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Ouabra JlykoBcbka
HOBITHI MUCTEIBKI IPOEKTU B APTTEKCTHJII YKPATHH

Y emammi Oocniosceno ocobarueocmi pozsumky apmmexcmunio YKpainu 6 KOHMeKCHi
HOBIMHIX MUCMEYbKUX NPOeKmis. Yeazy 36epHeHO Ha 3HAYHY aKmMUBi3ayilo 8UCMABKOB0T OisLIbHOCI.
Ha npuxnadi eceykpaincokoi mpienaie npo@eciiinozo mexcmuno HpOaHaniz08aHo NposioHi
eKCNepUMenmanbHi pucu i meHoenyii y meopuocmi GimyusHAHUX Mumyis. Busyenns cmunicmuunux
ocobnugocmeli MEOPI8 BUCNABKOB020 NIAHY NOKA3ANO0, WO a8MOPU WYKAIOMb DI3HUX MEOPUUX
nioxoois, excnepumeHmyoms iz popmoro, CmpyKmypolo, Gaxknmyporo.

Kntouosi cnosa: apmmexcmuns, ucmaska, Mumeyv, XyO00dlcHi 0COONUBOCTNI, eKCHepUMEHM,
KOHYenyis, Kypamop.

Ouabra Jlykosckast
HOBBIE XYJIOXKECTBEHHBIE ITPOEKTBI B APTTEKCTHUJIE YKPAUHBI

B cmamve ucciedosannvl 0cobeHHOCMU pa3gumusl apmmeKcmuis YKpauHvl 8 KOHMeKCcme
HOBEUUX XYO0dICECBEHHBIX NPOEKMO8. BHuManue cocpe0omoyeno Ha 3HaYUmMenbHyl0 aKmueu3ayuio
sblcmagounol  desmenvHocmu. Ha npumepe eceykpaunckoti mpuennane npogheccuoHanibHo2o
MeKCMUIs NPOAHATUZUPOBAHHO Gedylylie IKCHEPUMEHMANbHbIE MEHOeHYUl, UuMelowue Mecmo 8
meopuecmee XyOodICHUK08. H3yuenue cmunucmuky npou3eeoeHull 8biCMAgoOYHO20 NIAAHA NOKA3AIO,
Ymo agmopuvl UM paziUdHbIX MEOPYECKUX NOOX0008, IKCREPUMEHINUPYIOM ¢ POPMOTL, CmpYKmMypoll,
Gaxmypoil.

Kntoueevte cnosa: apmmexcmuno, 8blcmasKa, XyOOJUCHUK, XYOONCECMBEHHblE 0CODEHHOC,
onvlm, KOHYenyus, Kypamop.
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Olha Lukovska
NOVEL ART PROJECTS IN UKRAINIAN ART TEXTILE

In this paper the peculiarities of Ukrainian art textile development in the context of novel art
projects are investigated. It is established that exhibition activitiy is a characteristic feature of modern
art textile, since exhibitions, plein-airs, biennales and triennials stimulate the development of this form
of art. Textile projects demonstrate the innovation of form, material and content in the works of art
and show wide range of topics as well as virtually infinite technical variations.

On the example of all-Ukrainian triennial of professional art textile which is periodically held
in Kyiv and brings together the authors from across the country, principal experimental features and
tendencies that occur in the works of modern Ukrainian artists are analysed. In is emphasized that
professional artists are in continuous search of new opportunities for implementation of their
concepts. Novel tendencies that have entered into traditional textile art not only changed the latter but
determined novel perception of modern textile art. Stereotypes change in perception of textile works
and art objects in general is particularly outlined.

The study of art and style peculiarities of works indicates that authors look for different
creative approaches, experiment with form, structure and texture. It is proved that one characteristic
feature of the works is the integration of textile and non-textile techniques.

The point is made that curators are among the crucial engines of progress in creative activity.
Curator leads the process of modern exhibition arrangement, develops the concept of exhibitions and
brings up thematically oriented task to artists. It appears that it is curators who, to a large extent,
define further development of art.

The paper states that all-Ukrainian triennial of art textile in Kyiv allows to bring closer
geographically distant regional schools of Ukraine. A characteristic feature of the triennial is the
participation of the authors of different age. Experienced authors show high culture of the
craftmanship serving as an example for younger generation of creative artists.

1t is found that the triennial attracted significant attention of professional community and was
warmly met by wide audience.

It is declared that the use of national traditions, that are looked at through the prism of
modern times, is the constant source of inspiration for many modern authors. The representation of
traditional art in new interpretation is done by using a variety of materials, synthesis of approaches
and techniques.

Large number of participants, art works and concepts as well a s wide spectrum of
representation forms allows to conclude that all-Ukrainian art textile triennial is relevant not only as
a novel space for art works exhibition but also as a platform for experience exchange and creative
cooperation.

Keywords: art textile, exhibition, artist, artistic features, experiment, concept, curator.

XyIOXKHIi TEKCTHIIb — OJTHE 3 HAMSICKPaBIIINX SIBHII BITIN3HIHOTO MUCTENTBA. [IpHKMETHOO
PHCOIO0 CY4YacHOTO apTTEKCTWIIO YKpaiHM € aKTHUBi3allisi BUCTABKOBOI IiSUIBHOCTI, aJke€ BUCTABKH,
CUMITO3iyMH, Oi€Hane 1 Tpi€HaJle CHPHSIOTH PO3BUTKOBI I[HOTO BHIy MHCTEITBA, a BIJIOBIIHO
JEeMOHCTPYIOTh HOBaTOpCTBO (opMmH, MaTepiany, 3MmicTy. IIpodeciiiHi XyaoxHUKH TepeOyBaioTh y
MOCTIHOMY HOLIYKY HOBHX MOXJIMBOCTEH /ISl peajtizalii cBOIX KOHUEMLil, 1[0 IPU3BOAUTH O 3MIHU
CTEpPEOTHINIB y CIIPUIHATTI Ta €KCIIOHYBaHHI MUCTEIIBKHX TBOPIB i apT-00’€KTiB.

