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Hataxia Jamok

TBOPYICTb APXITEKTOPIB — TIPEJICTABHUKIB APXITEKTYPHHUX HIKIJI,
SAKI BINIMHYJIN HA ®OPMYBAHHSA APXITEKTYPHOI'O TA KYJbBTYPHOI'O
CEPEJJOBHMIIIA TEPHOIIOJISAA HA TIOYATKY XXI CTOJITTS

YV cmammi poszensamymo numanHs pOo36UMKY ApXimMeKmMypHO-NIAHYBANbHOI CMPYKmMypu
Tepnonons nouamxy XXI cmonimms i meopuicmb GIiOOMUX MEPHONIILCOKUX apXimeKmopie —
NpeoCcmagHUKi6 pIisHUX apXiMeKmypHUX WK, AKi 6NIUHYIU HA QOPMYBAHHS aPXimMeKmypHo20 ma
KYIbMYpHO20 cepedosuwa Micma 6 yeti nepioo. Buceimieno xy0odicHitl ma KyniomypHuil oopas yeunmpy
Tepnonons, cghopmosanozo epomadcekumu 6y0iensamu, AKi 3a62cOU 3ATUUAIOMBCA KOMNOZUYILIHUMU
ma KyIbmypHUMY aKYeHMaMu 8YauYyb, NIoW, CKeepis.

Kniouogi cnoea: apximexmypa, apximekmypHa wKoad, meopyicms, 2pomMaocsbKi Oy0iari.

Haranusa Jlaunrok

TBOPYECTBO APXUTEKTOPOB — ITPEJICTABUTEJIEN APXUTEKTYPHBIX IIIKOJI,
KOTOPBIE IOBJIUAIA HA ®OPMHUPOBAHUE APXUTEKTYPHOM U KYJIbTYPHOM
CPEJBI TEPHOITIOJISA B HAYAJUIE XXI BEKA

B cmamve paccmompensi gonpocel pazeumusi apxumexmypHO-nIaHUpPOBOUHOU CMPYKMYpbl
Tepnonons nauana XXI eexa u meopuecmeo uU36eCHHbIX MEPHONONLCKUX APXUMEKMOPO8 —
npedcmagumenell pasUYHbLIX APXUMEKMYPHbIX WKOL, KOMopbvle NOGIUATU HA DOpMUposanue
apxXumexkmypHoUl U KylbmypHou cpedvl 2opoda 6 smom nepuod. Oceeugenvl Xy00dcecmeeHHbll U
KynomypHolii oopaz yeumpa TepHonons, cghopmupoanno2o obujecmeeHHbiMU 30aHUSAMU, KOMOpbie
6ce20a 0Ccmalomest KOMRO3UYUOHHBIMU U KYIbMYPHIMU AKYeHMAaMU YUy, naoujaoell, CKeepos.

Kntouegvie cnoea: apxumexmypa, apxumekmypHas WIKOAd, MEOpHYecmseo, obujecmseeHHbie
30aHUAL.
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Natalia Datsiuk

CREATIVITY OF ARCHITECTORS - REPRESENTATIVES OF ARCHITECTURAL
SCHOOLS WHICH INFLUENCED THE FORMATION OF THE ARCHITECTURAL
AND CULTURAL ENVIRONMENT OF TERNOPIL CITY AT THE BEGINNING
OF THE XXI CENTURY

The purpose of the article is to highlight the main trends of the architectural and planning
structure of the city of Ternopil, to identify the architectural schools that influenced the formation of
the architectural and artistic face of the regional center of the beginning of the XXI century. To
describe the creations of the authors involved in the formation of a modern image of the central part
of the city.

The modern face of the city is the result of its development for many years. Today, Ternopil is
also changing, these changes are due, first of all, thanks to the architects and citizens, who seek to
improve the city and its inhabitants.

