M. Xy6as, «Stages» A. Illamipo,
«Three Movements» 1. Bpayna, «Ileiizax» B. Kykosa, «[lapturta», B. [[oHuapenka «BopoxiHHs» s
knapHeta conmo €. [loxaraiina Ta iH.). BOHa 3acBiguye TNparHeHHS A0 SKHAWUTmMOmol peamizamii
BHKOHABCHKOTO MOTEHINIATY 1 TeMOpaIbHOTO OaraTcTBa COMBHUX IHCTPYMEHTIB Ta 10 MOHOJIOT1YHOCTI,
CHOBIATBHOCTI Ta (Pi10cOPCHKOT TITMOMHNA BUCIOBIOBAHHS, TiCHO TMOB’SA3aHOI 3 HEPOMaHTHUYHUMHU
MOLIYKaMH YKPaiHCBKOTO MUTLS, HOro TKIHHAM J0 TEPEOCMHCICHHS MOBHO-ACKIaMaliiHUX
IHTOHAIII} Ta €THOXAPAKTEPHHUX 1HTOHEM.

B yxpaiHChbKilf My3uIi rpyna KaMepHHX MOHOIHCTPYMEHTAJIBHUX KIAPHETOBUX KOMIO3HUININ
TaKOX TIPEJICTABJICHA YMCIICHHO: «JIHIIE HATsK...» JJs KiaapHeta cojio HOmii ['omenbebkoi, «In B»
I'annm TaBpuiens, «Monoepcisi» Ceprist 3axkutbka, CiM eTrOIIB Ui KiapHeTa cono OnekcaHipa
I'pinGepra, «Trojaborg» Caitmanu A3zapoBoi, ['mac II nns Gac-xnapuera Jleonima I'paGoBchbkoro,
«Misterioso» Bamentuna CuibBecTpoBa, «YKpaiHChKi BUTHHaHKH» JleBka KomomayOa, «Kaptunku 3
TYLYJIbCBKOTO JKUTTsI», eTroau Ta 20 xanpucis IBana Onenunka, «['yiynbcekuit Tpuntux» B. HocoBa
Ta iH. OJHaK cepej] HaBeJICHOTO mnepeltiky koMmno3uilii €. CTaHKOBUYA HAJIEKATh 0 HAHOUIBII paHHIX
32 YacOM BUHHKHCHHS.

Bci conbHI K1apHETOBI KOMITO3UIIT MUTISL Oynu cTBOpeHi Ha 3amoBieHHs @. Kionepa, skuit
3IIACHUB iX ipem’epu B Ykpaini. KOMEHTYOUN pUYrHK 3BEPHEHHS JI0 OKPECJICHOI )KaHPOBOI TPYIIH,
KOMITO3UTOP B 1IHTEPB 10 CKa3aB: «[IpakTuka TBOPIB Ui IHCTPYMEHTIB-COJIO Ma€ TIHOOKI Tpaauiii. Y
CTapo/aBHI Yach MPAKTHUKYBAJIOCS CTBOPSHHS 1 BUKOHAHHSI TBOPIB JUIsl CKPHUIIKK 1 BIOJIOHYEII COJIIO.
[IpupoaHO, TYyT rpae poib OCOOHCTICTh My3MKaHTa-BHKOHaBIA. PiBeHp MaiictepHocti @. Kromepa
BUCOKHH, B €BpOIli 3apa3 MOIIMpPEHa MPaKTUKA COJILHOTO BHKOHABCTBA, 1 1€ BUKIHMKAE BEIUKUI
iHTEepee» [5, c. 4].

