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BASIH Y CYUYACHUX KJIE3SMEPCHKNX KOJIEKTUBAX:
YKPATHCBKUM KOHTEKCT

Y cmammi niokpecneno, wo oOuum 3 Komnowenmise xyavbmypu Ykpainu € Knesmepcoka
Mysuka. 3azmaueno I cunmemuuHicmyv, addxce 80HA OUpac y cebe eremMeHmu pi3HUX eMHIYHUX
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KYAbMYp — YKPAITHCOKOT, PYMYHCHKOL, MOI0ABCHKOT, NOTbCbKol, mypeybkoi. [Ipedcmasneno, wo 6asnue
BUKOHABCMBO € OOHUM 3 KOMNOHEHMI6 Kle3MepcbKux ancamonie. Brazano cneyu@ixy penepmyapy
KONeKMU8is, sAKutli He 00MeICyEMbCsl MYy3UKOI0 NeBHOI emHIYHOI epynu, a MiCmums NONyIapHi NicHi i
manyi iHWux Hapoois, 30e0inbulo20 mux, Ha mepumopii AKUX GYHKYioHye ancamons.

Knwuogi cnoea: Oasam, UKOHABCMB0, KIE3IMEPCLKA MY3UKA, KOJNEKMU8, NONIKYIbMYPHICMb,

penepmyap.
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Bagum CamoJirox

BASIH B COBPEMEHHBIX KJIE3SMEPCKUX KOJIJIEKTUBAX:
YKPAUMHCKHUM KOHTEKCT

B cmamve noouepxnymo, umo OOHUM U3 KOMNOHEHMOS8 KVIAbmypbl YKpauHvl Ae1semcs
Kaesmepckas Mmysvika. Obpawaemcsi @nuManue HA ee CUHMEMUYEeCKUll Xapakmep, 6edb OHA
enumvieaem @ cebs dNeMeHmbl PAIUYHBIX DMHUYECKUX KYIbMYp — VKPAUHCKOU, PYMbIHCKOU,
MONOAsCKoU, nonbekol, mypeykou. IIpodemoncmpuposano, umo 6asHHOE UCHOTHUMETLCMEO
A67AeMC OOHUM U3 KOMNOHEHMO8 KieamepcKkux aucamoéneli. Ykazana cneyuguxa penepmyapa
KOJIEKMUBOS, He 02PAHUYUBAIOUJUXCS MY3bIKOU ONpedeNeHHON IMHUYECKOU ePYNnbl, d BKII0YAIOWe20
NONYJAPHbIE NeCHU U MAaHYbl OpYeuxX HApoO08, 6 OCHOBHOM MeX, HA Meppumopuu KOmopbix
QyHKyUuOHUPYem aHcamOTb.

Knioueevte cnosa: OasH, UCNOTHUMENLCINBO,  KIE3MEPCKASL — MY3bIKA,  KOJLIEKMUS,
NONUKYTbMYPHOCIb, penepmyap.

Oleksandr Luzan
Vadym Samoliuk

BAYAN IN MODERN CLEASMERS COLLECTIVES:
UKRAINIAN CONTEXT

Bayan is an instrument that managed to take a leading place in musical culture. Ability to
meet the spiritual needs of people, wide performance opportunities causes interest in this instrument
in different directions. A leading feature of our time is the presence of a significant number of
cultures. The problem of their coexistence in the present conditions is one of the key issues of modern
scientific discourse. This phenomenon may have different projections of development. On the one
hand, the gradual absorption of certain crops is possible, which is accompanied by globalization. On
the other hand, the interaction of cultures and ethnic groups is possible, which will lead to their
mutual enrichment. The second trend is of a promising nature and implemented at different levels.
Modern researchers point out that the problem of identity and self-determination is extremely topical
within a multicultural society. Issues of self-identification, including at the level of musical landmarks,
are a feature that characterizes the present state. The corresponding tendency manifests itself in the
interest of folk ethnic music, which is one of the components of contemporary culture. The brightness
and diversity of manifestations of ethnic culture of different peoples contribute to the fact that it is
difficult to unanimously characterize, because it has a unique character, no future value, possesses the
ability to be changeable and stable at the same time. Among the factors that have an individually
colored character, one can mention the melody, intonation, rhythm, peculiarities of the meter.
However, in the analysis of musical layers relating to different cultures, a toolkit, common to many
nations, can act as a unifying entity.