Ternopil is a city of new ideas, an environment of active cultural and intellectual life. Drama
and puppet theaters, the Philharmonic, a number of art galleries — is an artistic Ternopil, a place of
great opportunities for those who are ready to take part in the creation of modern history. Consider
the work of the famous architects of the city of Ternopil, we will analyze which architectural schools
influenced the formation of the architectural, artistic and cultural modern face of the regional center
of the early twenty first century, which was marked by a new rise in the construction of the city.

Goy Volodymyr (1957-2014) is a representative of the Lviv Architectural School. His
architectural objects have a recognizable face: they are distinguished by their creativity, modern
solution of architectural volumes, the use of new building materials and a distinct color scheme.

Golovchak Oleg, representative of the Lviv Architectural School, is the author of such famous
buildings as: the Regional Museum of Local Lore (1982), the Academic Theater of Actor and Dolls
(1984), the Regional Scientific Library (1986), the Church of the St. Jeosafat (1997), the Diocesan
House of Ternopil — Zboriv Diocese of the UGCC (2000). All ideas of Oleg Golovchak have
interesting architectural and artistic solutions of buildings. Complex, interestingly decorated facades
create a lofty positive mood, have a positive effect on the cultural environment of the city.

Gora Sergiy is a representative of the Poltava Architectural School. The main direction in his
work is sacred, public and residential architecture. Church of St. loannes Babtista in. Markove Ivano-
Frankivsk region, Church of St. Peter in the city of Ternopil, Cathedral of St. Peter and Paul in
Chortkiv, Ternopil region — distinctive temples reflecting the influence of folk traditions characteristic
of the Poltava architectural school.

Gordiy Igor, representative of the Kyiv Architectural School. Architectural image of the
buildings of architect Gordiy. corresponds to modern building technologies, materials and structures.
With his participation, the technology of monolithic construction has been firmly established in the
Ternopil region for the last 15 years.

Gromyak Bogdan, representative of Lviv Architectural School. The author of the center of
European and international studies on the Shevchenko Boulevard, 8 (built in 2000). The house is
located in the center of Ternopil. Three floor public building with a mansard floor, which does not
violate architectural historical environment of the central part of the city. The main facade is
decorated with sculptures on the corners — male, and female figures (sculptor Peter Golovchak),
which provide gracefulness, aesthetics and elegance to the appearance of an architectural object.

Netrybiak Mykhailo, a representative of the Lviv School of Architecture, is the author of the
Marian Spiritual Center Zarvanitsa in the village of Zarvanitsa, Terebovlyan district. Since the
beginning of independence, Netrybiak has focused on the design of sacral buildings.

After analyzing the architectural objects of the famous architects of the city of Ternopil, it can
be noted that Lviv architectural school influenced the creativity of architects, since the overwhelming
majority are pupils of “Lviv Polytechnic” and Lviv Agrarian University. Their work is connected with
the search for Ukrainian national style, in which innovative features are combined with traditional
motifs of Ukrainian historical and national heritage
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ApxiTekTypa 3aliMa€e BXJIMBE MICIE Y JKUTTI rpomMaad, GopMye Ta 3MIHIOE KHUTTSA MicTa 1
Hioro mMemkaHuiB. O0’eKTH MiCTOOYIyBaHHS — 1I€ HE TUIBKH MICIe JUTS JKUTTS, Ipalli i BIAIOYUHKY, a
W BTUIEeHA Yy KaMeHI Kpaca TapMOHIMHO TO€JHAHUX OyAiBeNIbHUX 00’€MiB, 03100JCHUX
JICKOPaTUBHUMH CIIEMCHTaMH.

[MutaHHs HampsIMiB PO3BUTKY IH3aifHy MICBKOTO CepeloBHINAa M. TEpHOMONS YacTKOBO
po3risiHyTi y npansx B. [suka [4], M. Hetpu6’sika [5], I. Qymu [3], JI. boiintyn [1] Ta iHIIUX aBTOPIB.
HisupHicTh apxitekTopiB TepHomiiuia Ta iXxHi poOoTH oxapakrepu3oano y mpaii O. ['omoBuaka Ta
L. Topnist [2], apxitekTypHi mam’sitku TepHomonss Ta TepHOMUIBIIMHKA TIEBHOIO MIPOIO OIHCAIH
4. enexaruii [6] Ta FO. IonikoBerka [7].