Po3BuToK wi€i TeHAeHLI{ NPU3BOIUTH A0 MOSBH HOBHX >KaHPOBUX PI3HOBHUIIB, 3yMOBJIEHHUX
cnenudiko 1HTEpHpeTalii, BiJl T €CH-MIHIATIOPH JI0 TaKOrO JKaHPY B JIOPOOKY YKpaiHCHKHX
KOMIIO3UTOPIB, SIK KOHLEPT-MOHONOr [6]. «CmoctepiraeTbcsi TEHACHLIS 0 KaMEpHOCTI JKaHpIiB.
Kawmepni cumponii €. CrankoBuya Ta cumdonii-meauranii B. CuibBecTpoBa cranu 3pa3kamu AJs
MOJATBIINX TIOMIYKIB y IbOMY HAmpsAMKY. OIepKyloTh MOMMPEHHS 1 «(eCTHBAIbHI» XKaHPH,
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3yMOBJICHI YMOBAaMH iX BUKOHAHHs. «MOHOJIOTH», «COJIO-COJIICCIMO», «COJIO-MOMEHTO» — JKAHPH, Y
SIKMX BUKOHaBELlb MOXE MPOSIBIISATH CBOIO 1HAMBIYalbHICTh, B ICAKUX BUNIA/IKAaX OyAydH CIiBaBTOPOM
TBOpPY», — KOHCTaTy€ JOCIIJHUK O3HAaK I[OCTMOJEPHOIO MHCIEHHA B YKPailHCBKOMY MY3HYHOMY
muctenTsi A. Yibimimsini [8]. Jo mogiOHuUX B3ipIiB y KJIapHETOBOMY MHUCTELTBI HaleKaTh LIMKI
«7 OyneHHUX MOHOJIOTIB» JUIs KitapHeTa couto 1. [Tayepa (yaus A. Xabu) ta «MoHOIOT» AJIsI KJIapHeTa
coJo xapkiBcbkoro mutipst Cepris Ilinmrorikosa.

Mownosor i kiaapHera cosio €. CTaHKOBHYA — BATOHUEHA HIOAHCOBA MiHiaTIOpa, SIka CTaBUTh
mepen BHKOHABIIGM BHCOKI BHMOTH B CEHCI IICHXOJIOTi3My Ta BIiNNOBiZHOI HOMY aJeKBaTHOCTI
PUTMIYHOI, TITPUXOBOI, JWHAMIYHOI INKanW. TBip HE Mae€ MOBHO-JCKIAMAalliWHUX I1HTOHAI B
IpsMOMY CEHCi, CKOpimie BiH MICTHUTH €MOIliffHE OCMHCIICHHS Baromoi Te3W, BHPaXKCHE Ha
ceMaHTHYHOMY piBHI. Ha 1me Bkasye aBTopchka pemapka (Molto espressivo, molto legato e
abbondanza), 3icTaBieHHS MHPOKOIHTEPBAIFHUX APOK-TIACAXKIB, SKi OXOIUTIOIOTH O TPHOX OKTaB
Jiana3oHy B Mexax (pas, BiUIbHA («CHIIa0iuyHa») PUTMiKa, YUCICHHI 3MiHU IMTPUXOBUX Ta TEMOPO-
(dakTypHUX KOHTpAcTiB. BaromicTe TpuBaHHS May3 MiK E€KCIIOHYBaHHAM OCTMHATHUX (OpMyN Ta
(opMyBaHHSAM IHTOHAIHHOTO PSITy AEMOHCTPY€E AOTHYHICTh €CTETUYHHX ITONIYKiB KOMIO3UTOpA JI0
«MY3HKH THIII», TAK SICKpaBo MpeacTaBieHoi y TBopuocti M. ['yrens, J[x. Keitmxa, B. CunpBecTposa,
10. T'omenscekoi, JI. Kammpina ta in. CTOCOBHO iX cMHCIIOBOi HampaBiIeHOCTI (SK 1 B mays3ax i
¢depmatax y Conari), TO CIpaBeJIUBUM MO0 O OyTH cymkeHHs noera Anartonis Halimana mpo
Hocumna Bpozackkoro: «SIKIIo MoeT — Iie 3By4uTh MOBA, TO KOJIH MOET 3aMOBKA€, HACTA€ HE THIIA, a
MiHyC-MOBa». JlOCHIIHUK BHUPa30BOCTI THINI MHUCTENTBI ['eHHANili AWri HaBiTh BBOJWTH TMOHSTTS
«MaiictepHicTb-MoBuanHs». O. 3iHKeBUY 3MIHCHIOE MPOTHCTABICHHS «MY3WKH SK MOBYAHHS Ta
MOBYAHHS SIK My3UKn» [2, c. 11].

