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HETPHIIHHA Onvza. JHCKYPCHI IIAPAMETPH CYYACHOI YKPAIHChKOI ITPOIIOBITI

Y emammi onucano xpumepii cyuacnozo ykpaincbkoeo nponogioHuymea sK IHCmMumyyitiHo2o cniikyeanus. JJuckypcruil nioxio
nepedbauac 6paxysamHs npasMamudnoi iHgopmayii, peanizosanoi y npoyeci 63aemo0lii adpecanma (nponosionuka) i adpecama
(8ipAnUHa) 3 YPAXYBAHHAM eKCMAPAIHe6aNbHUX YUHHUKIG, 30Kpema cneyugiku xponomony. Ocobausicnio nponosioHuybKo2o OUCKypCy €
me, wo 1020 yuacHukom makodic ¢ boe: ein imnaiyumnuil, 0OHAK MAC BU3HAYATLHY POAb Y KOMyHikayii. Takuii Habip KoMyHikanmis,
0c06IUB0CMI XPOHOMONY, KOHYenmoc@epu mowjo GUHAYAIONb CHEeYUDIKy NPON0GIOHUYLKO20 OUCKYPCY.

Kniouosi cnosa: nponogionuybkuii Ouckypc, iHcmumyyitine CRiiKy6anHs, KOMYHIKAmMUSHUN akm, aopecam, aopecanm, 6ipa,
CaKkpyMm, XpoHOmon.

PETRYSHYNA Olga. DISCOURSE PARAMETERS OF THE MODERN UKRAINIAN SERMON

The article describes the criteria of modern Ukrainian preaching as institutional communication. The sermon is a fundamental
primary genre of religious communication. This is not only an interpretation of biblical truths, but also an effective means of moral
education and the creation of the spiritual foundations of the life of Christian society. The priest conceptually and meaningfully arranges
preaching communication. Accordingly, the priest chooses the subject of a sermon, its genre, strategies, tactics, updates relevant
concepts, etc. The recipients of the sermon are listeners of different age, social status, interests, level of education, awareness, character,
etc., but the category of "faith" is unifying for the addressee and recipients. The success of preaching depends to a large extent on the
consideration of the recipients’ interests. In this way, attention is focused on the relation between the subject of communication and his
speech product. The preaching discourse, compared with other forms, has one more feature: the addressee perceives the text, delivered
from the pulpit, unperemptorily, ambiguously, and not only on the basis of faith, but critically, subjectively, not necessarily agreeing with
everything. A specific feature of preaching discourse is that its participant is also God: he is implicit, but he has a decisive role in
communication. Such a set of communicators, their speech incarnation and interactions in the sermon are unique. A discursive approach
to the study of the sermon involves the consideration of the pragmatic information that it implements in the interaction of the speaker
(preacher) and the addressee (the believer), taking into account the extralinguistic factors, including the specificity of the chronotope.
The setting of preaching communication is usually clearly regulated. The traditional place of preaching is the temple as the main
religious institution in which worship and religious ceremonies take place. Rarely does preaching discourse go beyond the church (for
example, a sermon during the funeral service). All forms of sermons described in homiletics are intended for a wide range of listeners
and are used on any day of the ecclesiastical year. The church sermon according to liturgical time may be Sunday, festive and lenten.
Clearly defined status in the preaching, mainly the oral form of the sermon functioning, standardization in combination with the personal
precepts of the preacher determine the specifics of the preaching discourse.

Key words: preaching discourse, institutional communication, communicative act, recipient, addressee, faith, sacrum, chronotope.

