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VIIK 72.012.8

Csitiiana Jinga
Poxcoasana Ksacuuus

3ABE3IIEYEHHSI OITUMAJIBHUX YMOB BUAUMOCTI
Y AN3AUH-ITPOEKTYBAHHI IPESEHTALIIMHUX TPOCTOPIB
VIS MOJJHUX ITOKA3IB

Y cmammi docnioaceno gpaxkmopu, wo usHayawmv ymMogu 000poi eUOUMOCHI Y OUu3aiiH-

NPOEKMYBaHHI Npocmopie 01 MOOHUX nokazie. Bushaueno epyny ¢haxmopis, wo nos’szamni 3
AHMPONOMEMPUYHUMY  BUMIpaMU  TIOOUHU, A  MAKOXNC 2pyny ¢paxmopis, nog’a3anux i3
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ncuxogizionoeiunumu ocobrusocmamu 30po6o2o cnpuiinamms. OXapaxkmepuzo8ano ix 3HaueHHs O
3abe3neyennsi ymos 000poi eudumocmi. Ha Konxpemmnux npuxnadax eucgimieHo odiegicmo
BUKOPUCMANHI NEGHUX NPUHYUNIE OusaliH-npoexmyeanisi. OKpecieno pekomenoayii yjo0o opeanizayil
npe3eHmayitiHux npocmopie.

Kniouogi cnosa: npesenmayiiinuti npocmip, MOOHUU NOKA3, YMO8U 000poi euoumocmi,
OU3ALIH-NPOEKMYBAHHS.

Cgeriiana Jlunga
Poxcosana Kpacubins

OBECHEYEHHUE ONITUMAJIbHBIX YCJIOBUH BUJUMOCTH
B TU3AUH-ITPOEKTHPOBAHUU ITPOCTPAHCTB
JJISA TIPESEHTAIIMUA MOJHBIX IIOKA30B

B cmamuve uccredosanvl hakmopul, onpedensiiowue ycao8us Xopouiei GUOUMOCIU 8 OU3ALIH-
NPOeKMUpOBAHUYU NPOCMPAHCME 0151 MOOHbIX hokazos. Onpedenena epynna ¢akmopos, Komopwvie
CGA3AHHBIE C AHMPONOMEMPUYECKUMU USMEPEHUIMU 4Yelo8eKd, a Makdyice 2pynny Gaxmopos,
CBA3AHHLIX € NCUXOQDUIUONO2UYECKUMU — OCODEHHOCMAMYU — 3DUMENbHO20 — BOCHPUAMUA.
Oxapakmepuzoeanvl ux 3navenue 0 obecneuenus yciosutl xopowel guoumocmu. Ha Konkpemmuix
npuMepax paccMompeHvl Oelicm@eHHOCb  UCHONb308AHUSL  ONPEOeNeHHbIX NPUHYUNOE OU3AliH-
npoexmuposanus. Onpedenenvi peKoMeHOayuu no OpeaHu3ayuY NPe3eHMayUOHHbIX NPOCMPAHCME.

Kniouesvie cnosa: npesenmayuonnoe npocmpancmeo, MOOHbIN NOKA3, VCIO0GU XOpouie
BUOUMOCTNU, OUBAUH-NPOEKMUPOBAHUSL.

Svitlana Linda
Roksolyana Kvasnytsya

PROVIDING OPTIMUM CONDITIONS OF THE VISIBILITY
IN THE DESIGN OF PRESENTATION SPACES FOR FASHION SHOWS

In the modern fashion industry, a fashion show is a complex and well-organized process. The
fashion show typically lasts only 30 minutes and during this time there are about 50 models, and the
cost of such an event may be millions of dollars. The short terms of the presentation, the need to
demonstrate a significant number of models, high cost due to very serious requirements for the
organization of the fashion show. Among these requirements is the provision of good visibility
conditions (visual perception) of models on the podium.

The purpose of the article is to analyze the factors that provide good visibility conditions in
the design of demonstration spaces and make recommendations for their organization. The
methodological basis for work ofthe article was the analysis of normative literature on the design of
interiors in conjunction with studies devoted to coloristic, lighting, podium scenography.

The article defines two groups of factors related to anthropometric measurements of a person
(angle of observation, mutual placement of the zone for spectators and a zone for demonstrations) and
factors related to the psycho physiological features of visual perception (brightness and contrast of the
correlation of the model and the background, colour solution and illumination of the demonstration
space, the simultaneous number of models in the field of view of viewers and routing).

The study describes their significance for providing good visibility. Specific examples
illustrate the effectiveness of using certain design principles. It has been established that it is
important for the designer to combine the aesthetic and functional aspect of the design process and
take into account all the factors that are fundamental in designing interiors and organizing cultural
and entertainment shows. It is important to remember that the key to the success of a fashion show will
be the possibility of unobstructed, comfortable and safe viewing.
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The design process of presentation spaces is a complex process and must be provided by its
own design methodology. Based on the analysis of factors that influence the provision of good
visibility conditions, the following recommendations for the design-design process are formulated:

1. The functional and aesthetic aspects of the organization of space for the demonstration of a
fashion show are par excellence, so the formulation of these two components must occur
simultaneously, since they can substantially adjust one another.

2. Along with the wording of the idea of display design, the designer must carefully study,
measure and analyze the space provided for the possibility of organizing a fashion show in it, taking
into account the requirements not only of adequate visual perception, but also the safety of spectators
and participants of the show (the possibility of rapid evacuation, etc.).

3. It is necessary to take into account the needs of people with disabilities and provide them
with the necessary conditions for good visual perception when designing space for fashion shows.

4. Only after taking into account the existing norms can we approve the concepts of functional
zoning and correlate it with the concept of scenography.

Keywords: presentation space, fashion show, good visibility conditions, design-designing.

VY cyuacHill ¢emH-iHaycTpii Mokas Moj — e CKJIaIHUH 1 4iTKO opraHizoBanuii mnporec. [Tokas
MOJl TpuBae 3a3Buuail ymme 30 XBWIMH, 1 3a Ield 4ac JAEMOHCTPYIOTh mpuOmu3Ho 50 Mmojenei, a
BapTICTh TaKOI'O 3aXOIy MOXKE CTAHOBUTH MINBHOHH [OJdapiB. BiacHe, KOPOTKMMH TepMiHAMHU
Mpe3eHTalii, HeOOXiAHICTIO TMPOJEMOHCTPYBaTH 3HAYHY KIJIBKICTh MOJIENEH, BHUCOKOK BapTICTIO
3YMOBJICHI JAyK€ Cepiio3Hi BUMOTH [0 opraHizamii mpomecy mnokasy mon. HaiiBaxmnusimorw ioro
CKJIQJIOBOIO € nedisie, KoM “MOJieNi MpoXOoAiaTh NoaiyMoM (aediioroTh) y BOpaHHSIX, 110 CTBOPUB
MOJIENTbEP”, TOMY W BHUMOTH 10 oprasizamii jgedine Ham3BuvaiiHo BHCOKi. Cepem IMX BHMOT —
3a0e3rneyeHHs! JOOpUX YMOB BUIUMOCTI (30pOBOTO CITPUMHSTTS) MOJIETIEH HA TIOIyMi.

