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INTERTEXTUALITY IN LITERARY TRANSLATION

Cyuacna  nimepamypa  Modce — nepeKkpeciumu — 6ci  8i0oMi  napaouemu
nimepamypo3naécmea. Bona nenepeobauyeana i 6azamowaposa. Tomy make seuue, K
inmepmexcmyanvHicmo Habyeéae H06020 3HauenHs. Hozo eusuenns cknaowue, npome Oyaice
yikage. Y  nepeknado3Hascmei  00CHIONCEHHS — IHMepPMeKCmyaibHOCmi — 8e0ymuvCs
npeocmasHuKamu 0a2amvox WKl i HanpsamMie Ha PI3HUX Memoooo2iuHux 3acadax. Adaice
nepeo mum, K CIamu 6Cec8imnub08i0OMUM, MEIp Npoxooums yepes nepexkiad. Y cmammi
PO32NA0AEMBCS  BUSHAYEHHSl, KOPOMKA Icmopis ma cmpamezii 8i0meopeHHs 3acobis
iHmepmexcmyanvbHocmi 8 yKpaiHcokomy nepekiadi meopie Teppi Ilpamuemma —
AHeNIICbK020 NUCbMEHHUKA 8 HCaHpi (henmesi.

Knrwwuoei cnosa: inmepmexcmyanvuicms, nepekiao, XyO0OdCHIll nepekiao, anto3is,
yumama, pemiHicyeHyis.

The modern literature can cross all the known paradigms of literary study. It is
unpredictable and multi-layered. Therefore, a phenomenon of intertextuality gets a new
meaning. To investigate it is complex, but very interesting. The research on intertextuality on
various methodological principles was carried out by representatives of many schools and
trends. After all, before becoming world-famous, the work goes through translation. The
article deals with the definition, brief history and strategies of conveying of intertextuality
means in the Ukrainian translation of the works by Terry Pratchett, an English writer in the
fantasy genre.

Keywords: intertextuality, translation, literary translation, allusion, quotation,
reminiscence.

The modern world erases the borders between countries, cultures, and people.
Therefore, there are more and more alike texts, so, it’s not an easy task for the writers
to surprise their readership. Intertextuality can be very handy here. For writers this is
an alternative way to present the plot, create extra-text, “a story in the story”. But for
translators, this method may provoke lots of difficulties. That is why the study of
intertextuality in the context of Ukrainian translation is relevant and can provide new
approaches to the working algorithms with intertextual units. The aim of this article is
to investigate existing approaches to the intertextuality and to highlight principal
methods of its rendering into Ukrainian.

Firstly, let’s have a look at its meaning and history. The word intertextuality
derives from the Latin intertexto, meaning to ‘mingle while weaving’. According to
Collins dictionary intertextuality in literature is “the ways in which texts are
interrelated and meanings that arise out of this. The term intertextuality refers to the
relationships or links that may be found among different books or texts. This type of
intertextuality is usually understood to be chronological [6]”. Like modern literary and
cultural theory itself, the origins of intertextuality can be traced back to the
20th-century linguistics.
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The term intertextuality was first introduced in literary linguistics by Julia
Kristeva in the late 1960s. In her researches J. Kristeva moved from traditional notions
of the author’s influences and the text’s sources. She claimed that everything, from
table settings to poems, is constituted by the manner in which they transform earlier
signifying patterns. A literary work, then, is not simply the product of a single author,
but of his/her relationship to other texts (both written and spoken), and to the structure
of language itself.

A Swiss linguist Ferdinand de Saussure (1857—1913) played a major role in the
understanding of intertextuality, By emphasizing the systematic features of a language,
he established the relational nature of meaning and texts. Another literary theorist who
had a major influence on the theory of intertextuality was the Russian literary theorist
and philosopher Mikhail Bakhtin (1895-1975). He emphasized the relation between
an author and his work, the work and its readers, and the relation of all three to the
social and historical forces that surround them. To sum up, “by combining Saussurean
and Baktinian theories, J. Kristeva produced the first enunciation of intertextual
theory [12]”.

In Ukraine, intertextuality in the literature was investigated by V. Shevchenko,
R. Chornovol-Tkachenko, N. Holikova. In translation studies this notion, as well as its
types, was studied by L. Andreiko., M. Vorobiova, A.Kamianets, O. Yarema,
N. Hlinka, and other scholars.

Nowadays the approach to intertextuality in the context of literature is quite
interesting. As it was mentioned in ‘Inevitability of arts from inter-textuality’ by
Mohammad Khosravi Shakib: “A text becomes unique in so far as it represents a “new”
but perhaps only slightly distinct, combination of intertexts, a multi-faceted and
multivalent interaction of one text with every text within the literary matrix [10]”. For
instance, a single character, might be read as the product of multiple intertextualities
with other characters from previous works, each of which is the product of other myriad
intertextualities.