IMocTtanoBka mnpodaemu. ['ymaHiTapHi, JyXOBHI BHKIMKH, SIKi CHOT'OJHI CTOSTH Tepen
YKpaiHCBKHM CYCIIUJILCTBOM, aKTyalli3yloTh MpOoOJeMy BHKOPHCTAHHS YKpailHChKOI MOBU SK
€IMHOTO HAI[IOHAJIFHOTO KOy B PIi3HUX cepax CYCIITBHOrO XKHUTTS, Y TOMY YHCIi B peNiridHii
komyHikarii. Cy4acHi eKyMeHIYHI NpOLECH NPUBEPTAIOTh yBary HAyKOBI[B JIO PeEINiriiHOro
JTUCKYPCY K CKJIaJHOr0, 0araTropyHKIiOHaJIbHOrO (hEHOMEHY.
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AHAJi3 OCTaHHIX JOCHIIKeHb. YTNPOIOBK OCTaHHIX ICCATHIITH CIIOCTEPIra€ThCs CTIHKUN
iHTepec yKpalHCHKMX MOBO3HABIIB O OCOOIHBOCTEH CIIIKYBaHHS y cakpaibHiil cdepi. Maerscs
PO KOMYHIKAIIil0, JIETepPMIHOBAHY i MOTHBOBaHY IMOHSTTSIM BipH, — MK JIFOMUHOIO 1 boroM, Mix
INyXiBHAKaMH Ta BipsSHaMH, 4iIeHAMH peNiridHoi rpomamd Tomo. YKpaiHChKi mepexmanu biomii,
peniriiHa JIeKCWKa, CEMaHTHKO-CTHJIICTUYHI OCOOJHMBOCTI, >KaHpOBa cHenudika cakpalTbHUX
TEKCTIB, KOHIleNTocdepa — Il Ta IHII aCMEeKTH CTalM 00 €KTaMH AOCHimpkeHb T. BilbUuHMHCBHKOT,
H. I3rooummunoi-Menbauk, Y. Jlodocepud, 3. Kynbu, M. Jlectoka, C. Jlicusak, B. Himuyka,
I. ITaBnoBoi, H. [lignyonoi, H. ITypsieBoi, M. Cka0, 1. Yeniru, I'. UyOu Ta iH. Bepyuu 3a ocHOBY
TEOUEHTPUYHHUHA MiJXi, 32 SKHM BCE CYIIE, Y TOMY YHCII JIIOJMHA, € TBOPIHHIM bora, akTHBHO
pPO3pOOJISEThC OKpeMa Traiay3b JIHrBicTHKM — TeodinrBictuka (/1. Kpucran, O.Tamomcbkuii,
B. Byraes, O.Uepxapa Ta iH.). Y 0aratboxX Mpaisgx YiTKO OKPECIWIHMCS TEHACHII HE TUIBKH
(hOopMabHO-CTPYKTYPHOTO aHaJi3y PeJiriiHOI MOBH, aje€ i BUBYCHHS IparMaTHUYHMX AacCICKTiB
KOMYHIKaTHBHOTO Tmiporiecy B cakpanbHii ctepi (K. booupea, B. bypues, P. BaBpinuik,
A. XKynuuceka, B. Kapacuk, C.Kor, K.Kyspmina, 0. Onemxo, B. CamiMoBchkuit Ta iH.).
HesBaxkaroun Ha po3poOJieH] MOCHITHHUIBKI KOHIIEMNIIil, cydacHe YKpaiHChbKE MPOIOBITHHUIITBO SIK
KUBHH KOMYHIKATHBHHH MPOIIEC KOMIUIEKCHO HE ONHUCAHO, IO 3YMOBIIOE aKTYaJIbHICTh
MPOTIOHOBAHOI TIpaIli.

Merta cTaTTi — CHCTEMaTU3yBaTH KPUTEPil CydaCHOTO MPOMOBIAHUIILKOTO AUCKYPCY.

VBelneHHS B JIIHTBICTHKY TEpMiHA <JIHUCKYpC» IMOPOJMIIO HHU3KY NHUTaHb, Ha SIKI HayKOBII
HAMararoThbcsi JaTH BIAMOBINI, 30KpeMa BW3HAYCHHS O3HAK JHUCKYpCy, po3pobOka Mojeni,
BIOPSIKYBaHHs THUronorii Tomo. Lli Ta iHON JMCKYCiHI THUTaHHS MIATBEPPKYIOTH JYMKY
JI. Manpko: «JIuckypc — 11e JIIHMBOCOIIIaJIbHE TIOHATTS, AMHAMIYHE, aKTyajbHE, YacONpOCTOPOBE 1
BipTyanbHe» [5, c. 417].

3a cnoBamu B. Kapacwka, 3 TOIJsILy CTaTyCHO-POJBOBHUX XapaKTEPUCTHK YYaCHUKIB
CIIJIKYBaHHS TPUHIMIIOBO BaXKJIMBO IPOTHCTABUTH OCOOMCTICHO-OPIEHTOBAHE 1 CTAaTyCHO-
opieHTOBaHe criikyBaHHs. lle mae 3Mory po3MexyBaTH OCOOMCTICHMM Ta IHCTUTYLIHHUN THIN
TUCKypcy [3, c¢.6]. Bmache, y apyroMy BHIaAKy TIPOCTEKYETbCA «MOBJICHHEBA B3a€MOIIS
MPEACTABHUKIB COI[IAIbHUX T'PYIl a00 IHCTUTYTIB OJUH 3 OJHUM, 3 JIFOJIbMH, SKi peali3oBYIOTh CBOI
CTaTyCHO-POJIbOBI MOKJIMBOCTI y MEKax BCTAHOBJCHUX CYCHUIBHHMX IHCTHTYTIB, KUIBKICTh SIKUX
BH3HAYAEThCS IOTpeOaMH CYCIIbCTBA Ha KOHKPETHOMY e€Tali Horo po3BHTKY» [4, c.280].
OCHOBHMMHU CTPYKTYpHHMH KOMITIOHEHTAMHU PENIrifiHOr0 JUCKYpPCY SIK IHCTHTYLIHHOTO € TakKi:
1) yuacHuky, 2) XpoHorort, 3) 1miti, 4) HIHHOCTI (Y TOMY YHCII 3acaJHUYHMIA KOHIIEMT), 5) cTpaTerii,
6) marepian (Tematuka), 7) pI3HOBUAM 1 KaHpH, §) mpeleleHTHi (KyJbTYPOTEHHi) TEKCTH,
9) nuckypcuBHi popmynu [4, c. 221].

