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HAPATHUBHUM 3MICT KOHTAMIHOBAHOI KOT'E3Ii
MYJbTUMOJAJBHOI KA3ZKH ®LIIINA APJIA

Y cmammi  npoananizosano napamusnuii  3micm  Kowmaminosamoi Koze3ii 6  aHenilCLKIl
Mynvmumooanvhii aimepamypuii kasyi Dinina Apoa. Buseneno ma cxapaxmepuszosano cmpyKmypHO-
cemMiomu4Hi ma HApamueHi dacneKkmu Kamezeopii Koz2e3il aHanizo8anoi Kasku, wo GuHauaiomo it
mekcmomeipHuii  xapakmep. Y yvomy  38’43KY  NpOIMIOCMPOSBAHO  BUWECKA3AHe  NPUKIA0aMU
B3AEMONOB AZAHUX (PpasMenmis aHeniticbkoi Mynvmumooanvhoi aimepamypHoi xasku «HIGH in the
CLOUDS» o0na oocnioscenna KoHmamiHo8anoi Koee3ii 6 cmpykmypi Hapamugy i OUHAMIKU CMAHy
nepconadca. Posensmymo 6 enemenmie y cmpykmypi Hapamugy, AKi Hecymb cemManmuuHe @QyHKyiliHe
HABAHMAIICEHHS. KOPOMKUU GUKIAO0 MUHYIUX NOOI,; 6KA3I8KA Ha yac i Micye noOill ma nepcoHaicis;, yacosa
NOCTIO06HICMb NOOTll, PAHNCYS8AHHS NOOTl 30 KPUMEPIEM BANCTUBOCHI, SUDAICEHHSI CMABNEHHS HAPAmMopa
00 nooiil; supiwents cumyayii; nosepHeHHss 00 MenepiuHb020 Yacy. 306HiuHs abo 6HYMPIWHIL OUHAMIKA
CMaHy nepcomaidica 8 Hapamuei cmawHogume pesyabmam OisnvHocmi nepcouadcie. Hapamus euxonye 6
CyyacHomy cycninbcmei @yHKYilo nocepeoHuxa Midc ocobucmocmamMu i y3a2anbHeHuMu KaHOHaMU
MYTLIMUMOOANbHOT Kynomypu. MynomumooansHicme 3yMOGNIOE NEPEOCMUCTIEHHS CIMAHO8Ue 6epOaibHO20
3HaKa 6 ceMiomuuHUx KoH@icypayiax ma yceiOOMAEHHS albMepHAMUGHOI CIMPYKmMypu HApamugy omicis
IPDYHMOBHO20 AHANI3Y IKOHIYHO20 CKIAOHUKA mMa napazpapemHozo yu epagiuno2o CKIAOHUKa 8 mexcmi
AHNTICHKOT  MYTbMUMOOAIbHOI  limepamypHol  Kazku. Bcmanoeneno, wo  cemiomuuna  mooenn
inmepnpemayii HapamueHo2o 3MIiCmMy KOHMAMIHOBAHOI Koee3ii € mum IHCMPYMEHMOM, Wo 00360J5€
BUOITUMU  CMUCTIOBUTI eKCMPAKM 3i 3HAKA MOBU | MAKCUMATbHO MOYHO GIOMEOPUMU U020 WLIAXOM
BUHALIOEHHS 6 IKOHIYHOMY CKIAOHUKY BIONOBIOHUKA 3 I0eHMUYHUM Habopom «sa0epHux cemy. I1io uac
00CNI0AHCEHHsL ceMIOmUYHOT MoOeii iHmepnpemayii HapamueHo20 3MiCIMy KOHMAMIHOBAHOT Ko2e3il ¢ mekcmi
aHeniticoKoi MynbmumooanvHoi aimepamypuoi kazku @inina Apoa «HIGH in the CLOUDS» 3a osuaxorw
MIKpO-, Me30- ma MakposkpanieHsb 0yno eusagnero 100% HaseHicmb MAKposKpanieHs.

