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KOMYHIKATUBHI ®YHKIII XYJIOKHbOI'O CIIIKYBAHHS
B MY3UYHOMY MUCTELTBI

Y cmammi Oocnidsiceno esomoyilo  KOMYHIKAMUSHUX QYHKYIH MYy3UUHO20 MUCEYmMEA.
Poszensanymo pisHomanimmsa KOMYHIKAMUGHUX 36’A3Ki6 | MIyMauyeHb MY3uyH0o20 meKcmy, peanizayii
MucmeybKux inmepnpemayii 1020 3MICIYy 6 npoyeci 6UKOHAHHS Md CRPUUHAMMS MY3UYHO20 MEOPY 3
ooxy peyunicuma. OXapakmepuzo8ano MUcmeysbKy KOMYHIKAYiio AK 0OHY 3 HAUBANCIUBIUUX CMOPIH
cucmemu My3uyHoI OisibHOCHI, 6 SIKIll MBOPYICMb, BUKOHABCMBO | CHPULIHAMMISL CILYICAMb OCHOGHUMU
KOMYHIKAMUSHUMU O10KaMU My3UudHOI Ky1omypu.
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KOMMYHHUKATHUBHBIE ®YHKINU XYJOKECTBEHHOI'O OBIIEHUS
B MY3BIKAJIBHOM UCKYCCTBE

B cmamuve uccned08aHo 360m0Yusl KOMMYHUKAMUBHBIX QYHKYUT MY3bIKATLHO20 UCKYCCMBA.
Paccmompeno mHozo000pazue KoMMYHUKAMUBHBIX CEA3€l U MOJIKOBAHUI MY3bIKATLHO20 MeKcmd,
peanuzayuu  Xy0oHCeCmMEEHHbIX UHMEPNpemayuii e20 Co0epX’canus 8 npoyecce BOCHPUAMUS
MY3bIKANbHO20 NpoussedeHus peyunueHmom. OxapaKmepuz08aHo Xy00HCeCmBeHHYr0 KOMMYHUKAYUIO
KAaK OOHY U3 GAMCHEUWUX CIOPOH CUCTEMbl MY3bIKAILHOU 0esImeNbHOCU, 8 KOMOPOU MEopUecmeo,
UCROTIHUMENLCMBO U BOCHPUAINUE CLYHCAIN OCHOBHBIMU KOMMYHUKAMUBHBIMU OIOKAMU MY3bIKANLHOU
KY1bmypbl.

Knioueevie cnosa: kommynuxamugenoe npoCmMpaHcmeo, HPOCMPAHCMBO MY3bIKATbHO2O0
ucKkyccmea, My3vlKanbHAs KOMMYHUKAYUSL, KOMMYHUKAMUSHBLE DYHKYUU MY3bIKU, KOMMYHUKAYUSL.
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COMMUNICATIVE FUNCTION OF ARTISTIC CONVERSATION
IN THE MUSICAL ART

Interest in the problem of communication is determined by the feature of modern information
and multicultural space. Art as an artistic model of social space performs a multi-valued
communicative function, as a way of aesthetic, valuable interaction of man with himself, with society,
with the whole world. Therefore, it is not surprise that the problems of communication are highlighted
in its various contexts, including a wide range of cultural and artistic disciplines.

The aim of the research is to carry out a theoretical analysis of the evolution of
communicative functions of musical art, to explore the variety of communicative links and
interpretations of a musical text, the realization of artistic interpretations of its content in the process
of perception of a musical work by a recipient.

The scientific novelty of the research is determined by the fact that artistic communication is
regarded as one of the most important aspects of the system of musical activity, in which creativity,
performance and perception acts as the main communicative blocks of musical culture.

One of the main channels for the progressive development of music is the communication
system within the very musical creativity. It contributes to transferring the accumulated experience of
creating, fixing and performing music, traditions of perception, as well as its research and evaluation.
The whole system of teaching, creating, executing, fixing and disseminating musical art in society, and
maintaining its traditions is important here. Information technologies that have brought about
significant changes in the socio-cultural order of the world contribute to the erosion of the boundaries
of cultures and historical epochs, the emergence of new virtual spaces that often replace people’s real
life. In this context, music becomes a form that compensates for the lack of comfort of spiritual life in a
real society. Therefore, one of the most popular for modern society is the “compensatory” function of
music, which involves the existence of a special musical reality, which allows you to replace the real
reality with virtual life, thereby integrating organically into a person in the context of computer
technology.

The beginning of the third millennium marked the emergence of various modifications of
communicative functions, the variety of communicative connections and interpretations of the musical
(artistic) text, which realize the infinity of the interpretations of its content in the process of perceiving
the musical (artistic) work. In the pursuit of self-identification, a person refers to contemporary
musical art, which exists in the form of a set of different kinds of texts (scores, tracks, clips, etc.). The
process of modern consumption of music is driven by the individual selection and combination of
different texts, in which there is no clear boundary between the “high” and “low” art, which was
inherent in the previous artistic periods. Participants of communication (performers, audience of the
work) are differentiated according to a number of indicators: level of development, age and gender
characteristics, musical tastes, choice of communication channels, etc.

