HALIIOHAanOI'. |
YHIBEPCUTETY |
«OCTPO3bKA AKALEM

I9»
° ;‘f | - : !
(LT e ; .
g |
T R
k|




HAYKOBI 3AIIMCKH
HAIIOHAJIBHOI'O
YHIBEPCHUTETY
«OCTPO3bKA AKA/IEMIS

Cepis «Dimogorivyna»

30ipHIK HAYKOBHX Npalb

Bunyck 61

Octpor
Buasuuursoe HarioHanbHoro ynisepeutery «OcTpo3nKa akaeming
2016



YK 81 161 2+

811

BEK: 1.2 ¥ip

81,2 Anra
H34

Pexomendosano 00 dpyky eueHow padoio
Hayionanenozo ynigepeumemy « Ocmposoka akademiny
(npomoxon Ne 8 gid 25 momoeo 2016 poxy)

3bipunk sameepdacenc nocmanoeoio npesudii BAK Vepainu
8id 22 keimus 2011 poxy Ne 1-05/4

Pepakuiitna koaeria:

Apxanrenechka A. M., nokrop ¢inonoriuuux Hayk, npodecop;

Binoye I1. B., nokrop dinonorivnmx payk, npodgecop;

Bokaabuyw I'. M., noxtop dinenoriynux nayx, A01EHT;

Maciunux 1. 1., n0KTOp NCHX0IIOMYHMX HayK, Tpodecop;

IMonimyk A. O., nokrop dinonoriveux Hayk, npodecop;

Tumenko O. B, noxrop dinonoriguux Hayx, upodecop;

Xom’ax [. M., noxTop nieiarorivHix Hayk, npodecop, akanemik AH BIII Vkpainu;
Heopenka . M., jokvop disosoritimwx vayx, npodecap.

Hayxori 3anucku HamioHansHoro yaisepeureTy «Ocrposkka axajemis». Cepis

«@umomoriuHay : 3GIpHUK HayKoBWX fpaus / ykmanaydi : [, B. Konansayk, JI. M. Komox.

Ocrpor : Busasanurro Hanjonankhore ynirepeutety «OcTpo3bka akaigemiay, 2016, —
Buit. 61. - 346 ¢.

H 34

Y 30ipHUKY MICTATHCH CTATTI, TPHCBAYEHI NpobreMaM cyJacHoro MOBO3HABCTEA TA TI0-
PIRHANLHOTO JIITEPATYPO3IHARCTEA, @ TAKOXK METONHLI HAEYAHHA 11103eMHUX MOB. 3GipHUK
PCKOMCHJIOBaHO HAYKOBLIAM, BUKNafayaM, cTyJeHTaM-(pinonoraM i BCiM, XTO WIKABHTBCH
DINnONOTIYHOW HAYKOK).

VAK BL. 161. 2+
81. 111

BBK: 81. 2 ¥kp. +
81 2 Aurn.

Adpeca pedroneii:
35800, Vepainag, Planencora oo, m. Ocmpoz, syn. Ceminapesxa, 2,
Hayionaaenui ynigepcumem « Ocmpazera axade Misy,
chaxyiismem poMano-eepManc bKux Mog

© Budasnuymeo Hayiouanenozo yuisepcumemy
«Ocmpnsera axademiny, 2016
© Asmopu, 2016



Cepin «dinonoriunay. Bumnyck 61 305

PO3YMIHHY, 3 THM nade BixTsoperuid Tiel iHpopmanti, mo Micrrees y rizeopenopraxi. Ilpu nepexniazi cnizl 3BepTaTH yBary Ha eMo-
IjifHo-eKCRpecHBHI 0COORUBOCT] MOBH ABTODA, @ CAML HA Te, AKHMH TPAMATHTHHMHA TA CHHTAKCHTHUME KSTETOPIAMH ROHU BUPAKA-
1oTecd. CaMe 1i 0coGMHBOCTI ACTIOMArAFOTS KPALEC 3p03yMiTH BUNIOMEHHS dRTOpa X0 MPEAMETY TORIOMICHHA. 3 RUMe HAYRAHIX
THECTAB, OCIIDKeHAA OCOBNMBOCTEH EpEKIay TEXCTIB BileOPCIOPTAXIB JId MepeKNaa03HARCTEA € OAHEM i3 aKTYAJibHUX [IMTaHE,

JlirepaTypa: )

1. Kowepran M. T1. Beryn zo MoBosmascTsa: TliapyuHHk ues oTya, (inon. cnen, suil. Haey, 3axs. / M. IT. Kouepran — K. : BIf «Aka-
HeMigw, 2002, - 368 ¢.

