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THE ROLE OF VISUALITY IN ENGLISH LESSONS
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Visuality plays an important role in the process of learning English. This way
helps to form and develop students speaking skills, such as listening, speaking,
reading and writing.

The use of visuals in foreign language lessons is aimed at enriching and
expanding the direct sensory experience of students, the development of observation,
knowledge of specific properties of objects during practice, creating conditions for
the transition to abstract thinking, support self-study and systematization of
educational material [2, p. 114].

Different types of visuals are used in the process of learning a foreign
language. The means of visualization include images of real objects a variety of toys,
object drawings, paintings, figurative models of paper, cardboard and symbolic
images (maps, tables, diagrams). You can also include technical teaching aids
(movies, slides, sound recordings, radio, television). The use of different types of
visual aids in English lessons is a necessary component for effective learning.

Timely used visuals is a semantic and emotional nourishment of the processes
of perception, thinking, memory of younger students [1, p. 99].

The choice of visuals for a particular foreign language lesson is determined not
only for its educational or practical purpose, but also for other factors. In particular,
the specifics of the school microenvironment and the previous level readiness of
children, their emotional state, age, educational reserve time.

You can use different types of visuality at all stages of the learning process:
when explaining new material, when consolidating knowledge, developing skills and
abilities, when doing homework, when checking the assimilation of educational
material.

There are two types of visuality — auditory and visual. To show a creative
approach to the learning process, to implement didactic tasks with the help of
educational material, the teacher must be able to combine words and different types
of visuals [3, p. 4].

An important role in English lessons is played by visual art, which is aimed at
reflecting the real world (drawings, photographs, paintings). Its advantage is that it
can replace a real object with images, as it is often difficult or impossible to show a
real object (for example, animals, natural phenomena, historical events, etc.).

However, the use of different types of visuality can have not only positive but
also negative significance. Oversaturation of the use of different types of

visualization, its incorrect application complicates the formation of concepts, because
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it distracts students from the essential features of the displayed objects, reinforcing
the secondary [1, p. 83].

Thus, visual learning helps students to learn interesting language material in
English lessons. Also, this tool activates the cognitive activity of students, increases
motivation for lessons, expands the amount of material, trains the creative
Imagination, facilitates the whole process of learning a foreign language. The
effectiveness of the acquisition of language material by younger students depends on
the correct combination of different types of visuals, their use in close connection
with other methods and techniques of teaching.
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[IpobGiiemamMy IHHOBAITIMHUX TEXHOJOTIN 3alMarOThCSA TaKl JOCTIAHUKH, sSK H.
bacora, C. Berpo, M. Knapin, 1. Ilimmacmii, XK. IlomumaBceka, JI. CreTdyeHKo,
B.Tunnnii, B.IllyknryHoB. 3acTocyBaHHsS y MeNaroriil HOBHUX 1H(OpMaIiitHIX
TEXHOJIOTIM po3risaanu y cBoix nociipkeHHsx B. besmansko, A. Hicimuyk, L
[Minnacuit, O. llusu Ta 1HII [6].

Bcemyn. Y 3B°s13Ky 3 LIBUJKUMHU Ta paJUKaIbHUMU 3MIHAMH, K1 BITOYBalOThCS
B CY4aCHOMY YKPaiHChKOMY CYCHIJIBCTBI, IEpe]] CUCTEMOIO BHUIIOT OCBITU B YKpaiHi
MOCTa€ HEOOXITHICTh OCYYaCHEHHS 3MICTy Ta METOJIB 3aCTOCYBaHHS 1HHOBAI[IHHUX
TEXHOJIOTIM y BHKIAJaHHI 1HO3eMHOI MOBHM. AJDKE€ caM€ BOHM BIJIOBIIAIOTh
notpebam MaiOyTHIX MOKOJIIHb, a OYJIb-sIK1 MIIX0AU Ta CTUJIb MOJaHHA 1H(OpMaIii
M1a0THCS BILIMBY MOJIEPHI3allii 3 TOSBOIO HOBUX MOXJIMBOCTEH [1, ¢. 3].

[TosiBa YkpaiHu y CBITOBOMY Ta €BPONEHCHKOMY MPOCTOPi, CTBOPIOE MOTPEOy
KapJAUHAIBHUX 3pYIIEHb y Taidy3l OCBITH, OCOOJHMBO, IIO CTOCYETHCS BUKJIAJAHHSA
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