OnmHuM i3 BaXJIMBHX KpUTEpiiB audepeHmianii TUIMIB PeNirifiHoro AUCKypCy 1 OIMuUcy
MPOTOBIIHUIILKOTO 30KpeMa € BpaxyBaHHS KYJIBTOBHX MOBJIICHHEBHX aKTiB, JIETEPMiHOBaHUX
PI3HUMH KOMYHIKATUBHHUMH CHTYaIliIMH, SIK-OT: JITYPTis, CIIOBilb, MOJHTBA, MPOIOBiJb TOIIO.
CknasHiCTh 1 OPUTIHAIBHICT YCIX THIIIB PENiridiHOTO AWUCKYpCY IONSTae B TOMY, IO BOHU
nependavaroTh MOHATTS «Bipu» (y bBora, OescMepTHICTh AyImi, MPUPOAY JIOMUHH (CTBOPEHHS,
IpiXONaJiHHA Ta BIOKYIUICHHs), 1I MaWOyTHIO JIOJII0 TOINO) Ta YCBIAOMIICHHS JiaJCKTHKH
CaKpaJIbHOIO 1 TIPO(aHHOTO.

H. MeukoBcbka apryMeHTOBaHO JIOBOJWTH, IO MPOMOBIAL € (QyHAaMEHTaIbHUM MEPBUHHUM
JKaAHPOM peJIiriiHol koMmyHikaiii [7, ¢. 205]. IIpomnoBigyBaHHS K CBSIICHHUNH 000B 30K KOXKHOTO
nacTupsi XpUCTOBOI IIEPKBU — 1€ HE TUIbKU IHTepIpeTallist 0101iiiHIX iCTHH, HaBepHeHHs 1o bora,
BIpH IUIAXOM BIIKPHUTTS CIIACEHHUX ICTHH, HOJY4EHHS 10 XPUCTHSIHCHKOIO IPOMAaJIH 1 BiAMOBIAHUX
o0psionid, ajge i JieBUil 3aci0 MOpaJbHOrO BHUXOBaHHS, TBOPEHHS IYXOBHUX IIJBAJIMH JKUTTS
cycninbeTBa. s BakiMBa polib, 4iTKO BU3HAYCHA CTATYCHICTh CHUIKYBaHHsI, CTAHAAPTH30BAHICTh Yy
MOEIHAHHI 3 1HIWBIAYyalbHO-aBTOPCHKMMHM HAacTaHOBAaMH IIPOMNOBITHMKA, HAa HaIl IOTJIS,
BHU3HAYAIOTH CIIEIU(IKY MPOMOBITHUIIEKOTO JUCKYPCY.

VYkpalHCBKUIT XPUCTHSAHCHKUIM TPOMOBIIHWUIBKUA JHCKYpC OpraHIYHO BIUCYETHCS Y
CTPYKTYpPY KOMYHIKaTUBHOTO akTy, omnmcaHoro P. SlkoOconom: 1) MoBemnb, 2) ciyxad, 3) Kox
(mMoBa), 4) moBimoMIIeHHS, 5) KOHTeKCT 1 6) koHTakT [11, c. 197-202]. Onmcyroun paHime poib
CakpyMa y KOMYHIKATHBHOMY aKTi TPOIOBiJNi, MU JIMIIUIA JI0 BUCHOBKY, IIO: CAKPYM BHUCTYIIa€
KOHTEKCTOM Yy 3HAaY€HHI YMOB ONTHMAaJIbHOTO 3a0e3MEYCHHs MPOIOBIIHUIIBKOI KOMYHIKAIIi,
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30KpeMa, il MEeTH, 4acy 1 MiCIlsl BUTOJIOIICHHS MPOMOBifi, POiIbOBOi JU(epeHIialii KOMYyHIKaHTiB
TOILIO; IHTEpIpETalis BChOrO, IO IOB’S3aHO 13 CaKpalbHOK Cc(Eporo, JEKUTH B OCHOBI
MOBIJJOMJICHHSI; YCBIJIOMJICHHSI 1 BU3HAHHS CakpyMa 3a0e3levyIoTh KOHTAKT MK JYIINACTHPEM Ta
BipsIHAMH; pEai30BYIOUMCh Y KOHKPETHHUX KOHIIENTax, MOBHUX (DOpMynax, CHMBOJNAX, CaKpym
BOUpae B cebe moHATTS koay [10, ¢. 199].

Sk 0ayrMo, KOXKEH 13 Ha3BaHMX KOMITOHEHTIB TICHO IOB’sI3aHUH 13 IICHTPAJILHOK KaTEropiero
penirii — cakpyM, 00’eéMHe TpakTyBaHHS 5KOI 3anpornonyBap I. HaOutoBuu: «sacrum, cakpaibHe —
OJlHa 3 YHIBepcalid, SKa HAWIMOBHIIIE MICTUTh y COOl CIIBBIIHOIIEHHS, B3a€EMO3AJICKHOCTI 1
3B’SI3KH, HaWXapaKTepHIlli, KIIOYOBI MOHATTS Ta KOHIENTH PI3HUX PEINirii, Ta, Oepydd Immpiie,
KOHIICNITH KYJIbTYpH 3arajiom» [8, ¢. 3]. AHami3ylouu KOpPEIATHBHY Napy cakpayibHe / mpodaHHe,
T. BitbunHChbKa OOIPYHTOBYE 3HAUCHHS «CAaKpaJbHOI'O » SK TaKoro, IM0 Mae Oe3mocepenHii
CTOCYHOK 10 pedtirii: «/oro fgianeKkTHKa BH3HAYAETHCS B3A€MOJIIEIO0 CBSIIEHHOrO i JeMOHIYHOr0, SIKi
pa3oM i3 npodaH HUM PENPe3SHTYIOTh PeliridiHuil ¢Bit. Sk MidiuHe mocTae y JBOX aHTUTECTUYHHUX
acniekrax — Xaocy 1 3omororo Biky, Tak 1 cakpajibHe 3 HOro NPOTHISKHUMH IOJIOCAMHU
peryiaMeHTye CBITOBHI mopsiiok» [2, c. 128].