Temaruka Au3aifH-NPOEKTYBaHHS MPOCTOPIB I JEMOHCTpAIlii MOTHHUX IMOKa3iB HUHI CTaia
HA/I3BUYAIHO aKTyalbHOIO y 3B’A3KY 3 OYpPXJIMBHUM PO3BUTKOM (elH-iHAYCTpii. 3 UMM MOB’sI3aHa
BEJIMKA KITBKICTh OCHIIKEHb MIOA0 TEOPETHYHUX OCHOB JH3aHH-IIPOCKTYBAHHS IMPE3CHTAI[IHHUX
HIpOCTOPiB. Y AU3alH-IPOEKTYBaHHI MOJHHX IOKA3iB BAXIIMBOIO € MPOCTOPOBA Ta (hYHKIIOHAIBHA
oprasizariis, KOTpa 3yMOBJICHa HE JIIIE eCTCTUYHUMH acIeKTaMH IPe3eHTallil, 3aIyMOM MOJIeNbepa
TOINO, @ ¥ ePrOHOMIYHHMH TICHXO(i310JOTTYHIMH OCOOIMBOCTSAMH YYaCHUKIB JiliCTBA (K TIIAAadviB,
Tak 1 Mojieneit): iX aHTPOMOMETPUYHUMH BUMipaMu, crienudikoro ¢izionorii 30poBOro CpuHHATTS.
BiiacHe, meil acmekT MOKM IO He cTaB 00’€KTOM BUBYEHHS HAYKOBIIB. Y JaHIA CTAaTrTi aBTOpH
CIHPAIOTHCSA TIEPEIOBCIM Ha JOCBiA Ta HOPMH MPOEKTYBaHHA iHTEP €piB, pO3POOICHUX B apXiTEKTYpi 3
aJanTari€er X 10 morped AeMoHcTpalii Moaeneid. ToMy aBTOpH BHKOPHCTOBYBAJIM TaKi HOPMATHBHI
nokymerntu: JIBH B.2.2.-9-99 [1], ABH B.1.1.7-2002 [2], ABH B.2.2-16-2005 [3], a Takox [ABbH
B.2.2-17-2007 [4].

Konopuctnyne Ta cBitioBe BupimieHHs aHamizyBanu A. Kocrina [6], M. Jlromep [8],
JI. Miponosga [9], C. IIpumenko [10], M. Cepos [13], K. Coppen [14]. Cuenorpadii MogHIX MoKa3iB
posrisimamy I, Jliteinos [7], B. IIpockypsikos [11], P. Canaxos Ta K. Ky3bpmina [12].

AHai3 HOpMaTHUBHOI JITEPATypH CYKYIHO 3 JOCIIDKEHHSMH, ITPHUCBSYCHUMH KOJOPHCTHII,
OCBITIIEHHIO, TIOJIIyM Hil cuieHorpadii Jar0Th 3MOTY HampaIloBaTH PeKOMEHMAIli CTOCOBHO AM3aiiH-
MIPOEKTYBaHHS MPE3EHTAIIIHIX IPOCTOPIB, 00 3a0€3MEUNTH YMOBH HOOPOT BUANMOCTI.

Merta crarTi — mpoaHaiizyBaTH (akTOpH, KOTpi 3abe3nedyroTh N00pi YMOBH BHUIMMOCTI Y
JIN3alH-TIPOCKTYBAaHHI IEMOHCTPAIIHHUX TPOCTOPIB, Ta BUPOOUTH PEKOMEHIAITIT 1010 TX opraHizaitii.

CrBopeHHs1 KOM(MOPTHUX YMOB Teperisiay, TOOTO BHIMMOCTI, Ta MEpUENIii I TsIIaqiB €
OJHAM 13 BH3HAUYaJNBHHAX (AKTOPIB YCIXy MOIJHOTO IOKa3y, OCKUTBKH 3aBASKH (Pi3l0NOTIIHIM
OCOOJIMBOCTSIM OUeH, sIKi Oe3rocepeTHbO OB’ sI3aHi 3 pOOOTOI0 MO3KY, JTouHa oTpuMye 85-90% yciel
iHdopMmarii. 3rifHO 3 BH3HAYCHHSIMHY, TMMOJAHUMHU B Cy4YacHI HaBUAIBHO-METOJIWYHIN IiTEpaTypi:
“BuauMicTh — 11e TTIOBHE a00 YacTKOBE CIIOCTEPEXKEHHS 00’ €KTa 4u cy0’€KTa, TOOTO Take B3a€MHE iX
pO3TalllyBaHHS, 3a SKOTO MPOMEHI 30py BiJl OKa cIocTepirada MpoXOIsiTh JO CIIOCTEPEeKYyBaHOTO
00’eKkTa 94acTKOBO ab0 TIOBHICTIO”, a ‘30pOBe CHPUUHATTS — M€ 3JaTHICTh JIFOJAWHU CIPHUAMATH
OpraHaMH 30pY CIOCTEPEKYBaHUI Cy0’ €KT 4M 00 €KT 3 PI3HUM CTymeHeM 4iTkocTi” [3]. Mu MoxeMo
PO3PI3HUTH TakKi ABi TPyNU (aKTOpiB, 110 OB’ sI3aHi 3:
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— aHTPOIIOMETPHYHUMH BHUMIiPaMH JIFOJJMHU (€PrOHOMIYHI MOKa3HHUKH);

— ICUXO0(]i310JIOTTYHIMH OCOOIUBOCTSMHU 30POBOTO CIIPUUHSITTSI.

Jlo akrtopiB, MOB’S3aHUX 13 AHTPONOMETPUYHMMH BHMIpPaMH JIIOJUHH, JOIILHO
3apaxyBaTH TaKi:

— paKypc CIOCTEPEKEHHS — KYT 30y CIIOCTEPEIKCHHS;

— B3aEMHE PO3MIIICHHS 30HH JUIS [VIAa4iB Ta 30HH I JCMOHCTpAIiil.

Jlo dakrtopiB, sKi TOB’sA3aHI B OCHOBHOMY 13 TCHXO(]i310JIONIYHUMH OCOOIMBOCTSIMHU
CTIPHUAHSTTS, MOYKHA 3apaxyBaTH TaKi:

— SICKpaBICTh 1 KOHTPACTHICTh CHIBBITHOIICHHS MOJIEH i (hOHY;

— KOJIipHE BHUPIIICHHS Ta OCBITJICHHS JIEMOHCTPAIIITHOTO POCTOPY;

— OZIHOYACHA KIJIBKICTh MOJIeTIeH y TOJIi 30py IIAJauiB Ta iX MapIpyTH3aMis.

Paxypc cnocmepedrcennn — 1¢ TIEPCICKTUBHE CKOPOUCHHS PI3HOBIIANICHUX ITIPECIMETIB Y
MPOCTOPI, BHACIIZIOK YOT'0 3MIHIOETHCS aJICKBATHE CIIPUHHSTTS MPOTOPLIH, 10 PU3BOAUTH J0 3MIHU
3BUYHUX IXHIX OOpPHCIB, 3aJIe)KHUTh BiJl KyTa 30py. SIKICTh CHPUUHATTS (POPMH Ta MPOMOPLIHHOCTI
YaCTHH CIIOCTEPEIKYBAHOTO O00’€KTa BU3HAYAETHCS TOPH3OHTAIBHUMH 1 BEPTHKAILHHUMH KyTaMHU
OaueHHs. 3MiHU MPOMOPIIH CHOCTEPEIKYBAHOTO 00’€KTA 3alIe)KHO BiJl KYTiB 30POBOI0 CHPHMHSATTS
BaXXJINBO BPaxOBYBATH, (POpMyIOUH MOJIyMHY ClIeHOTpadito.