In the Ukrainian space in recent decades arouse number of projects aimed at the development
of ethnic music. There are a number of festivals focused on music from different countries and cultures
of the world. These may be projects where attention is paid to World music in general or to Klezmer
music in particular. Similar projects allow you to get acquainted with the activities of not only
domestic but also foreign collectives. Among the festivals that take place in the Ukrainian space, we
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can mention the International Festival of Jewish Music — LVIVKLEZFEST. The activities of groups
that play different ethnic music are an interesting subject for research, because the acquaintance with
cultures leads to the enrichment of musical luggage and the potential for the formation of new
phenomena of synthetic nature.

In each of the areas of ethnic music, the bayan is given the leading place. This instrument is
an embodiment of the culture of the people. Bayan is represented in klezmer music, which was and
remains a component of musical culture of Ukraine. One can give a considerable list of klezmer
groups that are available, both in the western space, as well as in the native. One of the hallmarks of
these teams is the use of bayan (accordion or bandeon) as one of the instruments that helps create
unique sounds. Typically, such collectives are not limited to the execution of only klezmer music, but
include in their repertoire folk works of other peoples, synthesizing the achievements of different
cultures.

Keywords: bayan, performance, klezmer music, collective, multicultural, repertoire.

BasH — ne iHCTpyMeHT, M0 MONpPH CBOIO HE HAATO JIABHIO iCTOPIIO, BCTUT 3aMHSATU MPOBiIHE
Micle B My3W4YHIH KynpTypi. UuMmana KUIBKICTh TBOPIB CyYacHHUX KOMIIO3UTOPIB, MpPU3HAYEHA IS
0asgHHOIO BUKOHABCTBA, SIK OKpeMi I’€CH, TaK 1 BEJHKI TBOPH, 30KpeMa KOHLEPTU I OasHy 3
opkectpoM. [Ipote, mompu #oro mmpoKy 3aTpeOyBaHICTh y cdepi akagaeMigHOI My3W9IHOI KyJIBTYpH,
BiH € 1 HEBIJI’EMHHM KOMIIOHEHTOM KYJbTYPH Pi3HHX €THOCIB. 3IaTHICTh BIJNOBIJIaTH IyXOBHUM
3ammuTaM JItoJIei, NIMPOKi BUKOHABCHKI MOYIIMBOCTI 00YMOBJIIOIOTH IHTEPEC JI0 JAHOTO 1HCTPYMEHTY 1
y HampsiMKax, 10 € CBOEPLAHOIO “30JI0TOI0 CEPEIUHOI0” MK aKaJeMIYHOIO Ta HAPOJHOK MY3HKOIO —
B IHIIMX HamNpsMKax HeakaJeMiyHOi (B TOMY YHCII €CTpajHOl) My3uKH. BujineHHsT ocoOIUBOCTEH
3BEpHEHHS JI0 0assHa B KOHTEKCTI Cy4acHOi HeakaJeMidHOi My3WYHOI KYyJNbTypH € aKTyaJbHHM Ta
MaJIOJOCITIPKEHIM MUTaHHAM, 110 JEMOHCTPYBaTUME TEPCIICKTUBHI HAPSIMKH TSI HOTO TTONABIIOTO
PO3BHUTKY.