Kommosutiist HajijieHa pucaMu penpU3HOi JAWHAMI30BAHOI TPHUYACTUHHOCTI 3 BUTACArOHO)
konoto (pppp, morendo). IHTepBangbHA CTpyKTypa Teprioi (pasu CIyrye IHTOHAIHHIM CTEp)KHEM
yciel kommosmiii, ii mpsMi Ta pakoOXigHI BapiaHTHI MPOBEACHHS BIUIUIIIOTH CIi30IH HOBOTO
IHTOHAIIIMHOTO Marepianmy: po3BUTKY 1 (imipyBaHb penerumiii (ripitene ad libitum), cMHKOMOBaHHUX
301IBLIICHNX OKTaB Ha staccato (rubato e leggiero), MOMITHUX XPOMaTHYHUX ITACAXKIB-TPEMOJIO B MEXaxX
1 Tpeneit Benukoi Tepii (veloce).

Conara st kiapHeTta cono («Sonata per clarinetto in B») €. CraHkoBu4ya — TBip, IO
HAQJICKHUTH JIO JIOCUTh HEYHMCICHHOI T'PYNH COJBHUX KIapHETOBMX Komrmo3uiid. Cepen HaiOiuibn
BIJOMHUX 1 BUKOHYBaHHMX 3pa3KiB 11boro skaHpy — CoHaTa Juid kiapHeTa coso coHatu 3. Kapra-Enepra,
K. Taiidep, B. Apremosa, T. Onaxa, [x. Keiimka ta E. JlenucoBa, a Takox «Sonatine Piccolo»
A. Tpoiupkoro, CoHatuna st KiapHeta coyio Mikioma Poxi.

Conara — OZHOYACTHHHHI TBip MMOEMHOTO THUILy, B SIKOMY COHATHICTH (irypye sk 3arajibHa
Kareropiss (QOpPMOTBOPEHHS: KOMITIO3MLis TOAIMSAETBCS HA TPU PO3AUH, (QYHKIIOHATBHO 1
JpaMaTypriiiHO BiJIOBIIHI €KCIO3UII{, po3poOIii Ta penpusi. [HTOHAIIHY OCHOBY TBOPY CKJIJal0Th
Tpu Temu. llepma 3 HHMX - HackpizHa octuHaHTHa (opmyna Berymy (Molto ritmato, 12/8, p) —
TpelnenoiioHa iHTOHeMa Ha staccato, po3wWIeHOBaHa BEJIMKHUMU Tay3aMu Ha JPOOHI MMOCHIBKH, CBOEIO
00pa3HicTIO (TIOXMYPOIO MOTYCTOPOHHLOIO HEBOJATaHHICTIO) Ta (PYHKIIE€0 BOHAa OJW3bKAa JI0 TEMH
anpTiB 3 cumonii II. Tinmemita «XymoxxkHuk Martic». CTBOPEHHIO CTaHy CXBHJIBOBAHOCTI,
HETIeBHOCTI, O€33aXMCHOCTI CIpHsie HenepiogndyHa 3MiHHICTE Mmerpuku (12/8, 9/8, 6/8, 2/4) Ta
HEpEeTyJSIPHICTh IPOTIOPIIiii 1May3 Ta MOCIiBOK.

[HTOHAIHMM MaTepialoM TBOPY, HANHCAHOTO Y IBAHAAIMTHTOHOBOMY JAay, CIIyXKaTh
MOHOPHUTMIYHA TOKaTHA JIiHis (O6JM3bka TapaHTeni), o 3apoaKyeThes y Berymi (Bix 10 1., pp). Bona
CHUHTE3y€ CEKYHJOBO-TPIOJIbHI KOJMBAaHHS BCTYNy Ta 3YeMJICHHS ILIUPOKUX PI3HOCHIPSIMOBAHHUX
IHTepBAIbHUX XOJIB BiIl KBIHTH 40 HOHH. CTPYKTypHO BOHa ONM3bKa IO TOJIOBHOI TeMH
«/IBHAAIATUTOHOBOT rpr» A. XaOw.