Kniovosi crosa: aneniiicoka MynemumooanbHa aimepamypha Kaskad, 6epoanvHuti CKIaoHuK, epaghiynuil
CKIIAOHUK, IKOHTYHUL CKNAOHUK, KOHMAMIHOBAHA KO2e3is, napazpapemuuti CKIaoHUK.

Mapra Kapn. HAPPATHBHOE COJEPXAHUE KOHTAMWHHUPOBAHHOM KOI'E3MU
MVYJIbTUMOJAJIBHOM CKA3KU ®UJIMIIIIA APJIA

B cmamve npoananuzupoeano HappamueHnoe codepicanue KOHMAMUHUPOBAHHOU Koze3uu 8
AH2NUTICKOL MYTbMUMOOANbHOU Jumepamypholl ckazke @ununna Apoa. Buisenenvt u oxapaxmepuzosavi
CMPYKMYPHO-CeMUOMUYECKUe U HAPPAMUBHble ACNEeKmbl Kame2opuu KO2e3ull paccmMampueaemoli cKasKu,
onpedenanuue ee MeKCmMogulll xapakmep. B amoil céa3u npounniocmpupo8ano ebluieckazanHoe npumepamu
83AUMOCBS3AHHBIX (PPACMEHINOE AHSTUUCKOU MYTbIMUMOoOanbHol aumepamyphot ckasku «HIGH in the
CLOUDS» ons uccnedoganusi KOHMAMUHUPOBAHHOU KO2e3UU 6 CMPYKmype HAppamuea u OUHAMUKU
coCmosAHUs nepconadxca. B cmpyxmypy nappamuea éxooum uiecms 31eMeHmO8, HeCYWux CeMaHmuyeckue
@yHKyUuOHANbHBIE HAZPY3KU. KPAMKOE U3NONCEHUEe NPOULTbIX COObIMUL, YKA3aHUe HA 8pPeMs U MeCmo
cobvimuil U nepcomadiceli;, BpeMeHHAas NOCAe008aMEeNbHOCHb COOLIMUL, PAHICUPOBAHUE COOBIMUL 1O
KPUMePUio BAaXCHOCTU, BbIPANCEHUE OMHOULEHUA PACCKAYUKA K NPOUCXOOAWEMY; PeueHus Cumyayuu,
8038pam K HAcmoswemy epemeHu. Buewinas unu eHympenuas OuHaMuKa COCMOSIHUA NepcoHaNdcd 8
Happamuee npeocmasisiem cobou pe3yibmam O0esmenrbHoCmu nepcoHaxceli. Happamue evinonusiem 6
cogpemMeHHOM 0bwecmee QYHKYUI0O NOCPEOHUKA MedHCOy JTUYHOCHAMU U  0000UeHHbIMU KAHOHAMU
MYToMUMOOANbHOU  Kynemypsl. MynsmumooansHocms mpebdyem om Hac NepeoCMblCIeHHs NOJONCEHU
8epOANbHOCO 3HAKA 8 CEeMUOMUYECKUX KOHQUSYpayuax U OCOSHAHHUS QNbMEPHAMUBHOU CMPYKIMYpbl
Happamueéa nocie OCHOBAMENbHO20 AHAAU3A UKOHUYECKOU cocmagnaouell u napazpagemnoi  umu
epagpuueckoll  cocmagngioueli 6 MeKCme AaHIIULCKOU MYIbmUMOOANbHOU  TUMEPAMYPHOLU  CKA3KU.
Yemanoeneno,  umo  cemuomuueckas — modenv — uHmepnpemayuu  HAPPAMUEHO2O  COOEPHCAHUSL
KOHMAMUHUPOBAHHOU KO2e3UU ABIAEeMCA meM UHCHPYMEHMOM, KOMOPblil NO36018em 8bl0eNUmMb CMbICI0801l
IKCMPAKM U3 3HAKA A3bIKA U MAKCUMATILHO MOYHO 80CNPOU3BECU €20 NYMeM U300pemeHusl 8 UKOHUYEeCKOoll
cocmagnanueli coomeemcmeus ¢ UOSHMUYHbIM HAOOPOM «A0epHblx cemy. Bo epema uccnedosanus
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CeMUOMUYECKOU MOOenU UHMEPNPEmayuu HappamueHo20 COOEPHCAHUS KOHMAMUHUPOBAHHOTU Ko2e3uu 6
meKcme aHeAUUCKOU MyIbmumMooanvholl iumepamyproti ckazku Quiunna Apoa « HIGH in the CLOUDS» no
NPUBHAKY MUKPO-, ME30- U MAKPOBKpanieHutl owiio obnapysiceno 100% nanuuue makposkpanienui.