YMOBHO 11071€ 30pY MOIUIAIOTH Ha TPH 30HU [3]:

1. l{enmpanvue 6auennss — 1o 4°, B AKOMy JIOJMHA 3/laTHA YITKO 0auWTH Ta PO3IMi3HABATH
JleTal;

2. Hcne bauenns — Big 30° 1o 35°, B siIKOMy HepyXxoMe OKO 0ayuTh 00’€KT, ajie He pO3IMi3Hae
JpiOHUX JeTaneii;

3. llepughepiiine b6auennss — Bim 75° mo 90°, ko moavHa 0aduTh 00 €KTH, ane IX He
poarmizHae. Pyx oueii gae 3Mory mepeifTi B 30HY SICHOTO OaueHHSI.

PosramoByBati THsAma4iB BIJHOCHO TOAIyMy CIiJl Tak, 100 3a0e3medyBaTH MOXKIHBICTh
LEHTPAIBHOrO Ta SICHOro OauyeHHs. 3abesledeHHs MPaBUIBHOTO PaKypcy AAacTb 3MOTY IAgadeBi
mobaynt 0e3 CHOTBOPEHb MOJENb, SIKY JAEMOHCTPYIOTh. IIpoTe CHOTOAHI ONTHYHI MTOMHIIKA
OpTaHi3aTOPH II0Y YaCTO BUKOPUCTOBYIOTH JJIs 3a0€3MeUeHHsT HEOOXi1MHOTO eeKTy.

B3aemue posminiennsn 30Hu 013 21a0a4ie ma 30HU 011 Oemoncmpayiii. JleMoHCTpaliifHui
TIPOCTIp LTS TTOKa3iB MOA (POPMYIOTh TAKHMH 30HAMH: 30HA 0/is 2na0ayig (TIIAAIbKI MICIsl) Ta 30Ha
onst demoncmpayiti (mogiym abo mpoctip uist AeMoHcTpaniid). [Ipu mpoekTyBaHHI IUX JBOX 30H
HeoOXxiHO 3a0e3meunTH yMOBH Oe3nepermkoHoi BUAUMOCTI. OCKUIBKH CIEIlialbHUX HOPM ISt
MIPOEKTYBAaHHA JEMOHCTPALIHHIX MPOCTOPIB AJsl MOAHUX TMOKAa3iB HEMa, TO JOLUUJILHO CKOPHCTATHUCS
HOPMaMH JJISI IPOEKTYBaHHS KyJIbTYPHO-BHIOBHIIHAX Ta TO3BULIEBHX 3aKIamiB [3].

3abe3neueHHs BUIUMOCTI 00’ €KTa CIIOCTEPEIKEHHS 3aICKHUTh BiJl B34€EMHOTO PO3TAIlyBaHHS B
MPOCTOPI caMoro 00’€KTa, TisAgava 1 IIIaviB, sSKi CUASTH Torepeny. Po3pi3HIIOTh HACTYITHI THIH
BUANMOCTI: Oe3nepewkoona, obmesicena ma MiHiManbHo obmedcena. besnepenmKoaHa BUANMICTE —
MO>KITUBICTH OaYEeHHS JIFOJMHOIO TIOBHICTIO BCHOTO 00’ €KTa CIIOCTEpexeHHs 0e3 neperiko . OOMexeHa
BHJVIMICTh — 11 KOJIM B TIOJI 30pYy YacTKOBO mepeOyBae 00’€KT CIIOCTEPEKEHHs, a 1HITY YacTHHY
MEePEKPUBAIOTh TIs/Iavi, KOTPi CHIATH momnepeny. MiHIManbHO OOMEXeHa BHIUMICTh — II€ KOIU
BUIUMAa YacTHHA 00’€KTa MiHIMallbHa, ajié € MOJKIIMBICTH CIIONVISAAHHS IIi€l 3aCIOHEHOI YaCTUHU
00’€eKTa IIpH HE3HAYHOMY BiJIXWJICHHI IUisaada BOiK — y Mexkax 0,4 mmpuau mictis [3].

BaxnuBuMm 3aBnaHHSAM Ju3aiiHepa € 3a0e3MeyuTH BiAMOBIIHI yMOBH Oe€3MepenrkoaHol
BUJIUMOCTI. Y BEPTUKAJIBHIN IUIONIMHI iX 3a0e3ledyloTh B3aEMHHM DPO3TAllyBaHHSIM 00’ €KTa
CTIIOCTepe)KEHHA Ta TJsAIadiB, 3a SKOTO MPOMEHI 30py BiJl KOXHOTO IiIggada J0 BCIX YacTHH
CIIOCTEPEKYBAaHOTO 00’€KTa TPOXOAATH HAl TOJOBaMH JIONEH, sKi cHmaTh nomepeny. Llporo
JIOCATAIOTh HACTYITHHMH 3aC00aMu:

— pO3TallyBaHHSM DVISAANBKUX MICIhb HAa TOPU3OHTANBHIN IUIONIMHI, a 00’€KTa Ha Takid
BHICOTI, 32 IKO1 TIPOMEHI 30pYy BiJl KOXXHOTO IJIsiIa4a JI0 BCiX YACTHH 00’ €KTa MPOXOISATh Ha/l TOJIOBaMHU
Tonepeay CUASINX JTIOEH;

— MOCTIIOBHUM ITiTHIMAHHSIM PSIIB IS DIAIaYiB TakK, o0 yci MpoMeHi 30py /10 BCiX YaCTHH
00’€KTa MPOXOAMIIH HaJl TOJIOBAMH TIOTIEPETy CHASYHX JIFONEH;

— TMTHATTS MiCIb JUTS VIs1/1a4iB Ta 00’ €KTa CIIOCTEPEIKEHHS.
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[IpocTopoBe po3TalnryBaHHS CHASYMX MICIIb  YCTAHOBIIOIOTH Y  BEPTHKAJBHIA 1
TOPU30HTAJIBHIN IUIOIMHAX, @ CaMe B TUIAHI Ta po3pi3i MpuMilleHHs. BignaneHicTs riasganbkux Micllb
Bi mMoaiyMy, HIMpWHA psiny 1 CHAIHHA Oe3rmocepefHhO BIUIMBAIOTH HAa YMOBU TEPETNIsALy B
TOPU3OHTAJBHIN MonvHi [3].

3rifiHO 3 HOPMaMH MMPOCKTYBAHHS KYJIbTYPHO-BHIOBHUIIHHUX Ta JO3BULIEBUX 3aKIa/iB: IIUPUHA
Kpicen (MK OCSMH TIIUTOKITHHKIB) — He MeHmne 0,52 M; mUpUHA CTUIBIIB 1 J1aB — He MeHIe 0,45 w;
rIMOWHA CTUIBIIIB, Kpicell Ta JiaB Mae 3a0e3revuyBaTH MUPUHY MPOXOIIB MiXK psaamu He MmeHtne 0,45
M; TIHOUHA paxy — He MeHie 0,9 M, a MiX CTUHKaMH CTiJIbMIB 1 JiaB — He MeHme 0,85 1 0,8 M.