2. Kouepran M. I1. 3aranene Moro3HaseTRO: ITiApyHUK, 2-re BWIBHHN, BHOpasieHe i ronosrene / M. 1. Kouepran — K. : BI{ «Axa-
neMisn, 2006, — 464 ¢,

EuexrpoHni pecypen:

3. BapuesaE, B., O. A, lerposa, H. D. ITamucne. JKypianiercioe MacTepCTBo: Y-icﬁno-uemmme ckoe nocobue A cTySeqros [
kypcor OJ0, -1V xypcm; 030 cnenpanenocts 03861 «Kypramicmxa» {Dnekipomislfl pecype] / E. I3 Bapnesa, O. A Ietposa, H. D
Ulunmerm. — Tiomers: HanaremscTeo TIOMEHCKOTO TOCYRAPCTECHHOND YHHBCPCHTETA, 2008, — 81 ¢. — Pewam moetyny: hitp://media utmn,
rw/library_view_book.php?bid=1371&chapter_num=>5

4, Mepia-nopran «Deutsche Welle» [Enexrporsmit peeype] — Pesoam noctynty © htip:rwww.dw.de

B | VAK 814371
A P. 3yfipux, '

Tepuoninscexuil nayionansHuil nedazoziviutl yrisepcumem iMeni Bonodusupa I'uamioxa, m. Tepronine

THE FUNCTIONS OF OCCASIONALISMS IN SCIENCE FICTION LITERATURE AND THEIR
TRANSLATION ON THE EXAMPLE OF THE NOVEL «THE HUNGER GAMES» BY 5. COLLINS

The article analvzes the function of oceasionalisms in science fiction literature, examined their characteristics and ways of
transiation on the example of the novel « The Hunger Games»s by Suzarme Collins. The difficulty of the transiation of occasional-
isms into another language lies in the understanding of occasionalism and in the absence of its equivalent in the farget language.

Keywords: occasionaismsi, ways of transiation, functivns of occasionalisms, author's neologisms, expressiveness.

SYHKIH ORAIIOHAIZMIB B HAYKOBO-@AHTACTHYHIA JIITEPATYPE TA IX TEPERKIAH HA NPH-
KITAOT POMARY «FOJTOTHT ITPHy CRO3AHHH KO/UITH3

VY cmammi npoananizosaro dynxyii okazionaniamie ¥ wiykosit gawmacmuyl, poszuanymo ix ocobnugocmi ma crocobu
neperaaody He npuraadi pomany «Ionedwi izpuy Crozannu Koarins.

Kmiowoei crose: oxazionanismu, crnocobu nepextady, diynryil oxasionanismis, aamopcbkE HeOROZEAMY, eXCNPECUEHICTS.

GYHKIHH HEOXOTHIMOB B HAYIHO-OAHTACTHIECK O IHTEPATYPE ¥ HX ITEPEBO/] HA 1TPH-
MEPE POMAHA «FOYOQHEBIE HIPBI CIO3AHHBI KO/LTHH3

B cmuamue npoaranuzuposatisl YHKYRL HEQTOZUIMO8 8 HEVYHOU QaHmICHIUKE, PACCMOMPEND] WX 0COOeHROCTE U cno-
colist nepesoda wa npiepe poMara el oncduvie uzptly Crosams: Komnuws.

Kamriesste coea: oxkaatoR@EMnl, cnocobt nepegnda, (iyHryuu MeoT02UIMOE, aSMOPUKUE HEOROZUMBI, IXCHDECCUSHOCME.