HoBiTHi TeHmeHmii, KOTpi YBIMNUIM B TpamWIiiiHe TEKCTHIBHE MHCTEITBO, HE JIMIIE
BHIO3MIHIIIN HOTO, 8 i 0OYMOBWJIM HOBE CIIPUHHSTTS Cy9acHOT TeKCTHIIFHOT TBOPYOCTI.

AKTHBHE OOTOBOpPEHHS BHCTaBOK Y Ipeci, IHTEpHET-BUJAHHIX, Ha KOH(EPEeHIisIX, YUCIECHH]
BHUJAaHHA aJb0OMIB 1 KaTajoriB JaloTh 3MOT'Y K IJIfa4aM, TaK i MUCTELITBO3HABLIAM IIPOaHajIi3yBaTH
Ta PO3MIMPUTH YSABY MPO XapaKTepHI TEHICHIIi CYyYacCHOTO MHCTEUTBA TEKCTHIIIO, TEOPETHYHO
OCMHCIIUTH HOTO PO3BUTOK.

B acrmiexTi HaMiueHHMX y Hammii cTaTTi 3aBIaHb HE3alepedHy Bary MariTh (yHIAMECHTAIbHI
KOJIEKTUBHI MHCTEITBO3HABYI Tpalli 3 icTopii yKpaiHChKOTo npodeciiHoro MUCTENTBa, B TOMY YHCIi
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XYZAO)KHBOTO ~ TEKCTHIIIO. 3allOBHEHHIO TMpOTalMH B icTOpii  ykpaiHCchkoro mpodeciitHoro
JICKOpPAaTUBHOTO MHCTENTBa crpusiioth “Icropis ykpaincekoro wmucrentsa” [4] Ta “Icropis
JIEKOPaTUBHOTO MHUCTeNTBa YKpainu” [3], SIKy MiAroTyBaiu HAyKOBII [HCTUTYTy MHCTEITBO3HABCTBA,
¢donpxnopuctuku Ta etnosorii iM. M. T. Punscerkoro HAH VYkpainu 3a pepakuietro I'. Ckpunnuk. Y
KOHTEKCTi 00pa3HO-IUIACTHYHUX OCOONMHMBOCTEH MpOdeciifHOro IEeKOPAaTUBHOTO MHUCTEHTBA Ta
BCEOIYHOTO aHANI3y XYAOKHBO-CTHIICTHYHMX 3MiH, IO iX 3a3HAN0 MpodeciiiHe NeKOpaTHBHE
MUCTENTBO YIPOMOBX JpaMaTH4YHOI icTopii YKpaiHH, MHCTENTBO3HABII pPOOJIATH TaKOX CIPOOy
MTAaHOPAMHOTO BiITBOPEHHS PO3BOIO BITUM3HSHOTO apTTEKCTHIIIO.

Oco0uBOi yBaru y KOHTEKCTI IOCHIIKCHHS 3aCyrOBYIOTh CTAaTTi y NEPIOANYHUX BHIAHHIX
mucrenTBo3HaBmiB 3. Yerycooi [6], T.Kapu-BacunweBoi [5], /. CkpunHuk-Muceku [9],
T. Ieuenrox [7], nucepranis K. lonyap [2] Ta iHIIMX aBTOPIB, SAKi aHATi3yBaJM PETiOHATBHI aCIIEKTH
TEKCTHJIFHOTO MHCTEITBA, IOCHIIKYBAJIM ICTOPif0 HMOTO pPO3BUTKY, BH3HAYAIM IIEPCOHAUIII,
“npenapyBain’ XyI0XKHI TBOPH, OKPECIIOIYH (POPMOTBOPYI Ta XyIOKHBO-CTHIIICTHYHI OCOOIHUBOCTI.

Ili Ta Gararo iHmMIMX MyOJiKaliii YAaCTKOBO BHCBITIIOIOTH IH(OPMAIIIO PO HAIMPIMKU Yy
CYy4acCHOMY XYyIO)KHBOMY TEKCTIJII YKpaiHH, PO3KPHUBAIOTH OKPEMi PHCH EKCHECPHMEHTABHHX
TEHJIEHIIIi, a TAKOXX aHaJI3YIOTh BIUIMB TPAAULIHHOTO HAPOJHOTO MUCTENTBA Ta (POPMyBaHHS HOBHX
00pa3HO-TUIACTUYHHUX OCOONMBOCTEH, IO BAaXJIMBO Y KOHTEKCTI AOCHiKyBaHOi mpobiaemu. [Ipote
aHaJi3 JuKepel MPUBOAMTH IO BUCHOBKIB, IO aCMEKTH PO3BUTKY SKCIEPHUMEHTAIBHOTO apTTEKCTHIIIO
Ta BUCTAaBKOBI TEKCTHJIbHI MPOEKTH HE OyIIM 00’ €KTOM OKPEMOTO JIOCIIHKEHHS.

Mera cTarti — JAOCHIAWTH XapakTepHI OCOONHMBOCTI HOBITHIX MHCTEUIBKHX IPOEKTIB
EKCTIIEPUMEHTAIBHOTO  apTTeKCTHIII0 YKpaiHM Ha TMPHUKIAAlL Tpi€HaJe XYyIOXKHBOTO TEKCTHIIIO,
OXapaKTepHU3yBaTH TBOPYi JOCSITHEHHs aBTOPIB, IPOAHANi3yBaTH MUCTELbKI TBOPH.

OcraHHIM YacoM BITYM3HSHI MHCTENTBO3HABII 3BEPTAIOTH YBAary HA 3HAYHY AKTHBI3AIlIO
BHCTaBKOBOI [iSUTBHOCTI B YCIX BHAax XyHoxHBOI TBOpuocTi. CydacHi yKpaiHCBKI MUTII, SKi
M030YNINCh 1CONIOTIYHOTO THUCKY paXsSHCHKOI CHCTEMH, OTPHMANN JOCTYI IO €BPOICHCHKOTO
MHUCTELTBA, a TOJIOBHE — OTPUMAJIH 3MOTY BIJIbHO KOPHCTYBAaTHCA BEJIMYE3HUM KYJIBTYPHUM JIOCBiOM,
SIKUH JTIOBT1 POKH, HA Kb, y HAIIi KpaiHi OyB HEOCTYITHUM.