BpaxoByrouu cydacHi BUMOTH IOJI0 TIPHCTOCYBAHHS BCiX IPOMAJICBKHX IIPOCTOPIB 10 MOTPEO
0ci0 i3 0OMEeKEHUMH MOXJIMBOCTSIMU, siki Bukianeni y JIBH B.2.2-17-2007 “bynunku i criopynu.
HoctynHicte OyOWHKIB 1 cropyd /s MajJOMOOUTBHHX TPyl HAceNeHHs’, CIil 0O0OB’SI3KOBO
nepeadavyaTH Miclid JJIs 1HBaJiAB Ha Kpiciax-Bizkax (5% Bim 3araibHOI KUTBKOCTI MicIlb). Po3Mip
MICIIS JIJIS THBAJII/IIB Ha KpiCliaX-Bi3Kax BU3HAUAETHCS rabapuTaMu Kpicia-Bi3ka i ctanouth 0,9 x 1,5
M. Micls HeoOXiHO mependavaTH Ha PiBHIN JUISHII MiJUIOTH B MIEPIIOMY Psiy, HIMPUHA Tia 31y A0
MiCIlb Ma€ CTaHOBUTH He MeHIe 0,9 M [4].

Po3mileHHst rsganbkux Micib MOke OyTH miaxoBe Ta JiHiiHe. IllaxoBe 3abe3neuye kparii
YMOBH BHIUMOCTI, TOMY TaKHi CIOCiO ¢i1iJi BAKOPUCTOBYBATH MPH 0OMEXeHUX rabapurax risaanbKoi
30HM, I HEMa JIOCTaTHBO MICIS JUIS OpTaHi3alii psIiB i3 miTHATTIM.

3rilHO 3 BUMOTaMU MOXexHOi Oe3neku, mo npenctasinedi y JIbH B.1.1.7-2002 “3axwuct Big
noxkexi. [loxexxHa Gesreka 00’€xTiB OyMIBHUITBA’, € HOPMOBaHA KUIBbKICTh IIAJAIBKUX MICIh B
OJTHOMY pANY: Tak, Oe3nepepBHE BCTAHOBJICHHS TMISAABKUX MICHB B OMHOMY PSAY 3 OIXHOCTOPOHHIM
BHUXOZOM 13 pAgy AomycTuMme He Oinbuie 26, ABOCTOpoHHIM — He Oimbme 50 [2]. Oxpim TOrO,
HOPMYBAHHIO MIJJIATAE 1 BiICTaHb BiJ HAWJAIBIIONO MICISI 10 HAWOIMIKYOrO €BaKyalliiiHOrO BUXOY.
BoHa 3anexuTh Bifi CTyNEeHS BOTHECTIMKOCTI KOHCTPYKIIl Ta BiJ HIUIBHOCTI JIFOJCHKOTO TIOTOKY ITiJT
yac eBakyanii i cTaHoBHTh Bix 60 M 1o 20 M [2]. BpaxyBaHHS IIUX HOPM MOXE CYTTEBO KOPHI'YBaTH
JIU3aifHepChKUHN 3alyM IIOJ0 PO3TAllyBaHHA IJISIAIBKOI Ta IEMOHCTpaliiHOl 30HU, 0COOIMBO, SKIIO
T0Ka3 BiI0YBA€ETHCS y 3aKPUTOMY MIPHUMIIIEHHI, /e BUMOTH TIOXKEXKHOI Oe3meku oco0auBo cyBopi. [Ipu
opraHizaiii MOJAHOr0O TOKa3y Ha BIIKPUTOMY MpPOCTOpi If0 BUMOTY (BiACTaHb 110 HaHOIIKYOTO
BHXOIy) MOYKHA HE BPaXOBYBaTH.

BinnaneHicTh MISIaNbKAX MICITb BiJl ITOIIyMY 3a3BHYall TAK0XX BU3HAYAIOTH 3T1IHO 3 HOpMaMu
MPOEKTYBaHHS KyJIbTYyPHO-BUIOBHUIIHIX 3aKJIaliB, TOOTO IUCTAHIISA MiXK IIEPEAHBOI0 MEKEIO OAIyMY
Ta COMHKaMH CHJIIHb TIEPIIOTO psxy rissgadiB Mae oyt 1,2 M—1,5 M. IIpoexTyroun noaiyMm, HE0OXiTHO
BpaxoBYBaTH TOH (PAaKTOp, IO PiBEHb OYEH TJsi1aua, sIKHi CUIUTh HaJ PiBHEM IIiJUIOTH, TPUAMAIOTh 32
1,1 M (B cepeHbOMY, BCTAHOBIICHO Ha OCHOBI aHTPOITOMETPUYHUX BHMIpiB). BucoTa moaiymy Hax
pIBHEM IEPIIOTO TISIAIBKOTO Py HE TIOBUHHA MEPEBUIYBATH | M, a B IPUMIIIEHHAX MICTKICTIO J0
500 micup — He Oinpmie 0,8 M, 3 TOPU3OHTAIBHOIO MiIOror0 — He Oinmbine 1,1 ™). [lepeBumeHHs
OJTHOTO psiay Haja iHmUM mpuitmarotk Bix 0,12 M mo 0,45 M. Hwxde nepeBHINCHHS HE Ma€ CEHCY,
OCKUTBKM TIISAA4YeBl 3 BUIIOTO psAAy oriian Oyle yTpyIHEHHMH, a mepeBuIleHHS Oinbiie HiX 0,45 M
Mo>ke OyTH Hebe3mednum [3].

[Ipuknamom opranizamii 1oOpUX YMOB BWAMMOCTI y Cy4YacHOMY JU3aiH-TIPOSKTYBaHHI
JIEMOHCTpPALIHHAX TPOCTOPIB € TMPOCTIp, CTBOpeHWH 3rimHo i3 3agymom Kapma Jlarepdempaa s
mokazy koneknii “CHANEL” Haute Couture B Ilapmxki y Grand Palais, Becna/Jlito 2013 p.
OCHOBHOIO KOHLIENII€I0 MOAHOI KOJNEeKLii Oyna iHTepnpeTamis KBITKOBHX MOTHBIB, 3alO3MYEHHX 3
Konek1ii My3ero Bikropii i Ansbepra B Jlonmoni. K. Jlarepdenbn cTBopuB armocdepy Jiicy, mocepen
sxoro — ambirtearp. [Jsimanpki Micus Oyiam 3anpoekToBaHi y Bursaai amdirearpy. KoxxHomy B mboMy
MPOCTOPOMY 3ajli, He3aJIeXKHO BiJl BIICTaHi, sika HOro Biuijsiia BiJ IiHCTBA, 3aBISKH IMiJHECCHHIO
YCTYIIB 3 pO3TAIOBaHUMH Ha HUX DISANAIBbKUMH pslaMu (BHCOTa TIEPEBUINCHHS PNy HaJ
ToTiepeIHiM CcTaHoBUIa y cepenaboMy 0,3 M), Oyno 3abe3neueHo MOOpHIl OMNIsAN CIIEHW, HA SIKIH
TIpalfoBaid MaHeKeHHuIIl (puc.1).