[Ipobnema moniKyabTYpHOCTI i acHeKTiB i BIUIMBY Ha €THIYHI KyJbTYpH NpOaHaNi30BaHi y
mpari [. Cugopenko ta B. ®@enocoBoi [4]. Cneumdiky eBpeiicbkoi HapOJHOI IHCTPYMEHTAIbHOL
My3uKH pociipkye M. beperoseskuii [1]. Kiesmepcska My3uka B KynbTypi Ykpainu XIX — mouatky
XX ct. posrnsayTa y crarti B. Illenakina [6]. Jedinimis i 3araiabHi OCOOJHBOCTI KI€3MEPCHKOT
MY3HWKH TpejcTaBieHi B po3poOmi P. Xantinrrona [7]. OcoOmuBocTi (ecTHBaNiB, MPUCBIYCHUX
PO3BUTKY OasHHOTO BUKOHABCTBa, BUu3HauuB O. Cepryuikid [3].

Mera cTarTi — OKpECIUTH poJib OasHa B MiSUTBHOCTI KIIE3MEPCHKUX KOJEKTHBIB, SKi
CTaHOBIIAITh YACTUHY MY3UYHOI €THIYHOI KYJIBTYPH CY4aCHOTO YKPaiHCBKOTO POCTOPY.

[IpoBiHOIO 03HAKOK HAIIOTO Yacy € HasSBHICTh 3HAYHOI KiNBKOCTI KynbTyp. [Ipobmema ix
CHIBICHYBaHHS B YMOBaX ChOTOJCHHS — OJIHE 3 KJIFOUOBHX ITHTaHbh CyYaCHOTO HAyKOBOT'O ITUCKYPCY.
Jane sBHIEe MOXE MaTH Pi3Hi MPOEKIii PO3BUTKY. 3 0JHOT0 OOKY, MOXITHBE ITOCTYIIOBE ITOTITHHAHHS
MIEBHAX KYJBTYp, K€ CYIPOBOKYETHCS Tiobari3amiero. 3 iHIIOTO, MOXKIIMBA B3aEMOIISI KYIBTYp Ta
€THOCIB, [0 MNPHUBOAMTUME 10 iX B3aeMo30araueHHs. Jlpyra TeHIEHILIA € MEPCHeKTHBHOIO Ta
peamnizyeThest Ha pi3HHX piBHAX. CydacHi JOCHIJHHKA BiJ3HAYAIOTh, II0 B paMKaX MOJIKYJIbTYPHOTO
CYyCHUILCTBA HAQJ3BUYAMHO  aKTyali3yeTbcs MpoOJjeMa 1IEHTHYHOCTI Ta CaMOBH3HAYCHHS.
“KynbTypHHH TUTIOpati3M, B3a€MONPOHUKHEHHS LiHHOCTEW, OOMIH igessMH TPH3BENH IO TOrO, IO
CyCIIiJTbHA CBIIOMICTB aKTyalli3yBasia MUTAHHS CaMOBH3HAUCHHS. BilMOBIHO BHHHUKIIN 3aBIAHHS PO
(opMyBaHHS €THIYHMX, HAIIOHAIBHUX, PENIridHUX 1JCHTUYHOCTEHW, iXHI B3a€EMO3B’S30K 31
CYCIIIJIBCTBOM 1 TEPUTOPIEI0 MPOKUBAHHS; ITOCTAIHM MUTAHHS HE JIMIIE PO KOJCKTHBHI OPIEHTHPH B
CHIJILHOMY CBITI, a i TIpo BUOIp Ta CBOOOY KOXKHOTO iHAMBiAa” [4, c. 233].

