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I3EH TAO

KAMEPHO-BOKAJIbHI TBOPU KOMIIO3UTOPIB POCIi HA IOETUYHI TEKCTH
CTAPOJABHBOI'O KUTAIO Y IPO®ECIMHOMY IEPEKJIAI

Y cmammi 30iticneno ananiz xapaxmepy i smicmy axoeoeo nepekiady cepeonbosiuHoi noesii
Kumaio 6 KamepHO-80KANbHOMY MY3UYHOMY MUCEYMSB] E€BPONEUCLKUX MUMYI8  cepeout
XX cmonimma. IIpocmesicyemvces 1020 6naue Ha obOpasHuill 1ad ma 8uUpa308y CUCHEMY MY3UYHUX
NpOYUMAaHb.

Knrouoei cnosa: noesis Cmapoodasnuvoco Kumaio, KamepHo-60KaibHA My3uKad, npogeciinull
nepexkaao, CUMBOIICMCbKA CUCTHEMA.

[3%9H TAO

KAMEPHO-BOKAJIBHBIE ITPOU3BEJEHU A
KOMIIO3UTOPOB POCCHUM HA NIODTUYECKHUE TEKCTBI APEBHEI'O KUTAS
B NIPO®ECCHUOHAJIBHOM IIEPEBOJE

B cmamve ocywecmenen ananuz xapakmepa u cooepicanus RPo@ecCUOHATbHO20 Nepesooa
cpednegexogoll noazuu Kumas 6 KamepHO-80KANbHOM MY3bIKANILHOM UCKYCCMBE e8PONENCKUX
KOMNOo3umopos cepedunvt XX eexa. Omenedtceno e2o enuanue Ha oOpasuviil Cmpou U eblpasumenbHyio
cucmemy My3blKanIbHbIX NPOUMEHUIL.
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Knioueevie  cnoea:  nossus  Jlpesneco  Kumas, — kamepHo-eoxanvHas — MY3biKa,
npogheccuonanbhblll nepedoo, CUMBOIUCIICKASL CUCTHEMAL.

ZENG TAO

RUSSIAN COMPOSITORS CHAMBER AND VOCAL WORKS ON POETIC
TEXTS OF ANCIENT CHINA IN PROFESSIONAL TRANSLATION

Nature and content of professional translation of ancient Chinese poetry in chamber and
vocal art of Russian compositors of the middle of the 20th century have been analyzed in the article.
The influence of translation on figurative line and expressive system of musical interpretations has
been traced.

Poetic art of the Ancient China takes a key place in the system of cultural achievements of the
country. Admiration for cultural practices of the Far East of the late 19th — early 20th century in
Europe, conditioned by powerful political, sociocultural and ideological factors, led to the
appearance of a great number of imitations and free reiterations in French, German, Dutch, English,
Russian, Ukrainian and other languages of poetic word masters, in particular, of the Tang dynasty — a
golden age of Chinese poetry in the works of European artists. Judith Gautier, Hans Bethge, Mykola
Humiliov, Anna Akhmatova, Franz Toussaint, Hans Heilmann, Merrill Stewart, Artois Waley,
Mykhailo Rudnytskyy, etc. joined the process. Individual mental aspects, particularly original
figurativeness and language of symbols were emphasized in their reflective poetic works. These
characteristics have become especially attractive for composers of different national schools being the
reason for the appearance of a number of separate works and chamber and vocal cycles, notably in
impressionist and modernistic stylistics, though marked with a great freedom of the original
interpretation means, experimental nature of structure, vocabulary, system of symbols and outstanding
peculiar manner of expression.

Solitary appeals to the texts produced by professional translators have been observed since
1920-1930 and closer to the middle of the century they become dominating in the group under
analysis. They differ with deeply sensible attempts to discover the expressive force of laconism and
chastity of poetic forms, due to the polysemy of hieroglyphs and their combinations, a much deeper
understanding of the essence of symbols, combinatorics and intellectualism of poetic process, its
philosophical grounding and historical background are inherent in specialists’ translations.

Yuliya Weisberg was one of the first Russian professional translators in the field of chamber
and vocal music, who produced a cycle of four romances of Horae 7 on the texts of Chinese poets in
translation of Mykola Novych (pseudonym of literary scholar and bibliographer of M. Bakhtin).
Heorhiy Sviridov (1915-1998) developed the established composing tradition appealing to the
professionally translated poetry in the cycle of «Songs of the Wanderer» on the texts of Wang Wei, Bo
Juyi, He Zhizhong in translation of Yu. Shutskyy, one of the earliest professional translators-
sinologists, where typical features of artist’s individual composing handwriting have been established:
simplicity and clarity of texture order, melodiousness of melodic language, content lyrism, landscape
features.

Among the artists of the 20™ century, who appealed to professional translation, there are
Russian artists such as Mykola Peyk, Yevhen Botiarov, Leonid Desiatnykov, Mykola Sidyelnikov,
Edison Denysov, Serhiy Syrotin; Ukrainian artists: Borys Liatoshynskyy and Oleksandr Rudnytskyy;
Buriat artist: Viktor Usovych; Moldavian artist: Serhiy Berinskyy; Dungan artist: Bakyr Bayakhunov.