[IpoTe cydacHi TeHAEHII] MOJHHUX MOKa3iB MOXYTh OyTH CIIPSIMOBaHI Ha Te, MIOOM ‘‘3nmamatu
CTepeoTHr”’, TOOTO MOOYTyBaTH MPOCTIP, AKAH CyIepednTh BUPOOICHUM BUMOTaM JIJISl OCATHEHHS
O1IIBIIOT0 eMOIIHHOTO 1 ecTeTHUHOTO eekTy. Hampukman, risaarsKi MicIist MOXKYTh OyTH po3MilleHi
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BIIPUTYJ JI0 MicIsl mokady kodekiii Openmy “Christian Dior” Becna/Jlito, 2018. [dusaitnep Mapis
I'panis K’ropi u1st mokasy xodnekiii BuOpana iokaiito my3eto Ponena B [Tapumxi.

Puc. 1. Opranizauis risaanskoi Ta IeMOHCTpalliiHOT 30H y noka3i kojiekuii “CHANEL”
y Grand Palais, [Tapux, 2013. uzaiinep — Kapun Jlarepderb.
I'msinanpka 30Ha BUpINIeHa y BUMIA] TpUOYH, aM(iTearpoM OXOILTIOE KPYIITy NIeMOHCTpaLiiiHy 30Hy. 3HaYHe
TIepEeBUILCHHS PAAiB 3a0e3neuye ayxe 100pi ymou Bunumocti. Jxepeno: www.chanel-news.com

Konneniiero mokasy Oyna Tema rpH, crooppeanism (puc. 2). JleMOHCTpamiiHHA HpoCTip
IHTEPIPETOBAHO, K BEIUYC3HUIN MIaXOBUI KyO, NEKOPOBAHWHA yCEpeIHHI CKYJIBITYPaMH Y BUTIIAMII
YacTUH Tijla: ByxXa, TyOu, Hic, 04i, TOPC, KOTPi BUCATH HaJ Kpicnamu y ctiiii Hamoneona I11.

Puc. 2. Opanizarist s,IanpKoi Ta IEeMOHCTpaliiHoi 30H y mokasi konekmnii “CHRISTIAN DIOR”
y Mysei Ponena, [Tapuxk, 2018. Quzaiinep — Mapis ['pauis K’ropi.
InapaipKa Ta JEeMOHCTpAIlifHA 30HU PO3TAIIOBaHi BIPUTYI, 10Opa BUAUMICTH MOKIIMBA JIUIIE i1 4ac
6e3m0cepeTHFOr0 MPOXOHKSHHS MOJIEI Mepe]] IIIAAaueM.
Jxepeno: https://www.dior.com/diormag/sites/default/files/styles/dn_audio_video/public/
videoposter dmag hcpel8 timelapse.jpg?itok=HUxyu60M

CriHu IeKOpOBaHi ApanepisMd B TEXHII TPOMIUIEH, a MiIora — y BHIVISAI [IaX0BOi JOIIKH.
KnacuyHoro mojiymy HeMma, JOpikKa, SKOK MPOXOJSITh MaHEKEHHHIN, 3JMBAETHCS 3 IIIAJAIBKOIO
3aJI010, a TOMY Jla€ 3MOTY BapiaOeIbHOCTI B OopraHizailii pexXucypH nokasy. [nsmadi CHIsSTh YIPUTYI
JI0 YMOBHOTO JEMOHCTpAIifHOr0 nmuiixy. KopmoHH Mik MOAIyMOM Ta TIIAAAIBKOK 3aJI0K0 CTEPTi,
TOMY JIeTIIC 3aiATH DISJalbKHid TpocTip 1 JeMoHcTpamii. Take TUlaHyBaHHS, MOXIUBO, 1 He
3a0e3nedye CUMYJIBTAHHOTO OTJISIAY KOJICKIIii, IIPOTe CTBOPIOE H0OPI YMOBH ISl 30POBOTO CIIPHHHSATTS
Ta JICTAIBHINIOTO PO3MIISAIY KOJEKIIIi.

HAckpagsicmb i Konmpacmuicme cniegionowienns mooeni ma ¢ony. Jlns 3a0e3neyeHHs
ONTUMAJILHUX YMOB 30POBOTO CHPUIHATTS MijJ Yac JEeMOHCTpAIlil MOJHOI KOJICKIIIT CJIil BpaXOBYBaTH
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SICKPaBICTh 1 KOHTPACTHICTh CHIiBBIAHOMIEHHS Mojeni Ta ¢oHy. Yacto (HOHOM 1 BOJHOYAC IEHTPOM
KOMITO3UIIiT CIIEHW Ha MOJTHOMY TOKa3i € Tak 3BaHWH “3a/iHiN TuiaH”. PO3pI3HSAIOTH MOHSTTS MPSIMOTO
Ta 00EPHEHOT0 KOHTPACTIB, SIKi Jy)Ke BIAJ0 BUKOPUCTOBYIOTH IH3aiHEPH IPH MOOYIOBI clieHOrpadil
MOJHOTO TIOKa3zy. B ToMy Bumaaky, Koimu 00’€KT (MaHEKEHHHWIS) TEeMHIIMK BiA TJa, Ha SKOMY
nepedyBae, WAeTbCs Mpo NpsAMHNA KoHTpacT. OOepHEHHMM KOHTPACT Ha3MBalOTh TOJi, KOJIH 00 €KT
(MaHeKeHHHMIIS) sSCKpaBimmid abo/Ta cBITIIMMKA Bix QoHy. BBaXkaroTh, 10 CHPUIHATTS MoOJENeH Ha
1o/1iyMi 32 00EpHEHOT0 KOHTPACTY CHPUATIHBINIC ISl CHPUHHSATTS, HIXK P BUKOPUCTAHHI TTPUHIIUITY
MPSIMOTO KOHTPACTy. B 1iJIoMy piBHOMIpHHIA PO3MOJIII SICKPABOCTEH y 30pOBOMY TOJi PO3IIIAIAIOTh,
SIK Ba)XJIMBUH YHHHHK, IO BIUIMBA€ Ha 3aralibHe CIPHHAHATTS JEMOHCTPALIIHOTO MPOCTOPY.
Brpomosx ogHOrO HOKa3y, 3aJISKHO Bifl clieHOrpadii moy, MOKHA YepryBaTH MPHHIMITHN PSIMOTO Ta
00epHEHOT0 KOHTPACTIB, TOCATAI0YN HEOOXiTHOTO eMOLIHHOTO e(heKTy.