He nuBHO, 1110 aBTOpH MOYHHAIOTH AKTUBHO BBOJUTH Y MUCTELILKY MPAKTHUKY BiJICYTHI 10 TOTO
gacy B YKpaiHi mephopMaHCH, BileOaKIlii, IHCTAJSMIi, accaMOMsDKI TOMIO, “a pa3oM 1 3HEXTyBaHi
BITYM3HSHOK KYJIbTYPOIO Tpaamilii Bemukoi 1o6u MonepHi3My, sKa 3MiHHMIIA CBIT MUCTEITBA Ta HOTO
MoBy” [8, c. 11-13].

CydacHuil BITYM3HSHHNA apTTEKCTWIb, SKHH JHUBYE CBOEK PI3HOMAHITHICTIO aBTOPCHKUX
KOHIICTIII Ta i/eil, TaKOXX PO3BUBAETHCSA y MOAIOHOMY pycii. Jliama3oH TBOPEHHS MIMPOKHIA: Bif
ABTOPCHKOTO TpPaKTyBaHHS HApOMHOI OpPHAMEHTAILHOI TBOPYOCTI, YKpaiHCBKMX 3BHYaiB Ta
0OPSIOBOCTI IO KPEAaTUBHUX KOJIOPUCTHIHHUX aOCTPaKIIiid, e 3ac00M TUIOMMHHO-TIHIHHOT opraHizariil
KOMITO3UIIi1 3a0€3Meuyr0Th IEBHUN eMOIIHHUI HACTPIH.

[Ipodeciiinuii XyJa0XkKHIA TEKCTHIb, SIK 1 BCe YKpaiHChKE MHCTEITBO, TOBOPHTH “‘CYYaCHOIO
MDKHApOAHOI XYAO)KHBOIO MOBOIO, HAMararouuch MEpPenoBICTH, OCMHUCIHTH CBOEPIAHICTb
CBITOCIIPUIHATTS, OCOOJNMBOCTI HAI[IOHAIILHOTO JIOCBiMYy, NapamokcH KymbTypu. OnHaK, MONpH
30BHIIIHIO CXOXICTh 31 CBITOBUMH XYJOXKHIMH TEHJICHIISIMH, Hallle MHCTEITBO Hece B COOi
HETOBTOPHI pUCH, CBil BacHui 3micT” [8, c. 12].

AcTiekTH OCOONHMBOCTEH BHCTaBKOBOi [IiSUTBHOCTI Ta ICTOPII0 PO3BUTKY CYYacHOTO
€KCIIEpUMEHTAIIFHOTO XYIO0KHBOTO TEKCTHIIO YKpaiHM HalKpalle MOKa3yloTh KOHKPETHI MHCTEUbKi
puctaBku. Cepen IHIIMX — JOBroTepMiHOBI mpoekTH “TekcrunpHuid man”, “Texcrumizm” (1997—
2008), “TexctunpHi iHcmipamii” (2018), mo mepiognyno BinOysaroThes y JIbBOBI, BceykpaiHcbke
Tpi€Halle XyIOKHBOTO TeKCTHIO Y Kuei (2004—2016), BUCTaBKM TEKCTHIILHOI MIHIATIOPH B PI3HUX
MicTax, TeKCTHIFHHHN poekT “Ckidiss” y Xepconi (1996-2014), a Takox Oarato iHIINX 3aXO0JiB.

Cepen iHmMX 0coOJIMBO yBard 3aciyroBye HOBITHIM mpoekT — BceykpaiHcbka TpieHane
XYIOKHBOTO TeKCTHIIO y KUeBi, sika mepioqudHO 3TypTOBYE aBTODIB 31 BCiel YKpalHM Ta IOKa3ye
TEHJEHII{ Ta NUIIXU PO3BUTKY, XapaKTEePHI YKPAaiHChKOMY TEKCTHJIIO 3arajioM. 3yMTUHUMOCS JIETaIbHO
Ha ii aHami3i.

Bceeykpaincbka TpieHane XyJ0KHBOTO TEKCTIUTIO, 3armodaTtkoBaHa B Kuesi y 2004 pori, crana
Ba)XJIMBOIO TOAi€I0 B YKpaiHi. TpieHane NEMOHCTpPYE MIMPOKHN CHEKTP IOCATHEHb aBTOPIB Pi3HHX
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BIKOBHX KaTeropiif, ski akTMBHO NPAIIOIOTh i 3alMAalOThCS BHCTABKOBOIO MISUIGHICTIO y PI3HHUX
perioHax Ykpainu.

3a BuzHaueHHsM T. [leueHrOK, y BITYM3HSHOMY TEKCTHII “copMyBaliacsi CBOEPiIHA MOJEIH
JIeBiB—KuiB, ae JIbBiB ekcnepuMmeHTanbHa, a KuiB amantauniiina miatdopma” [7]. 1 copasnai, came
BILTUB JIbBIBChKOI MPO(ECIIHOI IIKOIM € OJIHUM 13 BU3HAYaJIbHUX YMHHUKIB, 10 3aBXKIU (HOpMyBalln
XYIOKHBO-CCTCTHYHI SKOCTI YKpaiHCHKOTO TEKCTIJIIO Ta MPOBiaHI #oro tenaeHii. Lle # He nuBHO,
ICTOPUYHO BIIPOAOBXK CTONITh y JIbBOBI BUPOOWIIHMCS MIIHI €BpOIMEWCHKI XYIOXKHI Tpamuiii, 110
OB’ s13aHO 3 TeorpadiyHuM posranryBaHHsM MicTa. ChorojHi JIbBIB Ma€ MOTYXKHI MUCTEIbKO-OCBITHI
3aKJ1aJiv, a OUTBIIICTh YKPATHCHKUX XYJI0KHUKIB, 1 HE JIUIIE TeKCTHILHUKIB, MPOUIILTH BULIKLI came y
JBbBIBCEKUX HABYAIBHHUX OCEPEIKaX.