Jocmipkytoun Cy4acHUHM YKpalHCBKUH TPOMOBIIHUIBKUN JHUCKYpPC, TOHATTS «CAKPyM»
BHUKOPUCTOBYEMO SIK HAHOLIBII ONTHMANBHY IHTETpalliiiHy Ha3By Bci€l cBAIIEHHOI cdepu, B TOMY
4yuCi OOXKECTBEHHOT0 Hayaja, HE3eMHHUX, 11ea’lbHO-O0KECTBEHHUX IOHATh, pedei, SBHIL, SKI
HaJUICHI MariYyHUM 3MICTOM 1 B SIKi BIpYIOTh XPUCTHSIHH, a TAKOXX OOPSIIB, PENiriiHOl MPaKTHKH
TOIIO0. 3aKOHOMIPHO, IO JIIaJIEKTHKA CaKpaJbHOro / Mpo(aHHOTO JIESKUTh B OCHOBI XPHCTHIHCTBA,
BIJIMIOBIIHO, TIIyMauyeHHS XPUCTHSAHCHKUX ICTHH Y TPOMOBIIHHIITBI OyIyeThCsl Ha IHTepHpeTaiii
1i€1 KOPENATUBHOI Mapy Ta MOXIAHMX, MOTHYHMX YW CYyNpOBiAHUX (Boe / moduwna, oywa / miio,
611a200iauHs / 2pix, Hebo / 3eMis TOIIO).

LlepkoBHE TPOMOBIAHUITBO BiJl IHIIMX THIIIB KYJIBTOBOTO CIUIKYBaHHS BINIPi3HAE MeTa —
po3’sicHeHHsl 010JiHHUX iCTHH, (OPMYITIOBaHHS 1 MPONaryBaHHS MOPaJbHO-ETHYHUX IIHHOCTEH,
MOBEJIHKOBUX HOpPM, SKi BIJIOBIAalOTh XPUCTUSHCHKIH peniriiHo-(inocoChKiii KOHIEMIIIT.
[IpomoBiab — 1€ YCHHI KaHp PENIridHOro CIUIKYBAaHHS, SKOMY TpUTaMaHHI: JEeKIapaTHBHICTb,
ariTalidHICTh, JOCTYIHICTh, OOIPYHTOBaHICTh Ta IiH. [IpOMOBITHUIITBO 3aKiazae IMifBAJIMHU
BIpOBUEHHSI, BIUTUBAE HA CBIZIOMICTb JIIO/IeH, (DOpMY€ PEIIriiHUNA €THKET TOLIO.