As any translator, one way or another, faces with intertextuality (intentionally or
accidentally), it’s important to mention that different linguists worked on the
classifications of intertextuality, and also on the ways of rendering intertextual figures
into the target language. They are: G. Genette [5, c. 15], P. Torop [11, c. 33-45],
N. Fateeva [4], G. Denisova [2]. Basically, the intertextual figures include: allusion,
quotation, reminiscence, centon, parody, plagiarism, stylization, pastiche, refrain, etc.
As we use Terry Pratchett’s stories as the material for our research, we’ll look closer
at allusion, quotation, reminiscence (these are top three figures in his texts). The
intertextuality of T. Pratchett's works is expressed through the rich use of elements
from fairy tales, mythology, comparisons, and especially allusions. Allusion is one of
the specific types of intertextuality and is a visible or invisible reference to another
text [8, p. 156].

It 1s believed, that if a reader does not see the vertical context (i.e. allusions,
quotations, realities) behind the horizontal context, he/she can not get complete
information about the literary work, to understand its ideological and artistic
richness [3, c. 130]. After detecting an intertextual unit, the translator has two options:
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1) to leave it unchanged and allow the recipient to investigate it independently, or 2) to
explain the incomprehensible impregnation in some way. Let’s consider the bfollowing
example:

If you had told him that there were children starving in Africa he would have
been flattered that you'd noticed [7, p. 84]. — Axou 6éu 6 ueii momenm eupiwiunu
Hazadoamu uomy, wo 6 Agpuui zonodyrome oimu, Boponomy oyno 6 cnpaeoi
RPUEMHO, 0AKYI0, W0 nomimunu [1, c. 172—173].

The whole phrase is a mean of the comic (the perception of hunger as good news,
not a problems, or trouble), and helps to identify an allusion to Hunger — one of the
four horsemen of the Apocalypse, which is described in the Bible, the Revelation of
John the theologian. As the biblical texts are known among Ukrainian readers,
translators didn’t have to look for a specific tactic of its reproduction. Also, the
mentioning of famine in Africa suggests the true nature of this character. In addition,
later in the text, the character signs for receiving the parcel with his real name, which
is something like “xoson”. So this tactic of traditional translation with semantic calque
is quite justified.

“Message for you, sir”.

FOR ME?

“Yes, sir. ... It's a message”.

DELIVER IT, THEN.

“It's this, sir. Ahem. Come and See [7, p. 104] .
— Bam nogioomnenns, 006podiro.

MEHI?
— Tak, 006podir. ... Jluwe nosioomnenns.
TO ITOBIJOMJIAH JKE.

— Hy 6ono maxke, 006podito: “Ilpuiiou i noousucs [1, c. 211]”.

One of the most important phrases in the book of Revelation is quofed (in all
meanings) as a regular courier message. Here, translators use a less common translation
of the Bible by P. Kulish, because it is closer in form to the English Bible, which is
quoted in the book by the authors.

Let's look at one more interesting example of intertextuality.
It was going to be a dark and stormy night [7, p. 2].
Hacysanaca memna i epozosa niu [1, c. 17].

Jam:

It wasn't a dark and stormy night [7, p. 6].

L]e ne oyna memna i cpozoea niu [1, c. 22].

This is a very famous phrasee from the book “Paul Clifford”, written in 1830 by
Edward Bulwer-Lytton to convey the mood, the tones of the composition; to contrast
the allusion used to the work to which it refers (“It was a dark and stormy night”). The
authors beat this phrase several times in different sections of the book. It is one of the
most famous clichés of English literature (like Ukrainian “HaaBopi BecHa BIOBH1”, Or
“Caitae ...”). So, in order to render this intertextual component translators used the
clarifying translation (footnotes).

Another example from the other book is:
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A rock on the head may be quite sentimental, ... but diamonds are a girl's best
friends [9, p. 151].

Unfortunately, there is no Ukrainian translation yet. But we can easily identify
intertextuality means here. The phrase diamonds are a girl's best friend is a quote from
the movie “Gentlemen Prefer Blondes” (1953), in which Marilyn Monroe performed a
song under the same title. T. Pratchett used this reminiscence to show the similarity of
the fates of two characters of different works. Preservation of intertextuality in this case
is necessary, because readers' understanding of the character's image depends on the
recognition of the phrase. The traditional translation is used to show Rubin, a singer in
T. Pratchett's novel “Moving Pictures” as a collective image of famous singers of the
first half of the 20th century, such as Marilyn Monroe and Marlene Dietrich.