Jst mpuKIIagy po3TIITHEMO TI0Ka3, Je 0YII0 BUKOPHUCTAHO IPHHITHAII MPSMOTo KOHTpAacTy. Taxk,
MOJIETIb, SIKa CHpHMAaIacs CHIIyeTHO, BUXOIIIa Ha MOAIyM Ha (OHI SCKpaBO-)KOBTOT0O KOibopy. Lle He
JIMIIE CTBOPIOBAIO 3HAYHHMN EMOIIMHUIA Ta eCTeTHYHUN e(eKT, a i MiJBHIIYBaJO SKiCTh 30POBOIO
cpudHATTS (puc. 3a). | HaBmaku, 0OepHEHUH KOHTPACT, KOJIM 3aTEeMHEHE TJIO, a MOJIENb SICKpaBa i
JIo0pe OCBIT/IICHa, CTBOPIOBAB iJicaJIbHI YMOBH ISl OTJISAY JApiOHUX JeTaneld Ha Ofs31 MaHCKCHHUIT
(puc. 30).

a

Puc. 3. BapianTn BUKOpUCTaHHS IPUHLUIIIB KOHTPACTy MOJIENi Ta POHY
y IEMOHCTpAIii MOJHOT KOJICKIIii.
a — [Ipukian 3acToCyBaHHS IPHHLUITY PSMOTO KOHTPACTY.
IToka3 xonekuii “Fendi”, Minan, 2016.
xepeno: https://www.vogue.com/fashion-shows/fall-2016.../fendi
6 — [pukian 3acToCyBaHHS NPUHLUITY 0OEPHEHOTO KOHTPACTY.
IMoka3s konekuii “Guo Pei”, TTapux, 2018.
Ixepeno: https://culturebox.francetvinfo.fi/sites/default/files/styles/article_diaporama_image/
public/filefield paths/sipa 00841336 000004.jpg?itok=ZkFhQrln

Konipue supiwennsn ma oceimineHHs 0eMOHCIMPAUIIHOZ0 NPOCHOPY.

3araJlbHOBU3HAHO, IO KOJOPHCTUYHE BUPILICHHS Ma€ HaJI3BUYallHO BEJUKE 3HAYEHHS Y
CIPUHAHATTI AeMOHCTpamii MoxHOI Konekuii. Kombopu MOXKyTh BHUKIMKATH acoIliallil, CTBOPIOBATH
OINTUYHI 10311, 3MYIIyBaTH MOMIISTHCh Y CIPUUHATTI Mpormopiiii, macmrady 1 T. 1. Hacammepen
KOJIIp Ma€ eCTeTHYHE 3HAUCHHS IS CIIPUAHATTS: €CTETHYHUI BIUIHB OJHOTO ab0 MMOeTHAHHS KiTBKOX
KOJIBOPIB 1 €CTETHKO-XY0XKHE 3arajibHe BpaXECHHs. 3a JONOMOIOK KOJIBOPY MOXKHA BHPAXKATH Pi3HI
KOHIENTYaNIbHI 1JIei: OpraHi3yBaTu MPOCTip, OAHOKOJIIPHICTIO MiJIJIOTH, CTiH Ta CTEJi NepeJatydH i1e10
LUTICHOCTI, 200 CTBOPUTH ‘“Xa0C”’, pO3OMBIIH KONIPHUMH TUISIMAMH TIPOCTIp. 3a TOTIOMOTOI0 KOJIBOPY
MO>KHA aKIIEHTYBaTH a00 HIBEJIOBATH MEBHI 00’ €KTH, (POKYCYIOUM HAa HUX YyBary crocrepiraya.
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Bomnoziroun mpocTOpOBAMHE BIACTHBOCTSIMU KOJIBOPIB, KOTPI 3aJIeKaTh BiJl TAKUX (PAaKTOPIB, SIK
IHTEHCHBHICTh, TOHAIBHICTh, TIMOWHA, (PaKTypa KONIPHUX MOBEPXOHB, TU3aliHEP MOXKE BIUIMBATH Ha
30pOBE CHOPUHHATTSA Ipe3eHTaliiHoro mpoctopy. @DopMyoul KOJIHOPOBY KOMIIO3HUIIO B
JEeMOHCTPALlifHOMY CEpEeOBHUIL, BaXJIMBO BPaXOBYBaTH B3a€MO3ANCKHICTh TAKUX XapaKTEPUCTHK
KOJIbOPY, SIK: MOMITHOCTI, (DaKTYpHOCTi, BaroMocCTi, B3a€EMHOTO MiCIlsl PO3TalllyBaHHS y MPOCTOPI
tomo. Tak, KONMbOpH TEmaoi TaMHu, SCKpaBi, HACHUYCHI, TIIMOOKI TOHAJIBHOCTI 3 BHPAXKCHOIO
(hakTypHiCTIO 30UTBIIYIOTh MPEAMETH 1 CTBOPIOIOTH UIIO31K0 BUCTYMAKOYHMX, BIJHOCHO XOJIOJHUX,
HEHACWYCHUX, CBITJIMX 3 C1a00 BHPaKEHOI (DaKTypHICTIO MmoBepxHi. [1oBEepXHI MOXYTh MaTH pi3Hi
GbakTypu W TekcTypu: OyTH IO3epKalTbHHMHU, MATOBHMH, TJaJKHMH, LIEPEXYBATUMH, PeIbeHHIMU
TOINO, a iX POpMH — PIBHUMH, BUTHYTHMH, Je()OpMOBaHUMH 1 T. J. 3aJIe)KHO BiJl IILOT'O CTBOPIOETHCS
MeBHUI ONTUYHUI edekT. 30Kkpema, BUCTYMAOYUK 1HTEHCHMBHUH >KOBTO-TApSYMN KOJIp 3 TIAaIKOHO
MIOBEPXHEI0 MOXKE 3MAaBATHCS BiIAJCHIIINM, aHDK BiJCTYNMAIOYMH XOJIOJHWH, TTHOOKWH, TEMHO-
3eJeHHH 3 SCKpPaBO BUpPaKEHOIO (axTyporo. OTke, (OpMyBaHHSA IU3aHHY JEMOHCTpAIiHOTO
MpPOCTOPY Ta WOro KOJHOPOBE BHPIIICHHS B3a€MO3B’s3aHI Ta MiANOPSJIKOBaHI 3aralibHid
creHorpadivHiil KOHIENIii MOJHOTO TIOKa3y.

HealOusike 3HA4YeHHsS Ma€ 1 CBITJIOBE BHPINICHHS MOJHOIO TOKa3y. BaxnBoio (YyHKII€E
CBITJIOBOTO BHUDILICHHS €, KPIM YTWIITApHOI, BIUIMB HA MCHXOJOTIYHMHA CTaH TJsfAaya, L0 Mae
JOIIOMOITH Cc(OPMYBaTH BiIXNOBIAHUHA XynoxHiN oOpa3. Humi Bimomi pisHOMaHIiTHI Kiacuikarii
ocBiTieHHs. Hampukinazn, 3a KpUTepieM MOXODKEHHS PO3PI3HSIIOTH: MPUPOTHE (HKEPEIOM CITyXKAaTh
COHIIe 1 HEOOCXWIT); MTY4YHE 1 KoMOiHOBaHe. OCKUTBKA MOJIHI ITOKa3H MOXYTh BiJIOYyBaTUChH y Oy/b-
SIKMX CEpeJOBUILAX, TO BpaxyBaHHS JKepelia MOXOMKEHHA OCBITICHHA € BKpaidl BaXJIMBUM. 3a
PO3TalllyBaHHAM JDKEpelia OCBITJICHHS PO3PI3HAIOTh TaKi THIU: BEPXHE, BEPXHBO-OOKOBE; OOKOBE
OCBITJICHHS; KYyMOJIbHUIA mpuHOMN ocBiTieHHsS. Kpim Ttoro, K. Coppen po3pi3Hs€e mie Taki THIH
OCBITJICHHS: CHPSMOBAHE OCBITJICHHS, HENPAME OCBITIIEHHS, PO3CisIHE CBITJIO, MICIIEBE OCBITJIEHHS Ta
JpamMaTypriyie OCBITJIICHHS (CTBOpPEHHS eMoIliif, rpa cBimia i TiHi) [14]. Tema ocBiTIeHHsS
MPE3eHTAlIHHUX TIPOCTOPIB € OKPEMOIO TEMOIO Ul AOCIHIIKEHHS, TOMY TYT JIUIIE MOOIKHO 3rajaHe
Horo 3HAa4YeHHS Y AHW3afH-TIPOSKTYBaHHI IPE3CHTALIMHUX MPOCTOPIB SIK BaXKIMBUH YHHHHUK
3a0e3neueHHs yMOB J0OpOi BUAMMOCTI.