Bu3HauanbpHy posib B OpraHizaliii mpornoBiqHUIIBKOI KOMYHIKAI[T Bilirpae MOCTaTh MOBIIS, SIKY
BUKOHYE CBSIIICHHOCITY>KUTENb: 3 OAHOTO OOKY, BiH € MPEICTABHUKOM XPHCTHSIHCHKOI IpoMai,
Mae€, SIK IHOIN BIpSHHW, TpaBa, BIAMOBINAIBHICTh, NMEPESKHUBAHHS 3 TPUBOMLY PI3HUX IIEPKOBHO-
peNirifHUX MOMAId TOIIO, a 3 IHIIOro, — SK JyXOBHHMH HAacTaBHUK 3000B’S3aHUN IOSICHIOBATH
MPHUXOKaHAM HE TUTbKU XPUCTUSHCHKI ICTUHH, ajie i pi3Hi )KUTTEBI SBUIIA, CUTYallil, OyTH 3pa3KoM
y CEHCl JOTPUMaHHS HOPM XPHUCTHSIHCBKOI MOpasi, IMOBEIIHKH, OpraHi3amii >XHTTS TOIIO.
1. JlomaunHChKa 3 IprBOMy Oe3alleNsIiifHoT aBTOPUTETHOCTI TyXiBHUKA 3a3HAYAE: «...PAa30M 3 THM
BiH Mae OyTH TepeKOHAHWM, IO Ti, XTO 00pa3aTh MPOMOBIJHHUKA, MiJNAAyThCs CTPAIIHIA Kapi B
JICHb Cy/y, 1 TOMY BiquyBaTH ceOe 3aXHIICHUM. Tak MOSCHIOETHCS BIAHOIICHHS IMPOMOBIS 1 HOro
ayauTopii» [6, ¢. 28]. lleli kaHOHIYHHUI CTaTyCHUU KPHUTEpPiH, HA HAIIl MOIJISA/, JCIIO HiBEIIOEThHCS
CY4acCHHUMH peajisiMd JeMOKpaTH3allil Ta CeKyIsapHu3alii CyCHiIbCTBA, BOJHOYAC IParHEHHIM
MaKCHUMallbHO HAaOJIM3UTH LEPKBY 10 NpPUXOXKaH, BHOOpOM OaratbMma CBSIIICHHOCITYKUTEISIMU
MOJIeTli HEBUMYIIICHOTO, MAPTHEPCHKOrO CHUIKYBaHHS 13 BipsHamMu. TakuM YMHOM MiX MOBIEM i
CllyXayeM y MPOIOBITHUIIBKOMY IHCKYPCI BCTaHOBJIIOIOTHCS OCOOJMBI, HE DIBHI, ajie MPHsI3HI,
JpYyXHI cTOCYHKH. BuOIp cTpaTeriii i TakTHK, (OpMYII, BIAMOBIIHI KOMITO3HUIIIHHI TIPOIIEAYPH TOLIO
3a0e3MeUyIOTh CITUIKYBAaHHS, B IKOMY B iieali MepeBakaloTh T0OPO3MWINBICTS 1 TypOoTa 1mpo 61aro
MACTBU. 3aBJISKH €CTETHUIII MOBIICHHS JyXiBHHKA, 00pa3HOCTI, BUSIBY aBTOPCHKOI 1HIMBITyaTIbHOCTI
3IIMCHIOETBCSL HOT'0 Oe3rmocepeHii BIUTMB Ha PEIUIIEHTIB, MATPUMYEThCS TXHsI 3aIliKaBIICHICTh, Ha
OCHOBI 4YOr0 MOXHa TOBOPHUTH TIPO e€PEKTUBHICTh MPOMOBIIHUIBKOI TMPAKTHKH. 3a
criocrepexxenHsMu H. babuu, y mponoBigHUIIEKOMY IHCKypCi 0araTo 3HAaYWTh TEMIT MOBJICHHS,
IHTOHAIlis, TMay3a, EKCIIPECHBHICTh, KOHOTAIlisd, J0 SKHX aKTUBHO JOJYy4aroThCs  IHIII
SKCTpaJliHTBaJbHI Ta TMCHXOJOTIYHI YMHHHKH, SIK-OT: MICIle CNUIKyBaHHsS (Y IEpKBi, KalUIHIli, B
oceni, Ha KJIaJIOBUIII TOIIO), O300JICHHS MPUMIIICHHS, PeXHUCypa, JUPUTYBaHHS, MYy3HKa, CIIiB,
omsir i 1. iH. [l, c.253]. Ili KOHTeKcTyadbHI KpUTEpil MiJCHIIOIOTh 3HAYYIIICTh JAYXOBHOI
atMocdepH, I0Mal0Th I1H MIJAHECEHOCTI, CaKpaJlbHOCTI, BpEIITI POOIATH OCOOIHMBOIO camMy
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MPOMOBIIHUIILKY KOMYHIKaIlil0, OpraHi3amiiiHo 1 3MICTOBHO OpHTIHANIbHY, MOPIBHSHO 3 IHIIMMHU
BUJIAMH PEIIITiHHOT0 AUCKYPCY (MOTUTOBHUM, PEKOJIEKIIHHUM Ta iH.).

OTOoX CBSIIEHUK KOHIIENTYAIBHO 1 3MICTOBHO OpPTaHi30BY€E MPOIMOBIIHUIIBKY KOMYHIKaIIi0. «Y
MPOTMOBITHUIILKOMY JHCKYPCi MOBEIb BHCTYIIA€ IHTEPIPETATOPOM JIMCHOCTI Ta MparHe B Mporeci
KOMYHiKalii MoaudiKyBaTH KOTHITHBHHH IPOCTIp PELMUIIEHTa, OJHAK HOro cy0’€KTHHH (OKyc
O0OMEXEeHUH BIpOBUEHHSM, ITOCTYJIATIB SKOTO BiH JAOTPUMYETHCS» [9, ¢. 34]. BignoigHo 10 1b0ro
CBSIIIEHUK OOWpae TeMy IMPOMOBii, JXaHPOBHH PI3HOBHJ (TOMLTIIO, CIIOBO, IPOMOBY TOIIO),
cTparerii, TAKTHKH, aKTyalli3y€e BiMOBIHI KOHIIENITH TOLIO.

OCoOJIMBICTIO TIPOMOBITHUIIBKOIO JUCKYPCY € T€, IO HOro y4acHHKOM TakokK € bor: BiH
IMIUTIIUTHUH, OJJHAK Ma€ BU3HAYAIbHY poib y KoMmyHikarii. Ha gymky FO. Onemiko, «BpaxyBaHHS
BepOasbHOI JMCTAHIIIHOBAHOCTI Cylep-areHca € HeBill’eMHOI0 YMOBOIO CTBOPEHHS IMPOMOBIIi, 10
BpEIITi 3yMOBIIIOE TIONIOTYHICTh qucKypey. Takuii Habip KOMYHIKaHTIB, IX MOBJICHHEBE BTiICHHS
Ta B3a€EMOIil Y TIPOTIOBIiJIi € YHIKaTbHUMI [9, c. 34].