JpyruM TeMaTHIHUM YTBOPEHHSM CIYKUTh CHHKOIIOBAHHMH IIiCTHAAIITKOBHI CEKCTONBHHN
XBWJICTIONIOHMH Mmacax (3 may30r0 Ha Mepiii 107i) i3 3akmouHoro Tpemuno-frullato (Bix 40 T., subito f)
Ta NOAAJbIINM BapiaHTHUM PO3BUTKOM. Lle BHOCUTH NPUHLMIIOBY BiIMIHHICTb Y IpaMaTyprilo cOHaTu
Bil MEIUTATHBHMX KoMmo3uilii A. Xabu uwm mnepmioi uactuau coHatu E. JleHucosa: TBip
€. CraHkoBHYa Bipi3HSE HAAEKCIPECis, CTPIMKICTh €MOLIMHUX MepenajiB, MOIIOCHICTb PEricTpiB,
TPaHUYHUN KOHTPACT JUHAMIKH, HACHYCHICTh 3BYYaHHS 1 A3BIHKOI TyHAI0YOI THIII.
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HeopnuHapHuMu € i TeMOpaibHI TIOIIYKH KOMITO3UTOpA: BUKOPUCTAHHS KpaWHIX PO3MLTIB
3BYKOBOTI'O J/lialla30Hy y Pi3HUX LITPUXOBHUX Ta AMHAMIYHUX BEpPCisiX, CHHKOIYBaHHS, aKLEHTYBaHH,
[PUMXJIMBA PUTMi3allis, 3aCTOCYBAaHHS PI3HUX NPUHOMIB 3BYKOYTBOPEHHS PO3ILMPAIOTH 3BHYHI
VSBJICHHSI MPO BUPA30BUH TMOTEHIal KJIapHEeTa, BHBOASYM HOTO TaKOXK y cdepy CeMiOTHYHOI
eTHoXapakTepHocTi. B. bopenpbkuii B KOHTEKCTI aHalli3y HapOJHOIHCTPYMEHTAIBHOI TpaauIlii B
CyJacHIi KJIapHETOBi My3HIi YKpaiHM y I[bOMY TBOpPI IOPSIT 3 TPareQifHO TPaKTOBAaHUM
3BYKOHACJIIlyBaHHSM MTAIIMHOTO MIe0eTy BUIUIIE TPEeMOITHI 3BYKOHACIIAyBaHHS, TOXOPOHHO-
00psIIOBI «Tpy CMEPTEBHOI B TYTy» HITUKIB UM (DJIOSp Ta «IPYIIKY» — TYIYJIBCHKHN TaHEIb-TPY 3
MO3MLINA apceHaly BHUKOHABCBKUX NPHUHOMIB — PEYUTATUYHO-MEIOAMYHMN BUKJIA[, NPUHLUI
OCHIBYBaHHS KBIHTH 1 TOHIKH, CHPHHHATTS OCTHHATHOI (irypw SK THIOBOTO 3aco0y MarigHo-
PHUTYaIbHUX OOPSIOBHX JTIHCTB.

VY pemnpusi BiZHOBIIOETHCS TTOYATKOBHU TEMII, AWHAMIKa Ta MOTHBHO-TIOCITIBKOBHH BHKJIAI
OoCcTHHATHOI ()OPMYyTHM B TPAHCIIO3MIIi HAa Mady TepIifo BHU3. OXHAK PO3BUTOK TOJOBHOI mMmapTii
JIpaMaTHU3YEThCS, CUHTE3yIOUM ITOYATKOBUHM BHUKJIAN Ta po3poOkoBi Moxumdikamii (ff, sempre
marcatissimo). HaTomicte y m0OO6iuHIH pPO3POCTAETHCS MOYATKOBUH XBWJICHOAIOHMIT 3BOPOT,
CEKCTOJNIbHUI CHHKOIIOBAHUHM BUKJIAJ] 3aMiHAIOTH METPUYHO DPIBHOMIPHI KBiHTOJ, a Tpeib-KaJaHC
PEIyKy€eThCS.

Komoto ciayXuThb TMOETHAHHS TpareAifHO-eKCIPECHBHO OCMHCICHOTO Martepially BCTYILY
JNEIMMOI0  HIDKYEe  BiJ]  €KCIO3MLIHHOrO Ta  Horo cuHTEe3yBaHHA 3  TpeMOiTaJbHUMU
3BYKOHACHIJyBaHHSIMU — CBOEpIJJHA ayrMEHTallisl CeKyHIOBHX KOJMBAaHb 3 PI3HOCIPSIMOBAHUMHU
akieHToBaHnMu nacaxamu-opuuiaramu (fff, poco a poco accelerando) i3 3akIIOYHMM HU3X1JTHUM
apIeKio Mo JAyoAeIliMaKopIy KBapTOBOi CTPYKTYPH Ta YTBEP/KEHHSAM ITOYATKOBOTO BUKJIAZY TEMH
BCTYIIY.