Occasional words are interesting as a phenomenon associated with the characteristic of perception and understanding of new in-
formation, Oceasional words refer to the so-called field of untranslatable units, The changeable language system gives perspective
to the vocabulary of a language. The words are «dying», changing their meaning and then appear. New lexemes often appuar under
the pen of the writers. Hereby the «gaps» can be filled and are constantly filling with occasional ncologisms. It's difficult to say
that occasional words are thoroughly investigated, as they appear constantly. Meanwhile, the researches of word-formation patiemns
of occasionalisms gain the particular importance especially during the translation of occasional words into other languages, since
the disclosure of connotative meanings and preserving them in the translaied text contributes to the reproduction of the author’s
pragmatic, helps to reveal the creative potentials of different languages and notice successful findings of the transiators.

A lot of scientists investigated occasional words and the ways of their rendering such as C. A. Levkovsky, D. N. Shielev,
O. A. Zemskaya, V. Lopatin, 1. 8. Uluhinov, W. Benjamin, R. Jacobson, T. A. Kazakova, V. Vinogradov, E. A. Andreeva,
0. M. Dorofeeva, 0. M. Turchak, L.S. Barkhudarov.

The aim of the article is to identify the functions of the occasional neologisms and determine the ways of their translation into
Ukrainian.

All occasionalisms, being the author’s neologisms, catry some meaning, i.e. perform a specific function. Researchers’ thoughts
on the distribution of occasional units according to the functions they perform are significantly different. Therefore, scientists give
different classifications of functions of vecasional words, Thus the arguments are the following: 1} function of the occasional word
is in direct proportion to thc author’s purpose; 2) the material organization of the occasionalism and the role that it performs are
interdependent.

The material of this amde is the novel «The Hunger Games» by 8. Collins. This piece of literature has # substantial reader-
ship among Ukrainian, and most occasionalisms available in this text are very difficult to an average, historically and theoretically
unprepared reader. The language of the investigated novel is characterized by a number of individual author’s occasionalisms, This
is due to the interaction of internal and extra-linguistic factors.

Every author focuses on a specific purpose for which he writes the texi. In this case, this aim is stylistic (it is the expressive-
ness of a situation, an image or a fragment of reality). Functions which the occaionalisms perform in the language of the science
fiction literature are nominative, stylistic and expressive. The fulfillment of tasks of the artistic-aesthetic, stylistic nature is among
the main reasons that motivate the suthors to the creation of occasionalisms. Therefore, stylistically expressive function is the main
function of occasional neologisms.

Nominative function of occasional words lies in naming something which is difficult to convey, for which literary language
do not have the direct definiiion. In the creation of innovations as nominative units analogy plays an important role. Bcing formed,
occasional word does not pass the way from the sign-information to the sign-denomination. An author’s neologism is a synthesis

. of information and denomination. The more informative the formation base is. the more expressive the nominative function of
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occasional word is. The nominative function of occasional words is greatly affected by the very nature of such formations, which
are characterized by the complex semantic structure and can be motivated by a judgment [2]. It helps the author to eliminate the
syntactic dismemberment, the bulkiness of descriptive wording for the purpose of determining the exact nature of this or that
a phenomenon. As an example of occasionalism that performs nominative lunction is the word mockingiay (Ukr. Translation:
nepecitinnmus ). The word «mockingjay» is the name of the bird which is made up by the author and exists only in the books, but
not in the real world. These birds are able to reproduce a bird’s as well as human’s singing. In order not to use major descriptions
every time when mentioning this bird, the author managed to form the occasionalism, The same applies to the fabberjay (Ukr.
Transiation: coftkotyn). The history of formation of these words is similar to the history of mockingjay, and even precedes the
creation of mockingjay. The jabberjay is a type of genetically modified birds that possess the ability to remember and reproduce the
purpose of human conversation. Mockingjay s a kind of birds formed by crossing tmales jabberjays and females mockingbirds. In
order to avoid the constant repetition of such long explanations, the author came up with those names. In terms of word-formation
their creation also has a logical explanation: mock — parody, ridicule; jabberjay ~ jabber — chatting.