Kniouesvie  cnosa:  anenuiickas — MyIbmMUMOOANbHAA — TUMEPAMYPHAs  CKA3KA,  8epOaIbHAs
cocmaensaowasn, epapuueckas cocmasnAowas, UKOHUYECKAas COCMAGNAoWAas, KOHMAMUHUPOBAHHAS
Ko2e3usl, napazpaghemMuas cocmasisiiouast.

Marta Karp. NARRATIVE CONTENT OF CONTAMINATED COHESION IN THE
MULTIMODAL TALE WRITTEN BY PHILIP ARDAGH

Narrative content of contaminated cohesion in the English multimodal literary fairy tale written by
Philip Ardagh is analysed in the article. The aim of the article is to highlight and characterize structural-
semantic and narrative aspects of cohesion that determine its textual character in the analysed multimodal
literary fairy tale. The above-mentioned aim is illustrated by the example including three interconnected
fragments of English multimodal literary fairy tale «HIGH in the CLOUDS» in order to research
contaminated cohesion in the narrative structure and character dynamics. Six elements conveying semantic
Sfunctional load are included into the structure of the narrative: a brief outline of past events, indication of
time and place referring to events and characters, temporal sequence of events, events ranging by criterion
of importance; expression of the attitude of the narrator to the events; solution of situation, return to the
present time. In the narrative the external or internal character dynamics is the result of the character
activity. In the modern society the narrative performs the function of the mediator between the individuals
and the generalized canons of the multimodal culture. Multimodality causes us to reconsider the position of
the verbal sign in semiotic configurations and to reflect on the alternative structure of the narrative, after a
thorough analysis of the iconic component and paragraphemic/graphic component in the text of English
multimodal literary fairy tale. The semiotic model of the interpretation on the narrative content of
contaminated cohesion is a tool that allows to separate the semantic extract from the sign of the language
and reproduce it as accurately as possible in the iconic component by identifying the equivalent with the
identical set of «nuclear semsy. According to the micro-, meso- and macro inclusions, the study into the
semiotic model of the interpretation on the narrative content of contaminated cohesion has revealed 100% of
macro inclusions in the text of English multimodal literary fairy tale «HIGH in the CLOUDS» written by
Philip Ardagh. In prospect the suggested semiotic and narrative interpretation of modes of contaminated
cohesion in English multimodal literary fairy tales written by Philip Ardagh can serve as a model for further
linguistic text research on other categories of different text genres according to the modern linguistic,
stylistic, cognitive and discourse studies. Multimodality as a multipurpose toolkit covers a diversity of
perspectives, ways of thinking and possible approaches to perceptive comprehension of modern fictional
text.

Key words: contaminated cohesion, English multimodal literary fairy tale, graphic component, iconic
component, paragraphemic component, verbal component.