Konmept «I"pa Hax mpipBoro» (per clarinetto in B) 3a »kaHpOBUM OpIEHTHPOM — HOTO COJILHUIMA
KaMepHHH pi3HOBUI. [IporpaMHmii 3arojoBOK BKa3ye Ha TPAAWIIHHY IJIT MHUCTEITBA OCTMOJCPHOL
J00M YCTaHOBKY Ha irpoBUH NPUHLUMI MY3WYHOro mucreurBa. Lli sk TeHIeHUii BiA3epKalOOTh
«Drenr-posiib» — «I'pa B kapt Ne 1» 17151 CKpUIIKH, BioJoHYen Ta Gopremiano; «BedipHill machsHC»
— «['pa B xaptu Ne 2» st popreniano; «Hiunmii mpedepanc» — «I'pa B kapt Ne 3» mysa daeiitu (ab6o
KIapHeTa), opraHa (uu Qopremiano), BiomoHdyenm Ta mnepkycii K. Llemkomenko, «Irpm» mms
16 BukoHaBuiB B. 3aropuesa; «<Homo Ludens V» — «IHTepB 10 3 3aikoro ab0 ciM XBHIJIMH B TPYOy» IUIsI
Tpyou cono, «<Homo Ludens I» mist pueiitu, «Homo Ludens II» ans ¢popreniano «<Homo Ludens I11»
non-stop music jyisg Bionoueni, «<Homo Ludens» cumdonist 1ist duieiitu i popreniano, «Homo Ludens
IV» nns compano «['pa 3ByKiB», Mard 3 My3UKH B 5-TH payHIax MiXK KIAPHETHCTOM i CTPYHHUM
kBapTeToM B. Pynuaka; «I'pa Bitpy» mis ¢ueiitu, rodos, kiaapHeTa, ¢arorta, Bantopau C. JIyHpOBa;
«Play the Game» nns ¢opremiano C. IlimoTtukoBa; «Kineup rpu abo [IpoBokamii» mis KiapHera,
¢doptemniaHo, ckpunku Ta Biononyeni JI. FOpinoi ta iH. [8].

[Mpem’epa xommo3utii y JIbBoBi BigOymack y pamkax J[pyroro Mi>kHapoOAHOTO (ECTHBAIIO
cydacHoi My3uku «KoHTpacTn» Ha aBTOpChKOMY KoHIEepTi €. CTaHKOBHYA y BHKOHAHHI cojicTa
opkectpy Harmionansnoi ¢imapmonii Opecra JIeBUIIBKOTO, B MUHYJIOMY BUIYCKHUKa JIbBIBCHKOTO
BHUIIOTO MYy3UYHOT0 iHCTUTYTY (Kiac FO. KopunHcbkoro).