Mera craTTi — mpoaHaNi3yBaTH 00’ €MHO-TIPOCTOPOBHII 00pa3 3a0ynoBu Micta TepHOmoIs
moyaTky XXI cTOmTTS, OXapakTepu3yBaTH MIiSUTBHICTh apXiTEKTOPIB — IPEICTABHUKIB PI3HHX
apXITEeKTYPHUX IIKLI, SKi BILTMHYJIM HA (POPMYBaHHS apXiTEKTYPHO-XY/I0)KHBOTO BHUIJISTy 00JACHOTO
LEHTDY.

CyuacHe o0nMYusl MicTa — pe3ysbTaT HWOro PO3BHUTKY BIPOAOBXK OaraThoX pokiB. I choromi
M. TepHOMiNb TEX 3MIHIOETHCS 3aBAAKH POOOTI apXiTEKTOPiB Ta TPOMaJM HACENEHOrO MYHKTY, SIKi
AKTHUBHO CITIBIIPAIOIOTH JUIS JIOCSTHEHHS CITITbHOT METH.

TepHOMiNb € MICTOM HOBHUX ilIe#, CepeIOBHIIE aKTUBHOTO KYJIBTYPHOTO H IHTENEKTYalbHOTO
KUTTS. JlpaMaTHUHUN Ta JSUTBKOBHU TeaTpw, (pilmapMoHis, HM3Ka apT-rajepedl — Iie MHCTELbKHA
TepHoMiIb, Miclle BEJIMKHX MOXJIMBOCTEH IUIA THX, XTO FTOTOBHH y35TH Y4acTh Y TBOPEHHI Cy4acHOI
icTopii. Y 3B’s3Ky 3 IIMM BapTO PO3IVIAHYTH TBOPYICTh Ta poOOTH BioMUX apxitekTopiB TepHomonsa —
IPE/ICTABHUKIB Pi3HUX apXiTEeKTypHUX IIKiJI, SIKi IPHCYTHI B apXiTEKTyPHO-XYI0KHbOMY CEPEIOBHIII
00JIaCHOTO LIEHTPY.

loit Bonmogumup Muxaiinosuu (1957-2014 pp.) — npeacraBHUK JIBBIBCHKOI apXiTeKTypHOT
kosu. Moro XuTIOBO-rpoMaiCchKmii KOMILIEKC “Apro” (Bin3Hauennii npemiecro HanionansHoi crinku
apXiTeKTopiB YKpaiHu) po3ramoBaHuii Ha mepexpecti Byl [IportaceBnua Ta mpocnekty C. banmepu.
BaratokBaptupHuit xutioBuit 6ynunok “batepdmstii” — ma OymeBapi I1. Kymima, rpyma sxutimoBux
OynuskiB — 1o ByJ1. C. Byaroro, ToproBo-o¢icHuit KoMIuieke 1mo Byia. Mutpomnonuta lllenTuiekoro ta
iHIIi. ApxiTekTypHi 06’ekTH Bomomumunpa MuxaiinoBnda MaloTh yIi3HaBaHE OOIMYYS: BUPIZHIIOTHCS
KPEaTUBHICTIO, Cy9aCHUM BHUPILICHHIM apXiTEeKTYpHUX 00’ €MiB, 3aCTOCYBaHHIM HOBUX OyIiBEITHHUX
MarepialliB Ta BUPA3HOIO KOJILOPOBOIO ramoto [2, c. 42].