Musical art embodies almost all types of communicative interaction: personal, interpersonal,
group and internally group, mass communication. The implementation of artistic communication as a
form of communication is a significant aspect of the system of musical activity, in which creativity,
performance and perception act as its main functional blocks in the system of musical culture. The
main participants of the musical communication process: addressee or communicator — the sender of
the message (author, interpreters, executors), and the recipient or recipient (percipient) — the recipient
of the message (listeners, viewers), on the perception and evaluation of which the artistic work is
calculated. Subjects of musical dialogue can be named: composer, performer, listener (recipient),
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teacher, student, researcher, etc. One of the main channels ensuring the progressive development of
music is the communication system within the artistic creation itself, which facilitates the transfer of
the accumulated experience of creation, fixation, the performance of music, the traditions of
perception, research and evaluation of musical art. Despite the rapid development of information and
communication technologies, only the first, the “living” form of familiarizing the recipient with
musical art, gives the fullest, holistic perception of a musical work. Music is born only in the creative
act of direct execution. It is here that a complete communicative act is realized — not only auditory, but
also visual, and also energy. The remaining forms reduce the former to varying degrees, deepening or
changing certain facets and sides of the influence of this act, but not in a position to completely
replace it.

Keywords: communicative space, space of musical art, musical communication,
communicative functions of music, communication.

InTepec 1o mpolOiieMn KOMyHiKallii BU3BHAYAETHCS OCOOJIMBICTIO CYy4acHOTO i1H(OpPMAIIITHOTO
Ta TOJIKYJIBTYPHOTO MPOCTOpY. MHCTEUTBO SK XYNOXKHS MOJETh OYTTS BHUKOHYE OaraTO3Ha4yHYy
KOMYHIKaTHBHY (YHKIIIO SK CIOCIO eCTeTWYHOI, IIHHICHOI B3aeMOJIii JFOAWHM 31 caMoio co0oro, i3
CYCHUIBCTBOM, 3 yciM cBiToM. ToMy He IWBHO, IO NPOOJIEMH KOMYHIKallii BUCBITIIOIOTH y Pi3HHUX il
KOHTEKCTaX, 30KpeMa y BEJIMKOMY CHEKTPi KyJIbTypPOIOTiYHIX 1 MECTCITBO3HABYMX JUCIHILTIH.

KomyHikarisi € mpeMeToM BUBYEHHsS JIHTBICTUKH, COILIaIbHOI MCUXOJOTI], KYJIbTYpOJIOTii,
COIIOJOTI{, TONITOJNOril, CEMIOTHKH, MHCTEUTBO3HABYMX Ta IHIINX HayK. [HTepec ydYeHUX —
M. Karana [2], A.lIllrotua [8], B. XomomoBoi [7] 3BepHEHHH TakoX 1O MPOOJIEM ECTETHYHHX
KOMYHIKaliil i XyZOXKHbOro croiikyBaHHsA. CaMm TepMiH ‘“KOMyHIKaTWBHAa (yHKLiS® MOPUNAILIOB 3
JTHTBICTHKH 0 MHUCTELTBO3HABYOI chepu y apyrii momouHi XX cTomiTra. Teopis KOMyHIKaTHBHOL
¢GyHKIIT y My3ulli HaOyla PO3BUTKY B MHCTCITBO3HABCTBI Ta My3W4YHIHd ecTeTHii XX CTOMITTA i
JOCITIKEHA y Tparsx b. Acad’epa [1], B. Menymescokoro [4], A. Coxopa [6],
€. Hazaiikincpkoro [5] Ta iHIINX.

Tak, B. MenynieBcbkuii, po3risgarouu MEpPeNiCTOPil0 TMOHATTS KOMYHIKATUBHOI (YHKIi B
MHCTELTBi, PO3MOYAB i3 3aKOHIB aHTHYHOI OPATOPCHKOi MOBH, ITUTKOM HMPaBHJIBHO 3a3HAYMBINM, IO i1
moOyoBa ifeajbHO Tepeadavana BIUTUB Ha ayauTopito, poboTy 3 Hero [4]. ¥V mparsix A. Coxopa
SICKPaBO PO3KPUTO 3AICKHICTH OyIOBH My3udHOI opMmu 1 0COOIMBO TPOIECY CTAHOBIECHHS XaHPY
Bil XapakTepy My3wuyHoOro cmiakyBanHsa. L[i Ta iHmi igei crnpusiim (GopMyBaHHIO TOHSATIHHOTO
amapary, 110 aJIeKBaTHO PO3KPHBAE CYTh SBUIIA B LIJIOMY [6].

Meta cTaTTi — B3IIHCHUTH TEOPETUYHUI aHali3 eBOJIOUii KOMYHIKATUBHHX (YHKIIH
MY3WUYHOTO MHCTEIITBA Ta JOCTIUTH PI3HOMAHITTS KOMYHIKATUBHUX 3B’SA3KIB 1 TIIyMadeHb MY3UYHOTO
TEKCTy, peajli3amii MHUCTEIBKUX IHTEpHpeTariii Horo 3MiCTy B NpOIECi BUKOHAHHS Ta CIPHHHSITTS
MY3WYHOT'O TBOPY PELUIIEHTOM.