Having considered the samples of professional translations of Chinese ancient poetry in
camera and vocal genres, it must be notified that the process has become particularly intensive in
Russia and the bounding countries in the middle of the 20" century. Among translators, there are
specialists-sinologists and general literary scholars, which is the reason for the difference in original
reading and stylistics. Composers mainly appeal to the genres of suite type vocal cycle with
inconsiderable accents on exoticism, paying more attention to a symbolic row and psychological
subtext rather than external attributes of depiction of places described in poetic texts. Instead, creative
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personality in correlation with society and nature, their philosophical interpretation represent an
attractive aspect of poetic word reading.

Key words: poetry of Ancient China, chamber and vocal music, professional translation,
symbolic system.

IToetnune mucrentBo [laBHROro Kmrtaro 3aliMae KIFOUOBE MICIIe Y KOMIUIEKCI KYJIbTYPHHX
HanOaHp wi€l KpaiHW. 3axOIUIeHHS KynbTypHMMH TnpakThkamu Jlanekoro Cxomy kinma XIX —
no4y. XX CTONTTS B €BpOMi, 3yMOBJIEHE MOTYXXHOIO TPYINOIO MOJITHYHHUX, COLIOKYJIbTYPHHX Ta
CBITOTUISITHAX YWHHUKIB TPU3BEJIO J0 TOSIBM TOTYKHOI XBHJII HACHiAyBaHb 1 BUIRHUX IIEPECITiBIB
(paHIy3bKOI0, HIMEIBKOIO, TOJJIAHACHKOIO, aHTJIHCHKOIO, POCIHCHKOI0, YKPAiHCHKOIO Ta IHIIMMH
MOBaMH MaWCTpiB MOETUYHOTO CJIOBA, HacaMIepel AMHACTIi TaH — 30JI0TOro BiKy KUTAaHCBHKOI Moe3ii y
nopoOKy MuTHIB €Bporu. Jlo mporo mporecy momyuninucs JKromit 'otebe, 'anc berre, Muxkoia
I'ymineoB, Anna AxmaroBa, @pann Tyccen, ['anc Xainsman, Meppin Crioapt, Aprtya VYeiini,
Muxaitno Pynnunpkuii Ta iHmi. Y iX pedieKTHBHIN moeTW4Hid TBOpUYOCTi OynM 3aakIEHTOBaHi
OKpeMi MEHTAJIbHI aCIeKTH, TIIHOOKO CBOEPiIHI 00pa3HiCTh Ta MOBa CHMBOJIB. CaMe I1i BIACTUBOCTI
CTaTM OCOOJIMBO TPUBAOIMBHAMHU 11 KOMITO3UTOPIB PI3HUX HAIIOHATBHUX IIKLI, ITOCTY>KHBITH
MiCTAaBOI0 JUIS HHU3KHM OKPEMHX TBOPIB Ta KaMEPHO-BOKAJIBHHX LHKIiB, TMEPEBAXHO B
IMIPECiOHICTUYHO-MOJCPHICTUYHIA CTHJIICTULI, OAHAK IO3HAYCHI BEJIHMKOI0 MIpOI0 CBOOOAUM Yy
3aco0ax IHTepmpeTamnii OpHUTiHATY, eKCIEPUMEHTAIBHOTO XapaKTepy CTPYKTYPH, JIEKCUKH,
CHUMBOJIICTCHKOI CUCTEMH Ta SICKPaBO 1HIUBIAyadIbHOT MaHEPH BUCIIOBIIOBAHHS.

[ounnatoun 3 1920-1930-x pokiB, cHOCTEpiraeMo OAWHUYHI 3BEPTaHHS JO TEKCTIB,
CTBOpEHUX (PaxOBUMH IMepeKIiaiadaMu, a OJrKYIe 10 CEPEJMHU CTONITTSI BOHU CTAIOTh JOMIHYIOUAMHI
y JOCTi/KyBaHil Tpymi. Ix Bigpi3HAIOTE TIMOGOKO OCMHCIEHI CIPOOH PO3KPHTTS BHPA30BOI CHIH
JIAKOHI3MY 1 CTPOTOCTI MOETHYHHUX (OPM 32 YMOBH 0araTo3HayHOCTI SIK caMHX iepormiiB, Tak i ix
NIO€/THAHb, MepekIagaM (axiBLiB BIACTHBI IMUOIIE PO3yMiHHS CYTHOCTI CHMBOJIB, KOMOIHATOPUKH Ta
IHTEJIEKTyalli3My IIOCTUYHOIO IIpOIleCy, HOro (iTocoPChbKOro MAIPYHTS Ta ICTOPHUYHOTO Ta.
«Kommo3uTop BHXOIWTH Ha «HOBI TpocTopH 3HauumocTel» (/. bapummnikoBa), ne ¢inocodis,
ecTeTuKa, i 0e3nocepeHb0 KOMIIO3UTOPChKA iest <... > 00’ €IHYIOTh Pi3HI MOBH KyJIBTYpPH, SKi
MOJKHA PO3TJIIIATH 1 K «apXeTHIH» HaIllOHAThHUX KynbTyp» [10, c. 11]. B cBoto wepry, B TBOpUOCTI
KOMITO3HUTOPIB, SIKi TIOCTYTOBYIOTHCS MOMIOHMMH TBOPaMH, aCIIEKTH KOHBEPT'EHITIT CBITOTIISTHAX 3aca
mutliB Cxony i 3axony, NpeACTaBHUKIB AAJEKUX €MOX peai3yloThecsl OUIbII OPTaHiYHO 1 CYTHICHO,
JIEMOHCTPYIOUH SKICHO HOBHH €Tam 1HTepIIpeTarii IITMO0KO CBOEPITHOTO TOCTHYHOTO Hadaja.