TBip 0OXHOYACTHHHMUI, OAHAK y HOTO KOMIO3UIIi MPOCTEKYIOTHCS TIParHEHHS 3aeKJIapyBaTh
rpaHi IHKIIYHOCTI: MOHOJOTY-BBeieHHsT (Molto-rubato), BipTyO3HOI KOHIEPTHOI COJIBHOI KaJeHIil
(Concerto) Ta BuxpoBoro (inamy (Presto. Senza metrum, veloce e leggiero). KonmepT memeHTye
IHTOHAIlIfHA €IHICTh, BapiaHTHICTh POOOTH 3 IHTOHALIEI CIYXHTh MOXJIHBICTIO PO3KPUTTS
BHKOHABCHKOT0-BUPA30BOI0 MOTEHILIady 1HCTPYMEHTa Ta IHTenpeTaropa. IHTOHaUiWHMI PO3BUTOK
BinOyBaeThCSI HA MIACTaBl IHAWBILyanbHO TPAKTOBAHOTO METOAY «MOTHBHOTO MHOXCHHS» (3a
C. JIeoHOBOIO) B yMOBax MYy3UYHOI CTATUKU — «IIOE€HAHHS B OJIHOYACHOCTI OCTUHATHOT MOBTOPHOCTI
13 CEKBEHTICTIO MOHOTIACAXY, [0 BUIO3MIHIOE OOHJIBA CIIEMEHTH, TIEPETBOPIOIOYH 1X HA HOBY SIKICTH»
[4, c. 90]. L5 ocobnuBicTh, MpuTamManHa (popTeniaHHOMY KOHLEPTHOMY kaHpy Ykpainu 1990-Xx pokis,
IIPOEKTYBaJIaCh 1 Ha JKaHP COJBHOI'O KJIAPHETOBOro KOHUEPTY y TBOopyocTi €. CrankoBuya. TBip
MPOIOBXKYE APAMaTUYHO-CKCIIPECHBHY JIIHIIO MOHOJIOTIYHO  CHOBIJaNbHOCTI, 3aKiaJeHy B
«Mouno:1031», CoHari Ta HU3II aHCaMOJIIB 1OT0 X Tepioay. «My3uka CTaHKoBHYA <...> BUIIPOMIHIOE
0COOIMBY CHEPTeTHKY, Y Hilf 3aBKIM MPUCYTHS BiTUyTHA Maibke Ha (Di3MIHOMY PIiBHI HANpPYKCHICTB,
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KOH(JIIKTHICTh Ha T'paHi po3mnady <...>, sIK CIPaBKHIA BEIUKHHA XYJIO0XKHUK KOMIIO3UTOP BiAUyBa€e
Tpari3m XUTTS Habarato rocrtpimie <...>. | B KO)XKHOMY TBOpi HIIyKae BHUXiJ JI0 CBiTia-go0pa <...>
CraHKOBUY Yy KIHIIEBOMY paxyHKY ONTUMICTHYHUH, HOTO Belle HE JECTPYKILis, a HaJlisd, He Jenpecis, a
Bipa B boskecTBeHHE MPOBUIIHHS-TI000B» [3].

BaromicTh cOMpHIX KIIApHETOBUX KOMITO3HIIH €. CTaHKOBHYA IS YKPATHCEKOTO MY3UYHOTO
MUCTEITBa 3acBimuye i Te, mo Monosor Ta CoHara pa3oMm 3 KamepHO cuMdoHniero Ne 5 «[TotaemHi
MOKJIMKH» TS KIIApHeTa 1 CTPYHHUX YBIWILIH 10 TUCKY MyJIbTHMeniitHol 0a3u manux «HoBa my3uka
Ykpainu — KOMIO3UTOPH, TBOPH, BUKOHABI»' (Opneca, 2001). 3rigHo 3 mporpaMHUMH BUMoramu [-ro
BceykpalHCbKOro  KOHKYpPCY MOJIOAMX BHKOHABIIB Ha JEpPeB’SIHUX JYXOBHX 1HCTPYMEHTax
im. B. C. AnronoBa Tta Ha [I’siToMy MikHapoxHomy koHKypcei iM. JI. Bimu (JIsBis, 2009) Conara mms
knapHeta coio €. CrankoBuya Oyia 000B’s3k0oBUM TBOpoM | Typy crapmoi rpymu (Bim 16 1o
25 poKiB).

Teopu €. CrankoBHYa JUTs KJIAPHETA COJIO BiJPI3HSE TSOHKIHHS 10 MOHOJIOTIYHOCTI BUCIIOBY,
rOCTPOi EKCIMPECUBHOI €MOIIIHOCTI, CaMOOYTHICTh 1HAMBIAYIIBHOTO KOMITO3UTOPCHKOTO CIIOBHUKA,
MOIIYK HOBITHIX cdep BHPAa30BOCTI IHCTPyMEHTAa Yy JIQJ0BO-IHTOHAI[IHHOMY, IITPUXOBOMY,
3BYKOYTBOPIOIOYOMY, TEMOpPO-IMHAMIYHOMY BIiJHOIICHHSAX, pelibe()HA CUMBOJIbHA CEMaHTHKa Ta
€THOXapaKTEPHICTh. BIiMOBIIHICTh aKTyaJbHUM CBITOBUM MHCTEILKAM BHKOHABCHKO-CTHUIIBOBUM
TEHJICHI[ISIM 3YMOBIIIOE JIOCTOWHE TPEJCTABHUITBO IIUX KOMIIO3UINH y penepTryapax KIApHETHCTIB
3apyOKKsL, IO CIIPUSE NPECTIDKY HAI[IOHAJBHOIO MUCTEITBA Ta HOT0 €BPOIHTETPAIIHHIM IIPOIIECaM.
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VIIK 78.27
B. 0. KOHOHYYK