The process of nomination is aiso affected by pragmatic factors that reflect the relation of occasionalism to what it is called.
. In this case, they perform a nominative-gvaluative function. The occasional word is one of the means to create grotesque, comic
versification, so it is widely used by writers as a way of styling L_hat performs stylistic fimction. An example of the use of the occa-
sionalism with the stylistic goal is the word catnip (Catitip —cat’s mint, the real name of the girl — Katmiss). The stylistic certainty of
occasional words is affected by several factors: the semantic colour of the formation base from which the occasionalism is formed,
word-forming model in which it is constructed, context and speech situation which clarifies its meaning. One way of forming the
author’s style is the use of the author’s derivation — the original combination of generally used morphemes which belong to differ-
ent styles in the creation of new neclogism-nouns: surheated (Ukr. Translation: posnedenidt na comg).

Being the source of speech innovation, occasional words are used with artistic and expressive purpose and perform expressive func-
tion. Taking into consideration the character of expression, the value-expressive and expressive-emotional neologisms are known, Since
most occasionalisms name the phenomenon in terms of emotional perception of depicted object by the recipient, the main aim of such
entities is the impact on him. Occasional words that carry the expressive finction, even beyond speech environment, focus in itself expres-
siveness. Put in context, they coexist with other linguistic means and contribute to the vividness of cxpression at the leve! of the text [3}.

The appearance of occasional units is caused purely by individual and psycholinguistic factors. They help to bring {0 the reader
the author’s communicative intention, generate in the reader a wide range of associations. All the above prove once again that one
of the most important functions of occasionalisms, particularly in science fiction, is the expressive function [1].

The main area of functioning of occasionalisms s the literal (especially science fiction literature), colioquial and publicistic
style. The occasionalisms act here as expressive means of the influence on the reader, They provide:

a) the expressiveness of the individual authot’s speech;

b) concession of the expressive, emotive colouring, imagery;

¢) the creation of the concept of the literary text.

In addition, successful author’s neologisms reveal new expressive possibilitics of the language, convey new semantic, stylistic,
emotionally expressive colours, newly name a phenomenon, the object or person which deprived literal words (the Seam — Cxuba
{pafion 12-ro oxpyty), the Hob — Top (qopHm purOK)). All this helps to reveal the literaxu plot of the work. So, functionality of
oecasionalisms makes an expressive impact on the recipient of the text. Therefore, they ¢an be classified as expressives.

Expressiveness is an essential feature of the occasional derivation. In modetn linguisties scholars distinguish between two
types of expressiveness — adherent (detected by the use of words in context: gamemaker - Producer, Command ~ ratc) and inherent
(inherent in the word, does not depend on the context in which it is used: groosling - hrusy, communicyff — communicator), Oc-
casionalisms appearing in science fiction literature are inherent in both forms of expressiveness.

In the context functions of occasionalisms overlap, complement cach other, and get on with other linguostylistic means, give
the author’s work cmphasis and expressiveness, In terms of their word-formation naturc occasional words act as a systematic and
complex phenomenon of unsystemic character. The basis of the origin and use of occasionalisms is a word-play. From the func-
tional point of view occasienalisms are qualified as means of expressive influence on the recipient of the text. Thus, the scientific
study of occasionalisms has considerable scientific perspective, as these lexical unils are in the midst of living nominative expres-
sive processes thal are constantly taking place in the language.

The anatysis of the functioning of occasionalisms in science fiction allows us to reaffirm that the individual author’s neologisms
add to the style of the author greater expressiveness, allowing newly name a known object, or vice versa — mark unknown reality
of the author’s and the real world, diversify the lexical richness not onlty of the original language, bui, in this case, and language of
transiation. Each occasionalism is created in the mind of the writer, and only then finds its linguistic expression {7].