B my3uko3HaBCTBI MpoOIIeMH OCMUCIIEHHS 3acal] moeTuku JlaBHporo Kuraro nmpeacraBHuKaMu
MY3UYHOTO MHCTENTBa €BpONMM MalOTh MEBHI HAMpaliOBaHHS. 3a OCHOBY CJIiI B3SITH POOOTH,
Opi€EHTOBaHi HAa BUBUYCHHS CIIIBBiIHECEHHS CJIOBA 1 MY3HKH, yABIEHb PO MOBY KyiubTyp [10], mianory
KyJIbTYpHUX IUIAcTiB [3; 6]. Ha okpemy yBary 3aciyroByIOTh HaWOIIKUl 32 paKypcoOM JOCIIIKEHHS
posBinku Ban Ci [2] ta JIi [3iHp [4], y SIKMX pO3IISAAIOTHCS JOTHUYHI AacleKTH: NPHHLUIH
OCMHCIICHHSI CBITOTJISIHUX TMO3UIlH, (imocodii, MoeTHKH Ppi3HUX TEPioAiB, KaHPOBUX cdep,
KOMIIO3HTOPCHKHX IIKiJI. IX JOMOBHIOIOTH JOCTIUKEHHS CHMBOIIKH JKaHPY B iCTOPHYHOMY pO3pi3i
eM0X TBOPYMX METOIIB UM IIEBHHX >KAHPOBUX TPYIl OKPEMHX MHUTIIIB, SKi BiImaad HaJCKHE
3aXOIUIEHHIO moeTHYHuM muctenTBoM CrapoaaBuporo Kuraro: B. Ycosuua [3], HO. BaiicGepr [5],
I'. Cupunona [7] Ta iH.

Mera craTTi — MpoaHaNli3yBaTH XapakTep 1 3MicT (haxoBOro TMepeKsany, JOCIITUTH HOTo
BIUIMB Ha 00pa3HUH a1 Ta BUPA30BY CHCTEMY MY3UUHUX HPOYUTAHb.

Opnielo 3 mepmmx 10 nOpodeciiHOro mnepekianxy B KaMepHO-BOKalbHIH My3umi Pocii
3BepHyaack HOmis BaticOepr (Beiizbepr, Julie Weissber, 1879-1942), — omHa 3 mepmmx >XKiHOK-
KOMITO3UTOPiB, yaeHuIs M. PuMcbkoro-Kopcakosa ta A. ['masynosa y IletepOyp3i (1903-1912), sixa
Takox HaBuajacs y M. Perepa i E. Xymnepainka (1907-1912) B Himewuuni. Y ii 1opoOky mpoBingHe
MiCII€ BIABOIMIIOCS KaMEpPHO-BOKAJTBLHUM JKaHpaMm Ta MY3HIN ia nitTeid. BoHa cTBopmia muKiI 3
YOTHPHOX POMAHCIB Op. 7 Ha TEKCTH KHTAWCHKHUX IIOCTIB CEPEIHBOBIUYS, SKI IMMOOAYMIN CBIT Y
BuaaBHULTBI «lOprencona» y 1912 poui: «YepBoHa TposiHOa», «CXOmW Yy MICSYHOMY CsIHBi»,
«C’sHina Big xoxaHHs» (3a Tekctamu Jli-Tait-ITo / JIi bo) Ta «Kuratickka micHs» 3a moesiero 1111
Kinra y mepexmani Mukomn HoBuua (riceBmoHiM JiTepaTypo3HaBiia Ta 6i6miorpada M. baxtina).
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M. Baxtin y 1896-1905 pokax BuaaB JeB’sATh BHIIyCKIB (3 25 mependadyBaHUX) «MaleHBKHX
aHTOJIOT1¥» CBITOBOI moe3ii (Buinum: «Kurtaii 1 SmoHis B X moesii», «3 dyxkux moiiB», «IlicHi cTa
moeTiB. SImoHChKa aHTONOTIS» Ta iH.). Cyasun 3 BOKAJIBHOI MMapTii, I[i pOMaHCH SBHO OyJIM HamucaHi
U1 Mail0yTHbol1 npyxuHu A. Pumcpkoro-KopcakoBa — konopatypHoro compano Hapnii IBanHiBHM
3abemnu, comictku TeaTpy pociticbkoi onepu C. MaMoHTOBA.

3aknmajeHy KOMIIO3HUTOPKOIO Tpamuilito po3BuHyB ['eopriii  CeupumoB (1915-1998),
3BEPHYBINUCH 10 (haxoBO mepekiaeHoi noesii B muki «[licHi marnpiBHUKa» («[lecHu cTpaHHUKa»),
KU TIO3HAYCHO TJIMOOKOK CBOEPIJHICTIO, SK i BCKO TBOPYICTH BOEHHOTO Tepiomy. B mei wac
MOJIOJMH MY3HWKaHT 3aBEpIIyBaB HaBUaHHSA y JIEHIHTpaJCHKili KOHCEpBATOPIi MO KJIACy KOMIIO3MITIT
. [. Ulocrakouua (1941, panimie HaBuaBcs y Il. Ps3anoBa), a B 1942-1944 pp. xommo3utop
3aBiJlyBaB My3W4HOIO yacTuHOIO JleHiHrpaacekoro teatpy im. O. C. Ilymkina B HoBocuOipchKy.