VY HaykoBuX gocnipkeHHIX 70—80-x pokiB XX CTOMITTS Jedali BUpa3Hillle MPOCTeKyBaIacs
TEHJIEHIsT TOTJHONEHOT0 OCATHEHHS MPUPOAM MY3HYHOi 3MICTOBHOCTI Ta MOBHHMX 3aco0iB, il
BTUJICHHS Yy IUIICHOMY 3BY4YaHHI, BHpa3Hii Tmepexaui. Y Ted TMepiox 3pocTalo YHCIO
(yHIaMEHTATBHUX poO0iT, mpobieMaThka SKHX CKOHIIGHTPOBAaHA Ha KUIBKOX JIOCHITHUIIBKHX
HanpsiMkax. Lle, Hacammepen, aHaji3 CHCTEMH BHpa3HHUX 3aCO0IB €BPONEHCHKOI MY3WKH OCTaHHIX
cromite (JI. Mazens, B. Ilykkepman, B.MenaymeBcbkuii Ta 1H.), HacTymHe — JOCIIJDKCHHS
CTHJTICTUYHOI WUTICHOCTI MY3WYHOTO TBOpPY fK sBHIIA, 00ymoBieHoro icropuuHo (C. CkpeOkos,
B. [IporomonoB # 1iH.) 1, HapemTi, BHBYEHHS 3aKOHOMIpPHOCTEW (OPMOYTBOPEHHS B MY3HII
(€. Hazaiikincekuid, B. boOpoBchkuii, A. Minka i iH.).

XynoxHS KOMYHIKamis K CIHUIKYBaHHS € HaWBaKIMBIIIOI CTOPOHOI0 CHCTEMH MY3HYHOI
IOiSUTBHOCTI, B AKIH TBOPYICTh, BUKOHABCTBO 1 CHPHHHATTS BHCTYNAIOTH ii  OCHOBHHMH
(yHKLIOHATIBHUMH OJIOKAMU B CHCTEMI MY3UYHO1 KyJIbTypH. Came B JII0JICBKOMY CIUIKYBaHHI NOJISrae
TOJIOBHE TPHU3HAYCHHS MY3HKH, OCOONMBICTH SKOTO — “€NHAHHA JroAed, Oyab-sKoi BEIHKOI
YHUCENILHOCTI, HABKOJIO SICKPaBO MO3UTUBHOTO ineany” [7, c. 7].

[Topsn 3 UM, CHPUHHATTS MY3WYHOTO TBOpY HaOyBae TakoX (OpMy aBTOKOMYHIKAIii,
CaMoITi3HaHHS, PO3KPUTTS BHYTPIIIHEOTO MOTEHIIATY OCOOUCTOCTI: ()OPMYBAHHS CIIIJIBHOCTI JIFONCH y
My3UIll HE PO3UMHSE IHIMBIAyyMa B coliymi. bararo 4oro y co0i JltouHa BiJJKPHBA€E HE CTUIBKU Y
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MOBCAKIICHHOMY JKHTTi, a 3BEPTAlOYMCh JIO MHUCTEUTBA, MY3WKH, THM CaMHM IpOOyIXKye y coOi
XYJIO’)KHUKA 1 MiIHIMAEThCSI Ha/l pealbHICTIO. Y JTaHOMY KOHTEKCTI ITOKA30BOKO € TO3WIIisl BiJOMOTO
comionora A. IlltoTna, sIKuil po3risigac My3HKY SIK KOMYHIKAIlilo, IO BILIMBAE HA TIOBCSKICHHE KHUTTS
JIOJICH uepe3 iXHi eMOllii, TOYyTTs, CBIOMiCTh. TakuM YMHOM, BIUIMB MUCTELTBA € JBOCIPIMOBAHUM
0COOKCTO-COIlIANIbHUM, TIPUYOMY COIiaJIbHE JJaHE B IHAWBIAyadbHUX BiTIYTTIX 0COOMCTOCTI. My3uka,
CBOEIO YEProl0, BTUTIOE yCi THIIM KOMYHIKaTHBHOI B3a€MOIi: IIEPCOHANBHY, MI)KOCOOHUCTICHY, IPYIIOBY
Ta BHYTPIIIHBO-TPYIOBY, MaCOBY KOMYHiKarlii [8].