Almost every language is characterized by a large number of neologisms at the lexical level, because they do not occur in the
language as a system of signs, but in particular speaker’s specch, so this is the reason that not all of these lexical units are fixed in
the language. That is why the dynamics of using occasionalisms is analyzed best separately in each writer’s works, because as oc-
casionalisms as individual author’s nealogisms do not function outside of the book in which they are used.

There are four effective ways to translate occasionalisms: the use of existing word in the language, giving it 2 new meaning; to
create o new word on the basis of existing in ianguage ruots, suffixes, words; transeribing; associative method [5).

When choosing a method of translation the characteristics of occasionalisms should be taken into account, including the fact
that they are created for one-time use, i.e. only 10 a specific context, and that they bear the great meaning and communicative-
"emotional stress and in most cases do not correspond to the rorms of the language.

One way of translation is the use of existing word in the language, giving it a new meaning — the author applied mainly to
translate proper names. Examples of the translation: the Seam — Cxn6a (pation 12-ro oxpyry), the I{ob — T'opH (qopHui pHHOK),
Command — Craska. Using this method, the translator makes translation more consciously adapted for Ukrainian readers [4].

The most common way of the transiation of occasionalisms was the creation of a new wori or phrase on the basis of already
existing language roots, suffixes, words, since il is often used by the translator, Examples of this method of translation: commu-
nicuff— Kouyr{ixamp, morphling addicts — mopbirict, morphiing — vopdnili. The translation of occasionalisms is carried out by
appiymg existing in the target {anguage word-building means. The advantage of this method ef transiation is that it makes iransla-
tion easier for the reader’s perception. [5].

One of the most productive ways of creating occasmnallsms in science ﬁctton is inventing of new words, New lexical units may
be formed of morphemes or meaningful words that exist in the vocabulary of language; the others belong to nof-existent languages,
and are contextnally motivated.
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The next is transcribing, an act of borrowing sound (transcribtion) or graphic (transliterateon) membrane of the words together
with its source language meaning to the target language. Examples: fribute — tpuy'T, avax — asoke. The word «tributer in the book
takes the value «contestant of the Hunger Gamesy, but it is actually transiated as «nap, aatmnan. The assoctative method involves
different cognitive mechanisms, including analogies and associations. Hence, the main language formation ways of creation of
occasionalisms it the genre of science fiction is compounding, borrowing from different languages, scmantic derivation. The main
productive way of formation of occasionalisms is inveating words [4].

An example of this method of translation is the word mockingjay — «nepecniearrym . In this case we should iook at the origin of
the word: it is & mixture of such units as the mockingbird (nepecmimmuk) and jabberjay (occasionalism which in this book means
a bird that repeats words).

QOccasionalisms are vestipated as a ‘complex and diverse phenomenon, which is primarily refated to the interaction of lan-
guage and speech. They are the result of linguistic activity, but it acts as a so-called backgronnd on which the occasionalisms stand
out. In addition, occasionalisms constinie an important means of shaping author’s style in the language system. When translating
literary texts the translator aims to transfer the text gccording to the needs of the audience. He should remember the author’s per-
sonality, which is also nceded to be inserted in translation.
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1. B. Kauupina,
3anopizvkuii Hayionansrul mexnivnui ynigepcumem, M. 3anopixcoci

NEPEKJIANM C. KAPABAHCBERKOIO AK TEKCTOTBOPYICTD:
OCOBJHBOCTI HOETHKH NNEPEKIAJTAYA

Y cmammi posznagaromsen nepexiadu C. Kapasancexozo AK mexemomaopyicms. Bucsimneno Oeaxi ocofnusocmi no-
eMUKU REPEXAADaUU 8 YHOMY GCNEKII. ASROPp Crammi eucioemMOE KPUnmisi MIDXYEaHHS w000 MEKCMOYEHMPUYHOT K OWYeR-
yii meopuocmi y noemusnoMy nepexidoi. Ananiz demoncmpye noMImHuL QHMUKONOHIARBHUE 3CY8 Y POTYMIHNT TMERCMOYEH-
MPUYHOT XOMYeIyil MEOPUOCI], BOOHONAC NYHKMUPHO OKDECHONNY Bceykpaincexull anmuxononiaienuti duckype ma fio2o
indugidyansue aminenns y meapuocmi C. Kapasancwxozo.