Hapatus — po3noBinanHs (K MPOAYKT i SIK MpOIlec, 00’ €KT 1 aKT, CTPYKTypa 1 CTPYKTypallisi)
oJiHi€T yn OinbIie AiHCHUX a00 (IKTUBHUX MOIH, IKi TOBIIOMIISIOTHCS OJJHUM, JBOMA UM KiJIbKOMa
HapaTopaMu OJHOMY, NBOM a0o0 KilbkoM HapatoBanuMm [3, c.73; 5, p. 165]. lo crpykrypu
HapaTUBY BXOJUTH LIICTh €IEMEHTIB, IKi HECYTh CEMaHTU4YHE (YHKILiI{HEe HAaBaHTa)KEHHs: KOPOTKUH
BUKIIAJ]] MAHYJIUX TIOJili; BKa3iBKa Ha Yac i Miclle TIOJIii Ta MEePCOHaXIB;, YacoBa IMOCIIiOBHICTh
MOJTii, PaHXXKyBaHHSI MO 32 KPUTEPIEM Ba)JIMBOCTi; BUPAKEHHS CTABJICHHS Haparopa JI0 MOJii;
BUpIILICHHS CUTYaIlii; MOBEPHEHHS /10 TENEepiIHbOro yacy [9; 6].

30BHIIHSA a00 BHYTpIIIHSA AWHAMiKa CTaHy NEPCOHaka B HApaTHBI NPE3CHTYE pe3yJbTar
JisTbHOCTI epcoHaxiB [7]. Ha mymky P. ®@panco3si, HapatueHa Mojaensb A. I'peiimaca QyHKITIOHYE
TaK: aJpecaHT IHILIIE TOJi0; agpecaT OAEpXKYy€e BUTOAY Bid MOAIl; CyNEepHUK CHOBUIbHIOE a0o
MEPeIKOKAE TOIii, MPOTUCTOSYN CyO’€KTOBI a00 KOHKYPYIOUM 3 HHM 32 OO €KT; MOMIYHHK
HaOnMMKae noii, Jonomaratoun cy0’exToBi [8, p. 524].

HapatuB «ix BupaskeHHS HOPM B KOMYHikarii» [1, ¢. 38] BUKOHYe B cydacHOMY CYCHiJIbCTBi
(GyHKLIIO TMOocepeHuKa MDK OCOOMCTOCTAMHU M y3aralbHEeHMMH KaHOHAaMHU MYJIbTUMOJAJIBHOL
KyJIbTYPH, TOOTO € OJJHOYACHO MOJIEIUTIO CBITY Ta MOJICIIIIO OCOOUCTOTO «SI».

MyabTUMOANBHICT BUMAara€ MPUHIUIIOBOTO IEPEOCMHUCIIEHHS CTAHOBHINA BepOAIHLHOTO
3HaKa B CEMIOTHYHUX KOHQIrypamisx [2] Ta ycBIJOMIJIEHHS albTepPHATHBHOI CTPYKTYpH HAapaTHUBY
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OITICJISI HAIIOTO TPYHTOBHOTO aHaii3y ikoHiwHOTO ckiaanuka (mami IC) ta maparpademuoro (mami
I1IC) um rpadiunoro (mgam I'C) ckmagHHMKIB y TEKCTI aHTIMCHKOI MYJIBTHMOJIATLHOI JITEpaTypHOI
kazkn (mami AMIJIK) [11, p.4]. CemioTMuHa MOJeNb IHTEpHpeTamii HAapaTUBHOTO 3MICTy
KOHTaMiHOBaHOI Koresii € TMM IHCTPYMEHTOM, IO JO3BOJISIE BUILIMTU CMHCIOBHUH €KCTPAKT 31
3Haka MoBH [10, p. 244-249; 4] i MakCUMalTbHO TOYHO BiITBOPUTH HOT0 MUISIXOM BuHaiaAeHHs B IC
BIIMOBIIHAKA 3 iICHTUYHUM Ha0OpPOM «SJIEpHUX ceM». MeTor CTaTTi € BUSB 1 XapakTepu3allis
CTPYKTYpPHO-CEMIOTHYHUX 1 HAPaTUBHUX aCTEKTIB KaTeropii Koresii aHTIIIHCHKOT MyJIbTUMOIATBLHOT
JitepatypHoi ka3ku Pinina Apna, 10 BU3HAYAIOTH 11 TEKCTOTBIPHUHN XapakTep.

Posrnsaemo Tpu B3aemonos’sizani ¢parmentn AMJIK «HIGH in the CLOUDS» s
JIOCITIDKEHHST KOHTaMiHOBAaHO1 KOTe3ii B CTPYKTYpi HapaTUBY 1 IWHAMIKH CTaHY MePCOHaXA.