My3u4yHa KOMYHIKaIlisl Ma€ CIpaBy 3 Mepeaadcro uepe3 MaTepiaibHO-KOHCTPYKTUBHI ¥ iHI
CTPYKTYpH MY3WKH, 3HAlJeHI B TpoIleci i1 pO3BUTKY, JYXOBHO 3HAUYYIIOTO 3MiCTy, 0OpasiB, ieH,
XYJIOKHIX KOHIICTIiNA, [0 3akiaB aBTOp. KOMyHIKaTHMBHHMI YHIBEpCYM MYy3WKH (YHKIIOHYE ¥y
CBOEPITHOMY “CEHCOBOMY TMOJi” KYJNbTYpH, SKE CTBOPIOE HEOOXiJHI MepeayMOBH KOIYBaHHS i
JCKOTyBaHHS MY3WYHIX CMHUCIIB. 3aBISKH TPAAULIiSIM, TPaKTHIIl, TEOpii, HATBHUM 3pa3KaM 1 HopMaM,
1Ii TIPOLIECH BIJIITPAOTh BAXKIIMBY POIIb SIK Y TIPOYKYBaHHI Ta 30€peKEeHHI My3UYHUX I[IHHOCTEH, TaK i
y BUKOHABCHKOMY MPOLECi, My3HYHOMY CIPHUAHSITTI.

Crenungika My3WYHOTO MHUCTELTBA IOJIATAE B TOMY, IO CTBOPEHHH i3 BOJII KOMIIO3UTOpA
MY3UYHHIA TBIp JOTYYA€THCS A0 KOMYHIKATHBHOI CHTYallii JUIIE IPH BTOPUHHOMY HOTO BiATBOPEHHI
y Ipoleci BUKOHAHHS, 8 BAKOHABCHKE MUCTELTBO — Pil TBOPYOi AISUTBHOCTI, KMl y3araii BU3HAYaE
PiBeHb CydacHOT XyIOKHBOT KyIbTypu. My3uKa sIK BHJl MECTEIITBa 11032 M0JIEM BUKOHAHHS HE ICHYE —
HOTH HE € MY3HWKOW Ui ciyxadiB. My3W4YHe BUKOHAHHS 3IHCHIOETBCS 3aBASKHA y4acTi
IHTEPIIPETaTOPIB  KOMITO3UTOPCHKOI TBOPYOCTI, SIKi BOJIOMIIOTH TEXHIYHUMH MOMJIMBOCTSIMHU 1
XYJIO’)KHIM ~ JIOCBIJIOM, HAasSBHOCTI ~ HEOOXIJIHOTO, BIJMOBIHO  HAJIAIITOBAHOTO  MY3UYHOTO
IHCTpYMEHTapilo.

['0JIOBHUMHU yYaCHHKaMU TBOPYOTO KOMYHIKATUBHOTO aKTy € aJipecaHT abo KOMYHIKaTop —
BiITIPaBHUK TOBIJOMJICHHSI (aBTOpP, BUKOHABIII), SIKUH MparHe BUKIMKATH TIEBHY PEaKIiio OepKyBaya,
W angpecar abo penumieHT (TMEPLUHMITIEHT) — OJEPXKyBad TMOBIIOMIICHHS (clyxadi, TJsgadi), Ha
CHPUIHATTS Ta OLIHKY SIKMX pO3paxoBaHWi TOW uW iHIMI TBip. Cy0’€KTaMH MY3WYHOTO IiaJloTy
MOJKHa Ha3BaTH: KOMIIO3UTOpA, BUKOHABL, Ciiyxada (pelMIi€HTa), Meaarora, y4Hs, JOCIiTHHKA,
KPUTHKA 1 T. A. 3aBISIKHU BEJHMKiH KUTBKOCTI YYaCHUKIB CIUIKYBaHHS JiajioT 3 4acOM MEepPETBOPIOETHCS
Ha MONIUIOr. Y My3WYHOMY TIONiI031 CYO’€KTHICTh MPHCYTHA Ha BCIX PIBHAX OCOOHMCTOCTI:
010JIOTTYHOMY (TEMIIepaMEHT, BiK, HABITH OCOOJIMBOCTI 30BHINTHOCTI, TOBEIIHKY, MOBH, TaK YW 1HAKIIE
HasIBHI y TBOPI P HOTO CTBOPEHHI Ta CIIPUHHSTTI); TICUXOJIOTIYHOMY (CXOXKICTh UyTTEBO-EMOIIITHOTO
MJaHy TBOPIS, IHTEpIIpeTaTopa i ciiyxada My3WYHOTO TBOPY); PO3YMOBOMY (KOHKPETHICTh 1
00pa3HiCTh, JIOTIKA 1 XaOTHYHICTh, aOCTPaKTHICTh 1 HAOYHICTh OOpa3iB MY3WKH, II0 BHHHUKAIOTH Y
IpoIeCci  CIINKYBaHHSA CyO’€KTiB TIONLIOTY); CBITODIAOHOMY (ifeanmy, IIIHHICHI Opi€HTHPH,
¢iocoCHKO-eCTETHYHA TIO3MIIS — BCE II€ BU3HAYAE CaMy MOXKJIMBICTH 3AIHCHEHHS IOJIUIOTY Ta
(hopMyBaHHS OCOOMCTOCTEN Y MPOIIECi My3UYHOTO CITUTKYBaHHS).