lonoBuak Oumer IBanoBuu (Hap. 1951 p.) — Tex mpencTtaBHUK JIBBIBCHKOI apXiTeKTypHOI
IIKOJIM, € aBTOPOM TaKHX BiJOMHX OyaiBelb: oOMacHWi Kpae3HaBumid mysed (1982), akamemiyHmit
Tearp aktopa 1 Jsutbku (1984), oOmacHa HaykoBa Oibmioreka (1986), mepka CasTOro
cameHHoMydennKa Mocadara (1997), €napxiansauii 6yamHok TepHOMiTbchko-360piBcbkoi €mapxii
VYTKIJ (2000). Yci inei Osera [BaHoBrYa MarOTh IiKaBe apXiTEeKTypHO-Xy0XKHE BUpinieHHs. CKIIaIHi,
1ikaBo 03700JeHi (acagu CTBOPIOIOTH MOHYMEHTAIbHY LUTICHICTH Oy[iBNi, CTalOTh OCEPEIKOM
KYJIETYPHOTO cepeIoBHIIa micTa [2, c. 48].

I'opa Cepriit bormanosud (Hap. 1962 p.) — npencraBHuK [lonTaBChKOi apXiTEKTypHOT IIKOIIH.
OCHOBHUIT HANPSIMOK Yy HOTO TBOPYOCTI — IIe CaKpajbHa, TPOMAJIChKa i XKHTIIOBa apXiTekrypa. Llepksa
IBana Xpecturens B c. Mapkose [Bano-®PpankiBchkoi o6macTi, nepksa Ca. ar. [letpa y M. TepHomoni,
Karenpansauii cobop cB. am. Ilerpa i IlaBna B M. YoptkiBe TepHominbcbkoi obmacti [2, ¢. 60] —
caMOOyTHI XpaMH, L0 BiIOOpakaroTh BIUTHMB HAPOJHUX TPAAWIiH, xapakrepHux i [lonraBcbkoi
apXiTEeKTypHOI IIKONH, 3 BHUKOPHCTaHHSIM CyYacHHX OyAiBEeNbHHX MaTepiamiB, KOTpi JalHd 3MOTy
MOJICPHI3YBATH apXiTEKTYPHO-XYI0XKHE BUPIIMICHHS (acaiB.

Bigpomkernns OyniBHHLTBa cakpalbHuUX OyniBens y wmicti Tepromoni mowanock y 1990-
2000-x pokax. CywyacHuU# peniriiiHuii neHTp norpeOyBaB OOMEXKEHOCTI KaHOHIYHUX (YHKIIH,
3a0e3Meuyoun MOIIHBICTE K TOTpeO OOTOCIyXiHHS, TaKk 1 CyTO TPYHOBHX Ta IHIWBIAYaITbHHUX
3aMUTIB KyJBTYPHOrO BAOCKOHaneHHs. [loenHaHHA (QyHKIIM peiirii Ta OCBITH BiANOBiga€ BHMOTaM
ChOTOJICHHS, € 3alOPYKOI aKTHBHOI IHTerpamii xpamiB y comlianbHuil mporec. CakpainbHi OymiBmi
Cepris I'opm — me CHWHTE3 NPHHIMILY HEOBI3aHTH3MY 3 MOJCPHI30BaHUMH (HopMaMH KyIOINiB i
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TPATUIAHOI  apXITEKTYPHO-TUIAHYBAIGHOK CTPYKTYpPOIO B YKpalHCBKOMY XpamoOyIyBaHHI,
TPaKTOBAHOIO MO-CyYacCHOMY.

Topaiit Irop Pomanosuu (Hap. 1956 p.) — npencraBuuk KuiBCbKOi apXiTEKTypHOI HIKONH, €
aBTOPOM TakWX OO0’ €KTiB: AiMoBHU LEHTp Ha miomi ['epoiB €Bpomaiinany B TepHomouni (3a y4acTio
apxitekropa O. I ['onoBuaka; 2016 p.), KUTIOBO-TPOMAJCHKUIl KOMIUIEKC ‘“‘AHAPIIBCHKUIA~ Ha
Maiinani Mucrenrs — Byn. Mutpononuta Illentuiskoro B M. TepHomnomi, rpyna >XUTIOBUX OYAWHKIB
mo ByJ. binoripcekiit B M. TepHonomi (2008 p.), rpyna >KHTJIOBHX OyAMHKIB 1o Byn. banmepu, 83-a
B M. Tepromoni (2012 p.), sxutnoBi Oynuaku mo ByJ. KuiBckbkiid, [TomsoBoro B M. TepHomomi Ta iH.
ApxiTekTypHuil 00pa3 OyzaiBenb apxitektopa I ['opais BigmoBigae cydacHHUM OyaiBeJIbHUM
TEXHOJIOT1sIM, MaTepianaM 1 KOHCTpYKLisIM. 3a Horo y4acTio ocTaHHiX 15 pokiB Ha TepHominbIInHI
MIITHO 3aKPilKIIacs TEXHOJIOTiSl MOHONITHOTO OyiBHULITBA [2, C. 64].