1lst KOMIIO3HITiS CTBOPEHA Y POKHM HABYAHHS Y BIMCHKOBOMY yurutvilli y bipceky B bamkupii
(Ha TuTympHOMY JMCTI BKazaHo 1940-1941 pp. mamumcanHs), 3Biaku y 1942 pori BiH OyB
nemo6inizoBanuii y HoBocubipeek. Ha meli mepiog Bxke SICHO OKpeCHHINCH HOro My3u4yHi KyMHPH
(JI. ldocrakoBuy, I'. Mamep, . CTpaBUHCHKHIA), a TaKOXX BH3HAYIINCH XapaKTEPHI O3HAKU
IHIUBIIYaIPHOTO KOMITO3UTOPCHKOTO TIOYEPKY MUTII: TPOCTOTA 1 SCHICTH (haKTypHOI OpraHizariii,
MiCEHHICTh MENOANYHOI MOBH, JIPU3M 3MICTY, IEH3aKHICTb.

Hwukn Hamucano Ha Texcty Ban Bes, bo 13toii, Xe WkiwkaHa y nepekia 0THOTO 3 HaHOLIbII
paHHIX Tpodeciitanx nepeknanadiB-cuHoNoriB 0. Hlynbkoro 3a BUOaHHIM «AHTOJOTHS KHTAMCKOU
mupukn VII-IX BB. 1o P. Xp.» (M.-I10., 1923) sk 6-uacTHUHHMHA LUKJI A5 Oaca i cUM(OHIYHOTO
OpKecTpy, MpoTe, Ha AyMKYy HHU3KH JOCIHIiJAHHUKIB, BiH BiJNOBiJa€ >KaHPOBUM KPHUTEPisIM BOKaJbHO-
XOpOBOi ToeMH. Po31tiu TBOpY po3KpHBAIOTE MPOOJIeMY IO TTOETa, IIEPECITiTyBaHOTO MOKHOBIIAAIISIMHU
3a TBOPYICTH, TTTHOOKY (PiTocCOMCHKY TeMy MUTIIS 1 HOro OATHKIBIIMHM (B ITOJATBIIOMY KOMIIO3UTOD
po3BuHE M0 Temy y nuki «KpaiHa 0aTbkiB»): y mepmoMy HoMmepi «Bigmmutts» Ha Tekct Ban Bes
3MaBOBY€ETHCS Bim'134 y BurHanHs, y NeNe 2-5 mocraroTs emizonu nepeOyBaHHs Ha YyKHHI, BIaIHHI
Bix ctonmii (Ne 2 «[Taropbu Xyarsuran» Ha TekcT Ban Best — 00pa3 camoTHOCTI BurHaHH:, Ne 3 «3axin
COHII» Ha TekcT BaH Bes, B AKOMy OCHiByeTbCS NMOETHYHE HATXHEHHSA, MacmTaObHuii Homep Ne 4
«JlaBHE KiTafoBHIIE», € LEHTPaIbHUMU oOpa3aMH € TipKkoTa i Tyra, A 4Oro 3ajydeHi 3acTHrii
KOJIOPHCTHYHI aKopJoBi Beptukaii, Ne 5 «B mamekomy cemmmii» Ha TekeT bo [[3toii-1 — apamaTmdana
KyJbMiHAIIISA, sIKa PO3KpHBAE oOpa3W Bimdaro, THIBY Yy >KaHpI IMAaTETHYHOTO MOHOJOTY). 3aKJIFOUHHI
HoMmep — «[loBepHeHHS Ha OaThKIBIIMHY» Ha TeKcT Xe Yxu-Ukana — yocoOroe Micls 1aekoi I0HOCTI,
y sIK1 TIOBEPTAETKLCS CTApeIlhb, BPAKEHUI 3MiHAMH HOBOT'O Jacy.

Homepu 1-2 Ta 5-6 BHUKOHYIOTBCS attacca, CTBOPIOIOYM €(EeKT EmiYHOro OOpaMIICHHSI,
3aBepIIEHOCTi XuTTeBoro nukiay. Ha mymky A. Coxopa, CTHIICTHKAa 1 TeMa HOETa-BUTHAHLA Y
I'. CBupugoBa Tyt Oam3bka 10 oro pomanciB Ha cinoBa O. C. IlymkiHa, ssIkuMH BiH A€OIOTYBaB y
kiaci komnosuii /. IllocTakoBu4a, a kaHPOBa OIOpa Ha IICHIO — OPIEHTYE HA MPOKO]’ €BChKI TBOPH
[7, c. 49-53]. 3 micHEero piAHUTD PO3KPUTTA HE CTINBKH (HalynH, CIOKETHOT KaHBH, CKLIBKH CYTHICHHUX,
OTIOPHUX MOMEHTIB XKHTTS, Uepe3 SKi pO3KpHUBAETbCA (Pitocodchbka KOHIELIS CBITOTIAY, KUTTEBUX
IIIHHOCTEH, TO3HIIii TBOPYOi OCOOHUCTOCTI.