XynoxHs (opma KOMyHIKamii CKIamaeTbes y Oe3mocepeHbOMY miano3i aapecanta i
azpecarta, 3aiiicHeHOMY B cdepi MucTenTBa (y Mpoleci BigBiAyBaHHS KOHLEPTiB, BUCTaB i T. J.), TOOTO
B NICBHUI MOMEHT 4Yacy 1 B IEBHOMY MicIli, 200 B MOMEHT Yacy, KOJI CBIIOMICTh apecara CIeIlialbHO
CTIpSIMOBaHa HA CHPUHHSTTS Ta PO3YMIHHS XYIOKHBOTO TBOPY (B IIbOMY BHITAJKy IMUTAHHS CYBOPOL
IIPOCTOPOBOI OOYMOBJIICHOCTI HE Ma€ MPUHIUIIOBOTO 3HAYEHHS). XYAOKHSI KOMYHIKAIlisl CHHTCTHYHA
3a CYTTIO i 00’ €JIHY€E B COO1 KiJIbKa PIBHIB:

— Oe3nocepeaHiid akT KOMYHIKalii (Mi>kK TBOPOM 1 MyOJIiKOI0), Ui TIOBHOLIIHHOTO 3iiiCHEHHS
SIKOTO HeO0OXi/THA aKTUBHICTH SIK BUKOHABIIIB, TaK 1 PEIUITIEHTIB,

— IpUXOBaHa KOMYHIKaIlis (MK TIIsgadyaMu) — MPOLEC, KOMU clyXxadl OOMIHIOIOTBCS MiJ 4ac
MIeperIsAy BUCTaBH KOMEHTApSIMH, III0 1HOII € HeoOXiTHUM acleKTOM B opraHizallii Ge3rmocepesHb0ro
KOMYHIKaTHBHOTO aKTy;

— aBTOKOMYHIKallis — B3a€MOBILIMB, B3a€MOJIis, [0 BUHUKAE y PE3YyJIbTaTi MPUCYTHOCTI
JFONIeH B OZHOMY XYIOXXHBOMY MPOCTOPIi, KOJIA KOMYHIKaHTH CBIIOMO YH HECBIIOMO € OJHOYACHO 1
agpecaHTamy, i agpecarami [3, c. 19];

— ayTOKOMYHiKaIis (iHTpolepcoHalbHa KOMYHIKAIIis)) — piBeHb KOMYHIKaIlii, B IKOMY 3aJlisHa
JIWIIE OJTHA OCOOMCTICTh — CBOTO POJY YCBIJIOMJICHUH BHYTPIITHIN JiajIor.
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[le omuH BaxJIMBUH PIBEHb XYJOXHBOT KOMYHIKallii — METAaKOMYHIKaIlisi — OCOOJIMBUIT BUJI
CIIUIKYBaHHS, IPEAMETOM SIKOTO € caM MPOLIEC CIUIKYBaHHS. [HIIMME CIIOBaMH, METAKOMYHIKaIlis — LIe
KOMYHIKaIlisl 3 IPUBOIY KOMYHIKaIlii, YaCTHHA CIIKYBaHHS, sIKa CIPSMOBAaHA HA CaMme CITIKYBaHHS,
Ha HOro pi3Hi acmekTH, KOTPY MOXHA PO3MNIAJATH y MPOCTOPi sIK CHeHH, Tak 1 myOmiku. B xoni
JIEMOHCTpAIlii, y mporeci peamizallii XyJoKHbOr0 33yMy BHUKOHABIlI € OJHOYACHO 1 ajpecaramu, u
aJipecaHTaMu — CIIPUIMAIOTh, 6ayath ceOe HiOU 300Ky .

VY croHyKaHHS 0 TBOPYOI MisSUTBHOCTI peluIieHTa KOMYHIKAIil, o #Je BiJ KOMIIO3UTOpa i
BUKOHABIIS, HE MCHII BaKJIMBE 3HAYCHHS Ma€ IIOCTKOHTAKTHHUH €Tall BIUTHUBY, OO TBIp PO3KPUBAETHCS B
yCiii CBOTH CKJIaJHOCTI ¥ Kpaci y CBiJIOMOCTI ciiyxada HE BiApasy, a, MOXIJIHBO, 3 JESIKHUM YaCOBUM
iHTepBanoM. MexaHi3M “nepekiany” My3uuHOi iH(opmamii B iHII 1HQOpPMATHBHI Kateropii
3aKJIaJICHUA y caMOMy TBOpi MuUcCTeuTBa (a Takox y Horo iHTepmperaunii). KomyHikaTuBHe
MIOBITOMJICHHS KOMITO3UTOPA 3aBISKH OMY BIUIMBY Ha CIyXada BUXOAUTH y IIMPOKHH COLiyM, SKHH,
CBOEI0 YEProro, BIUIMBAIOYM PI3HUMH KaHAJIAMH Ha MHUTIS, CIIPHSAE 3aMUKAHHIO KOMYHIKQTHBHOTO
LUK, TATPUMYIOUH ITICHICTh 1 MOCTYHAILHUN PO3BUTOK MY3UYHOTO TIPOIIECY.