[Ipodeciiina MucTenpKa OcBiTa 3aBXKAu Oyjia MEpPIINM BaXKJIMBHM CTYIIEHEM Y CTAaHOBJICHHI i
PO3BHUTKY IIUTICHOI TBOPYOi OCOOMCTOCTI Ta BILIMBajda Ha JyXOBHE, IHTEICKTyalbHE i eMoIliiiHe
30arayeHHs 1HJMBIMyalbHOCTI. 3rajaiiMo Xoda O Takux BHJATHUX MHTIIB, K P. CenbCchbKHM,
A. Manactupcekuii,  O. Kypunac, TI'. Cmonbcbkmii, K. 3Bipuncbkuii,  JI. JloBOOIIMHCHKUH,
O. KyspunipKa Ta iHIIUX, SIKi CBOIMH TOCATHEHHSIMH 30araTHiId YKPaiHCEKY KyIbTYpY.

3a3HaynMoO, MIO TBOPYICTH MHTIIB JBBIBCBKOTO OCEPEIKY BIAPI3HAIACH Y MUCTEHBKOMY
PI3HOMAHITTI AaKTUBHMM 3BEPTaHHSM JIO HAIlIOHAIHLHOI Ta €BPOMEUCHKOI XYJI0KHBOI CHaIIMHA
MIOTICPEeTHIX CTONITH i KpeaTHBHUM ii mepeocMucieHHsIM. CycninpHi mofmil Ta >KUTTEBI 0OCTaBHHU
MOTpeOyBaIy IOIIYKIB HOBUX €CTETUYHHMX I[IHHOCTEW, HOBHMX IOTIIIIB Ha TapMOHiI0 (Qopm, JiHIMH,
KOJIOPIB, PUTMIB, Tpomopiiiii Tomo. Teopuicte mutliB JIbBoBa chpusiia (HOPMYBAHHIO HOBHX
EKCIIEpUMEHTAIIBHUX PUC Yy CYYaCHOMY MUCTELTBI apTTEKCTHIIIO.

[MoBeprarounce 10 aHamizy NpoekTy BeeykpaiHcbkol TpieHa e apTTeKCTHIIIO, 3ayBaXKHMO, 110
OpraHi3aTOpd BHUCTaBKA KEpyBallUCsl IPAarHEHHSM CTBOPUTH OaraTOBEKTOPHHH 3aXil, KOTPHi
peryisipHO TIpe3eHTYyBaB OM HAIllOHAJbHI JOCSTHEHHs mpodeciiHuX MUTHIB 3 yciei YkpaiHu Ta
BUSBJISIB aKTYyaJIbHI TCHJICHIIIT BITYN3HSHOTO apTTEKCTHIIIO.

[HimiaTopoM Ta KypaTopoMm BHCTaBKM CTajia BiioMa HOCHiIHUL ¥ apT-kpuTuk 3. Yerycosa.
Sk  HAroJOIIyIOTh MHUCTEHTBO3HABII, IPOIEC OpraHizamii Cy4acHHX eKCIIO3HLIA OYOIIOIThH
3e0UTBIIOTO KYpaTopH, fAKi pO3pOONSIOTH KOHIICTII0 BHUCTABOK 1 BH3HAYAKOTH XYJOXKHHKAM
TEeMaTHYHO Opi€HTOBaHI 3aBHanHsA. KypaTopiB BBaKaloTh OJHUMH 3 TOJIOBHHX PYIIIIB IIporpecy chepu
TBOpUOl misutbHOCTI [2, c.10]. Ilpamroroun Haj KOHIENINSIMHA 3aXOJiB, BOHH NparHyTh, MI00
XYIOKHUKA OCMUCITIOBAJIH JOBKOJHIIHIO PEANbHICTh SK CYKYIHICTh LIJIBHO IIOB’S3aHHUX SIBUIL
icTopii, KyJIbTYpH, €KOJIOTii, ECTETUKH, €TUKH TOIIO.

[pamiotoun 3 XyJOXKHHUKaMH, caMe€ KypaTOpH 3HAYHOIO MipOI0 3YMOBJIIOIOTH MOJANBIINAN
PO3BHUTOK MHCTEITBa. “be3 ydyacTi KypaTopa HUHI He BilOyBa€ThCS KOJHA BXKIIMBA KyJIbTYpHA TIOJISL.
Yn 1o MiKHapomHa OieHame, My3elHa CEKCIIO3MIIiSl, UM HEBENMKA BHCTABKA, — Y MeEXax YCIX IHX
cydacHUX (hopM iX myOIiYHOI penpe3eHTallii KypaTop € TUM, XTO Iepe0yBa€ B €MilleHTPi KYJIbTYPHOTO
MIPOIIeCy Ta BIATIOBiJa€ 3a KOHIENTYaJIbHY aJEKBATHICTh XYMOXHIX IPOEKTIB AUCKYPCY CBOTO Hacy.
HagiTb Oinblie: HUHI KypaTop MpaLioe He JHIIe 3 “TOTOBUM ™ MaTepiallbHUM MUCTELBKUM MPOAYKTOM,
BJIaCHE, TBOpPaMH XYyIOKHHKIB, a i MATPUMY€E TUHAMIKY PO3BHTKY BCHOTO MHCTEIBKOTO CEpeOBHUINA
4gepe3 OCBITHI 3aXO0M, TEOPETHUHI JebaTn, comianbHi akIlii, pi3HOMaHITHI KOMYHIKaTHBHI IPAKTHKH
tommo” [1, c. 5].