3riIHO 3 TMOETHYHOIO CTHJIICTKOIO, Il ACHEKTH PO3TIBINAIOTHCS KPi3h MPU3MY 3MaTIOBAHHS
MICIIS IOJIili Ta PO3IyMiB, SIKi CIIOBHEHI CUMBOJIICTCHKOTO MIATEKCTY (CHITYETH JTAIEKOi OKOJUII MiCTa,
JBIOPKOTIHHS CTPyMKa, A3BOHH). OOpaHi KOMIIO3UTOPOM IMOCTHYHI TEKCTH — YHIBEpCAIbHI 3 TOUYKH
30pY 3arajlbHOJIIOJICEKUX IIHHOCTEW, TOMY HE MOTPeOyIOTh €K30TH3MY 3aJUI XapaKTePUCTUKH MICIIS
noniid (3a BUHATKOM Ne 3, je MpHCYTHS HE3HAYHA airo3is-CTrurizamis). ChOoroMHI HOTHUHA PYKOIHUC
«[licenp manapiBHUKa» 30epiraeTbes B apxiBi Onexcanapa benonenko.

Cepen MuTtiiB cepeard XX CTONITTS, SIKI 3BEPTATUCH 10 MPOodeciiHOro mepekaany, Clif
Buginutd Mukoiy Ileiika (1916-1995) — npodecopa MocKoBChKOI KOHCEpBaTOPii (a BUK/IAAa€ BiH 3
1942 p.) ta Inctutyty im. ['Hecinux (3 1954 p.). Onna 3 Horo cnaBetHux yueHuus C. ['yOaiimymtina
BHCJIOBHIJIACH TIPO HBOTO: «S 3aXOIUIIOIOCS WOTO TaJaHTOM ITefarora i KOMITO3UTOpa, BBaXKaro HOTO
JIFOTMHOIO BUCOKOTO PO3YMY 1 AYIIEBHOI YACTOTH» [1].

Onuparouuch Ha nepeknaau BumiesrangyBanoro KOmiana [lynekoro, b. Ta B. BacunbeBux, BiH
MOCTa€ TBOPLIEM BOKaJIbHOro Ky «IllicTe pomaHCiB Ha Bipili kutaiicbkux moetiB CepeaHboBiuds» /
«O06ipBani psagkn» (1952) va Tekctu bo 1310iii, Ban Beiis, Jlio HOiicu.
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Hepigkumu € nponoBKeHHST TpaAWLii HAaCTaBHUKA y HisUIBHOCTI Horo yuHiB. Tak, oguH 3
yuniB M. Ileiika — €Bred boTspoB — 3BepHYBCS 10 JaBHLOT KUTAHCHKOI JTITEPATypH Y XOPOBOMY JKaHPI
«KanraTa mpo Mup» (Ha ci10Ba KUTaChbKUX MOETIB, 1959) s comicTiB, XOpy Ta OPKECTPY.

SckpaBoro moCTaTTIO cepen cydacHHX MHTUIB Pocii € wien Crinku kiHemaTorpadicris,
MY3W9HUH KepiBHUK boibmoro Teatpy B Mocksi, kommo3utop JleoHin JleCATHHUKOB, XapKiB STHUH 3a
MMOXOKCHHSIM, BUITYCKHHUK Kiacy kKommo3uilii mpodecopa bopuca Apanosa ta bopuca Tumenka 3
iHCTpyMeHTyBaHHSl y JleHiHrpancokiil aepkaBHiii koHcepBaTopii. 3 1973 poky Horo HisyIbHICTh
noB’si3aHa 3 Cankt-IlerepOyprom, e BiH aKTHBHO MPHUCTYIHUB A0 KaMEPHO-BOKaJIbHOI TBOPYOCTI. Y
1974 p. BiH cTBOpUB LWKI «Tpu mecHn Ha ctuxu Tao FKOaHp-MwuHa» g romocy i ¢opremiano y
nepeknani 3 kuraiickkoi Jleonima EdmtiHa (HEBOOB31I MMM X TMEpeKIaaMH KepyBaTUMETHCS
yKpaiHchkuil koMmo3utop 3 Jloneuunnu O. PyngHcekuii).

Tao FOamp-min (Tao Llsub, IV-V cT.) — BU3HAYHWI KHTAWCHKWH JIPHUK, SKOTO 3HABEIh
KHTalChKOI jriTepaTypu B. M. AJleKCeeB Ha3HMBaB «IIOET OMPOIICHHS 1 BUHHUX Yap». 3BepTa€e Ha cebe
yBary i iM’s mepeknagaya tO. Eifina — ogHOro 3 HallaBTOPUTETHIIIMX CHELIATICTIB y LIl ramy3i.
VYuens akagemika B. AnekceeBa, BiIOMHUN TepeKiIaiaMid KATAHCHKUX BIPIMIB Y JKaHPAX «IIIH» 1 «ITH»,
Takux aBTOpiB Ak Tao IOanwmin, JIi bo, I'ao IIu, Llens llens, /1y @y, bo 1310ii-i, JIto KOii-ci Ta iH.
VYci ioro pobOTH 3 MEepeKiagy BpakarTh OJU3BKICTIO IO TEKCTY OPUTiIHATY, BHACHIJIOK YOTO 4acTo
no30aBieHi pUMH 1 HaBITh CTAHAAPTHOTO HOPSAKY CHiB y EPEKa3aHOMY PSIKY.