[Mutanns camoineHTH(]iKalii, B TOMYy 4YHCII Ha pIiBHI MYy3WYHHX OPIEHTHPIB, CIYXHTh
03HAKOI0, M0 XapaKTepU3y€e CTaH ChOTOJCHHS. BimmoBiiHA TEHIEHINS MPOSBISETHCS B 1HTEpECI IO
STHIYHOI MY3UKH, SKa € OJHUM i3 CKJIaJOBHUX KOMIIOHEHTIB Cy4acHOI KyJIbTypH. SICKpaBicTh Ta
PI3HOMaHITHICTh TPOSIBIB E€THIYHOI KYJIBTYPH PI3HUX HApOIIiB CHPHUSIOTH TOMY, IO 1 BaXXKO
OJTHOCTAHO OXapaKTEePHU3yBaTH, aJke BOHA HETOBTOPHA, MAa€ Cy4acHy, a He NPHUIIEIIHIO LiHHICTS,
3MaTHa OyTH MIHJIMBOIO 1 cTaOLIbHOI omHOouYacHO. Cepen (akTopiB, MO iHAWBIAyaTbHO 3abapBIicHi,
MOJKHA 3raJIaTH MeJIOC, IHTOHAIIIHICTh, PUTM, OCOOJIMBOCTI METPY, JIAJIOBY OpraHizaiito. PazoM 3 TuM,
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IIPY aHAI31 My3UYHHX IIapiB, IO HAJEXaTh N0 PI3HUX KYNbTYp, 00’ €JHYBaJbHUM YHHHUKOM MOXKE
CITY’)KHTH THCTPYMEHTAPIii, IKUH € CIITLHUM y 0araTb0X HapOJHOCTEH.

BasH — me iHCTpyMeHT, SKWi HO-pi3HOMY TPAaKTYIOTh y paMKax €THIYHOI KYJIBTYpH; HpPH
LITOMY BiH 3aJIMIIA€THCS aKTyaJbHUM 1 TaKUM, 110 HAJIa€ HAPOAHOCTI 3ByuaHHI0. basH npencraBneHuit
B YKpaiHCBHKiii MYy3HIli, apreHTUHCHKIH, ICIAHChKIH, OKPIM I[bOr0o, OasH (AKOpPJICOH) YacTO BHCTYIIA€
OITHUM 3 OOOB’A3KOBHX YYaCHHKIB KJIe3MEpChbKHX KoJekTuBiB. L]0 * came MO)KHa BiTHECTH IO
KJIe3MEPChKOI My3HKH Ta SKMMH € ii cyTHicHi pucu? [if nputamanHa nepemyciM CHHTETHUHICTb, 60
BOHA CIIMPAETHLCS HA €THIYHY MY3HKY Pi3HUX HapoJiB. “byno 6arato BIUIMBIB Ha KJIE3MEPChKY MY3HKY,
aJpke BOHA BOMpana My3uKy 3 00lacTeil, e rpaid KIe3MEpChbKY My3HKY. € BIUIUB LUTAaHCHKOI
My3uku. Kieamepcbka My3HKa OXOIUTIOE €JIEMEHTH TPEUBbKOi, YKPaiHChKOI, pOCifiChKOi, TUTOBCHKOI,
YrOpChKOi, MOJBCHKOI Ta Typeubkoi My3ukd. [HCTpyMEHTanbHI 3aco0u 0a3yBaiucsi Ha HAsBHOCTI
IHCTPYMEHTIB 1 BAKOHABIIIB Y KOXKHOMY perioHi” [7].