BaxmmuBum acriekTom BceykpaiHCBKOI Tpi€Hane XyZOKHBOTO TEKCTHIIIO CTaJIo Te, IO BOHA
Ja€ 3MOTY 30JU3UTH reorpadivyHo BiJyIaleHuX OIWH Bi OJHOTO MPEICTaBHUKIB PI3HUX PErioHaJIbHUX
mKinT YkpaiHu, a TakoX 00’€THATH Pi3HI MOKOMIHHA MHUTIIB. [IOTY)XHUH IMITyJIbC HApOKEHHEIO
KHiBCHKOI Tpi€HAalle TaJIv TIONIepe/IHI BUCTABKU B PI3HHUX MicTax, 30kpema, y JIbBOBI, 1o aano iit 3Mmory
MOCICTH OCOOJIMBE MiCIIe B TAHOpPaMi CYYacHOTO HAIliOHAIBHOTO XyOOKHBOTO JKHTTA. TpieHarne
BUKJIMKAJNA 3HAUYHUH iHTepec y mpodeciiiHoi TpomamachkkocTi W 3aBOIOBaja CHMIIATIl IIMPOKOT
IS IABKOT ayAUTOPii.

OpranizaTopu BHCTaBKH, BiJOMpalodyl TBOPYW Ha KOHKYPCHIA OCHOBI, IIOpa3y HaMararoThCs
BBECTH B ii €KCIIO3UIIIF0 TBOPH PI3HOTO CIIPSIMYBAaHHS — BiJ TPaAULIHHHUX 10 KOHLIENTYaJIbHHX.

Sk 3a3Haumna 3. YerycoBa, chOroiHI CBOOOAA TBOPUYOCTI A€ MHTIAM 3MOTY MPUIYMYBaTH
HOBI JKaHPH, 3MIHIOBaTH 1 KOMOIHYBaTH TEXHIYHI W TEXHOJOTIYHI MOXIHBOCTI TEKCTHIIO 3 METOIO
OHOBJICHHSI HOTO XyJ0)KHBOI MOBH, TIOEJJHYBATH CTapi Ta HOBI MaTepiajH, a TAKO)XK BUKOPHUCTOBYBATH
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Taki “00JIATOPOJKEHI” €CTeTHYHO “HeMaTrepiaii” TEKCTWIIIO, K PYKOTBOPHHH TaIlip, MOJISTUIICH,
JIUCTSI T TUIKU JIEPEB, TPABH, Iip s ITaXiB TOIIO [6].

Amnanizyroun ydacth aBTopiB Ilepmioi Tpienane, 3. UerycoBa Takok CIyIIHO 3ayBa)Kuiia, IO
XYA0KHIH TEKCTHIIb — MUCTELTBO MEPEBAXHO KiHOue. TeKCTUILHUKIB-4OJIOBIKIB 3aBX U € HebaraTo,
aJle TUM IHHIIOK CIPUAMAETHCS IXHsI TBOPUICTh. TpieHane mae 3MOry 3poOHTH LIe OJWH KPOK Ha
IUIIXY 70 BHBYEHHA ()CHOMEHA ‘“KIHOYOI TBOPUYOCTi”, >KIHOYOro MOITIIAY Ha CBIT y BCiH Horo
cnierudiri i 6araTorIaHOBOCTI: 1 e Ha3BUUYANHO IiKaBUH ii actekT [6, c. 80—82].

TemaTu4HOrO CHpSIMyBaHHS y IEBHE PIiYMINe BHUCTABI HAJAIOTh Pi3HOMAaHITHI Tacia, KOTpi
npononye oprkomirer. Tak, II Bceykpaincbka Tpienane texctuito (2007) BigOynaca mif AeBi3oM
“XymoXHIA TEKCTHJIb — CKJaJ0Ba HaIlOHAIBHO-KYIbTypHOrOo mpoctopy”; III Ttpiename (2010)
nporoJjiomysana: “Biguyrrs yacy. PenecaHc pykoTBopeHHs”.

IV Bceykpaincbka TpieHane (2013) mpoiinuia mig raciom “Apr-TeKcTwib. llepekuBaHHS
npoctopy”. Taka KOHIENTyaldbHa iJes € CIIB3BYYHOK 4Yacy, ajpke mepeabdadae Mpe3eHTAIlio
TEKCTUIIIO HE JIMILIE SK Tany3i Au3aiiHy 4d XyIOXHBOI AiSUIBHOCTI, CIPSIMOBAHOI HA OPraHi3alliio
apXiTEeKTypHO-IPEIMETHOTO CEPENOBUINA, a U SK BAKIUBY CKIAJOBY CYYacHOI'O KYJIBTYPHOTO Ta
iH(OpMaIIHHOTO TPOCTOPY.

“3 Bipoto B cebe” — TakuM OyB neBi3 V BceykpaiHChKOl Tpi€Hase XyZOKHBOIO TEKCTHIIIO
(2016), Ha sKili yKpaiHCBKI MHTII MOBOIO TEKCTHIIIO IieperaBaiy cBOi BimuyTts. [IposBmeHi TyT
TEHJCHIII JIEMOHCTPYBal ¥ TBOPYY EBOJIIOIII0 OKPEMHUX aBTOPiB, 1 3MIHM B OCMHCIEHHI CaMoro
(eHOMEHa MHCTEITBa Yepe3 TeKCTIWIIBHI Mefia Ta MePeOCMHUCICHHS iX MOKIMBOCTEH 3 TEPCIEKTUBH
CY4acHOCTi. YKpaiHCBKMIl Cy4acHUH TEKCTWUJb y CBOEMY PI3HOMAHITTi, 3 OAHOTO OOKY, JIOTTYHUM
MPOJIOBKCHHSIM HAIIOI iCTOPHYHOT CHUTYallii, a 3 1HIIOro € SICKPaBUM CaMOOYTHIM Ta MO-CIIPaBKHbOMY
CYYacHUM SIBUIIIEM, III0 MA€ BJIACHI TPAAHMIIil Ta BiacHe oOnnyuus [9].

Tpanuiiine TKanTBO, TOJIKOBA TEXHIKA, MaJSIPCTBO HAa TKAHWHI, KOJaX 1 accaMOIsDK, BUOiiiKa,
aruTikalisi, pyKOTBOPHUI Marip, NMeYBOPK, IMOBCTh, IUICTCHHsI, M’sIKa CKYJIbITYpa, IHCTAJISIS TOIIO —
Take PI3HOMAHITTS MOXKHa Oyno mobauutu 3a 15 pokiB Ha KOXHIA 3 I'SATH €Ol TpieHaie.
Xynoxuuku 3 Kwuesa, JIbBoBa, IlonraBu, Biwmmumi, Cym, UYepkac, Jlyuwska, PiBHoro, IBaHO-
@paHKiBChKa, XEpCOHA Ta IHIMMX MICT YKpaiHM MOKa3adM MIMPOKUH TEMAaTHYHMI Iiama3oH Ta
0e3MexHi TeXHIYHI Bapiarlii.