CBO€EPITHICTIO TBOPUYOTO BHUPIMICHHS BiIPi3HAIOTHCH «CHUyaHbChKI enerii» JI. CumensHHKOBa
(1930-1992), sKi ckIamgarOThCs 3 JBOX CAMOCTIMHHMX IIMKIIIB, HAlMCAHWUX y pi3HI poku: | 3ommr
«CH4yaHbCBKI enerii-iIHCTpYMEeHTaIbHO-XOPOBUH LUKI» (3 9-TH HOMEpiB) [UIA 3MIIIAHOTO XOpY,
(hneittu, apdu 1 Biopadona (1980); 11 3omut «CruuyaHbChbKi enerii, 800 JyMKH, 3BEpHEHI 10 OHOI0» —
opatopis (13 HOMepIB) Il 3MIIIIAHOIO XOPY, COMICTIB, (iueiTH, QuedTr-mikkoso, apdhu, popremiaHo,
BiOpadoHa Ta rpynu ynapHux iHcTpyMeHTiB (1983-1984).

[loeTnuHi TekcTH HaneXath 00 Mi3HBOro mnepioxy TBopuocti [y @y, Konu BiH ycaMiTHUBCA Y
cxuMi Ha Oepesi cTpymka XyaHbXxyaci, B oKoJuIlsax UYenay mposimii Cuayanb. Y HUX KOMIIO3UTOPa
I[IKABJISATH 3arajlbHOJIOICHKI I[IHHOCTI 1 CYTTERI JUIsl KUTAHCHKOTO MOSTUYHOTO MHCTEITBA IIParHeHHS
OCSITHYTM TapMOHIIO 31 CBITOM, BiJHAWTH IyNIEBHY PIBHOBary y po3ayMax MpoO JOJNI MHTHS B
cycuinbeTBi. [lepmoBukoHanHs Oyio 3mificHeHe aumie y mroTomy 2014 poky cumamu Y paibChbKOTO
KaMEpPHOTO XOpY ITiJT KePiBHUAIITBOM HapoHOTo apTrcTa Pocii Biagucnasa Hogika.

JKanp enerii mOTpakTOBaHO KOMITO3UTOPOM HAa CTHKY KYJIBTYpP: Y KHTaWCBKIH TpamuIli 1e
BIpITIOBaHUH JXKaHpP, Pi3HOBUZ KPAaCHOTO MHCHMEHCTBA, CIIPSIMOBAHWUN HA CHOTJISAAHHS, MEIUTAINIO 1
OCMHUCIICHHS. Y POCIMCBKIA — JKYpJWUBHH, I1HOAI JIPUKO-IAPAMaTHIHUN TBIp 3 TIHOOKUM
NICUXOJIOTIYHUM MiATEKCTOM, SKHH Ma€ JOCTaTHbO MaclITa0HE TMPEACTaBHULITBO y MY3HYHOMY
muctentBi (y mopooky M. Iminkm, O. laprommxkcekoro, O. bopomina, C. PaxmaniHoBa Ta iH.).
Kommo3utop y MHCTEIILKOMY PIIlIeHH] MTOCTItHO OajlaHCy€e MK ITUMH TTO3HITISIMH, B3aEM0O30araqyroun
YKaHPOBY MOJIEIb.

OxpeMi HOMEPH TMEPIIOTro 30ITUTa TI03HAYEHI KOMIIO3UTOPOM sk coHaTa-enerist (Ne Ne 1,2, 5, 9).
3aBepiiye TBip HOMep-emiTadis Ha BIACHUN MOSTHYHUN TEKCT, Y SKOMY KOMITO3UTOP PO3KPHBAE BIaCHY
TTO3UINIO IIOAO CBITOCHPUHHATTS 1 MIpKyBaHHS IIOJO TBOPYOCTI MHUTIIA SK BiJ3CpKaJICHHS CMOXHU Y
noeTn4yHux oOpaszax. Takumu oOpasaMu-cuMBoiiaMu € cTuxii: Boma, Bitep, Mope, ['opu, a mimicHa
JIpaMaTyprisi TBOPY PO3KPHBAETHCS Uepe3 HU3KY KOHTPACTHHUX CHOBHIIHB. OKpeMHH CHMBOJICTCHKHN
pSI BTOPUTH TOHANBHOCTI, fKa JEMOHCTPYE CHHECTETHMYHHMH TIIOTEHI[ial MUTI. [HTOHAIIMHUM
HiATPYHTSIM TBOPY CTa€ NEHTATOHIKA, SIKa MiAKPECITIOE HALlIOHAIBHY MPUHATIEKHICTh KOMITO3HIIII.

JocnigHuKY ChpaBeAsiMBO BiA3HAYAIOTh, OKPIM €JETiHHUX pHC O03HAKH MOETUYHOIO YKaHPY
emitadii Ta IHIIMX KaHPIB €BPOMEHCHKOI Ta POCIHCHKOI KYJIBTYP, IHCTPYMEHTAJIBLHO-XOPOBI TOKATH Ta
TpaypHHUH MapIl, XOPOBUI KOHIIEPT, IIad (XOPOBUU BOKai3), XOpall, IHCTPYMEHTAIBHY MiHIaTIOPY, €
1 TUTIOBUH JIJIst KUTANCHKOT 10311 sKaHp.