MY3UYHO-TEATPAJIBHA TBOPUICTb AHATOJIISA KOC-AHATOJIBCBKOI'O:
BIJI KJIACUKH 10 PO3BAYKAJIBHOI'O )KAHPY

Cmamms npuceésadena oKpeMum acnekmam My3UdHO-meampanbHoi meopyocmi 8UOAmHo20
YKpaincokoeo komnosumopa Anamonia Koc-Anamonvcekozo, a came: npukiadam imMniaHmyeaHHs.
CMUTLOBUX MOOEEll PO3BANCATBLHOL0 HCAHPY 8 MY3uKy banemis « Opucsi» ma « Colluune Kpuio», onepu
«3azpasa», onepemu «Becnani eposu». Ananizyiomecs oxpemi Homepu 3A3Ha4eHux meopie ma
BUSHAUAECMBCSA IXHA PONb 8 MY3UUHO-OPAMAMYPRIUHOMY KOHINEKCMI.

Kniouosi cnosa: poszsadicansuuil scanp, akademiuna Mysukd, cmunboei Mooeii, Cunmes.

B. 0. KOHOHUYYK

MY3bIKAJIBHO-TEATPAJIBHOE TBOPYECTBO AHATOJIUS KOC-
AHATOJIbCBKOTI'O: OT KJIACCUKH K PA3BJIEKATEJBHOMY KAHPY

Cmamus nocesawena o0moenbHbiM ACHeKmaM MY3bIKATbHO-MeampaibHo20 Meopyecmad
8b10aI0We20CA YKPAUHCK020 Komnosumopa Aumamonus Koc-Anamonvckoeo, a uMeHHo: npumepam
UMPAGHMAYUY CIMUTEBLIX MOOeell pa3elekamenbHO20 JHCaupa 8 My3uiky banemos «Opvics», «Kpulio
cotixu», onepul «3azpasa», onepemmul «Becennue eposvi». B pabome ananusupyiomcs omoenbHsie
HOMepa YKA3AHHLIX Npou3ge0eHull U Onpedensemcs ux polb 8 MY3biKATbHO-0paMamypauiecKkom
KOHmeKcme.

Knwuesvie cnoea: paszeiexamenvhbvlil HCAHp, AKAOeMUYECKAs MY3blKd, Cmujesvble MOOeu,
cunmes.

V. 0. KONONCHUK

ANATOLIY KOS-ANATOLSKYI’S MUSICAL-THEATRICAL CREATIVITY:
FROM CLASSICS TO ENTERTAINING GENRE

The article is dedicated to separate aspects of musical-theatrical creativity of a prominent
Ukrainian composer Anatoliy Kos-Anatolskyi, namely examples of implementing stylistic models of the
entertaining music into the numbers of the ballets «Orysia» and «Jay’s wing», opera «Glow», operetta
«Spring thunderstorms», as well as the analysis and determination of the roles of these numbers in the
general dramatic concept of these works.

Key words: entertaining genre, academic music, stylistic models, synthesis.

Bupatanit ykpainceknit kommnosutop AHatomii Koc-AHAaTOIBCHEKII YacTO IOEJHYBAB TBOPUY
IUsTBHICTE Yy cdepl akagemiuHOl Ta TOMYNISPHOI My3WKH, OO0 €IHYIOYM Y CBOiX TBOpax
KOMIIO3UTOPCHKI NpUiloMH Ta BUPa30Bi 3ac00M 000X 3a3HaYCHUX HAINPSIMIB MY3UYHOTO MHCTELTBA.
SlckpaBUM TPHKIAJOM TaKoi TBOPUOi PI3HOBEKTOPHOCTI MHTIIS € HOro TeaTpajbHa My3HKa, a caMe:
Oanetn «Opucs» [7] ta «Coitunne kpuino» [8] (s1iopero Onekcannpa ['epuHoBUUYa), onepa «3arpaBa»
[6] (mi6peTo Poctucnasa bpatyns), a Takox omnepera «BecHstHi rpo3u» [S] (aBTopu mibpero — A. Koc-
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