Bapto 3a3HauuTH, 1110, KpiM €KCIIOHYBaHHS XYI0KHIX TBOPIB, Ha KOJKHIIT BUCTaBIII Bi3HAYaTH
MpeMisiIMH HaWKpaluX MHTIIB, a TAKOX HArOpOJKYBaJlM JAypeaTiB y Pi3HUX HOMIHAIlISAX, 30KpeMa:
“3a KpeaTWBHICTh OOpPa3HO-TLIACTHYHOTO MUCIIEHHS’, “3a OPUTIHAIBHICTh aBTOPCHKOI TEXHIKH, ‘3a
BJlaJIe TIEPEOCMUCIICHHS HAIllOHATBHUX TPAAULIN~, “3a BIANWN eKCIEepUMEHT’, “3a Kpaile 00’€MHO-
MPOCTOPOBE pillieHHs TOMIO. be3yMOBHO, 110 Taki HATOPOIH IyXke cy0’€KTHBHI, ajie BOJIHOYAC BOHH €
MEBHUM CTHMYJIOM JIO aKTHBIi3allii TBOPUOCTI, HacaMIepe 1 AJis MOJIOII.

Hampuxman, va 11 Oiename Tpetio mpemito otrpumana xynoxuuns O. [lerpamryk-I'mara 3a
¢inocodcerkuii TBip “T'onox i cripara”. V cTpuMaHiii KOpHIHEBO-0SKEBIH TaMi JIEKOPATHBHOK MOBOIO
TEKCTHJIIO XYIOKHUISL MalCTepHO Mepenaia acouiaTHBHI 300pakeHHS CracuTens Ta OMIKHIX J0
Hroro, crionyKkaro4u Tis11adqiB 10 MOBAKHUX PO3JIYMIB PO CYTHICTH JFOJICHKOT €K3UCTEHIITI.

Po3mizHaBambHOIO PHCOI0 Tpi€HANE € TAKOX Y4acTb y Hi aBTOpiB pi3HOTO BiKy. PobGotu
npenctaBHuKiB crapmoro mokomiHHs — JI. XKoromb, M. JIutoBuenko, A.Jlamax, M. Toxkap,
M. lnaitnep-Cenrok, O. Pubotunpkoi, O. [lapytu-Bitpyk, B.TaHkeBuu, ski NOKa3ylOTh BHCOKY
KYJIBTYpY peMmeciia, BaXIIUBI AJs YCBIIOMIICHHS CIIaJJKOEMHOCT] TPaJulLild YKpaiHCHKOTO TEKCTHIIIO i
IUTS 3ICTaBICHHS iX 3 eKCIIEPUMEHTATbHIMU TCHIICHITISIMU.

[opsix 13 HUMU CBOI TBOPH IEMOHCTPYIOTH aBTOPH CEPEAHBOTO Ta MOJIOALIOTO MOKONIHHS:
I. Kipmuna, T. KucenpoBa, A.XKwmaitmo, A.Ilomosa, b. fAxumuyk, XK. Omiiiank, O. KizimoBa,
I'. JroroBcrka, H. Kyka ta Gararo iHIImX.

KoxxeH aBTOp Tpe3eHTye Ha BHCTaBI pe3ydbTaTH KUIBKApi4HOI Mpali, MOIIyKY,
HECTAaHJAPTHOTO TBOPYOTO MHCIICHHS Ta CBOEPIOHOI iHTepHpeTarii HABKOJIMIIHBOI IHCHOCTI.
XyIOXKHUKH CTBOPIOIOTH €HEPreTHYHI Ta E€KCIPECHBHI TBOPH, HAMATralOYHCh PO3KPUTH Y KOXKHOMY
MaTepialli Horo NMpUXoBaHy Kpacy. B mparHeHH1 JOHECTH CBOIO JYMKY BHU3HAYHUM JIJIS CYYacHHX
XYIOKHHKIB € alelTIoBaHHA 10 XyIOXKHIX 3ac00iB HApOTHOTO MHCTEITBA, IO HE3MIHHO CITYXXHTh
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JDKEpeNIoM HaTXHEHHA Uil Oarathox mpodeciiHuX XyaoxHuKiB. Ilpore TBOpui iHTEHINI Ta
IHTEepIIpeTalii Tpa Uil yacoM HeOviKyBaHi, CMUIHBI i HAJI3BUYAWHO CydacHi.

Oco0nuBe 3HAYEHHS B €KCIIO3UIIISAX XYAOXKHIX TBOPIB BiAIrparOTh TaKTHIIBHICT 1 B3a€EMOJIS
“MHUTELb—TBIp—TJIsL1a4”, 10 YMOXIIUBIIOE OaraTy iHTEPHPETALil0 MUCTEUBKUX TBOPiB. Y IOMY
pakypci NepuopsaHOCTI 4acTo HaOyBae mpe3eHTarliss 00’ekTa uepe3 IIICHICTh CHpUAMaHHS W
PO3yMiHHS TBOPY.

Hampukmnan, epexTHiCTIO Ta OpPUTIHAIBHICTIO aBTOPCHKOI AYMKH BHPI3HSETHCS 1HCTAJISIS
“Toiinanka” H. ITikymn (KuiB), mo Oyia cTBOpeHa 3 KiJIbKaHAIATH Opli0 — SNIEMEHTIB CTAPOBUHHOTO
TPaJMIIHHOTO TKAIbKOTO BepcTara, sikuil y XIX — Ha mouatky XX cT. MoxKHa OyJio TOOAYUTH YU HE B
KOXHIil yKpaiHCBhKIl CiTbChKiN Xxati. [HeTamsmis Oyna momioHa 10 MapeBa 3 MUHYJIOTO, TOMIAI0YHCh Y
MOBITP1 1 TIOBTOPIOKOYM pyX MasTHHKA. HocrajpriuHa rodjanka crpuiiManack 00pa3zoM-CHMBOJIOM
HEPO3PUBHOCTI 3B’SA3KIB MK ICTOPUYHUM MHHYIUM 1 MalOyTHIM, peMeclIioM Ta MHCTEITBOM,
HapOJHUM MaicTpoM i npodeciitHnM XynokHUKoM [6, c. 81]. Jlo pedi, Ha I-if OGieHane 3a 110 poOOTY
aBTopIIi OyJa mpHUCyKEHA Mepiia IpeMis.