Oonouacna Kinvkicms Moodeneil Ha nodiymi ma ix mapwpymusayis. BaxianBoro
XapaKTePUCTUKOK 30pOBOT0 aHANI3aTopa € HOro 00CsT, TOOTO KUTBKICTh 00 €KTIB, sIKI MOXKE OXOITHTH
JIOJMHA TPOTSITOM OJHIET 30poBoi (hikcarii. Y CcTaHOBIEHO, MO 00CAT CpUMaHHS CTAaHOBUTH 4—8 He
TIOB’sI3aHUX MK c000I0 ereMeHTiB. Ile oOMexeHHSI 3yMOBIIEHE B OCHOBHOMY OOMEKEHICTIO 00csATy
mam’Ti 00 BIATBOPEHHSA CHpUHATOro Matepiaiy. [ pymyBaHHS X 00’€KTiB Ja€ 3MOTy 30LIBLINTH
o0car cupudHATTA. L 3maTHICTE JTFOACEKOTO CIIpUMaHHS Mae 3HAUCHHS NPH ITOCTAHOBI BHXOMIY
MojieJiei Ha TIoJIiyM, Ha clieHorpadiro Mmokasy B IJIOMY.

Cxemu BUXOAY Mojieeld MOXKyTh OyTH Iyke pisHUMH. Y Tabmumi | mpencraBieHi BapiaHTH
IpyMyBaHHS MOJeJed Ha TOoAiyMmi Ta ix MapmpytiB. HaWTpagumiliHima 3a HasBHOCTI TOIiyMy —
MpsIMOJTiHIfiHA “HeHTpryHa” cxema. Mojenb e mo LEeHTpy HOAiyMYy, i KOJM BOHA MOYMHAE PyX Y
3BOPOTHHH OiK, 13-32 KyJIiC BUXOJUTh HACTyNHA JiBunHa. 11{o0M niB4yata He 3ITKHYJIHCSA Ha MOIiyMi,
pekucep ToOKa3y mepeabadae BapiaHTH ‘‘PO3XOJDKEHHsS”. AJie MOXIMBUN BapiaHT, KOJU MOJIENI,
TIOPIBHSIBIIMCH OJTHA 3 OIHOIO, 3pOOJIATH KiJIbKa TMEepPeXodiB — “TOAIyMHUX Ma”, Micis 40oro oOWIBi
MOXYTh TIPONOBXHTH NULIX MO IICHTPY MOAIyMy B pI3HHX HampsMmax. |HIma cxema — IOBUTbHA
“3Mmiiika”. Y wid cxemi Mojeni BUXOAATH OJHA 3a OIHOK 3 JESKHUM IHTEpBAJIOM IO JiBOMY Kparo
MojliyMy, Ha MHUTh MO3YIOTh Qororpadam, i HWAYTh MO TPaBOMYy Kpaw moAiymy. Buxomuts
Oe3mepepBHUIA TTOTIK MOJIEIICH 110 MEPUMETPY MoAiyMy. Y TaKiid cxemi iHOAI MPOBOAATEH YBECh MOKa3,
ayle HaifyacTilme TaKMM YHHOM MOJENI MPOXOISITh Ha (piHANFHOMY BHXOJI, IICIS OCHOBHOTO MOKa3y
Kouekmii. HacTymamii BapiaHT BHXORy — IpyHNOBHI. Mozerni BUXOAATH i3-3a JAIITYHKIB TI0 TBOE 200
IO TPOE, IEMOHCTPYIOTh KOCTIOMH 1 TaK CaMO KOJEKTHBHO HIyTh 3 HMOAIyMY, MIOCTYHAIOYHCh MICIIEM
HACTYIHIN Tpy1i. Taka cxema BUXO/ly BUTIIHA, SIKIO B KOJIEKIIiT Jy>e 0arato KOMITIEKTiB, 00 SIKIIO iX
MOKa3yBaTH MO OJHOMY, TIOKa3 PO3TATHEThCA Ha TPUBAJIMIA Yac. AJie iHOII Taki BUXOAU 3aCTOCOBYIOTH,
1 U ypi3HOMaHITHEHHS JEMOHCTPAIIiI.
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Tabauysa 1
BapianTu rpynyBanHs Mojeieii Ha moAiymi Ta iXx MapmpyTiB
(asmopcwvka po3pobka)
Hanpsimok pyxy Mojeseii (MapuipyTu3anmisi)
BapianTu rpynyBaHHs
MojeJiell Ha moaiymi Mpamoniniiinuii JoBinbHuii Konosnii
Ta iX MapmpyTiB “uenmpuunuin” “Iminika” “yuxniunui”
Mognens pyxaerbes
Mogens pyxaeTbes ACIb PY Mogens pyxaeThes
I JOBLTBEHHM, ;
= MPSAMOJTiHIIHO, 0 KOJTy, iHTepBaj
= . . CKJIaJJHUM .
5 IHTEPBAJ BUXOLY MIXK BUXOAY MK
] o MapuIpyToM,
= MOACIIMHU JOCTAaTHIU, . . MOOCISIMHA
o Oxna mozgeab . IHTEpBaJI BUXOIY MiXK -
= 100 Bi3yallbHO . JIOCTaTHiH, o0
= MOJIEJIIMU JIOCTaTHIH, ;
e KOXKHA 3 HUX . Bi3yaJIbHO KOKHA 3
— N 1100 Bi3yalbHO .
S cnpuiimManachk OKpeMo HUX ClIpHiiManach
=y KOYKHA 3 HUX
o . OKpEMO
= crpuiiManachk OKpeMo
: . . .
= Monem PyXaloThCA Mogneni pyxatoTbes Mopeni pyxaroTbcs
= IIPAMOJIIHIMHO, 3 JOBUIBHO 3 110 KOJIy 3 HEBCJIMKUM
= . .
< I'pyna moaeuei, HEBEJIMKUM HEBEJIUKUM 1HTEepBaJIOM,
g | BuXia 3 inTepBaIOM THTEepBAJIOM, IHTEPBAJIOM, Bi3yalIbHO
S (aucKkpeTHmii) Bi3yaJIbHO OJJHOYACHO | Bi3yaJIbHO OJJHOHYACHO OJITHOYACHO
2 crnpuiimarotscs 2-3 cnpuiimarotscs 2-3 cnpuiimMaroTscs 2-3
§ Mozeni MoJeni MoJeni
2 . I'pyna monenen
= I'pyna monenei . o
Z . . pyXa€eThcs I'pyna monmeneit I'pyma monerneit
BUXi/l OTHOYACHMIT .
. OJTHOYACHO, pyXa€eThCst JOBIIBHO pyXaeThCs MO KoLy
(cuMyJIbTaHHUI) .y
IPSIMOJIIHIITHO

BukopucTaHHS KIaCHYHHX CXEM Ma€ BaKJIMBE 3HAYECHHS IS YCIIIIHOI pOOOTH Mim dac
MoIHOrO mokazy ¢ororpadiB Ta BigeoomepaTopiB. BapTo 3ayBaxuTh, 110 HAaATO KpeaTHBHi, He
nepeadadyBaHi MPOXOIX MOJEJCH MOraHO BIUTUBAIOTH HA 3HOMKY, OCKUTBKH (oTOrpady MOXYTh HE
BCTUTHYTH BiJI3HATH BCIO KOJICKIIIO.