Having analyzed all the material above we can conclude, that: intertextuality is
a difficult and interesting phenomenon in the translation studies. There are different
approaches toward it, thus you should look for the material and explanation according
to your topic of research. In the Ukrainian translation of the novels by T. Pratchett the
translators mostly wused traditional translation, semantic calque, clarifying
translation/compensation (explanatory translation). We see prospects for further
researches in deeper analysis of strategies used to convey intertextual means into
Ukrainian and the creation of the set algorithm of their implementation.
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BIITBOPEHHS ABTOPCBKOI'O CTHJIIO PITUAPJJA METHUCOHA
3ACOBAMMU YKPATHCBKOI MOBU

Y cmammi posenamymo icnytoui HanpayrosanHs 3 npodiemMamuxkiu 8i0meopeHHs.
JIEKCUKO-CMUNICMUYHUX 3ac00i8 YKpAiHCbKOW M0G0 Ha npukiadi pomany Piuapoa
Memucona “Kyou npusoodsmu mpiiy. Busnaueno cmunicmuuni 3acobu, sxi oyau excumi 6
Meopi ma npoananizoeano cnocoou ixHbo2o nepexnaoy.

This article contains information on current developments in the area of rendering of
lexical and stylistic means in Ukrainian on the example of Richard Matheson's novel "What
dreams may come". We have determined the main stylistic means that were used in this
writing and analyzed the methods of their translation.

Knrwowuoei cnosa: nexcuxko-cmunicmuuni 3acodu, XyOOOJCHIU CMUNb, A8MOPCHKUIL
cmune, memaghopa, enimem, NOPiGHSHHSL.

B ymoBax po3BUTKY JIHTBICTUYHOI Ta MEPEKIANalbKoi HAYKH JOCIHITHUKH
nenani OiIbIy yBary NPUIUIAIOTH JIETaJIbHOMY BHBUCHHIO (DYHKIIIOHYBaHHS Ta
nepeKsIagy CTUIICTUYHUX 3ac001B. XyI0KHI MPUIOMHU MOCTYIOBO CTalOTh OJHUM 13
OCHOBHUX 00’ €KTIB JOCTIIPKEHHS Yy PI3HUX Taly3sX HayKu. BOHU BHCTYNaroTh MOBHUM
SIBHILIEM Ta B1I0OpaKat0Th 3aKOHOMIPHOCTI JIFOJICBKOTO MUCJICHHS, TTOTJISN Ha KUTTS
Ta CBITOCTPUUHATTS. TOMy IMOCTa€ HEOOXIMHICTh BUBUEHHS OCOOJMBOCTEH Pi3HUX
METO/IIB BIATBOPEHHSI CTHJIICTUYHUX MPUHOMIB 3ac00aMU yKPaTHCHKOI MOBH.

Jlo ymucia MOBO3HABLIB, fIKI BUBYAJIM TEOPETHYHI Ta MPAKTHYHI ACHEKTH
JIHTBOCTHJIICTUKM Ta HUIAXU 1X BIATBOPEHHS YKPAiHCHKOIO MOBOIO BapTO BIJIHECTHU
tTakux HayKoBIiB sk O. Cunsscekuii, C. CmepeunHchkuil, JI. BynaxoBchbkuid,

M. I'mankuit, b. I'pinuenko, M. Worancen, O. Kypuno, M. Hakoneunwuii,
K. Himuunos, M. Cynuma, b. TkaueHko.

MeToro HanmucaHHSA CTaTTl € BU3HAYUTHU Ta MpPOAHaNI3yBaTH OCHOBHI METOIU
MepeKsialy JEKCUKO-CTUJIICTUYHHUX 3ac00iB, 10 Oyiu BXUTI B pomaHi Piuappaa
Metucona “Kynu mnpuBonars mpii’. IloctaBiena mera mepeadadae po3B’si3aHHS
HACTYMHUX 3aBAaHb: MPOAHATI3yBaTU CTUJIICTUYHI 3aco0M Ta iX PI3HOBUAM Kpi3b
MPU3MYy JIIHTBOCTUJIICTUKU, PO3KPUTHU OCOOJMBOCTI BIATBOPEHHS CTUIIICTUYHUX
3ac001B B XYJI0KHIX TEKCTaX; BU3HAUYUTH CTUIIICTUYHI 3aCO0M, 1110 OYJIM BXKUTI B TBOPI
“Kynu npuBoAsTh, Mpii”; ImpoaHaMi3yBaTH BIATBOPEHHS CTHIIIO aBTOpa 3aco0aMu
YKpaiHChKOi MOBH B mnepekiajii y Bukonanti [1. [letpymenko.
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