Jns mpuknaay mpoaHali3yeMO KOHTaMiHOBaHY KOTe3il0 B IepmioMy (parMeHTi-HapaTUBi
AMIJIK «HIGH in the CLOUDS» (1: HiC, p. 6-7).
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Iniocmpayia Ne 1.1
Dpaemenm-napamue AMJIK « HIGH in the CLOUDS» (1: HiC, p. 6-7)

VY crpykTypi 3MICTy (parMeHTa BHOKpemiroeMo Tpu Temu Wirral the squirrel, here (in
Woodland) i life in Megatropolis. Y puTopu4Hii CTPYKTYpi (pparMeHTa CErMEHTHI OJMHHUII [ying
back on... branch, munching acorns from a bag, listens to his mom... stories, smiles
XapaKTepu3ylTh TEpIIy TeMy; CErMEHTHI OIMHHUII a cool summer breeze, a good story, the
crunchiest of crunchy snacks netanizyioTh Apyry TeMy; CETMEHTH1 OMHUII huge, ugly cityscape on
the horizon... in pollution onucytoTh TpeTio TeMy. Ha me3oimocTpaiii 300pakeHo mpoTaroHicra —
ycMmixHeHy Oinmouky Bipana, mo BMocTHiacs Ha yMIOOJNEHIN Tl Ta TPU3E KONy, CIyXarouu
Ka3Ky, Ky OmoBifae iii mama. Bizyanizanis BepOanbHoro cknaguuka (nam BC) listens to his mom
telling one of her stories peacTaBIeHa HUXKYE.

JliTHi#A Opw3 nenb MOMITHUI Ha JIMCTSX JepeBa, XOpolla Ka3zka, HalXpyCTKilla 3aKycka
CHUMBOII3YIOTh Bymnenn, B skoMmy Memkae Bipan, y TOpiBHAHHI i3 3a0pyIHEHHM TeW3axeM
Meratpomnosica, Ha sk no3upae mpotaroHicT. 3mict IC Ta BC moBHicTIO 30iraeThes. ImocTpartis
nyomoe BC, po3TaBisioun NpiopuTeTH: Ha MEPEAHBOMY IJIaH1 Bi3yanizoBaHO mpoTtaroHicta Bipana
y Bynnenai, a Ha 3agHboMy — Merarpomnonic. Y CTPYKTypi MakeTy JiBa MOpPOXKHS CTOPiHKa
CUTHAJI3ye MpO BiACYTHICTh iHQoOpMalii, ockineku dparmeHT Wirral the squirrel, po3MilieHUA
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npaBopy4, posnounHae AMIJIK. BC (xarapopa) mnepeaye IC (moctuenent). Tomorpademue
posmimenns BC Bkasye Ha HazBy AMIJIK «HIGH in the CLOUDS». ¥V HaBirauiiiHii CTpyKTYpi
nepma cropinka AMJIK He HyMepyeThbCs: po3MillleHHsI 1TI0CTpallii CIOHYKa€e 7o ii BiAcyTHOCTL. Y
JTIHTBICTUYHIN CTPYKTYp1 HApaTUBHUH 3MICT JIIHTBaIbHOI KOTe3ii MOJATaE B HASBHOCTI (OPMATBHUX
3ac00iB 3B’S3KY JIEKCEM Ta CHHTAaKCEM, 30KpeMa aHaQopU4HUX 3B’s3KiB (Wirral — he), nelikcucy
(his), BraziBHOI pedepeHIii (here), KOH 1OHKIIT (as, while, where, and) y cuHTakcuci ¢pparmeHTa
AMIJIK. HapaTuBHUi 3MIiCT KOHTaMiHOBaHOi Kore3ii TI'PYHTYEThCS Ha TpaHChopMallii CMHCITY
OJIMHUIL CHHTaKCceM B 300paxeni oauawmii IC.