Otxe, 3a0e3NMEYCHHS ONTUMAJIBHUX YMOB 30POBOTO CHPHHHATTS € BaXXIUBHM YMOBOIO
VCIIITHOTO H3alH-TIPOEKTY IEeMOHCTpAIiHHUX TPOCTOPIB I MOTHHMX TMOKa3iB. Jlm3aitHepoBi
BaXJIMBO TIOEJHATH €CTETUYHMI Ta (PyHKIIOHATBHUNA acleKTH Mpolecy MPOeKTYBaHHSA, BPaXxOBYBaTH
BCl UYMHHMKH, fAKI € 3acCaJHUYMMHU TpPU TPOEKTYBaHHI iHTEp’€piB 1 oOpradizalii KyJIbTypHO-
PO3BOKAIBHHX MI0Yy. BaknmmBo maM’siTaTH, 0 3aM0PYKOI0 YCIHIXy MOJHOTO MOKa3y Oyae MOXKIIMBICTD
OesmepemKkoaHoro, KoM¢popTHOro Ta Oe3meuHoro ioro meperisimy. Ilpm 1poMy CTBOpEeHHS
CTIPUATIIMBIX yMOB 30pPOBOTO CIPHUHATTSA TOCTA€ OJHUAM i3 HalBaXJIHBIMIMX 3aBHaHb. [Ipomec
IU3aifH-IPOEKTYBaHHS MPE3eHTAllfHUX TMPOCTOPIB € TMPOLECOM KOMIUIEKCHUM, WOro Ciif
3a0e3nevyBaTH BIACHOK METOJUKOIO ITPOCKTYBAHHSI.

Busnaueno, mo Ha 3a0e3NEUYCHHS aJeKBATHOTO 30POBOTO CHPHHHSATTS MOAHOTO INOY
BIUIMBAIOTH (AKTOPH, IIOB’S3aHI 3 aHTPOINOMETPUYHHMH OCOOJHMBOCTSMH JIIOMMHM, a TaKoX ii
ncuxodizionoriero cupuiHATTI. Ha ocHOBI aHamizy nnux ¢akTopiB copMyIp0BaHi TaKi peKOMEHAALl
IO TIPOIIECY AN3AH-IPOCKTyBaHHS:

1. dyHKIiOHATBHA Ta €CTETUYHA CTOPOHH OpraHi3amii MpocTopy I AEMOHCTpAIlii MOIHOTO
MoKa3y € MapUTEeTHUMH, TOMY (GOPMYBaHHS LUX JBOX CKIAJOBHUX Mae€ BiIOyBaTUCh OJHOYACHO,
OCKITBKH BOHHM MOXXYTh CyTTEBO KOPHTYBATH OJHA OJHY.

2. Ilopsx i3 ¢opmymoBaHHSIM inmei cueHorpadii moka3zy Iu3aiHEp MOBHHEH CTapaHHO
BHBYUTH, OOMIpSATH Ta MPOAHATI3yBaTW HAAAHWW MPOCTIP IIOMO MOXIIMBOCTI OpraHi3amii y HbOMY
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MOJTHOTO TT0Ka3y, BpaxyBaBIId BHMOTH HE JIMIIE aJeKBATHOI'O 30POBOTO CIPHUUHATTS, a W Oe3meKu
[JISJ1a4iB T4 YYaCHUKIB MIOY (MOXJIMBICTh MIBUJIKOI €BaKyallii TOIIO).

3. Ilpu mpoekTyBaHHI IPOCTOPY JJIsl MOJHHX MOKa3iB MOTPIOHO BpaxOBYBaTH MOTPEOH JIOCH
3 O0OMEKEHUMH (PI3UYHUMU MOKJIMBOCTSIMHU Ta 3a0€3MEUUTH X HEOOXIIHUMU YMOBaMH ISl I0OpOro
30pOBOTO CIIPUAHATTSL.

4. Jlume micns BpaxyBaHHS UYMHHHX HOPM MOXKHA 3aTBEP/DKYBATH  KOHIICTIIIIO
(YHKIIOHAJIPHOTO 30HYBaHHS Ta KOPETIOBATH 11 13 KOHIIETIIIE crieHorpadii.
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YK 746/7.091.8+067
Ouabra JlykoBcbka
HOBITHI MUCTEIBKI IPOEKTU B APTTEKCTHJII YKPATHH

Y emammi Oocniosceno ocobarueocmi pozsumky apmmexcmunio YKpainu 6 KOHMeKCHi
HOBIMHIX MUCMEYbKUX NPOeKmis. Yeazy 36epHeHO Ha 3HAYHY aKmMUBi3ayilo 8UCMABKOB0T OisLIbHOCI.
Ha npuxnadi eceykpaincokoi mpienaie npo@eciiinozo mexcmuno HpOaHaniz08aHo NposioHi
eKCNepUMenmanbHi pucu i meHoenyii y meopuocmi GimyusHAHUX Mumyis. Busyenns cmunicmuunux
ocobnugocmeli MEOPI8 BUCNABKOB020 NIAHY NOKA3ANO0, WO a8MOPU WYKAIOMb DI3HUX MEOPUUX
nioxoois, excnepumeHmyoms iz popmoro, CmpyKmypolo, Gaxknmyporo.

Kntouosi cnosa: apmmexcmuns, ucmaska, Mumeyv, XyO00dlcHi 0COONUBOCTNI, eKCHepUMEHM,
KOHYenyis, Kypamop.

Ouabra Jlykosckast
HOBBIE XYJIOXKECTBEHHBIE ITPOEKTBI B APTTEKCTHUJIE YKPAUHBI

B cmamve ucciedosannvl 0cobeHHOCMU pa3gumusl apmmeKcmuis YKpauHvl 8 KOHMeKCcme
HOBEUUX XYO0dICECBEHHBIX NPOEKMO8. BHuManue cocpe0omoyeno Ha 3HaYUmMenbHyl0 aKmueu3ayuio
sblcmagounol  desmenvHocmu. Ha npumepe eceykpaunckoti mpuennane npogheccuoHanibHo2o
MeKCMUIs NPOAHATUZUPOBAHHO Gedylylie IKCHEPUMEHMANbHbIE MEHOeHYUl, UuMelowue Mecmo 8
meopuecmee XyOodICHUK08. H3yuenue cmunucmuky npou3eeoeHull 8biCMAgoOYHO20 NIAAHA NOKA3AIO,
Ymo agmopuvl UM paziUdHbIX MEOPYECKUX NOOX0008, IKCREPUMEHINUPYIOM ¢ POPMOTL, CmpYKmMypoll,
Gaxmypoil.

Kntoueevte cnosa: apmmexcmuno, 8blcmasKa, XyOOJUCHUK, XYOONCECMBEHHblE 0CODEHHOC,
onvlm, KOHYenyus, Kypamop.
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