VY NponoBiAHUIBKOMY JAMCKYPCI CTaTYCHO-POJBOBI CTOCYHKH YiTKO MapKoBaHO (popMmynamu
tuny: Jlobi y Xpucmi, bpamms i cecmpu, bpamms i cecmpu y Xpucmi, /lopoea xpucmusncvka
epomado Tomo. BoaHodac aapecaTamMM BHCTYNAIOTh CiyXadi, pi3HI 3a BIKOM, COIlaJIbHUM
CTaTycoM, IHTepecaMH, pIBHEM OCBIUE€HOCTI, iH()OPMOBAHOCTI, CKIAJOM XapakTepy TOIIO.
O0’enHaBYOKO /IS aJpecaHTa Ta aJpecaTiB € KaTeropis «Bipa». ¥ KOHTEKCTI IETalbHOIO aHali3y
KOHCTUTYTHBHHX O3HaK pefiriiHoro muckypcy B. Kapacuk okpeciawB KOHIENT «Bipa» SIK
MEHTAJIBHUN CTaH JIIOJMHH, sKa: 1) po3yMie BIAMIHHICTH MK JaHUM MOBCAKICHHUM CBITOM, 3
OJHOTO OOKy, i MOTOMOIYHMM, HAANPHPOAHUM CBITOM, 3 IHIIOrO OOKY; 2) HE CYMHIBAa€ThCS B
iCHyBaHHI IIbOTO TIOTOHOIYHOrO CBITY, cokycoBaHoro B inei ImeHTpadbHOI ictoth — bora;
3) pobuts BHOIp, Bu3HaIOuM icHyBaHHS bora; 4) mopipse Bory i uekae Big HBOIO JOIMOMOIH
[4, c. 328]. Opranizaiiiss IpPONOBii BU3HAYAETHCS CaMe KOHIICNITOM «Bipa»: NTyXOBHHMH HACTaBHUK
MparHe po3KpPUTH BipsiHaM PaJicTh BiJl BU3HaHHS icHyBaHHs bora, 3MilIHUTH Tozeit y iXxHIiH Bipi,
JIOTIOMOT'TH B TIOZIOJIAHH1 JKUTTEBUX TPYAHOIIIB 3HOBY K TaKH 4epe3 Bipy.

VYcmix TponoBiTHUITBA y BEIHMKIH Mipi 3aJIOKWTH BiJi BpaxyBaHHs IHTEpPECIB Ta 3alHTIiB
peuunmieHTiB. Y Takuii crnocid KOHIEHTPYEThCS yBara Ha BiIHOIICHHI MDX Cy0’€KTOM CITLIKYBaHHS
Ta 10ro MOBJICHHEBUM TPOIYKTOM. [IpOOBITHUIIBKHIN AUCKYPC, TOPIBHIHO 3 IHIIMMH BUJAMH, MA€E
e OJIHy OCOOJHMBICTH: aJipecaT CrpuiiMae TEKCT, BUTOJOUICHUH 3 aMBOHY, He Oe3arelsiiHo, He
3aBKIH OJIHO3HAYHO 1 HE JIMIIE HA OCHOBI BipH, a KPUTHYHO, Cy0’€KTUBHO, HE 00OB’SI3KOBO 3 YCIM
MOro/KytoUrch. KITiEHTH NpOIoBiTHUIIBKOT KOMYHIKaIil gopManbHO OepyTh MAcCHBHY Yy4acTh Y
CIIIJIKYBaHHI, OJJHAK IMILUTIIMTHO BiANOBINAIOTH, 3alUTYIOTh, 1 HABITh JUCKYTYIOTH i3 JIYXOBHHUM
HAaCTaBHMKOM IIiJi 4Yac HOro MpoOINOBiAyBaHHsA. Taki IMIUIIMTHI AMCKYCii, Ha Hall OIS,
BUHUKAIOTh, KoM iHTepnpeTais Cearoro [1iuceMa, apryMeHTH, IPUKIIAIU cylepedaTh BHYTPIlIHIM
HACTaHOBaM BIpsIH, BUXOJSITH JIAIEKO 32 MEXi CaKpalbHOTO (HAMIPUKIIA]l, TOPKAIOTHCS MONITHYHHX,
COIllaJIbHUX, 1HIUBIAYaJIbHO-OCOOMCTICHUX MPOOJEeM), a TaKOK KOJIM AaKIICHTH 3MIIIyIOThCs 13
MOBJICHHS Ha OCOOMCTICTh IPOIMOBITHIKA a00 1HIIHI 00’ €KT, MpodaHHUI 33 CBOEIO CYTTIO.