[HmmMiA miaxig 10 BUPIMICHHS XYI0KHBOTO 3aBIaHHS 3ycTpidaeMo y mukiIl «HOKTIopHM» miis
Oaputona i ¢opremiano Enmicona denucoa (1929-1996) na cnosa ci. bo Lzroii 1 y mepexnami
C. Mapmaka — nepekianada-pogecioHana, 00JapoBaHOTO MOETa i CTHIICTa, MPOTe AAaleKOro Bif
CHHOJIOTIYHUX 3acaf. Y IbOMY LMKl 3 8 HOMEpIB 3HAWIUIM BifoOpakKeHHs OpHUTiHAIBHI PHUCH
TBOPYOTO MHCIIEHHS MOJIOJIOTO KOMITO3UTOpA: TapMOHIYHA OapBUCTICTh, yBara 0 JIeTaled TEeKCTY,
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NpIOpUTET BOKAJIBHOI MapTii, MPUPOAHICTH IHTOHYBAaHHS, MPAarHEHHS A0 BIAOUTTS ICHXOJOTIYHOI
atMocepr KOXXKHOro Bipima. TyT NPUCYTHS 1 CTHIII3alis, BHpa)keHa 3aco0aMU IEHTATOHIKH,
CYMIIIICHHS XpOMATHYHOT TOHATLHOCTI 3 M1aTOHIKOIO [8].

Jo xuraiicbkoi moesii B CBOIH TBOPUOCTI 3BEpTABCA M KOMIIO3UTOP MOJIIABCHKOTO MOXOKEHHS
Cepriit bepincekuit. Haponuscst y 1946 porti, 1oHICTE TIPOBIB Y JIOHEIBKY, € 3aKiHYMB MY3W9IHY ITKOIY 1
yammiie mo kmacy ckpurmkd. Y 1970 pomi C. bepincekuit BCTynmuB A0 Jlep)kKaBHOTO My3HYHO-
NeJaroriyHoro iHcTUTYTY iM. ['Hecinnx (knac kommosuii A. I'. UyraiioBa). HeBaoB3i micist BUITyCKY BiH
HaIcaB MUK «AJIKOTOJIi» AJIsl TeHOpa (U151 BUCOKOTo rojocy) i ¢popremniano Ha Bipuii JIi bo (1977).

Y 1971 pori cTBOpHB IMKI UIsi Toyiocy 1 ¢opremiano Ha cinoBa JIi bo ypomkenensb
CeepmnoBcbka, kommosutop Ceprii  CuporiH  (BUKJIagady Ypanbchbkoi KoHcepBaTopii Ta
BIJNOBIAaJIbHUN CceKpeTap MpaBiiHHA Ypanbchkoi opraizauii Crninku xommosutopiB PPOCP), a B
1974 p. mo moe3ii ILOT0 K KUTAHCHKOTO MUTIII 3BEPHYBCS IIE€ OJWH BUITYCKHHUK ITHOTO HABYAJIHLHOTO
3akiany (K 1 TomepemHid My3WKaHT — BHIIYCKHHUK KOMIO3HTOpCchKoro kimacy b. I'ibamina) Biktop
YcoBuu y BokanpHOMy IukiIi «I[I'ste BipmiB JIi Bo» («Ilsare ctuxorBopenuit Jlu bo», 1974) y
nmepekiaai cremanicra-cuaosora Onexkcanapa ['itoBuda.

O. T'itoBUY — pOCIHCHKHIA TIOET, TIEPEKIaad KUTAHChKOI Ta KOPEHCHKOI JliTepaTypu (TaKux
aBropis, sik Llroii FOanb, JIi Bo, [y @y, Ban Beit, ['o Moxo i Mao Li3zeayn). Horo npaui 6y1u Bunasi
y KHU31 «3 KUTaWCHKOi 1 KOpeHChKoi moe3ii», mo Buiinia B MockBi y 1958 pori obcsirom moHa
I’ ITCOT CTOPiHOK.

Hatomicts Biktop YcoBuu — mpeacraBHuK asiarchkoi KyapTypH (Bypsrii), muis sikoro cxinHa
¢inocodis (abcTpakTHICTh, CHOTMSAANBHICTh, KOMOIHATOPHKA, MEAUTATHBHICTH) Ta BHUCIOBIIOBAHHS
gepe3 MeHTATOHIKY IPHUPOJIHI 1 caM0o3p0o3yMiJii. 3BiJCH — MMUPOKE TMPEICTABHUIITBO 3BEPTAHD JI0 MOE3ii
HapoaiB Cxomy: My3WKa Ha BipImi OypsTCBKMX TOeTiB, Ik «Kmens micky» (1978, Ha cimoBa
I. Takyboxky), «bypsitceki HacmiBu» (1978, Ha cnoa /. XKancapaesa) Ta iH.

Heopaunapaum € miaxin n1o temu Cxony y TBOPUOCTI KOMIIO3UTOpPA, MEAarora, rpoMaichbKoro
nisga bakupa basxynosa (Hap. y 1933, Anma-Arta). Ilicns 3akinueHHs AnMa-ATHHCBKOI KOHCEpPBATOpii
(1960) craxyBaBcst y MockoBcbkili koHcepBaropii (1960—1963) o xommosuwii y M. Uynaxi, 3 momidonii
y C. CkpebkoBa i B. [Iporononosa. b. basxyHoB mpezcTaBisie B KOMIIO3UTOPCHKOMY CBITi AYHIAHCBKY
miactiopy LlentpanbHoi Asii, Oyayun mnepimdMm HpodeciiHM JIYHTaHCBKHM KOMITO3UTOPOM. Y HOro
HAIIOHATTPHO OKPECJICHI TBOPYOCTI TPHIUICHO YBary Ka3aXChKOMY KIOI0, YHUTYPCBKOMY MyKamy,
iHailcekil pasi. [lepy kommosutopa Hanexarb OOPOOKH KHTaWCHKOI MY3WKH, B TOMY YHCII pelaxmis i
OpKeCTpOBKa CUM(OHIUHOT MOEMH «AMaHI€JIbIH» BUAATHOTO KuTaiicbkoro kommosuropa Ci Cinxa.