Iniocmpayis Ne 1.2
@paemenm-napamue AMIIK « HIGH in the CLOUDS» (1: HiC, p. 8)

[IpoananizyeMo KoHTamMiHOBaHy Koresito B apyromy ¢parmenti-HapatuBi AMJIK «HIGH in
the CLOUDS» (2: HiC, p. 12-13).

VY cTpykTypi PparMeHTa BHOKPEMITIOEMO YOTUPH HaA(Pa3oBi €IHOCTI. Y CTPYKTYpi 3MicCTy
nepioi Handppa3zoBoi eaHocTi Tema Wirral onmucyeTbCs CETMEHTHUMH OJUHUISIMUA PUTOPHUYHOI
CTPYKTYpU dashes... the tree, looking back over his shoulder ... Mom is close. IC Bi3yamnizye
Bipana, mo MYHTh BHU3 IO JEpEBY Ta OTJISAAETHCS Hazaj, MO0 MEPEeKOHATHCS y TMPUCYTHOCTI
Mamu (Mom). Buokpemiena ab3amom cuHTakcema She isn’t. 30iraeTbes 3 BiACyTHICTIO Mamu Ha
nepuriit Me3oimocrpanii. O3HaueHH apTUKITB the, IO CYIPOBODKYE JIEKCEMY free, CUTHAIIIZYE TIPO
HasSBHICTb y Handpa3zoBiii emHocTi iH(OpMalii, momepeaHbo 300pakeHOi Ha imocTpamii. Y
ctpyktypi Makery BC (anadopa) cmiBBimHOCHTBCS 3 IC (aHTEleNeHT), SKH MICTUThCS B
nonepeaHboMy KoHTekeTi AMJIK. YV miHrBicTHuHIM cTpyKTypi aHadopa (Wirral — his — him;
Mom — she), kKOH WOHKIIA (that) € 03HaKaMU JIIHTBAJIBHOI Kore3il B MexaxX Hal(pa3oBOi €IHOCTI.
Temy Sugartail’s limp white body npyroi HaadpaszoBoi egHocTi Ta Temy His mother whispers
TpeThoi HaAdpa3oBoi €mHOCTi He BimmzepkaieHo B IC. Y putopuuHiii CTpykTypi ueTBepTOl
Haadpa3oBoi €HOCTI cerMeHTHI oauuuii Wirral lays, a patch of springy moss XapakTepU3yIOTh
temy her lifeless body. Jlpyra mesoimoctpauis ayomoe 3mict BC: Bipan moitHo moknaB Tino
MepTBOi O110YKM HA MOX. TeMHO-KOPUYHEBHI KOJip APYroi imocTpallii, MOPIBHIHO 3 KOJIbOPOBOIO
raMor0 Iepmoi UTocTpalii, CUMBOJII3ye Tpayp. Y CTPYKTypl MakeTy dYerBeproi Haadpa3oBoi
ennocti BC (karadopa) mepenye posmineHoMmy mo neHTpy IC (moctuenedt). Y JHTBICTHYHIN
cTpyktypi ¢parmenta AMIIK ¢opmanbHul 3B’S30K MK JIEKCEMaMH Ta CHHTaKCEMaMU
3a0e3MeuyroTh 3ac00M JIHrBAILHOT Koresil, pernpe3eHToBani pedepenuieto (Wirral — his shoulder
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— him — Wirral — he — his paws — «youy — Wirral — he — «you» — Wirral, Mom — she —
Sugartail’s body — her — his mother — she — her — her breath — Sugartail’s final words — her
lifeless body; the soft earth — it; Animalia — it — this magical sanctuary); enincucom (She isn'’t;
«No!ly; Wirral... It’s real...); xoH 10HKII€O (that, and), 1ekcu4HOIO Koresieto (mostropu falling...
falling...; «No!y cries Wirral. «No!y); napaneniamom ( It’s a real land, Wirral... It’s real... ).
BuxopuctanHs TpbOX KpamoK CHOBUIBHIOE pPO3MOBiAL (falling...) 1 TpaHCTIOE TPYyTHOII,
CIpUYMHEH] TpoTikaHHAM MoHonory (You'll be safe there...; Wirral... It’s real...). HapaTuBHuit
3MiCT KOHTaMiHOBaHOI KoOresii mojsirae B MOBTOPHIN Bi3yamizamii mpoTaronicra Bipama Ha nBox
KOHTPACTHUX UTIOCTpALisiX, IO KOPEIOIOTh 3 MEPIIOI0 1 YeTBEPTO HaA(pa30BUMHU €IHOCTSIMH Ta
¢dpeiimyrots pparmenT AMJIK.
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Iniocmpayis Ne 2