JMcKkypcHHM TMiAXiA 10 BUBYCHHS TIPOIOBiNI Tepemdadae BpaxyBaHHS MparMaTHYHOI
iH(OopMaIlii, IKy BOHa peaizye y mpoieci B3aeMo il MOBIs (TIPOIOBiTHIKA) 1 afpecara (BipsiHUHA)
3 ypaxyBaHHSM EKCTapiliHrBaJbHHUX UHHHUKIB, 30KpeMa crenu(ikd XpoHOToIy. 3a3BHUaii
Y4acoMpoCTip MPOMOBIIHUIIBKOI KOMYHIKAI[ii 4YiTKO periJjamMeHTOBaHWi. TpagullifHuM MicieM
BUTOJIOIIICHHST TIPOTOBiJIi € XpaM SIK OCHOBHA peliridHa IHCTHTYIS, B SKid BiIOyBaroThCs
OOroCIy)XiHHS Ta PeNiriiHi o0psau. Pimiie mpomoBiqHUIBKUN TUCKYPC BUXOIUTH 32 MEXKI IIEPKBU
(HampuKJIa 1, IPOIOBi/Ib Mij] Yac MOXOPOHHOTO OOTrOCHyXiHHS). YCi OnucaHi roMiieTHKaMu GopMu
MPOTIOBi/Ii PO3paxoBaHi Ha MIMPOKE KOJIO CIyXadiB 1 BUKOPUCTOBYETHCS B OY/b-sKi JTHI IIEPKOBHOTO
poky. LlepkoBHa MpONOBiAb 32 JITYPriiHUM 4acoM MOKe OYTH HEIUTFHOIO, CBATKOBOIO Ta MICHOIO.
HeninpHi mpomoBimi TICHO TOB’s3aHi 3 alOCTONBCHKUMH Ta €BaHTCIbCHBKUMH YHWTAHHSIMHM Ha
HENUTBHUX JHTYPrisiX TPOTATOM IJIOro poky. CBSTKOBI TPOIOBiNI BUTOJIOMIYIOTH TiJI dac
rocrojHix cBAT (Hampuknaa, PizmBa XpucroBoro, BockpeciHHs XpHCTOBOro), OOropoJUYHUX
(Henopounoro 3auartst Matepi boxoi, PiznBa [IpecBsitoi Boroponuii) Ta Ha aHI CBATHX (CBATOTO
Mukonas UynorBopus, cesartoro Mocadata, cartoro amoctoma Ilerpa). CBaATKOBi mpormoBii
CITyXaTh JJIsl TMOIIUPEHHS KYJIbTY CBATHX 1 3a0XOUYCHHS BIpPHHMX JIO HACHiAYBaHHs iXHIX YECHOT.
[licHuMu TIpOMOBIMSIMH HA3WBAIOTh peNiriiiHi moBuaHHs mix 4wac Bemwkoro Ilocty -

340



HAYKOBI 3ATTUCKU Cepisa: Dinonociuni Hayku Bunyck 175

Yorupuaecatauii. Sk 0auyuMo, TNPOMOBIJHMITBO BHU3HAYAETHCS YITKUMH XPOHOTOIMHHMHU
MapKepaMH, a TOMY XapaKTepU3Y€EThCsl BHCOKOIO CTaHIaPTH30BAHICTIO Ta KITIIIOBAHICTIO.

KonnentyanbHuii TpOCTip MPOMOBIIHUIIBKOTO JUCKYPCY, OKPIM 3acafHUYHUX KOHIENTiB «bory
1 «Bipa», GOPMYIOTH IHI, XapaKTepHi JUIS XPUCTUSHCHKOT KOMYHIKaIl («Iymia, «IyX», «rpix»,
«OKYTay» TOIN0), & TAKOXK KOHIIENTH, BJIACTHBI IHIIUMU THIIAMH CHUIKYBaHHS, aje¢ OCMHCIEHI 3
MOTJISIYy XPHCTHUSHCHKOT (UI0COPCHKOI KOHIENIT (WI000BY», (OKUTTS», «CMEPTB», «IT000BY,
«CTpAXKIAHHS», IIOKAPAHHD TOIIO).

BucnoBku. CyuacHe ykpaiHChKe XPUCTHSHCHKE MPOMOBITHUIITBO — 1€ CBOEPITHUI rany3eBHid
TUCKYPC y CKJIQJHIA CTPYKTYypl PEIIriHHOrO ITUCKYPCY, IHTEPAKI[S CBSIICHHOCTY)KUTEIIB
(ampecaHTiB) i3 BipsiHamMu (aJpecaTaMiu), CIPSAMOBaHA Ha MPONAryBaHHs XPUCTUSHCHKUX JOrMaTiB
4yepe3 OCMUCIEHHs OiONmiiHMX o0pasiB, MOAIH 1 SIBHIL, CakpajdbHUX TOHSTH 1 XPUCTUSHCTBA SK
¢inocodcbkoi KoHIEMNIIIT B 1i moiaceKTHOMY (DYHKI[IOHYBaHHI.

MepcnekTnBy moaanbmIMX Po3BinoK. [lepcriekTUBY MoAaibIIMX JOCHIIPKEHb CTAHOBHTH
BHUBUYECHHSI CTparterii Ta ocoOnuMBocTel peamizamii kareropii JeHKCHCY JUIsi BHCBITJICHHS
KOMYHIKaTHBHO-KOTHITHBHUX JOMIHAHT Cy4aCHOI'O IIPOMOBITHUIIBKOIO AUCKYPCY.
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CTYITHHUIIbKA Hamania. IPUPOJA IHCKYPCY: CITPObA IHTEPITPETALIIT

YV cmammi 3a3mauaemvcs, wo mekcm, AK 00°€Km GUGYEHHS, € HACMINLKU CKIAOHUM NOHAMMAM, WO HEMOJICIUBO 1020
npoananizyeamu, GUKOPUCMOBYIouU 001y 00CTIOHUYbKY Modeas. Ha cyuacnomy emani Hatbinbw npoOyKmueHUM Memooom 00CaiONCeHH s
mekcmy € 11020 po32isi0 3 YPaxy8aHHIM OUCKYPCUBHO20 DO3YMIHHS, WO 3YMOGNIOE HEOOXIOHICMb GU3HAYEHHS NOHAMMS Ouckypcy. V
cmammi eusigeHo 6a2amowapogicms NOHAMMs OUCKYPCY, PO32IAHYMO NIOX00U OOCIOHUKIE 00 U020 PO3YMIHHSL

Knuiouosi crosa: mexem, nowsimmsi, 00CIOHUYbKA MOOEIb, MEMOO 00CONCEHH S, OUCKYPC, O6a2amouaposicme.