BianpaBHot TyT €, 3BU4aiiHO, cepa KOMIMO3UTOPCHKOI MistibHOCTI. Uepes cTBopeHy 3 #oro
BOJIi My3WYHY (POPMY KOMIIO3UTOP MPOKIIAAE MUIAXH KOMYHIKaIil 10 BCIX 1HIIUX YYaCHUKIB MPOIECY
1, Hacammepea, — 10 BHUKOHABU. /I MOBHIIIOrO PO3KPHUTTSA 3MICTY Ta iIei TBOPY CydacHi
KOMITO3UTOPH BCE YaCTille 3BEPTAIOTHCS A0 ITOEAHAHHSA PI3HUX CYMDKHHX 1 HECYMDKHHX BHIIB
MUCTEITB, iX pPI3HOMaHITHUX BUpa3HUX 3ac0o0iB. CBOEIO 4eproro, BUKOHABEIh MPOXOUThH aHAJIOT14HI
KOMITO3UTOPOBI  (pa3d TBOPYOTO IPOIECY, HAPOKYIOUH BJIACHOIO IHTEPIPETAIi€l0 BapiaHT
MHUCTELBKOT (popMH, 10 TPOXH BiAPI3HAIOTHCS BiJl aBTOPCHKOTO 1 CIPSIMOBaHMIA A0 ciyxaya. OcTaHHii
MOPO/KYE y MOro CBIiJOMOCTI OCOOMCTICHO 3aCBOEHHMU BapiaHT 3HauY€Hb MY3W4YHOI Qopmu,
BiJTHOBJIIOIOYH BUX1THUIA KOMIIO3UTOPCHKUH, @ TAKOK BUKOHABCHKHIA 381yM.

OnmHEM 3 OCHOBHHUX KaHAIIB, MO 3a0e3leduye MOCTYIMATbHUA PO3BHTOK MY3UKH, € CHCTEMa
KOMYHIKaliii ycepeauHi camMoi My3u4dHOi TBopyocTi. CamMe BOHa CHpHsie Tepenadyi HaKOMUYECHOTO
JIOCBiTy CTBOpeHHS, (Dikcailii Ta BUKOHAHHS MY3UKH, TPAIUIIN CIIPUIHSTTS, @ TAKOXK 11 TOCHIJHKSHHS 1
ouinkn. TyT BakiMBa BCS CUCTeMa HAaBYAaHHs, CTBOPCHHS, BHKOHAHHs, (ikcallii Ta MONIMPEHHS
MY3HYHOTO MHCTEITBA B CYCHIJIbCTBI, MATPUMaHHS HOTO TPagHIiil.

My3H4yHy KOMYHIKAIIIO BiPi3HSIOTh, HaCaMIIepe.l, iHAUBIAyaIbHIA XapakTep o0pasiB Ta ixX
BTUIEHHS, TOOTO XyOOKHS IIHHICTH 3MicTy 1 ¢opmu, TBOpUICTE KOMIIO3HUTOpPAa W BHKOHABIII
BH3HAYAIOTh 3MIiCT MY3WUYHOTO TBOPY Ta WOTO iHTEpHpeTallito (BiAOBIAAIOTH 3a TE, IO BHUSIBIISIETHCS
Ha pIiBHI JyXOBHO-I[iHHICHOTO 3BydaHHs). CTymiHb 00JapOBaHOCTI W TallaHTy aBTOpa Iepeadavae
BuOip (opMu Ans BTUNEHHS 3MICTY: 30BHIIIHBOI (IO peanizyeThCsl Ha PiBHI (Di3MKO-aKyCTHYHOTO
3BYYaHHS Yy TIpOIleCi CTBOPEHHS MY3WYHOTO TBOPY), BHYTPIIHBOI — (IO 3’SICOBYETHCSA Ha piBHI
KOMYHIKaTHBHO-IHTOHANIfHOTO 3ByYaHHS y MPOLECi BUKOHAHHS).

OcoOnuBICTIO MY3WKH 5K, MaOyTh, HAWEMOIIMHINIOT0 3 MHCTEUTB € IHIWBIAYalbHICTH 1
MIEPEKOHIUBICTh BIAUYTTIB Y NPOIECi COPUHHATTSA 00’€KTHBHOTO 3MicTy TBOpy. barato B domy Iie
00yMOBIIEHO CKJIQIHICTIO B3a€EMOAIl B My3WYHOMY TBOpPi 3ac00iB BHPa3HOCTI Ta KOMYHIKaTHMBHHUX
MPUHAOMIB, TII0 aKTyalli3ye MpoOIeMy yIpaBIIiHHs MPOIECOM XYJ0KHBOTO CIUIKYBaHHS, iHTepIpeTanii
CHHTE3Y JIBOX DIBHIB TBOPY: iHTOHAIiIHHO-CMHCIOBOTO (3MICT) i 3HAKOBO-CHMBOJIIYHOTO ((hopma). Y
nporeci ii po3B’si3aHHS B. MenymeBchknid, aBTOp OpHUTIHAIBHOI Teopli My3WYHOI KOMYHIKaIlii,
BHOYIIOBY€E TaKy CXEMY: CBiT, TyMKa, €MOIlii — ceMaHTHYHa (DYHKIIS — CTPYKTypa — KOMYHIKaTHBHA
(yHKLIA — TCUXOJNOTisl CHpUHHATTA. Po3rnsgaroun KOMyHIKaTUBHY (YHKIIIO MY3WKH SK 3acid
XYJIO)KHBOTO CIIIJIKYBaHHS, JOCTITHUK 0a3yeTbcss Ha PO3YMIHHI (QOPMH MY3WYHOTO TBOPY SK
CEMaHTHYHOTO ()CHOMEHa, SIKU HE TIIbKHA CIIYy>KUTh BiITBOPCHHIO Ta MOJCIIOBAHHIO MIHCHOCTI,
(hiKCYyBaHHIO MIHHICHUX BIJHOCHH JIFOJMHHU JIO CBITY, a MPH I[bOMY OCOOJIMBHUM YHWHOM BILTHBA€E Ha
cilyxada, KepyrodH Horo CIpuHHATTAM [4].