JlocTiTHIKH BKa3yIOTh Ha Te€, IO KJIE3MEPChKi KOJIEKTHBU MaJIH IIUPOKY cepy 3aCTOCYBAHHS
y My3u4Hid KynbTypi Ykpainu Ha pyOexi XIX—-XX cromite. “/l0 HaUTHUIOBIIMX, 3yMOBICHHX
0araToBIKOBOIO ICTOPIEI0 €BPEHCHKOrO HApPOMYy TMOMAiM HaJeXaTh: BECULIS (0 pedi, HEe 3aBKIu
000B’I3KOBO €BpEHCHKI), JeSKi PENiriiHi Ta HUBLIBHI CBATAa TOLIO, M 4aC KOTPHUX HEMOXIIUBO OYIIO
o0iliTucst 63 €BpelChKUX MY3WKAHTIB, JOJaMO TaKOX JOBOJI YacTi BUMAJKH iXHBOI JiSILHOCTI B
MOBCSAKIICHHOMY JKUTTI BCI€l MOJIIHAIIIOHATBHOT TPOMaJIH, sSKa HAceJsIa TE Y 1HIIE MICTO, MICTEUKO
abo cemumie” [6, c. 271]. [loniOHiI kKonekTnBY (PYHKIIOHYIOTH 1 B Ham 4ac. Hapasi MokHa BUIUIATH
YHMAJIO MIPOEKTIB, CIIPSIMOBAaHMX HA PO3BHTOK Ta IIOIYJISPU3ALII0 KIE3MEPCHKOI My3HUKH, SIKa IIHPOKO
MpeJCcTaBieHa B PI3HUX €BpPOMEHChKUX Ta KpaiHax Cxopny. Kiesmepcbka KynbTypa Mae 3B 30K 3
peniriiHuM 1 JyXOBHUM CHaJKOM, MPUYOMY B CYYaCHOMY JHCKYpPCI HAroJIOIyeThCs, MO 0e3
ypaxyBaHHSl PEIrifHOr0 YWHHWKA BOHa He Oynma 0 camoro coboro. “Tlim yac po3risay TUTaHHS
TOJTIKYJIBTYPHOCTI Ta IICHTUYHOCTI HE MOXKHA 3QJIMIIMTH 110332 YBarol0 poJib PeNiriiHOro YMHHUKA.
Le#t ynHHMK Oe3mocepeHbO OB’ SI3aHUHN 13 MPOOJIEMOI0 HAIlIOHATBHUX MCHIIMH Ta IMMITPAHTIB B
€ppori. [TuTaHHs HALIOHAILHOTO CaMOBU3HAYEHHsS B €BpOIIi cTae Aealli aKTyalbHIIIMM, 1 TTOYaBCs
el nporiec Bix 70-x MuHynoro cromtrs” [4, ¢. 235].

Binpnricte Kne3MepchbKHUX KOJICKTHBIB, SIKi ICHyBadM 10 XX CTONITTS, MalIM HaJ3BHYAifHO
BEJIMKUH perepryap, o He 0OMeKyBaBCs €BPEHCHKOI0 MY3HKOIO, @ YaCTO MiCTHB IIOIYJISIPHI MMicHI i
TaHIIi IHIIMX HapOiB, 37eOLIBIIOTO THX, Ha TEPUTOPIi KOTPHUX (DYHKITIOHYBaB aHcaMOJIb. Binbysanuce
OCBOEHHS Ta TPOHHKHEHHS Yy KIE3MEPChKYy MY3HKY IEBHUX IHTOHAIH, JaZOBHX Ta PHTMIYHHX
CIEMEHTIB, M0 Mald pPYMYHCBKE, MOJIaBCbke (OJBKIOpHE ToXoMKeHHsI. M. BeperoBcokuit
HAaroJIOCUB Ha BiJICYTHOCTI Hal[lOHAIBHOT 3aMKHYTOCTI. “Tlopsn 3i cnenudiuHo €eBpeiHChKUMU TAHISIMU
(ko Oymb-siKi TaHI B3arajli MOXKHA HA3WBaTH CIENU(IYHO HAIIOHATBHUMH), TAKUMH, SK IIEp,
(peiinexc, Oapoiire3-TaHil (TaHElb CBapKW) Ta 1H., Ha BECULIAX 3aBXKIW Tpald 1 TaHIFOBAIU
3arajJbpbHOMOIIUPEH] B ApYyTii momoBuHI XIX CT. TaHII — MMOJNBKY, KaApWIlb, JaHChE, poHI0 Ta iH. Cepen
COJIbHMX TAHIIIB HAa €BPEHCHKUX BeclIAX B YKpaiHi i 3a ii MexaMd HalNONyJIApHIIINAM Ta
HallymoONeHIINM TaHLeM CHOKOHBIKY OyB ko3auok™ [1]. Lleil camuii HaykoBelb 3a3Ha4YMB, IO HKOK,
SKH{ 4acTO BHKOHYBaJM B YKpaiHCHKOMY IMPOCTOpI KIe3MepChKi aHCaMOIl K BYJIMYHWN HACIIB YU
TaHellb, HaWIMOBIpHiNIe OyB 3alO3WYCHUH 13 MOJIIABCHKOTO ab0 PYMYHCBHKOTO (OJBKIOPY, XOua
3rofoM HOTo MoYajH CIPUIAMAaTH caMe K HeBiJ €MHY YaCTUHY MY3HKH KIIE3MEpiB.