Irop PomaHOBHY TakoX OpaB aKTUBHY y4YacTh Y CyYacHHX MICTOOYIIBHHUX po3poOKax Ha
MICIICBOMY piBHI — Ii¢ IuiaH JaetanbHoro rianyBanHs (ITJII1) mikpopaiiony Ne 6 (apxiTekTopu
L. P. Topmi#i, C.M. d3106incekuit, O. 0. 3amimyk, . B. Yenine 2005 p.), [AII mikpopaiiony
“KytkiBui” (apxitekrop C.Bb.Topa, 2014 p.), IIAII wmikpopaiiony “IIpoHartun” (apXiTeKTop
I. M. Yyniit; 2014 p.) [2, c. 9].

Puc. 1. XKutiioBo-rpoMachKuii KoMIiekce Puc. 2. LlenTp €BponenchbKUX 1 Mi>KHAPOTHUX
“Apro” no Byin. IIporacesuua cTyniil Ha OynbB. IlleBueHka, 8
(apxiTextop B. I'oit). (apxitexkrop b. I'pom’sik).

I'pom’six borman IBanoBHY (Hap. 1948 p.) — npeacraBHUK JIBBIBCHKOI apXiTEKTYpHOT IIIKOIH, €
aBTOpOM Oarathox 00’ekTiB y M. Tepronomi: MikpopaiioH Ne 11 (CoHsuHMIA); )KUTIOBHI KOMILIEKC 110
ByJ. BepOumpkoro; KumiioBrii kBapTai mo Byi. 15 KBiTHS; aqMiHOyIMHOK MOAATKOBOI aaMiHiCTparil
1o By bineupkiit, 1; anMinOyauHOK 3 6aHKOM “YHiBepcanbHUT” 10 ByJ. bienpKiii; TuTcaiok-sacia
Ha 140 wmicup mo Byid. JKuBoBa; TepacHi XMUTIOBI OyauHkM 1o Byil. [ojoBanbkoro; LleHTp
€BPOIECHCHKUX 1 MDKHAPOMHUX CTyAid 1o OyibeB. llleBueHka, 8; aaMiHOyAWHOK MO BYJ. TaHIOpOBa;
aJIMIHOY/IMHOK 13 JKWUTIOBUMHU TPUMINICHHAMH Ta MiJ3€MHUMH TapaXaMd — CTOSHKaMH 110 BYJL.
Kavamu; »xutnosi Oynuaky mo Byn. CriBeHcbkill, YaiikoBchkoro, KonoBanbis, Pemnina, binenbkii,
Binbxosiii, XKuosa Tta ixuii [2, c. 86].

OcobnuBoi yBaru 3aciyroBye LlenTp eBponeiicbkux i MixkHapoauux ctyaid THEY no Oyinbs.
[eBuenka, 8 (30ynoBano y 2000 p.). 'pomanceka OyAiBIIs — TPUTIOBEPXOBA 3 MAHCAPHUM TIOBEPXOM,
10 He MOPYUIYE iICTOPUYHO c(HOPMOBAHOTO APXITEKTYPHOTO CEPEOBHUINA IICHTPAIbHOI YACTUHH MICTa.
TonoBHMIA (acan MpHUKpalleHHHd IO KyTaX CKYJIbIITypaMH — YOJIOBiYa Ta *kKiHOYa Qirypu (CKyJIbITOP
[Tetpo I'omoByak), 110 HAJAKOTH TPALIAHOCTI, ECTETUYHOCTI i €JIEraHTHOCTI 30BHIIIHBOMY BHIIISIY
apxitexktypHoro 06’ekra. [loeHaHHs G1I0T0 KOJILOPY 3 OXPOIO BiJIMOBiae HasBHIN 3a0y/10B1 BYIHII 1
€ apXITeKTYPHOIO POA3HHKOIO B iCTOPHYHO CPOPMOBAHOMY CEPEOBHIIIL.