AHani3yroun TeHJEHIil MUCTEIBKOIO ChOTOJIEeHHs, 0a4nMo, 110 A 0araTbOX XYJ0’KHUKIB
MIPUKMETHUM € BUKOPHUCTAHHS HAPOJAHUX TPAAHMLIH, AKi BOHH MPOITYCKAOTh Yepe3 aBTOPChKE OaucHHS.
PenpesenTanis HapomHUX Tpaaulid y HOBIl cydacHiii iHTepmperauii BinOyBaeTbCs uepe3
BHUKOPHCTAHHS PI3HOMAHITHUX MaTepialliB, CHHTE3 IPUHOMIB 1 TEXHIK, HOBOTO 00Pa30TBOPCHHSI.

Y TBOpPUOMY HONIYKY BAXIHUBHM JUIS 0araThOX XyJOXKHUKIB € BIAPOMKEHHS YKPalHCHKOTO
KyJIBTYPHOTO KOy B IIPOCTOPi CYy4acHOTO MECTELTBA, TOMY 3BEPTaHHS OO HApOTHOI TBOPUYOCTI, Ii
BUTOKIB, OCOONMBOCTEH XYHOXXHBOI CTHIICTUKH (DOPMOTBOPEHHS CTa€ HEBI €MHUM YHHHHKOM
TBOPEHHS HOBHUX apT-00’€KTIB, IO XapaKTePH3YIOTh YKPaiHCbKE MUCTETBO HA CY4aCHOMY €Talli.

[Iponyckaroun yepe3 aBTOPCHKY MPU3MY TPAJHIIii, MUTII, B OCOOJIMBHI, MPUTAMAHHUM JINIIIC
iM croci6 JeMOHCTPYIOTH CBOE MiCIle Y Cy4acHOMY CYCIIUIBCTBI. BOHH amemoTs 10 OpHAMEHTHKH 3
PO3MaiTHMH MOTHBaMH Ta COJIPHUMH 3HaKaMH, IO HE JIAIIE CIyTyBaIN oOeperoM, a i mepemgaBain
BiJI TOKOJIIHHS IO TIOKOJIIHHS 3aK0JI0BaHy iHpopMarlito. | xoda OLIbIIiCTh X 3HaYEHb IaBHO BTPAUYCHA,
MU MiACBIZOMO TSATHEMOCS IO KOJHCh CaKpalbHHX U HAC CHUMBOIIB, II0, BHKapOyBaBIIUCH 32
TUCSYOJITTS, JAlOTh Mo cebe 3HATH Y TeHaX YKpPAiHLIB. YBOASYM B CYYaCHHUH HPOCTIp Il CHMBOJH i
3HAKH{, MUTII AEMOHCTPYIOTh CBOE PO3YMIHHS 1 CTaBJIEHHS O HAliOHATBHOI KYJIBTYPH, CTBOPIOIOTH
HOBI MOJIEpHI pelentil y CHpHHHATTI cydacHoi Ykpainu [2, ¢. 11-12].

HoBiTHi cy4acHi aBTOpCHKiI iHTepmpeTaiii BiIOYBalOThCS 4Yepe3 HOBE OOpPa3OTBOPEHHSI,
BUKOPHUCTAHHS PI3HOMaHITHUX MaTepiajiB, a TAKOX CHHTE3 IPUIOMIB Ta TEXHIK, 30KpeMa TaKHX, SIK
PYKOTBOpHUWH TMarip, TUICTIHHS, arlliKallis, MOBCTh, KBIIT, MIMOOpi, OaTWK, aBTOPChKA BUIIMBKA,
OicepyBaHHS, TEKCTHWIIBHI 00’ €KTH, IHCTAJIAIIS, aCCAMOIISHK, KOJIaX TOIIIO.

IMpumipom, H. Bopucenko, Bigmaioun nepeBary TEXHilli BUIIHBKH, 3aHyPIOETHCS B CHMBOJIIKY,
Meradopu, acoriiarmii, pe3yabTaTOM YOTO T[OCTAIM OpUTIHAJIBHI JIEKOPATUBHI  KOMITO3HII|
(“Opnament”, “Kosuer”).

ToHKke po3yMiHHA BHpaKalbHUX MOXKJIMBOCTEH HapoaHoi opHameHTHKHU Biaactue O. [lapyTi-
Bitpyk (“Constuni nraxu”, “Ileperuerenns’), O. baphiit (“Pik y pato”). Bruiue HapoHOTO MHCTEIITBA
MPOCTEXKYEMO B CydacHHUX KoMno3uIisx M. bazak (“Cximnuii Bitep”), T. MsuikoBcbkoi (“ApxeTuru’),
T. Muckosens (“SBOpIBChKI CTEKKH-IOPIKKH”).

VY HaIioHaJbHO-POMAHTHYHOMY HANpsIMKy B TeKcTwii mpamroe T. KucempoBa. 3BOpynuimBi
CHOTaJy MpO AaBHO BTpayeHi LIHHOCTI mepeaae MaHHO “3poOiieHo B YKpaiHi”, BUKOHaHE Ha OCHOBI
JOMOTKAHOT'0 KOHOIUIIHOTO 1monoTHA KiH. XIX — mod. XX CTOIITh B aBTOPCHKill TEXHilli, IO TOEIHYE
KOJIaX, aIlTiKalilo, rapsanii 6atuk, BummBKy. TBip T. KucenboBoi — cBoepinHe aeknapyBaHHS inel
BiJIPOJIXKCHHS PYKOTBOPHOTO PEMECIIa, IO BOHA TaJJAHOBHUTO MIEPEBTITIOE B MUCTENTBO [6, ¢. 83].