B ykpalHCBKOMY TpOCTOpi YIPONOBX OCTAaHHIX NECATHIITE BHHHK DS IPOEKTIB,
CHPSAMOBaHUX Ha PO3BUTOK €THIUYHOI My3uKu. € HHU3Ka (DeCTHBAIIB, OPIEHTOBAHMX HA MY3HKY Pi3HHX
KpaiH Ta KyJnbTyp cBITy. lle MOXyTh OyTH TIpoeKkTH, Jie yBary npuniiastots World music 3arainom um
KJIe3MepChKil My3utli 30kpema. [1omiGHI MPOEKTH Jar0Th 3MOTy 03HAHOMUTHUCS 3 IISUTBHICTIO HE JIUIIE
BITYM3HSHUX, a W 3apyOikHHX KoJekTHBiB. Cepen (ecTHBaNiB, SKi MPOXOAATH B YKPaiHCHKOMY
IIpocTOpi, MOXKHA 3ragatu MikHapoxHuil dectuBans eBpeiicbkoi My3nkn — LVIVKLEZFEST, sxwit
3a miarpumku Xonauary emouid “!FEST” 3 2009 poky mpoonsts y JIkBoBi. B pamkax manoro
(dectuBanmo BiAOYBAIOTHCS KOHIIEPTHI BUCTYNM PI3HUX KOJEKTUBIB, SK YKpaiHCBKHX, TaK 1
3akopaoHHUX. Cepen THX aHcamOJiB, AKi Opand yd4acTh Yy TPOEKTaX y paMmKax (ecTHUBAIIO
LVIVKLEZFEST, moxna 3ragatu apreHTuHChkui “TangoKlezmerProject” (OanmeoH, KiaBimiHi,
KOHTpabac Ta KiapHeT), HoyubChkuii KonekTuB “KlezmarFour” (ckpumka, koHTpabac, ynapHi, 0asH,
KiapHer), cnoBanpkuid “PrefSburger Klezmer Band” (cakcodon, ckpurnka, KapHeT, yIapHi, IepKycis,
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KIIaBilIHI, akopJicoH). KoNeKTHBOM, KU BUKOHYE €THIYHY (B TOMY YHCII KIE3MEPCHhKY) MY3UKY Ta
BHKOPHUCTOBYE cepell IHIIMX IHCTPYMEHTIB OasiH, € kaHajchkuid kBapreT “Quartetto Gelato” (Komin
Maitep, Kipk Crapxki, Yapms Kosenc, Ilitep ae CorTo). Moro BUKOHABII TpaloTh HA PI3HAX My3HYHHX
IHCTpyMeHTaX (CKpHIIKa, MaHJOJiHa, TO00H, KIapHET, BIOJIOHYEINb, TiTapa), B TOMY YHCIi Ha OasHi.
My3uKaHTH HE JIUIIE TPaloTh, a i MOEIHYIOTh Py 31 crliBoM. BoHM OnMckyde KOMOIHYIOTh Pi3Hi CTHITL
i Hampamku. “Lle i BipTyo3HO BMKOHYBaHI KIACH4HI TBOPH, i pPOMaHTHYHI ONEpHi apii, i 3amanbHe
TaHTO, 1 MPUCTPACHI IUTAHCHKI KOMITO3UIIi1, 1 HapoHi micHI” [3, c. 86].