IHdopmartiiiai TexHoOOTIl, SKi BHECIH CYTTEBI 3MIHM B COIIIOKYJIBTYPHUH YCTpil CBITY,
CIIPHUAIOTH CTUPAHHIO KOPIOHY KYJIBTYP Ta iCTOPUYHHUX €II0X, IOSIBi HOBUX BIPTYaJIbHHX MPOCTOPIB,
SIKI 9aCcTO 3aMIHIOIOTh JIFOJIMHI PeajbHE KUTTS. Y JaHOMY KOHTEKCTI MY3HKa CTa€ SIKOICh (hOpMOIO,
10 KOMIIEHCYE OCOOMCTOCTI BIICYTHICTh KOM(OPTHOCTI TYXOBHOTO XKHTTS B PEAIbHOMY CYCITIIBCTBI.
ToMmy onHi€0 3 HAMMOMYJSIPHIIINX U Cy4acHOTO CYCIILIBCTBA € caMe “KOMIICHCATOpHA” (DYHKIIis
MY3UKH, sKa Iepeadadyae HasBHICTh OCOONMBOI MY3WYHOI PEaNbHOCTi, IIO A€ 3MOTY 3aMiHHTH
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peanbHy AIHCHICTD BIPTYaJbHUM XXHUTTSM, TUM CAMHM OPTaHIYHO JONYYIHUTHCS JIIOAWHI y KOHTEKCT
KOMIT IOTEPHUX TEXHOJIOT1H.

IToyaTok TpeThOr0 THCAYONITTS O3HAMEHYBAaB BUHHUKHEHHS pI3HMX Moudikaiii
KOMYHIKaTUBHUX (YHKIIH, PpI3HOMAHITTS KOMYHIKATMBHHUX 3B’S3KiB 1 TJIyMadyeHb MY3UYHOTO
(XyIO)KHBOTO) TEKCTY, SIKI peani3yloTh HECKIHYCHHICTh IHTepIperaiid Horo 3MicTy B Mpoleci
CIPUHHATTS MY3WYHOIO (XyIOXHBOTO) TBOpY. Y TparHEHHI X0 caMoifeHTH(IKamii moanHa
3BEPTAETBCA A0 Cy4acHOTO MY3MYHOTO MHCTEUTBA, IO iCHYE Yy BHIJLANI CYKYHHOCTI Pi3HOTO POmy
TEKCTIB (MApTUTYp, TPEKiB, KIIMiB i T. 1.). [IpolecoM CydacHOTO CIOKHUBAHHS MY3UKH DPyXaroTh
IHJUBIIyaIbHUNA Big0ip 1 KOMOIHYBaHHSI PI3HUX TEKCTIB, B SIKOMY BXE€ HEMa€ YiTKOI MEXI Mik
“BUCOKUM” 1 “HU3BKMM” MHUCTEUTBOM, M0 OyJI0 MPUTAMaHHO MOIMEPEIHIM MHUCTEIBKUM MEepioaaM.
Y4acHUKM KOMYHIKallii (BUKOHABIl, ayIuTOpis TBOPY) AUGDEPEHIIIOIOTHCSA BIAMOBIAHO 10 HH3KH
MTOKA3HUKIB: PIBHSA PO3BHUTKY, BIKOBHX Ta TCHICPHHX O3HAK, MY3MYHHX CMakiB, BHOOPOM KaHAITy
KOMYHIKaIlii Ta iH.

My3uuHEe MHUCTEUTBO BTLTIOE MPAKTHYHO BCi THITM KOMYHIKATHBHOI B3a€MOIi: MEPCOHAIBHY,
MDKOCOOHCTICHY, TPYIOBY Ta BHYTPIIIHBO-TPYIIOBY, MAacOBY KOMYHiKamii. 3MiliCHEHHS XYI0XKHBOI
KOMYHiKalii sk (OpMH CHIIKYBaHHS CIYXHTh HAW3HAYHINIOW CTOPOHOK CHUCTEMH MY3WYHOI
JiSUTBHOCTI, B sIKiii TBOPYICTh, BUKOHABCTBO 1 CIIPUIHATTSI BUCTYHAIOTh SIK i1 OCHOBHI (DyHKI[IOHAJIBHI
OJIOKH y CUCTEMI My3UYHOI KYJIbTYPH.