STUPNYTSKA Nataliia. THE NATURE OF DISCOURSE: AN ATTEMPT TO INTERPRET

It is noted in the article that the text as an object of study is such a complex concept that it cannot be analyzed with the help of one
research model. The most traditional and common means of texts definition is their distribution according to the existing genre system,
however, there are cases when the text created by the author exceeds the established genre limits in one or another aspect. The aim of
this article is to identify the multilayer concept of discourse, the diversity of approaches to its understanding and definition. Modern
paradigms of humanitarian knowledge, within the scope of them the theories of discourse are developed, consider various aspects of the
concept. Artistic expression can be defined as a special type of a subject activity in a discursive space, the meaning of which is to
problematize the actual means of modeling of reality in a speech act. The versatility of the concept of discourse makes it difficult to
determine its definition. Discourse can be considered as an ideologically executed speech activity of the linguistic personality, which
forms the verbal space of a field of scientific knowledge or art in interaction with other participants of this activity and, in fact, the text or
a collection of texts, taking into account their communicative and extra-linguistic characteristics.A special place in the dynamic space of
discourse belongs to the text, which directly depends on the subjects of discourse, because its completeness and integrity is formed in the
process of interaction between the author and the reader. It is necessary to take into account the feature of the texts of fiction. It is
conditioned by the temporal and spatial isolation, due to this fact discourse can take place in the mode of autocommunication. Discourse
is also not a monolithic category; it has a multilayered character and a dynamic space. The mutant structure of discourse generates a
variety of views and leads to an unsustainable discussion, which leads to the emergence of new works and becomes a promising subject
for further research.

Key words: text, definition, research model, genre system, multilayer concept of discourse, discourse, extra-linguistic
characteristics.

Po3mairTs cydacHuX 3aco0iB Ta THITIB KOMYHIKaIlil 3yMOBIIOE TOSIBY Pi3HHX BHJIIIB TEKCTiB,
iXHIO JIeTKy JOCTYIIHICTh Ta PO3MOBCIO/PKYBAHICTh, MO ¥ CIPUYMHHIIO HEOOXIJHICTH HAOYTTS
BMIHHS CTBOPCHHSI TEKCTY BIJIIMOBIAHO 1O IICH BHUCJIOBJIIOBAHHS 1, BIAMOBIAHO, BHBYCHHS
0COOJIMBOCTEH TEKCTOTBOPEHHSI, IO i 00YMOBITIOE aKTyallbHICTh OOpaHOT HAMU TEMH CTATTi.

Cri 3a3HaYUTH, 110 TEKCT, K 00’ €KT JUIS BUBUYCHHSI, € HACTUIBKU CKJIaJIHUM, 110 BUUCPITHUN
HOro ONUC BHUAAETHCA HEMOXKJIUBHUM IPH BHKOPHCTAaHHI TUIBKM OMHIET JOCTITHUILKOT MOJEII.
MaOyTh, HaWOUIBII TPAIUIIIMHAM Ta 3BUYHMM 3ac000M JeQiHillii TEKCTIB € iX PO3MOAUI 3TiAHO
ICHYIOYO01 )KaHpPOBOT CUCTEMH, OJTHAK, ICHYIOTh BUIIAJIK{, KOJIM CTBOPEHHI aBTOPOM TEKCT Y TOMY YU
IHIIIOMY aCIeKTI BHMXOIUTh 3a BCTAHOBJIEHI >kaHpoBi Mexi. IIB. TomopoB BBaxae, IO
MaKCUMaJbHUM HAOJMKEHHSM 10 HaiOLIbII BAJIOTO OMKMCY TEKCTY € «3BUYANHE YMTAHHS — TIEIO
MIPOI0, SIKOK BOHO 3aJIMIIAEThCS Juine MaHidectaiiero tekery» [15, ¢. 37]. Onmnak, Oepydi 10
yBar# JIIOJACHKUI (pakTOp, MOYKHA 3a3HAYMTH, IO BiH M030aBJIs€ YATAHHS IMAHEHTHOCTI, OCKUIbBKU
YUTay HE BIATBOPIOE TEKCT y MPOIECI YMTAHHS, a KOXKHOro pasy (HaBiTh y pa3i IMOBTOPHOTO
YUTaHHS) 3aHOBO CTBOPIOE, Ha AyMKy B. ®DiminoBa, «0coOMCTiCHO-aKTyalbHHUH 3MicT — o0pa3
TekcTy» [16, c. 73].
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