@paemenm-napamue AMIIK « HIGH in the CLOUDSy (2: HiC, p. 12—-13)

[Ipoananizyemo KOHTaMiHOBaHYy Kore3ito B TpeTbomy ¢parmenti-Hapatusi AMJIK «HIGH in
the CLOUDS» (3: HiC, p. 16—-17).

VY crpykTypi 3MmicTy (parMeHta BusHauaemMo Temy Wirral... in the city (Megatropolis). Y
PUTOPHYHINA CTPYKTYpi knapsack: a few hastily snatched items; his long trek: two/three days; his
feet are very sore; his old life is over netanmizyoTh Temy. Me30iaOCTpallis ASMOHCTPY€E AOBIHI
nuiax Bipana 31 3pyiiHoBanoro Bymienna mo Merarpononica. Y paHIli Ha CIHHI IPOTaroHicra €
mmoxarmeM BXOIUIeHi pedi. binme y Horax, BTpaTa Bi4yTTs 4dacy BimoOpaxkeHi B moctaTi Bipana.
300paskeHHs] TPOTAroHicTa 3i CIWHHU 3/JalieKy CHMBOI3y€ TPO KiHEIh HOr0 CTaporo >KUTTS.
ImocTpartist y BUTISAI KoJia acOIiOEThCS 3 HECKIHYEHHICTIO, OCKUIBKHM KiHEIb CTaporo JKHUTTS
3HaMEHY€ MOYaTOK HOBOTO. 3aMIIAIOYU TiHb 10331y cede (cTape KUTTS), MPOTAaroHICT PyXaeThCs
Ha3yCcTpiu COHIIO (HOBOMY XHTTIO). ¥ CTpyKTypi MakeTy ¢parmenta BC (xatadopa) mepenye IC
(noctuenent). Po3mimeHi mo 1eHTpy TpH 3ipOUKH Ta BUOKpemiieHa rpadema W cynmparpageMHEM
3aco0oM maparpademikn B sekcemi With Mapkye movatok uurtaHHs ¢(parmenta AMIIK. VYV
JIHTBICTHYHIHN CTPYKTYpi ocoboBa pedepenuis (his friends — Wirral — he — his long trek — the
squirrel — he — him — he — his old life — his feet) npoHN3ye CUHTaKceMH (parmMeHra.
HapatuBHmii 3MicT KOHTaMiHOBaHOI Koresii BimoOpaxkae BHYTPIIIHIO CYTHICTh Ta CYKYIHICTh
3ac00iB BC Ta IC, BiATBOpIOIOYH BiINOBIHY IOCIITOBHICTH iX po3MimieHHs y ¢pparmenti AMJIK.
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OTOX, CTpYKTypa HapaTUBY Tphox B3aemomnoB’si3anux (parmentiB AMJIK «HIGH in the
CLOUDS» MicTUTh Taki €JIeMEeHTH: KOPOTKUH BUKIAA MHUHYIUX momiid (Wirral smiles. Things
aren’t bad here either: a cool summer breeze, a good story, and the crunchiest of crunchy snacks);
BKa31BKY Ha Yac NoJii (summer), Ha micue noniid (Woodland), na nepconaxis (iportaronict Wirral,
Sugartail); 9acoBy TIOCITIIOBHICTh TIOAIN Ta paH)KyBaHHS IMOJIN 3a Kpurepiem BaximBocTi (Wirral
the squirrel is lying back on his favourite branch... Wirral dashes straight down the tree...
Sugartail’s limp white body lies twisted beneath a broken branch... «You must find Animaliay...
Wirral lays her lifeless body on a patch of moss... he begins his long trek...); BupilieHHs curyarii
(Wirral decides to look for answers in the city); moBepHEeHHS 10 TenepimHboro vacy (A4l he knows
is that his old life is over and that his feet are very sore). Y tekcti AMJIK «<HIGH in the CLOUDS»
BHUPXKCHHS CTABJICHHS HapaTtopa J0 MOJil € MEHII BUPaXCHHM, OCKUILKH BiH PO3MIIIYETHCS Ha
OUTBIIIH TUCTAHIIIT BiI HAPATOBAHUX TOJIH.