Hetpu6’sx Muxaiino MukonaiioBud (Hap. 1947 p.) — npeactaBHuK JIbBIBCHKOI apXiTEKTypHOT
IIKOJIH, € aBTOPOM MapilficbKOro JyXOBHOI'O IIEHTPY 3apBaHHIbKoi Martepi boxoi B cemi 3apBaHuIs
TepeOoBIIHCEKOTO paiioHy, a TakoXK 3a HOro ImpoekTamMu 30yHOoBaHO Taki 00’€KTH: KyIbTypHO-
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crioptuBHUIA KoMmIuieke y c. KomoOunii ['ycstuHchkoro paiioHy, co6op Ha 2000 mapadisH Ta
MoHacTup Ha OynbBapi lanuna [anunpkoro B M. TepHormins, co6op Ha 1000 napadisa y cmT Ko3osa,
cobop Ha 1500 BipsiH y M. 3amimuku, cobop Ha 1500 nmapadisu y m. UepHisii Ta inmii [2, ¢. 178].

[Micna mporosomieHHsT He3alnex HOCTI YkpaiHm Muxaiino MukonailoBud 30cepeanBCcs Ha
MPOCKTYBaHHI CakpalbHHX OyaiBenb. llpoMy mepeayBano IPYHTOBHE BUBUCHHS OCHOBHHX THIIIB
XpaMiB, IO MepeBakany Ha TepUTopil YKpaiHU, IPUHIMIIB AepPeB’sTHOTO XpaMoOyIyBaHHs, HASBHIX
y TYIYJIBCHKHX Tpaaulisx. Ha MUTIM 3HAYHOIO MipOFO BILUTHHYJIA TBOPYICTH IPEICTaBHHUKA JIEBIBCHKOT
apxitektypHoi mkonu Kinng XIX modatky XX cromitts Bacuist Hariproro.

Tepuropito MicTa TpPUKpAIIAOTh PI3HOMAHITHI 32 PO3MIPOM Ta 00’ €MHO-POCTOPOBUM
BHPIIICHHSM LIEPKBHU, coOopH i karummi. Koxna 3 OyaiBenb BiI3HAYAE€THCS HUTICHICTIO, TAPMOHIMHUM
MOEJHAHHAM 00’€MiB TPaJULIHHOI IEPKBH 3 €IEeMEHTAMU CYy4YacHO!I apXiTeKTypH. JloTpHMyrOUYHCH
KaHOHIYHOTO IOy XpaMOBOTO TMpocTopy, apXitektop M. Herpm0’sk Oinbliie yBarm NpHIUISE
MOJICPHOMY TPaKTyBaHHIO OaHEBOTO 3aBEpIICHHS IepkBH. lIIMpoke BUKOPHCTAHHS 3ali300€TOHY Ta
METaly Ja€ MOXIIMBICTh TOJIETTIYBaTH OCHOBHI HECydYi KOHCTPYKIIi, PO3IIMPIOBATH BHYTPIIIHIN
MPOCTIp XpaMmy, yTBOPIOBATH HOBi POPMOTBOPYI KOMIOHEHTH LIEPKOBHOI CIIOPYIH .