BuBYeHHS  XYIO0KHBO-CTHJIICTHYHHX  OCOOJNMBOCTEH  TBOpIB  IMOKa3ye, IO  MHUTII
EKCIIEPUMEHTYIOTh 13 (POPMOIO, CTPYKTYpoOro, (GakTypor. XapaKTepHOI OCOONIMBICTIO POOIT €
1HTerpawisi TEKCTUJIbHUX 1 HETeKCTHIIbHUX TEXHIK.

OTXe, HOBITHI MHCTEIbKI BHCTABKH € IIOKa3HUKOM aKTHBHOI MiSJILHOCTI BITUM3HSIHUX
XYI0KHUKIB-TeKCTHIIbHUKIB. Ha mpukmani BceykpaiHcbkoi TpieHane apTTekcTino y Kuei MoxHa
mo0aYUTH, SKUMH NUISIXaMH PO3BUBAETHCS CHOTOJIHI BITYM3HIHUH apTTEKCTHIIb.
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BucTaBkoBi  eKcHo3Wilii SICKpaBO 3acBi4yIOTh, IO Ied BWJ MHUCTEITBA OaraTHid
€KCIIePUMEHTAIBHUMHU MOXIIUBOCTSIMH. AHaIi3 MPOBIHUX PUC 1 TEHACHIIINH y TBOPYOCTI podeciitHnx
BITYM3HSIHUX MHTI[B, a TaKO)X BHUBYCHHS XYIOXXHBO-CTIJIICTUYIHHX OCOOJIMBOCTCH IEKOPAaTHBHHX
TBOPIB MOKAa3ye, 1[0 aBTOPU WLIYKAIOTh PI3HUX HOBITHIX MiIXOMIB, €KCIIEPUMEHTYIOTh 13 (HOPMOIO,
CTPYKTypow, (akTyporo. BOHM akTMBHO BHKOPHCTOBYIOTh HAaWPI3HOMAHITHIII TEKCTHIbHI U
HETEeKCTUIILHI MaTepialii, OCYy4aCHIOIOTh CTapi TPaIuIliiHI TEKCTHIIbHI TEXHIKU, CTBOPIOIOTH BIIACHI.

3HauHa KIJTBKICTh Y4YacHHWKIB BceykpaiHCBhKOI TEKCTHIILHOI Tpi€Hale, YUCIICHHI XYIOXHi
TBOPH ¥ OpHIiHAJbHI aBTOPCBHKI KOHIEMIi, a TaKoX CHeKTp (opM penpeseHTamii pobiT y
BHCTaBKOBOMY TMPOCTOpI JIa€ TIiJCTaBH CTBEPIPKYBaTH TPO aKTyalbHICTh TOJIOHUX 3aXOJiB
apTTEKCTINII0O B YKpaiHi He JMIIe SK HOBITHIX IIPOCTOPIB Ui CSKCIIOHYBAaHHS MUCTEIBKUX
HampaItoBaHsb, a i K miatdopm U1t 00MiHy TOCBIJOM Ta TBOPYOTO CIIBPOOITHUIITBA.
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YIK 74.01/09 + 73.03

Csiti1ana Boabcbka
Muxaiijno Kysis
Ipuna Bep6inbka

CKVYJIBIITOP IBAH KO3JIUK.
TBOPYICTbD KPI3b ITIPU3MY COLPEAJII3MY

Y cmammi 3pobneno o02ni0 XxyooocHvol cnadwiunu 8i00M020 MEPHONINLCLKOZ0 CKYIbNMOpPA
leana Kosnuka, meopuuili wiisax K020 KOHCONiOyeas y cobi CKIAOHI CynepeuHoCcmi yacy — 6ionosioas
BUMOAM MUCIMEYMBA COYpeanizmy, 3 00H020 OOKY, Mma NPOSPEeCUBHUM GISTHHIM NOULYKY HAYIOHATbHO2O
cmunio 3 IHWo2o. BusHaueHo OCHOBHI YUHHUKY, WO GNAUHYIU HA (DOPMYSAHHS XYOOIUCHbO2O MA
0yxo6Hozo cgimoenady ckynenmopa. Cghopmosano ma ynopsaoko8aHo CRUCOK MEOPYOI CRAOWuHU
XYOO0JUCHUKA.

Kniouosi cnosa: cxynonmop, HayionanvHe ~Mucmeymeo, coypeanizm, CHMAHKO8A i
MOHYMEHMANbHA CKYIbNMYpPA.

Cgetiiana Boabckasi
Muxauna Ky3us
HNpuna Beponuxas

CKYJBIITOP UBAH KO3JIUK.
TBOPYECTBO CKBO3b ITPU3MY COLPEAJIN3MA

B cmambe coenan 0630p Xy0oducecmeenHo20 HACAeous mepHOnoabeKo2o cKyrsnmopa leana
Kosnuxa, meopueckuii nyms Komopo2o KOHCONUOUPOBAN 8 cebe CIONCHble NPOMUBOPEUUsl peMeHl —
omeeyan mpebOBAHUAM UCKYCCMBA COYpeanusMa, ¢ OOHOU CHOPOHbI, U NPOSPECUBHLIM GESHUIM
NOUCKA HAYUOHANbHO20 cmuisi — ¢ Opyeoil. OnpedeneHvl OCHOBHblE (OAKMOPbL, NOGIUAGUIUE HA
Gopmuposanue xXy0oxrcecmeeHHo20 U OYX08HO20 Mupososperusi ckyronmopa. Cgpopmuposan u
VROPAOOUEH CNUCOK MBOPYECKO20 HACTEOUS XYOOICHUKA.

Kntouegvle cnoea: cxynonmop, HAyuoOHANbHOE UCKYCCMEO0, CoYpeanusM, CMAaHKoeas u
MOHYMEHMANbHAs CKYTbnmypa.
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