Knrwouosi ciipea: mexcmoyenmpusna KOMYEnyis meopyocmi, noeniuka nePexiacaia, NOCIRORORIATERT cryoi, anmu-
KORGHIGAbHWEH SUCKYDC.

TRANSLATION PROCESS BY S. KAR4AVANSKY AS TEXT PRODUCTION CREATIVE ACTIVITY: SOME
CHARACTERISTIC FEATURES OF THE POETICS

The article pays tribute fo the creative legacy of a Ukrainian transiator, Language Studies Scholar and lexicographer
Svyatosiav Karavansky.

The article is focused on the analysis of the translation process as text production creative activity viewed through the
contemporary text-centric model of a ransiator creativity. The poetics of S. Karavansky is described herein, introduced as
the constituent part of his translation method. The poetic text production creative activity by 8. Karavansky s viewed in the
context of posicolonial studies. The article highlights the muliifaceted nature of Karavansky s anticolomal discourse.

The author of the article argues that under modern paradigm pesicolonial studies is an obvious interpreiing strategy
sufficient enough to say its word about the common patterns of the transiation method of S, Karavansky. The analysis reveals
the visible anticolomial shift in understanding the text-cemtric model, while providing elements of S. Karavansky anticolonial
discourse and its individual characteristic features.

Key words; text-centric model of a translator creativity, poetics of a translator, postcolonial studies, anticolonial discourse,

KAPABAHCKOIQ KAK TEKCTYAJIBHOE TBOPYECTRO: CCOSEHHOCTH TOITHKH ITEPEBONTHKA

B cmamue pacemampus@omca nepesodst, mnoanenibie C. Kapasdauckum, kax mexcmyanbHoe maopiecmso. Obpauaem-
CR aHUMAMIE HA OCOBEHHGCNIY ROSMUKK NEPEBOONUKD 6 SMOM acnexme. Aemop KpUmLNecKy OHENUEAEM RPUMEHENUE MEXTMo-
HERMPUYECKOol KOHYemjuy maopHecmea 8 noamuteckom nepesoce. Ocyijecnanennsii auaiul deMONCImPUPYEM JaMemnii
GHMUKONOHUARBHBIR JIUI0H € NONUMAHHY MEXCMOYEMPULECK Ol KORYENY It MBOPYECIEd, 0OMOBPEMENNG KOHMYPHO XapaK-
Mepu3yA BCeyKDAUHCKIUT GHIMUNCNONUGRENbIE DUCKYPC U e20 undusudvansroe somtowyenus @ meopuecmee C. Kapasarcrozo.

. Kioneeste cnose: mexcmoyeHmpuieckas KORYEnyur MeopHecmaa, NoIMuKa nePEaoOURa, ROCIKOTOHUARbHBIE HCCAe-

DoearuA, AHMUKDAOHULIBHYIE OUCKYPC.

Hocranoska apobaemn. [epetan ax xynoxma dopma niﬁ'mopermﬁ dilicRocTi Mo3EaTcHAE O3RAKAMH iMITAidROCT] Ta iMA-
pogizatifinocTi [8, ¢. 256]. B yMoBax KeNoHIaNLIOro icCHYBAHIA HAmIO! epikKaBH NCPEKIIAN PAJIAHCHKOTO Nepiogy Gys A0AaTKOBO Ra-

© I B. Kawupina, 2016
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AKTYAALHI [TIPOBAEMH CYYACHOTO ITEPEKAAJIO3HABCTBA
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CTIEITADIKA HABYAHHA TEHJIEPHOMY AHA3ZY CTYAEHTIB I0PHTATHITX SAKYTBTETTB e
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" TIEPEKJIAJM C. KAPABAHCBKOTC SK TEKCTOTBOPYICTD: OCOBJIMBOCTI [OETHKH MEPEKCIATAYA
I. B. Kpunosa
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