OTxe, KOPOTKO TpOaHali3yBaBIIM TBOPYMHA BHECOK apXiTEKTOPiB OOJACHOTO LIEHTPY B
PO3BUTOK CYYaCHOT'O MiCHKOTO CEpelOBHIIA, POOMMO BHCHOBOK MPO JOMiHYBaHHS MNpEeACTaBHHUKIB
JBBIBCHKOI apXITEKTYPHOI IIKONH, SIKa BIUTMBAE HA CIIOPYIKCHHS HAHMACOBIIMINX THUITIB TPOMAaJCHKIX
CHOpYJl Y CcydacHOMY OYJIiBHHIITBI MicTa. ApPXITEKTOpW BiAPOIKYIOTH 1 IMO-HOBOMY BHPIIIYIOTh
MPUHIUIH apXiTeKTYpHOTO OYAiBHUIITBA, HE 3a0yBArOYH, 10 HEBHUCPITHUM JHKEPEIIOM ISl TBOPUOCTI
€ KyJbTypHa Ta iCTOPHYHA CIaAIIMHA 3aXiIHOTO Periony Y KpaiHu.
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Muxaiiiio I'natiok

HAPOJHI XY JOKHI TIPOMUCJ/IA I PEMECJIA )
rynyJjblidHU TA HOKYTTH: TPAJALIL, MAUCTPH, HIKOJIN, IX BILJINB
HA PO3BUTOK ETHO/M3AUHY 'AVINYNHU

Y cmammi Oocnidsiceno mpaouyii nHapoonozo mucmeymea Iyyynowunu i Ilokymms,
BUCBIMIIEHO 0COONUBOCTNT HAPOOHUX NPOMUCTIB, YMOBU DOPMYBAHHA NPOpecilinux WKl ma ocepedKis
XYOO0dICHIX pemecell, polb NpocpecusHol inmenicenyii y ix cmeopenni U OisnvHocmi. 3oxpema,
OKpecieno nepiod npodykmusHoi disnbHocmi npoekmuo2o orwopo 1. Jleguncvkozo, nieHepHoi npakmuxu
wronu O. Hosaxkigcvkoeo 6 Kocmaui, 0epeeoobpobnux wikin y Buscnuyi, Kocosi, cninku “I yyynvcoke
mucmeymeo” M. Kypunenxa ma ix sHaueHus y nonynsapuzayii HapooOH020 CIuio.

Kniouosi cnoea: napoone mucmeymeso, Xxy0odcHi npomuciu i pemecid, Maiicmpu, WKOIU,
mpaouyii, eupobu.

Mmuxana I'naTiok

HAPOJHBIE XYJAOKECTBEHHBIE ITPOMBICJIBI U PEMECJIA
I'yunyJblIAHBI U IOKYTbhA: TPAAUIIMU, MACTEPA, IKOJIbI, UX BJUAHUE
HA PA3BUTHUE 3THOJU3ANHA B TAJIMUUHE

B cmamve uccneoosanvl mpaduyuu Hapoowozo uckyccmea Iyyynewunvl u Ilokymos,
oceeuyerbl 0COOEHHOCIU HaAPOOHBIX NPOMBICIO08, YCI08USL (POPMUPOSAHUSL NPODECCUOHATLHBIX KOl U
0Ya208 XYO0JICECMBEHHbIX peMecell, PONb NpPOSPEeCCUBHOU UHMELNUSEHYUU 8 UX CO30aHuu ma
OdessimenvHocmu. B wacmnocmu, ouepueno nepuod npooykmueHol 0esmenibHOCHU NPOEKmHO20 OI0po
U. Jlesunckoeo, NIIeH3PHO NPaKmuKu 8 Kocmaue WIKOJIbL A. Hosakoseckozo,
oepesoobpabamvisarowux wkon 6 Buolcnuye u  Kocose, cowsa “I'yyyrveckoe uckyccmeo”
M. Kypunenko, ux sHauenue 8 NONYisapusayuu HapoOHO20 CIMUISL.

Kntoueasnle cnosa: napooHoe UCKycCmeo, Xy00dceCmeeHHble NPOMbICIbL U peMecid, Macmepa,
WIKOIBL, MPaouyult, u30enus..
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