VY Tppox B3aemomnoB’s3anux ¢parmentax AMJIK «HIGH in the CLOUDS» 30BHimHs
quHamika crany mnportaronicta (Wirral smiles... «Noly cries Wirral. «No!») Ta BHyTpINIHS
JnuHamika crany nepconaxa (Wirral decides to look for answers in the city... All he knows is that
his old life is over...) € pe3yabTaTOM AisIBHOCTI aHTaronicra [perck (IIpo sAKy aapecaT Mi3HAETHCS
icysl BUINE3TraJaHux Moiil) — 3arubens Horo mamu lyrapreiin (Sugartail) 1 3uumenns Byanenzaa.

[Tornuuaroun enemeHTH cTpykTypu HapatuBy AMIJIK Ta 30BHIIIHIO 1 BHYTPILIHIO AMHAMIKY
CTaHy IepcoHa)ka, KOHTaMiHOBaHa KOTe3is 3a0e3Mevye JIOTiuHY MOCTiI0OBHICTh 1 TEMIIOpalbHy Ta
npoctopoBy kopensiito mixk BC ta IC. V cTpykTypi HapatuBy BepOanbHI €JIeMEHTH JIHTBaIbHOL
Kore3ii TpaHCOPMYIOTHCS Y B3a€MO3JICXKHI TOCHTIIOBHI LITIOCTpaIllii, KOJI¥ iHTeprpeTarlis oaHiei 3
UTIOCTpaLliil 3aJIeKHUTh Bij 3B 3Ky MK iHIIUMH (KOHTaMiHOBaHO1 pedepeHLii Ta moBTopy).

Ilim wac JocHiDKEHHS CEMIOTHYHOT MOJIeNi  IHTephperanii HapaTUBHOTO  3MICTY
KOHTaMiHOBaHOi kore3ii B Tekcti AMIIK ®imima Apna 3a O3HaKOW MIKpo-, Me30- Ta
MaKkpoBKparuieHb 0yio BusiBiieHO 100% HasiBHICTH MaKpOBKpPAIUICHb.

[TepcneKTHBOI0 BUKOHAHOTO JOCIIKEHHS BBAKAEMO 3aITydCHHS 3alIPONIOHOBAHOT CEMiOTHKO-
HapaTWBHOI iHTeprpeTaiii KoHTamiHOBaHuMX 3aco0iB kore3ii AMIJIK ®inima Appa i3
BUKOpHCcTaHHSIM GeM model y monanplili TEKCTONIHTBICTHYHI PO3BIAKY, SIKI JOLUIILHO 3A1MCHIOBATH
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Ha Marepiaji IHIIMX KaTeropii TEeKCTiB pi3HOXKAHPOBOI THUMOJNOTil y BHMIpax HOBITHIX
JTIHTBOCTHJIICTUYHHX, JIIHTBOKOTHITUBHUX Ta JUCKYPCHUX CTYIiH.

INEPEJIIK YMOBHUNX CKOPOYEHb
AMUJIK — anrniicbka MyThbTUMOJANIbHA JIITEPATypHA Ka3Ka
BC — BepbanbHmii CKIATHUK
I'C — rpadiunuii ckiIaHUK
IC — IKOHIYHUH CKIIaTHUK
11C — maparpadeMHHii CKIaTHIK
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