OnHUM 3 1iKaBUX SBUII y CYYacHid KyJnbTypi € misutbHICTE ayety “Klezmer Reloaded” y
cxiani Onekcannpa IlleBuenka (Oasin) Ta Maues I'oneGioBerki (kaapHeT). Y iX pemepryapi LiKaBo
3BYYUTh MY3UKa CXiTHOEBPOICHCHKHX €BpEIB-KJIE3MEPiB, INPOMYyIICHA KpPi3b MPU3MY BIACHOTO
OauenHs. [HTepec mo KiesMepchkoi My3uku 00’emHaB y 2008 poli yKpaiHCBKOTO Ta TOJBCHKOTO
MY3UKaHTIB, SIKi 3MOTJIM BHPOOWTH BIACHWH BUKOHABCHKUH HETIOBTOPHMH IHIWBITyaJbHHUH CTHIIB,
0a3oBaHMl Ha 3MIIIyBaHHI PI3HUX MY3HYHHX KyIbTyp. Y iX TBOpPYOMY JOpPOOKYy — HE JIHIIE
MEPEBTIJICHHS Ta BIATBOPEHHS €BPEHCHKUX MEINOJIM, a8 i YUCICHH] eKCIICPUMEHTH 3 KITACHKOIO.

€ uuMano YyKpalHCBKUX KOJEKTHBIB, SKi BHKOHYIOTH KIE3MEPChKYy My3uKy. B Hux
BUKOPUCTOBYIOTh sIK OasiH, Tak 1 akopmeoH. Pushkin Klezmer Band — me komektus, sxuii Oyio
3acHoBaHo B 2010 poui, Horo yyacHuku ([mutpo I'epacumoB, Onekciii Caritos, LlleBkeT 3Mopka,
Hmvutpo Kosanenko, Irop Cimam, Xpucrina Kupuk, Onekciit I'mups) ogHakoBo no6pe BHKOHYIOTH
(OJBKIOP PI3HUX HAPOIIB CBITY, IPE3CHTYIOYH HOTrO HE JIMIIEC Ha KIe3MEPChbKHX (DECTUBAISIX, a H Yy
IHIIUX TMPOEKTax, MoB’s3aHuX i3 world music. ¥ iX penepTyapi — €BpelchbKi BeCiIbHI MeENomii,
XaCHUICBKI HITYHHM, OJECbKUH MICbKHH (DOJBKIOpP, PYMYHChKA, LUTAaHCbKa, KPHUMCBKOTATapchKa
My3uka. OCHOBOIO IXHBOTO 1HCTPYMEHTApil0 € KJIapHeT, TpPOMOOH, KJaBilli, aKOpPIEOH, TiTapa,
KOHTpabac Ta ymapHi. Als00M TypTy 3aCiIy>KHB YMMaJI0 MO3UTHBHUX BIATYKIB, y SKUX IiJKPECICHO
OIMPOKHUHA CIEKTP THX MY3HYHHX CTHJIIB, KOTPi MEPEIUTITAIOTECS Y TBOPUOMY CHAIKy KOJCKTUBY. “3
JIerKol pyKH MOJIOJUX KJIE3MEpiB CTApOBHHHI TEMH CTalOTh YaCTHHOIO aKTyabHOI JKa30Boi Ta world
music KynbTypd. [IpoTHCKyIOUUCH Kpi3b KaHpH, OalaHCYIOUX MK PO3YMHHM J[Ka30M 1 OaJIKaHCHKUM
0OXEBULISIM, TEIUTUM PETPO 1 KOJIOPUTHOK mmapoBapiuHoo, “IlymkiH” Hamaimye cBiii BiacHUH,
HOBUH COJNIOAKUMN CTHIB [2].

VYxpaincekuit konekTuB “KoHcoHaHc-peTpo” 3 OfenMHN TaKOX HAJICXKUTH 0 aHCaMOJIIB, SKi
BHKOHYIOTh MY3UKY (DOJIEKIIOPHOTO CIIpsIMyBaHHS. B iX perepTyapi HapoaHa My3HKa, XapaKTepHa s
MiBACHHUX PETIOHIB YKpaiHH, Y TOMY YHCIi KIe3MepChKa. YUacTh KOJIEKTHBY B MIXXHAPOTHHUX €THO-
(hecTuBaANAX, 3aMHC KiTBKOX MY3WYHHX allbOOMIB CHPUSIOTH TOIMYJISPHOCTI “pOAMHHOTO” TYpPTY.
“PemepTyap IIbOrO JYyXOBOTO OPKECTPY CKIAQAAEThCA 3 YHIKAIBHHX €BPEHCHKHUX, YKPaiHCBKUX Ta
MOJIIaBCHKUX (OeccapaOChKhX) BECUTLHUX MEINIOJIH, SIKI BUKOHYBAH KJIE3MEPH, MY3UKH Ta JIaTyapH y
30-70 pokax XX croxitTs. BigHoBneHi 3 inimiatuBu opkectpy Konsonans-Retro memomii orpumainu
HOBE 3BYYaHHS, XapakTepHEe Uil OaKaHCHKOI KJIE3MEpPChKOI MY3HKH, OCKUTBKH OCHOBHHMH
IHCTPYMEHTaMH KOJIEKTHUBY € MiaHI AyXoBi” [5]. 3 IHCTPYMEHTIB BUKOPUCTOBYIOTh TpyOy, TPOMOOH,
Oac-ty0y, O6asiH, akopaeoH, OapabaH.