Y kaMepHO-BOKAIBHOMY JKaHpi BiH ITOCITIIOBHO 3BEPTAETHCS IO TOe3ii Pi3HUX HAPOJIiB:
BOKaJIbHI ITuKkiIn Ha ci. S1. [llueasza (1957), Ha ci. moeTiB A3ii (1961), «Monomor» Ha ci. O. Xaitsama
(1977), «8 smoHChKUX TpuBipiIiB» Ha ciI. M. backo (1991), i, 3permToro, BOKaILHUI UK IS TOJIoca i
(dhopremiaHo «3 IIPUKH KUTAHChKUX moerec» (1994).

OrnsHyBIIM B3ipHi 3BepTaHHA 10 (HaXxOBUX NEPEKIaTHUX TEKCTiB CEpeAHBOBIYHOI MOe3ii
Kurato y xaMepHO-BOKaIbHUX JKaHpaX, 3ayBayKUMO, 110 IIeH mpoliec Ha0yB OCOOIMBOI IHTEHCUBHOCTI
y Pocii ta kpaiHax cyMmiKHHX 3 Hewo B cepeauHi XX cromitra. Cepen nepekinanadiB (GirypyrTh
CITCITIaIICTH — CHHOJIOTH Ta 3araJibHi JITEpaTypO3HABIl, YMM 3yMOBJICHI BIAMIHHOCTI y TMPOYUTAHHI
nepuopKepena i crumictini. KoMnosutopu nepeBaKHO 3BEPTAIOTHCS 10 JKaHPIiB BOKAJIHLHOTO LIUKITY
CIOITHOTO THITy 3 HE3HAYHHMH AaKIIEHTAaMH Ha CK30TH3M, OUIBIIOI MipOI0 MPHAULIOYN yBary
CHMBOJICTCBKOMY PSIIy Ta IICHXOJIOTIYHOMY IWIATEKCTY, HDK 30BHIIIHIM aTpuOyTamM 3MallfOBaHHS
MICIIsl ONHMCAaHUX y MOETUYHUX TEKCTax Hoxaid. HatomicTe mprBabIMBHM pakypcoM y HpOYUTaHHI
MOETUYHOTO Hayaja € TBOpYa OCOOMCTICTh Y CIIIBBIJHECEHHI 3 CYCHUIBCTBOM 1 MPHUPOAOIO, iX
(himocodpchke OCMUCIICHHS.
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V]IK 785(477.84)
3. M. CTEJIbMALLYK

TBOPYA JIAJIBHICTD HAPOJHO-IHCTPYMEHTAJIBHUX
OPKECTPOBHUX KOJIEKTHUBIB TEPHOIILIbIIAHN
APYI'OI ITOJIOBUHMU XX - ITIOYATKY XXI CTOJITTA

Y cmammi Oocniodceno icmopito GUHUKHEHHs, MEOPUO20 CMAHOBNIeHHS, DO3BUMKY Mda
cyyacHui cman gidomux y TepHoninecokomy Kpai opkecmpie HApoOHux incmpymenmis. Pozensmuymo
OIAIbHICMb  Opeanizamopie I MUCMeYbKUX KepieHukie yux Koiekmugie. IlIpoananizoeano
PIBHOMAHIMHICMb  THCMPYMEHMANbHO20 CKAAOY OpKecmpis, Chneyudiky ix KoIopumHo20 36y4aHs,
XYOO0XHCHBO-BUPANHCATILHE MONCUBOCI, penepmyap, KOHYEPMHO-8UKOHABCHKY OISIbHICMb.

Knrouosi cnosa: opxecmp HaApOOHUX THCMPYMEHMIS, MY3UyHi [HCMPYMeHmu, CKIdo, 2pynu
iHCmpymMenmie, meopua OislbHICMb, MUCMeYbKULL KEPIBHUK, penepmyap.

3. H. CTEJIbMAIIYK

TBOPYECKASA JEATEJIBHOCTb HAPOJHO-UHCTPYMEHTAJIBHBIX
OPKECTPOBBIX KOJUIEKTUBOB TEPHOITIOJIBIIIUHBI
BTOPOM ITOJIOBUHBI XX — HAYAJIA XXI BEKA

B cmamve uccnedosana ucmopusa 803HUKHOBEHUS, MBOPHUECKO20 CHIAHOBAEHUS, pA36UMUS U
Cco8peMeHHOe COCMOsIHUE U38eCMHBIX 8 TepHONOIbCKOM Kpae OPKeCmpos8 HAPOOHbIX UHCTNPYMEHMOS.
Paccmompeno  desmenvhocmv  opeanuzamopod U XyOOHCECMBEHHLIX — PYKOGOOUMENel  dMux
Koekmugos. Ilpoananusuposano pasHoobpasue UHCMPYMEHMANIbHO20 COCMABA  OPKeCmpOos,
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