T'oyloBHI yYacHWKH MY3HMYHOTO KOMYHIKATUBHOTO IIPOLECY: agpecaHT abo KOMYHIKaTop —
BIANIPaBHUK TOBIIOMIJICHHSI (aBTOp, IHTEPIpPETAaTOPU-BUKOHABI), ¥ azapecar abo perumieHT
(mepumIieHT) — OJepKyBau MOBIIOMIICHHS (CiIyXadi, MIAAayi, YuTayi), Ha CIPUUHATTSA 1 OLIHKY SKUX
po3paxoBaHuii XyaoxxHiid TBip. Cy0’eKTaMuM MY3MYHOIO IiajioTy MOXKHAa Ha3BaTH: KOMIIO3UTODA,
BUKOHABIIS, CIyXaya (pelHuITlieHTa), Ielarora, yuHs, JOCIiJHUKA, KPUTHKA 1 T. 1.

OnmHEM 3 OCHOBHHUX KaHAIIB, IO 3a0e3ledye MOCTYMAIbHUA PO3BHTOK MY3HKH, € CHCTEMa
KOMYHIKaIliil ycepenuHi caMoi MHUCTEIBKOT TBOPYOCTI, SKa CHpUsE Mepeadi HaKOMUYECHOTO J0CBILY
CTBOpEHHS, Qikcauii, BUKOHAHHS MY3UKH, TPATULIN COPUHAHATTS, JOCTIIKEHHS Ta OLIHKH MY3UYHOTO
MUCTEIITBA.

JloHnHi, He3BaXKa0UM Ha CTPIMKHUH PO3BHTOK iH(OPMAIiIfHO-KOMYHIKaTUBHUX TEXHOJOTIH,
HaHNMOBHiIIle, IITICHE CIIPUHHATTSI My3HYHOTO TBOPY Ja€ TUTBKH Tepina — “xkuBa’ GopMa JOTydIeHHS
pelHMItieHTa IO MY3HMYHOTO MHCTeNTBa. My3uKa HApOMKYEThCSA JUIIE B TBOPYOMY aKTi
Oe3mocepenHporo BUKOHaHHA. CaMe TYT peai3yeTbesl HMOBHHN KOMYHIKATHBHHU aKT — HE TUIBKH
CIIyXOBWH, a U Bi3yaslbHUH, a TakoX eHepreTMdHui. Pemra » (QopM pi3HOI MIpOI PEAYKYIOTh
Mepiry, MoTau0IoYr a00 3MIHIOIOYH JIesdKi TpaHi Ta CTOPOHU BILTHUBY IBOTO aKkTy, ajie HE B 3MO3i
HOTO0 MOBHICTIO 3aMiHUTH.
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CTAHOBJIEHHA TA PO3BUTOK TAHIIOBAJIBHUX MOJIEJIE MUCJIEHHSA
Y ®PAHIIIT B XVII-XIX CTOJITTAX

Y cmammi odocniooceno npoyec cmanosnenHs ma po3sUMKY MAHYIOBANbHUX MoOeel
mucaenna y @panyii ¢ XVII-XIX cmonimmsx, wo € nioipyHmam 01 O0CHiONCeHHA cneyugiku
Gopmysanns  esponeiicvkoi  xopeoepagiunoi  Kynemypu.  Oxapakmepuszosano  eHomen
“xopeoepaghiuna cucmema’”, coyianvbhi ma KyabmypHO-ICMOpuyHi npuHyunu enoxu. Buceimneno
KYIbmypo-0C8imHi 1l Xy00dCHbO-eCemuyHi npoyecu, coyianbhi ma emuozpa@iuni akmopu, sKi
BNIUBANYU HA €BONIOYII0 | Xapakmep manyo8anibHux mooeinei mucienns y @panyii XVII-XIX cmonime
¥V YinicHOMY 3aXiOHOEBPONEUCHKOMY X0OPeocpapiuHoMy npoCmopi.

Knwuosi cnoea: xopeocpagpiune  mucmeymeo, mMAaHyl08aNbHI  MOOeNi  MUCHEHHS,
Xopeoepagiuna Konyenyis, UKOHABeYb-Xopeocpad, iHOUuioyanvti xopeocpaghiuni deaupu.
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CTAHOBJIEHUME Y PASBUTUE TAHIIEBAJIGHBIX MOJIEJIEA MBIIIIJIEHUS
BO ®PAHIINM B XVII-XIX BEKAX

B cmamve uccnedyemcs npoyecc cmamoeneHus u pazeumus MAHYe8anbHblX Mooenell
motunenust 60 Ppanyuu 6 XVII-XIX 6exa, umo saeusiemcsi 0CHO80I 0Jis1 UCCIe008aHUSI CReYUDUKU
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