Bapto 3a3HaunTH, 00 MisUTBHICTh KOJICKTHBIB, SKi TPAIOTh Pi3HY €THIYHY MY3HUKY, € IIKaBUM
MPEeIMETOM JUIS JOCIHI/DKEHHS, aJKe O3HAHOMIICHHS 3 KyJNbTypaMH NpPUBOIUTH 10 30aradeHHs
MY3WYHOI'O Oaraxy Ta WOTCHI[HHOI MOMJIMBOCTI YTBOPCHHS HOBHX CHHTCTHYHUX SIBHIL.
“TToMiKyTbTYpHICTh SIK MHOXXHHHICTB KYJIBTYP V 1X Pi3HOMaHITHOCTI MICTHTh 0€3YMOBHO TO3UTHBHE
pO3yMiHHS CBO€i CyTi — B3aeMHI 30aradyeHHs, OOMiH, HaCIHiAyBaHHS, 3allO3MYCHHSI, IHTETpaIis sK
Y3roJKEeHICTh HOPM, HaZ0aHb, 3100y TKIB, IIIHHICHUX HacTaHOB TOmO” [4, c. 233].

[IpakTH4YHO B KOXKHOMY 3 HampsMKIB €THIYHOI MY3WKH YiJbHE MicIle BiIBOIATH OasHy. Llei
IHCTPYMEHT € YOCOOJICHHSAM KyJIbTypH Hapopdy. basH mpencraBieHHi y KIe3MepChKiil Mys3uIi, sika
Oyna ¥ 3aJMIIaeThCsl KOMIOHEHTOM MY3WYHOI KyNIbTypH YKpainu. Mo)kHa HaBECTH YUMAJIHH TEepeiK
KJIE3MEPChKUX TYPTIB, IO HasABHI SK y 3aXiJHOMY, TaK 1 Y BITUM3HAHOMY mpoctopax. OmHiero 3
XapaKTepHHUX O3HAK IIMX KOJEKTHBIB € BUKOPHCTaHH: OasHa (aKopIeoHa 4d OaHIEOoHa) SIK OJHOTO 3
IHCTPYMEHTIB, L0 J0IIOMarae CTBOPUTH HEMOBTOpHE 3By4aHHS. [10/i0HI KOJEKTUBH, K MPaBUIIO, HE
OOMEXYIOTECSI BHUKOHAHHSAM JIMIIE KJIE3MEPChKOI MY3WMKH, a BBOIITH IO CBOTO pemepTyapy
(OTBKIIOPHI TBOPH HIIMX HAPOMIB, CHHTE3YIOUH 3100yTKH Pi3HUX KYJIBTYP.
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AKTYAJIBHI ACHEKTHU ITPOBJIEMU 'EHE3UCY
3HAKIB MY3UYHOI MOBH

Y ecmammi suceimaeno cyyacni nayxosi mpaxkmysanHs noX00MCEHHsL MOBU 6 YIIOMY, 30KpeMd,
MY3UUHOT MOBU, SIK MAKOI, WO MAe 3HAK08Y npupooy. Jocnioxiceno eOuny npupoody 38yKoeoi inmouayii
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